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Talk Up Sponsored TV Debate | RUDE. CRUDE Talent Guilds’ $30-Mil Stake-Out Based 
Among White House Aspirants, — pA|EH P nF RS On Post-'48 Films $190-250-Mil Value 


Washington, Jan. 19. | + Hollywooa, Jan. 19 
| 
| 








Both Republicans and Democrats = . By DAVE GORDON . What is at stake in the already- 
want more free television time in Spirituality Upbeat? , Devouring Small Fry begun strike here of the Writers 
Have you attended any auditions | 


1e '60 Presidential campaign, and Hollywood, Jan. 19 . 4 yr many years pé - Guild and the pendin rike 
the ‘6 ws gn tn BTA : Py, rhage lately? For a television or Broad- As for — . we 5 ast, Al . : PY : g st ike of 
the possibility of a commercial Twentieth-Fox TV has pact- way show? Or for an industrial. or vin Cohen of Paramount The- — Screen Actors Guild As an 
ponsor picking up the hefty tab ed Eugene Vale, author of cur- ee ee frees | rical Supplies Mg atts abstract principle it i P rig 
gg" l bate eee the two rent novel “The 13th Apo a nightclub? Have you seen ay eau ae aie ee 250 the eo. iodiaee nee bene 
a " al Ms i le” wente end de 5 _ ‘ choreographer dismiss 16 eager | P a t} Ie cos Ed alien : fil vs : ~é. a 
White House’ seekers is already un- tle, “ create and develop a hopefuls for four gals he knew| copies of wa Anniversary Edi- V a po ms made for theatres are 
»¢ discussion here 1ew teleseries carrying a reli- 7 RIETY > > sold elevisio 4 ‘a- 
der « . a alll I : — “ ter 5 ~ three years ago when they worked | oo of ag oh = ap = 7) a ag on film syndica 
2n hruston ton ¢ - ious ’ > mee e - | . . * 5 se i yifts "us rs |} tors -aduc > » ; 
_ I s i ru << ) - ol pes ‘ & nar os 4 ull :; n : — # | for him in a flop touring revue . os hes & ~W oe ome . d y -. — Oo money te rms, 
who's e GOP National chairman, creasing demand by audiences When he didn’t even give them a the educational field. Querie ARIETY figures that the guilds 
is pushing the idea of a Lincoln- for spiritual subjects chance to dance? as to the motives he explains are demanding around $30,000,000. 
Douglas tvpe of debate (‘or debates) | Series, to be launched late ‘ that this 35c gift is a big hit A further estimate by Varrery is 
: . t 2e ree actresse 1) : 
over t with the webs either mak- in February, — have a con- Py pens See Se with scholastic dramatic clubs that the aggregate selloff value to 
ing the t e available or else temporary tting Leading . . : After being “devoured” by tv of features made since 1948 is 
> “er “s > 7 as t - 
selling it to a “public service” char acters will be in continu- Se beng ll gee ie pap the students, the Anni ends up somewhere between $190,000,000 
é “as € “ } » » " oe 
sponso! ing role _| chi ftain said they Ww S. ten min in school library, where it and around $250,000,000 
Equal time’ considerations re- —— , . . . _ Bets plenty | of Of pawing over Craft unions in N.Y. hear (sans 





utes late.’’? as <tr Be oe nt ne 


— a —— P nee ae —o ANYBODY CAN CENSOR, Following is dialogue by the CALLAS-SIMIONATO MAY a cage ds Bs anne 





ance director as he goes down the save tv residuals. Idea: that firms 


has said he wants to sound out this da ve at i: @ fir 
issue soon with the Federal we) MAYOR OR general Th O tall. Disn issed. DO N Y SISTER ACT en masse. Erect. 8 o I ydis 


munications Commission t masse strongly dis- 
Nets stand ready again to cover Taunton, Mass., Jan. 19 Too short. Dismissed. . sity count this “rumo 
both major national conventions Mayor Bernard F. Cleary is tak- | He Ho | Don! Stay on the side. Milan, Jan. 19 Though there’s no way to pin- 
without cost to the major parties. |jngo on the job of city censor him-| No Re edheads Dismissed. Soprano Maria Callas and mez-/ Point the aggregate of the guilds’ 
But with tv essential to Presi-|_.)- E No blondes Dismissed : zo Guilietta Simionato. Italy's t: share of the take, most reliable 
dential adidnten te got tale self in order to save the censo! s | W hy Phillip. Hellooooo! Stay. 100 G a f ionato, aly’s two niateet taliaiie Genk @ thats te o 
messages across to the nation and | $*-900 salary. His first test comes No brunettes. Dismissed powerhouse boxoffice singers, may final settlement. it would most 
the price of ime staggering,| with the Brigitte Bardot film, | Etc. Etc.... team for a special one-night con- likely come to about 15% of the 
Democrats and Republicans natu-|“Woman Like Satan.” skedded to! And so Donald, Phillip, and the cert stand. It would be next producers’ net from sale to tv of 
rally are exploring any angle offer-| pay the Strand. The mayor-cen- other = -~ dancing together | month, if contracted, at Town or the post-'48 backlog. Using 15% of 
ing a possibility of cuffo’tv after on is Get. cates at Gin tet again. Some funsy. Carnegie, Manhattan. Scale $15 ' the $190,000,000 as a guide, this 


would bring to $28,500,000 the 


the conventions ; “ And what about the eye-glassed 
per ticket guilds’ 


Morton devised the joint debate “Moral value” to the 40,000-pop | production secretary who wouldn't ; 
plan, figuring its bipartisan nature community He will discuss the let two well qualified baritones see Negotiations pend via American - tial 
placed it in “the national interest” {Continued on page 24) (Continued on page 70) | Opera Society Best estimate of post-'48’s avail- 
concept of programming. He has ————_—_—_—_—_—- | able in the producers’ vaults is 2,- 
discussed the idea with the Demo- | 500 features produced after Aug. 1, 


jag toa Ste Mi grg Scholarships, Auditions, Prizes |p ine sis i yc 


We don't know whether candi- ‘48 backlogs, the tv selloff will con- 


dates would agree to do it or T stitute either outright sale (like 
whether it would be possible,” B | U/. ~ SI St ll N | E Warner Bros. and Paramount) or 
Morton commented. u ele iIngers l j Ce urope (Continued on page 4) 


share of the overal! poten- 








Washington, Jan. 19. 
Gore Vidal's new play, “The Best 
Man,” dealing with a struggle for a 
Presidential nomination, won't try 
out in Washington because prom- Scores of singers annually fi- 
inent people here who've read it | mance their own debuts at Carnegie 





" The plight of the serious, begin-; solo talent upon private means or |turn the tide—or at least point a 
‘ ning, would-be operatic or concert! private philanthrophy. Evidence of | direction 
ixon ip ay, singer in America today is more this takes the form of well-publi- The first step was taken when I S ’ 0 
a has reached the point where a/ and scholarships, foundation grants | gathering late in 1958 to say that if 
' singer, even with remarkable vocal | in-aid. It is to be remarked that|concert managers continued to 
lic a on endowments, often cannot find a | possibly the most useful and bunk-/|freeze out highly-talented young 
l yi fr P y ; artists from appearing in concerts 
|agents now refuse to handle any | to individual talents to defray trav- | they would destroy any reason for! pigiy directors have bee 
: : “se / > Sister sage ir : F n grip- 
artist not able to produce a mini-| el and living expenses to Europe! | @ concert career so far as the new ing about the initiation fee tl 
season. 110 singers on roster, the Metro-| cerned. That, I pointed out, would join the one-month-old Directors 
| politan Opera is still the most re-| mean a sterile future both artist- Cig of america Initiation fee gor 
os j i i established stars—who have no - 
had a negative reaction. So the | ($2,500) or Town Hall ($1,700) in — ae reputation. But the salilions sont Pe a engagements are {cludes film as well as live tv) is 
author confessed in an interview the hope of drawing rave notices | 8@mbling odds are naturally stag- ' ot bi ' $2,000, but that's almost as much, 


discouraging than ever before. It | cized auditions, multiplying prizes | appeared before an Associatton 
R e . 
adio Director 
reputable concert agent. Many free grants today are those given 
mum of $7,000 in commissions per Because of its very bigness, with | generation of singers was con- (6°) 01. are going to have to pay 
ceptive to young singers of no or ically and financially, because the directors in all categories (and titat 
with Richard L. Coe, drama critic | from the N. Y. music critics, who 8¢Tingly against any aspirant. Nor concerned—cannet be with us fer it's felt, as some radio-only direc- 





of the Washington post may not even show up. Rave no-|!S the average singer who does © Quite apart from the practical, ‘rs earn in a year 

“One of Washington's great | tices alone might crack the indif- | (Continued on page 25) money considerations suggested by There aren’t thought to be too 
ladies read it, didn’t like it and | ference of U. S. agents, managers | “ Van” aie such a threatened paucity, my posi-/ ™any radio men affected by the 
on the basis of her opinion, pro-| and impresari. A set of such press | Aid for Us Singers tion was that some concerts man- initiation fee. DGA, which is a 
ducer Rober L. Stevens did not clippings smell almost as good as} ~ agers like to fee! that they are im- Dlend of the Radio-TV Directors 
want to try it out here,” Coe an opera or television buiidup of | By BLANCHE THEBOM presarios, but that if they really Guild and the Screen Directors 
quoted Vidal as saying. “I'm sorry, | possible fees and commission. In surveying the state of the mo-| wanted to live up to the title, Guild, hinted that some of the for- 
but then I can forgive Roger, for For the many singers unable to! tion picture industry, Hollyw ood | which implies an interest in art, mer RTDG members, who work in 


this play of mine is a sharp one. | beg or borrow the funds necessary analysts have concluded that the | they should make some creative | 'adio, will have to pay the new ini- 
My point in The Best Man. to debut in Manhattan, or whose | studies contributed in part to their | effort to remedy the situation. tiation fee, but the reasons why 
the playwright continued, “is that press notices are less-than-rave, present situation by their failure to The creative effort, I said, could purportedly old members would 


we may not elect great presi-|/ hope of making professional | nurture new talent. be defined in two words: Book un- have to pay the new fee was not 
dents, but we do keep out the bad | start lies where hope has tradi- The same failure—and one not! knowns. Or, more properly, book disclosed. The $2,000 is what it 
ones Because Stevens 1s a prom- tionally resided for the American | generally noted—has been eating | talented people who were not yet cost to get into SDG before the 
inent Democrat, a lot of the con- art-singer, namely in Europe. away at the structure of the recital | “names.” merger RTDG initiation fees, it 
tenders for the Democratic nom- The grim realities of concert- | stage. | Following that talk —- and the was pointed out, varied from $50 
ae have read the scrip'. They opera economics in inflation-and-| But the National Association of | concert managers are kind enough to $1,000, depending on the cate- 
all hate it and have urged Roger | arena- attraction - ridden America| Concert Managers has begun an/to say that I was directly respon- gory and where the director was 
(Continued on page 80) ‘throw the whole burden of young | experiment which I’m hopeful will | (Continued on page 25) | located. 
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Fame Voted On Payroll Vouchers 





WHEN ASSN. OF MOTION PICTURE ADVERTISERS 
PICKED ‘12 IMMORTALS OF MOVIES’ THE WINNERS 
TURNED OUT TO BE MOSTLY THEIR BOSSES 





by GLENDON ALLVINE 


The oldest organization in the | 
motion picture business usually | 
comes to life with a Christmas 
party, but in these days of re-| 


trenchment, when 
ture production has been cut way 


down from its 500 features annual 
average in the 1930's, the A.M.P.A, 
is tired, and has lost the bounce of 
its youth. When the Associated 
Motion Picture Advertisers was 
founded in 1916, the flicks were 
silent and the founding fathers | 
were still at the controls of the 
entertainment medium that they 


had pyramided from peepshows 


and nickelodeons. 

Film business was fun in the 
1920's, when Jerome Beatty hired 
me from newspaper reporting to 
write blurbs for Paramount Pic- 
tures. At weekly A.M.P.A. lunch- 
eons we could get acquainted, 
cross-fertilize promotional ideas 
and kid ourselves and the foibles 
of the cinema. There was gaiety 
in the industry up to World War II 
and the grim realities of racial 
tensions. Before that we laughed 
spontaneously and without social 
consciousness at dialecticians, 
whether Dutch, Irish, Swedish, 
Yiddish or Negro. There were 
gags, praciical joking, uninhibited 
clowning and all the excesses of a 
bouncing, burgeoning show busi- 
ness 

There were Nakea Truth dinner- 
dances, at the most incongruous 
of which Secretary of Commerce 
Herbert Hoover delivered a dryas- 
dust monologue for about an hour 
as revelers deserted their tables in 
the Astor grand ballroom to drink 
bootleg liquor in the private rooms 
of the hotel where a radio-banned 
song of that era deplored that 
“she had to ge and lose it at.” 

Arthur James, erudite editor of 
a forgotten trade paper, was the 
first president of the Associated 
Motion, Picture Advertisers Inc. 
and each year the members elected 


a new president, chronologically: 
P. A. Parsons, Paul Gulick, Paul 
N. Lazarus Sr. C. L. Yearsley, 
John C. Flinn, Victor M. Shapiro, 
A. M. Botsford, Walter Eberhardt, 


Bruce Gallup, George Harvey, Ed- 
ward L. Klein, Michael L. Sim- 
mons, Edward Finney, Hal Horne, 
Wiliiam R. Ferguson, Gordon §S 
White, Ralph Rolan, Leon J. Bam- 
berger, Paul Lazarus Jr., Louis 
Pollock, Vincent. Troetta, Martin 
Starr, Rutgers Neilson, Arnold 
Stolz, Max Youngstein, Harry K. 
MeWilliams, Lige Brien, David A 


Bader, Pob Montgomery. (Insert 
in above list, this writer.) 

rhen a; now big names and sex 
were considered ingredients for 
success in show business, and | 
seized this formula to make a 


showing the year I was president. 
At the first meeting I presided sur- 
Centinued on page 24) 
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Books: Billion-$ Biz 


Vashington, Jan. 19 


Books are selling better than 
ever, according to Commerce 
Dept. business estimators 
Sales during 1959 are expected 
to set a record high of close 
to $1.2 billion. Outlook for 
this year is for a continued in- 
crease to over $1.3 billion. 

The uptrend in book-buying 
was attributed to population 
increase, higher educational 
levels and rising personal in- 
come. 


Free Piess (Bankrupt) 
In Post-Peron Argentina; 
Personnel Hardships 


19 
new 








Buenos Aires, Jan. 
Argentina’s press enjoyed 
| found freedom throughout the past 
year. Anything could be said in 
print against the Government (this 


| 


did not apply on the air where cen 
sorship operated). Newspapers of 


every political persuasion were sold 
on the streets, and newspaper boys 
peddled their wares shouting what 
were often “slanderous” headlines 
against all members of the Gov 
ernment. 

In January 1959 all newspapers 
increased their price to three 
pesos. The tabloid “Clarin” con- 
tinued to be the most dynamic 
daily, increasing the number of 
its Sunday supplements and 
further increasing circulation when 


the Editorial Haynes’ “E] Mundo” | 


staggered into bankruptcy at mid- 
(Continued on page 28) 


JACK HALEY PROMOTES 
ROADSIDE BIBLE SHOW 


Los Angeles, Jan. 19 

Pians have been consummated 
for a 220-acre project, “Bible Story- 
land.” to be built near L.A. dedi- 
cated to presenting Biblical lore in 
a “happy, dramatic and entertain- 
ing manner.” 

Multi-million-dollar project will 
cover acres of architectural, his 
toric and geographic features coe- 
val with Biblical times. The spirit 
peoples and stories of the ear will 





still | 


be “presented dramatically,” ac- 
cording to Nat Winecoff, vp-gen-| 
eral manager, who was an exec | 


with Disney Enterprises when Dis- 
nevland first Was announced 

Jack Haley, vet actor, is prexy 
of Bible Storyland Inc., and Donald 
|Duncan (parking meters), board 
chairman. 
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MEYER DAVIS 


For the 103rd Anniversary of the 

ADEMY OF MUSIC in Phila- 

and in conjunction with the 

GALA CONCERT featuring the 
PHILADELPHIA SYMPHONY 

MEYER DAVIS and | 

His ORCHESTRA 

has been engaged to play for the 
BALL commemorating this event 

At Bellevue Stratford } 

Philadelphia i 

23, 1960 


Belafonte Folk 12 
Hit Concert Stage 


Bearing the name but not includ- 
ing the presence of the founder, 
the Harry Belafonte Folk Singers, 
a group of 12 men, has gone with 
Columbia Artists ‘Andre Mertens) 
concert as of next 





the 
Hotel in 
Tay 


ary 





for a tour 


October 

Group which has already re- 
corded for RCA will be conducted 
by Robert De Cormier. Phil Stein 
is billed as exec producer. Ralph 
Alswang is lighting the turn and 
David Tihmar choreographing 

Included in the dozen of talent 
Sneed, Ned Wright, 


are Sherman 
Billy Stewart, Roy Thompson who 
are the “Vocal Four” currently 


with Belafonte at the Palace, N.Y 


All’s ‘Obscene’ in Virginia; 
Even Typist of Evil Prose 
Subject te Prosecution 


A new catch-all obscenity meas- 


ure, under which even a typist of 
& manuscript later deemed hy 
court to be obscene might be 


prosecuted, is due to be introduced 
into the new session of the General 
Assembly of the state of Virginia. 

Bill is regarded by the American 
Book Publishers Council as “one 
of the most dangerous censorship 
proposals ever made in the U.S.” 
and represents an attempt by the 


Virginia State Code Commission 
to replace an obscenity measure 
held void by the state's Supreme 


Court of Appeals in a June, 1958 


ruling. In that case, court reversed 
the conviction of Arthur Goldstein 
on a charge of selling obscene 


pictures and magazines. The court 
was reported to have felt that the 
effect of the Virginia obscenity law 
was to limit adults to only those 
books, magazines and pictures 
which did not “manifestly tend 
corrupt the morals of youth.” 

Among other things, new meas- 
ure would make it a misdemeanor 


to 


for any person to willfully “write, | 
compose draw design print, 
make, copy, reproduce, publish, 


distribute or exhibit” any obscene 


“manuscript writing, magazine, | 
newspaper, book, picture, motion | 
picture,” ete. The bill would also 


apply the same prohibitions to any 
obscene “play, drama, show, en- 
tertainment, exhibition or exposi- 
tion, or any obscene tableau, scene, 


incident, part or portion of any 
\Con.inued on page 76) iy 


Is 


reeking 
execution, was due for replacement by a more professional quality 


poets of libidinous music well 
been a standby, in his youthful 
conductor-fiddler 
37, and again 194i-42. He re-appears on wax as “Emery and His 
- Violin of Love,” 


them could be called whisperingly, “In My 
subtle ‘vibrato, honey. on the caressing note 
in a gondola from rock ‘n 
a Bai 
r’n’r claimed jurisdiction, but it will help bring romance winging 
in again on a palpitating plea 


September, a 
combined on the ABC-Par album with a vocal group, to which the 
fiddle 
bing, each-musical-syllable-spelled-out artist of 
qualifications, this is 
ing return to maixet 


a grateful public. So maybe not in their teens! 


Subtle-Sex Coming Back Musically? 


By ROBERT J. LANDRY 
Predictions of late months that the loud-raucous type of music, 
of mediocrity in conception and dubious musicianship in 


finds confirmation in a variety of “trends.” One of these is the re- 
discovery by ABC-Paramount, an aggressive label, of Emery 
Deutsch, and his new LP album, due out soon at $3.95 ‘stereo 


$4.95). 


The Deutsch case is arresting in that he was one of the stringed 
back in the radio period, having 
pre-Navy period, as a-CBS staff 
He was under CBS contract 1930-33, again 1934- 


the surname omitted 
numbers new LP and al! of 
Arms.” It’s his old 
a million light-years 
It won’t bring sex back, since even 


This artist plays some 12 on his 


roll 


Deutsch has been conducting at the Detroit Athletic Club since 
long-run there. His musicianship remains unique, 


secondary. A throb- 
popular-virtuostic 
violinist of yore, in a quiver- 
what's good for the Gen- 


pays court, the orchestral side being 


“vocalizing” 
may prove 


the 


It 


that 


eral Motors crowd musically is good for the country. 
As an alternative to the piercing cachophony of recent years 
Deutsch’s wondrously romantic melodies must, presumably, find 

















German 


“The 


JUDAS ALONE NO NAZI 





Chorus of 70 In 


Mexican Heave-Ho 


“Der Spiegel” Charges 
Oberammergau Mostly Were 
Hamburg, Jan. 19. 


only one of the leading 


players in the 1950 Oberammergau 


Passion Play who had not been in 
the Nazi party was Judas,” 
ing to the weekly news magazine 


Mexico City, Jan. 19 
any advance hint, 70 
of the Palace of Fine 


Without 
members 


accord- 


in Germany “Der Spiegel” (The | Arts Chorus were given notice by 
Mirror). Periodical declares that director Luis Sandi. Latter would 
Anton Preisinger, who played volunteer no information. saying 


Jesus in 1950 and repeats the role 
again in the Passion Play this year, 


the mass firing was on orders of 
director of the Institute of Fine 


was a member of the Nazi party Arts, Celestino Gorostiza. 
from. 1932 on. The chorus has been functioning 
Magazine also added that al- approximately 30 years and many 


though 
claims it’s impoverished because of 
the many improvements necessary 
to get the town in condition for the 
throngs of visitors, it is coining a 
fortune 
Passion Play 
tion will make two million German 
marks 
interest on deposits for tickets it is 
holding 
about 
000) 
will 
when it metes out the tickets. 
Combination 
vate housing arrangements are in- 
sisted upon by 
reservations, and run from 62 Ger- 
man 
without 
marks 
and the administration says visitors 
must stay 
attend the day-long play which be- 
gins at eight a.m. and lasts until six 
p.m., 
for the Passion Play 
“Spiegel,” performances start later 


Oberammergau citizens of the elements making up group 
have been with it since its found- 
ing. Outraged singers have since 
been picketing the Palace of Fine 
Arts demanding “justice.” 

While Gorostiza could not be 
reached, it appears that firing was 
prompted by desire to get more 
youthful voices. And to create an 
Opera Chorus instead of the for- 
mer group which performed more 
as a concert choral group. 

A national opera chorus is essen- 
tial because of new Institute plans 
calling for two seasons—one pre- 
senting international stars (this 
year’s performers will be from 
the Paris Opera) and a _ season 
using national singers exclusively 

Chorus director Sandi said that 
when auditions are held for the 
new group the dismissed singers 
can also take part, and if they 
meet requirements, will be accept- 
ed as members of the new choral 
group 


the once-a-decade 
The city administra- 


from 


about $500,000) just from 

The village has received 
70-million marks ($17,000.- 
in cash for reservations, and 
hold the money until April, 


ticket-hotel-or-pri- 
the city in selling 
($14.80) for a room 


running water to 120 
($28) for room with bath, 


marks 


two nights in order to 


according to the prospectus 


But, counters 


Gary Cooper’s latest 


than that and end earlier, and Metro) film, 
: a “ ™ Wrec arv a’? 

visitors could come up from Mu-|, The oe rk of the Mar z Dears 
nich—where they could stay with |‘ enumerated as No. 87 of his 
seem: , career in Carlos Clarens’ detailed 


a wider choice of accommodations 











piece for “Films In Review,” edited 


(Continued on page 76) by Henry Hart. 
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0’Seas Chill Reducing U.S. Musicals; 
Only Handful Current or Planned; 
Watch ‘Porgy’ European Playoff 


+ 








The number of musicals emanat-+ 


ing from Hollywood seems ,to be 
hitting a new low. Only Sam Gold- 
wyn's operatic “Porgy & Bess” and 


Paramount's “Li'l Abner,” are cur- 


rently in release and just two 
others are finished and awaiting 
to go out, 20th-Fox’s “Can-Can,’ 


set to start roadshows in April, and 
Metro's sells Are Ringing.” To} 
this meagre total, Warners will add 
two others in the fairly distant fu- 





ture, Josh Logan's production of 
“Fanny,” and Meredith Willson’s 
“Music Man,” and United Artists 


has scheduled “West Side Story.” 
are several other films in 


inere 


which music will play a part, but 
they can't be classified as musicals. 
One of these is 20th’s Marilyn 
Monroe - Yves Montand starrer. 
“Let Make Love.” Another is 
William Goetz’ Columbia release. 
“Song Without An End,” biofilm | 
about Franz Liszt with much piano 
playing, all on the longhair side 

Obvious explanation is that mu- 
sicals, whi always have been 
chan ns in the foreign mar- 
ket, are ¢ n more of a risk today 
v and sometimes more) 
of a picture’s gross comes from 
ove ea 


Just how much of a risk was 


seen in the performance of 
“Gigi,” (incidentally, one of 
the few Hollywood musicals 


with an original-for-the-screen 
score) in its French release. 
The film, which has French 
stars i French locale, is aa 
screenplay based on a popular 





French story, did disappoint- 
ing business there. French 
public found film too Ameri- 
can. 
Big question mark at the mo- 
ment is Goldwyn’s “Porgy,” 
(Continued on page 25) 


Evyan (Perfume) Money 
Backs Third Proposed Film | 


On ‘William, Conqueror’ 





Evvan Productions, New York- 
based independent film company, 
ha indicated its continuing in- 
terest in biofilming “William the 
Conquero The plans bring io 
three the number of productions 
skedded for the story of the British 
ki: 

Evya initially revealed  fts 
“Willia plans some 17 months | 
aco, but little or no details have 
come to light since then, Recently | 
the company filed “King William 
the Conqueror,” a British novel by | 
R. B. D. Wilson-Evans, with the 
MPAA Title Registration Bureau. | 
While tl registration does not 
mean all details have been worked 
out for the film, it does .show 
Evyan is still in the process of put- 
ting together a production. 

Aside from the Evyan project, 
there are two major productions 
planned for “William the Con- 
quergr,”’ one being Cinerama Inc.’s 
and the other Claude Heilman's. 
Latter project is slated for $7,000,- 
000 lensing in Yugoslavia 

Evyan is headed by Mrs. Evelyn 
Langer, president of the New York 
perfume house, Evyan. Her hus- 
band, Dr. Walter Langer, is first 


v.p. Company, in addition to its 
“Willian registration, also regis- 
tered e title, “Great Lady,” 
which al happens to be the 
name of one of Evyan's perfumes. 


Selznick: 1 On, 1 Off 


Hollywood, Jan. 19. 


David O. Selznick’s prepared 
package deal with 20th on “Ten- 
der Is N t’ by F. Seott Fitzgerald 
will not be consummated. He was 


to have readied it for 
then step 


production, 
iside 
iSi 


Similar te 


“Mary 


rms 
Magdalene” 


transaction 
is still alive. 


on 


Tt Comes Clearer; 


| tle 


| home screen entities this way 


Glen Alden Ranks 10th 

N.Y. Times wrapup on N.Y. 
Stock Market activity for all 
of 1959 shows that Glen Alden 
was the only show business 
stock placing among the top 
20 issues in terms of trading 


volume, It ranked 10th. 
Total of 4,977,800 Alden 

shares exchanged hands. The 

year’s high was $29.75, the 


low $13.1242 and the closing 
price $23. 








Jerry Pickman | 
In Production 


Participation of Jerry Pickman 
in Paramount's quest for foreign 
pictures and foreign locations for 
home-based production has" left lit- 
doubt that Pickman, as Par 
ad-pub v.p., actually has taken a 


|role in the company’s film-making 
| scheme of things. 
| 


His title continues as ad-pub v.p 
But, actually, the business of run- 
ning the ad-pub department is be 
ing supervised by Martin S. Davis 
whose title is ad-pub director. 

This is a time of emergncy for 


Par, as it is with all other com- 
panies, in light of the pending 
shutdown of Hollywood studios 


And Pickman is joining with studio 
chief Jack Karp and eastern pro- 
duction head Russell Holman in 
the job of getting the preduct that 
an uncandled lot cannot provide 
As a separate story details, Karp, 
Holman and Pickman 


are now 
abroad looking for product and 
product-yielding facilities The 


significant aside is that ad-pub man 
Pickman is being given production 
responsibilities at a crucial time. | 


BACHE-BACKED BUYS: 
2 LOEW’S, UA AND CBS 


Show business, like many other 
industries, may not represent any 
investors’ paradise but at least 
eight companies look good to 
Bache & Co., one of the largest of 
Wall Street's brokerage houses. 

This outfit this week advised 
clients to buy stock in Columbia 
Broadcasting System, Loew’s Inc., 
Loew's Theatres and United Art- 





ists 
Bache further recommended that 
investors should not part with 


shares which they already have in 
ABC-Paramount, Decca Records, 
Paramount and 20th-Fox. Other 


| show biz enterprises are not con- 
sidered one way or another. 


Bache notes that theatre at- 
tendance is improving, having reg- 
istered a 10% gain in the first 10 
months of 1959 due to the growing 
population at the teen-age level 
and better quality films. And as 
both theatre owners and the public 
are demanding quality, the pro- 
ducers are turning to blockbusters 


| {in terms of risk and money-mak 
ing potential) more and more, it's 


said. Bache also takes notes of 
film companies’ diversification into 
television and other non-film areas 


The downtowners appraise the 
“As | 
more advertising funds are going | 
into the television medium, net- 
works look forward to gains in| 
sales and earnings, despite rising | 
costs.” 

Also rating the picture business | 
over the past week was Standard 
& Poor's and this report, too, is | 
upbeat. S&P sees further attend- 
ance gains in 1960 via more ex: | 
pensive. productions and “teed 


j up advertising expenditures. 


‘type of entries that 


SKID ROW EPICS 


POWPOKES TD TV: British Film Biz Defense Org Slaps 


FY ALONE LEFT Boycott on 2 Producers Who Sold 
“ To TV Net, But What's to Boycott? 


Small independent distributors, 
including importers as well as 
those who handle native offbeat 
and “sex films,” now find them- 
selves in the enviable position of 
being wooed by theatremen who 
heretofore regarded them as the 
last-and least of the industry. 

Because of the desperate short- 
age of pictures, particularly the 
once played 
the secondary and marginal thea- 
tres, operators of these situations 
are literally making a door-to-door 
canvas of the New York offices of 
the indie distribs asking plaintively 
if they have any pictures available 
The request is usually expressed as 


|a hope that the films have “sex 
| ploitation” angles, for it seems that | 


these are the only type of pictures 
currently able io garner boxoffice 
attention in the secondary and 
marginal houses 


‘Action’ Discounted 
These situations 
main outlets for 


were once the 
the low-budget 


action and western films. However, | 


with all the film companies com 
mitted to a _ bigger-and-fewer-pic 
ture policy and with television ex 
hibiting the type of shoot-’em-~ip 
fare which once was the bread and 
buiter of the low admission grinds 
the ops of these theatres are des 
perately on the prowl for pictures 
suitable for their audiences. Shut- 
off from the western and action of- 
ferings, they have switched to the 
sexploitation items, featuring 
cheapie “problem” pictures, for 
eign films with heavy emphasis on 
sex, alleged educational sex films 
nudist films, and burlesk pictures 

The majority of these remaining 
theatres almost do no_ business 
whatever with the major compa 
nies, since the top production 
firms, although they have spiced 
up their contributions, no longet 
service these marginal spots. As a 
matter of fact, many industryites 
have frequently stated that these 
situations will have to disappear 
However, many of the owners of 
these theatres are holding on tena 
ciously, although in many instances 
by a shoe string 

As a result of the heavy demand 
for these films, which in a sense 
are “specialized,” the indie distribs 
are equally desperate in combing 
the market, both here and abroad 


for available footage 


Another aspect of the product 
shortage, of course, is the un- 
precedented interest in the Italian 
spectacle films which can easily be 
dubbed for general situations in 
the American market 


ITALY YENS A STRIP, 
JANE RUSSELL SINGS 


Milan, Jan. 19 

Following in the wake of a series 
of shows starring foreign artists 
at Milan’s Teatro Lirico, cine- 
mactress ‘Jane Russell topped the 
bill in the latest Jazz Concert sing- 
ing with a pleasant voice several 
numbers including “Today I Love 
Everybody,” “Ain't Misbehavin’,” 
“I'm Just Wild About Harry” and 
“Volare” in Italian to the delight 
of the numerous public who, judg- 
ing by the frequent cries of “strip, 
Jane, strip,” had mainly turned up 

(Continued on page 30) 











Guessing the Payoff 

Bache & Co., stock brokers, 
has crystal ball in hand and is 
estimating film company earn- 
ings for the past year, none of 
which have been officially dis- 
closed as yet 

ABC-Paramount is listed at 
$1.60 per share, up from $1.21 
the previous year 

Paramount is $2.60, which is 


the same as a year ago. 
20th-Fox will fall from 
1958's $3.31 to $2.10 for 1959 


United Artists will rise from 
$2.22 per share to $2.45 


Theatres Face 


Hiked Pay Minima 





As 1960 Politics 


Washington, Jan. 19 
Politics will ride high through 
this 1960 election year session of 


Congress, with enactment of a min 


imum wage bill (a proved vote- 
getter in the past) a virtual cer- 
tainty 

The effect which the final form 


of this legislation will have on mo- 
tion picture theatre owners re- 
mains to be seen. But it’s obvious 


that the industry’s lobbyists have 
their work cut out for them 
House Speaker Sam Rayburn 


told a press conference that a min- 
imum wage bill “with some exran- 
sion of coverage” is on his “must” 
program for the House in '60. Ray- 
burn has declined for the time 
being to be specific about what 
“expansion” he favors 

But the first 
probably come in the Senate 
where all film theatre employes 
are brought under federal mini- 
mum wage coverage as things now 


showdown will 


stand. Changes can still be made 
there, however 

In the Senate, four potential 
Democratic Presidential candidates 
are struggling for position | 

One of those would-be White 
House occupants, Sen. John F 
Kennedy (D-Mass is author of 


the minimum wage measure which 
last year was approved by a Senate 
Labor Subcommittee. His bill spe- 
cifically includes all motion picture 
theatre workers, setting up two 
categories of minimum wages for 
them stretching from $1 to $1.25 

Kennedy's office has passed the 
word to the press that the Sena- 
tor’s efforts to get the minimum 
wage bill through the Senate will 
be his major move in the pro- 
labor field for the year. 

With only subcommittee approv- 
al behind it in ‘59, the Kennedy 
bill must also have the okay of the 
Senate Labor Committee before it 
can go to the Senate for a-vote 

The Eisenhower Administration 
(speaking through Secretary of La- 
bor James P. Mitchell) is opposed 
to the Kennedy measure. The Ad- 

(Continued on page 24) 








A ‘Minor Distrib’s’ Big Break 


Editor, VARIETY: 
I am 
French 


“Fever Heat,” which 


in the unhappy position 
has 
Rialto, which you omit, for policy reasons 
report. Permit me to tell the facts 


New York 


of distributing an import, the 
been showing at a theatre, the 
from your N.Y. Grosses 


please, since it is not often 


that a minor distributor like myself gets hold of what seems to 


be a big boxoffice winner 
. The first week's business of 


“Fever 


Heat” was a sensational 


$17,176, the highest gross ever at this house with a foreign lan- 


guage film 


Of course I had the advantage of Christmas week in- 
cluding the New Year’s Eve business, but 


this is a tremendous 


gross anyway for this hoys¢. The second week was a very strong 


$10,685, and the third week looks as though it 


will be a bit over 


$8,000. On this basis, the picture should be good for several addi- 


tional weeks here. 


William Mishkin, 


? 


By HAROLD MYERS 


| London, Jan. 19 

| For the first time since the Film 
| Industry Defense Organization 
(FIDO) was set up some 18 months 





| ago, the exhibition industry has 
| Slapped a boycott on two British 
| producers On the receiving end 


of the embargo are John Woolf and 
| Daniel Angel, both of whom jointly 
| offioaded a substantial package of 
| British films to Associated-Redif- 
| fusion. 

The deal, widely publicised 
both sides of the Atlantic, 

included the acquisition by the 
‘commercial tv network of Inde- 
pendent Film Distributors, the re- 


on 
also 


leasing outfit controlled by John 
Woolf Associated-Rediffusion at 
the time intimated that the films 


in question would be available for 
theatrical distribution. After an- 
noucement of the boycott, Paul 
Aqdorian, A-R’s managing director, 
reaffirmed that statement He 
auded that a sales staff was being 
recruited to offer the films to 
exhibs 
Decision to 
taken * 
Vednesday 


apply the boycott 
unanimously last 
13) when the Cinema- 


was 


tograph Exhibitors Assn. held its 
regular monthly meeting. On the 
previous day, the board of FIDO 


in adjourned session to con- 
the situation. But, since it 
has relinquished its right to apply 
sanctions against “offenders,” it 
could only deplore the fact that the 


met 
sider 


pix in question were not first of 
all offered to FIDO. The board, 
nevertheless, reaffirmed its readi- 


ness to negotiate tv rights with any 
British producers with the promise 
of offering a “full and fair commer- 
cial price.” 
Restraint of Trade Angle 
At the CEA Council meeting, the 
delegates also considered a letter 
received from lawyers acting on 
behalf of Woolf and Angel in which 
ii was apparently implied that the 
imposition of a boycott might be 
(Continued on page 28) 





Media Guarantee Fund 
Requires More Support 
Than Ike Asked—MPEA 


Washington, Jan. 19 

President Eisenhower has asked 
Congress for a $5,300,000 appropri- 
ation to aid private distribution of 
American films, books and periodi- 
cals overseas through the Informa- 
tional Media Guarantee Fund. 

The request, contained in the 
Administration's budget message 
Monday (18), represents a $2,.550,- 
000 increase over the appropria- 
tion for the current fiscal year 

However, the motion picture in- 
dustry is expected to contend a 
bigger hike is needed to expand 
the film phase of the guarantee 
program, which now is limited to 
four nations—Turkey, Yugoslavia, 
Poland and Viet Nam. Motion Pic- 
ture Assn. prexy Eric Johnston un- 
successfuliy urged Congress last 
year for $16,000,000 to restore the 
full $28,000,000 borrowing author- 


ity of the Guarantee Fund 
The program guarantees U. S. 
distributors a dollar return on 


four countries 
conver- 


revenues from the 
covered, where currency 
sion poses difficulties 
Other film funds requested by 
the President include $5,671,000 
|for the Motion Picture Service of 
| U. S. Information Agency—a $340,- 
500 increase over the current year 


appropriation. This service sup- 
plies USIA missions with films 
translated into 40 languages as 


well as providing guidance to for- 
eign producers and distribytors 

Another $60,000 was asked for 
the Library of Congress program 
| for preserving early American mo- 
|tion pictures. Congress appropri- 
ated the same amount for this 
year's program. The Library ex- 
pects to convert 120,400 of old pa- 
per prints into safety base film 
| this fiscal year. 
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If Film Flops at Boxoffice Its 
Recoup Via TV-Residual Should 
Be Immune From %—New Idea 


It was reported in 
homeoffice area this week that film 


company presidents, now meeting 
on the Coast, will ask the Holly- 
wood guilds (writers, actors) to 
waive their asserted rights to resi- 


dua! monies in feature productions 
which wound up in the red in the 
theatrical market. 

in other words, if 


a producer 


failed to recoup his investment in} 
li- | 


theatres, he should be free to 
cense his picture to television with- 
out any one else participating in 
the income at least up to the point 
where he breaks even. This is the 
position being taken bythe dis- 
tribution execs. 

Companies feel they have an im- | 
portant precedent guiding them in 
the maneuver. It’s noted that some 
time ago United Artists sold a 
package of post-1948 pictures to 
telecasters around the country with 
clearance from, and no payment to, 
the unions 

At the time UA maintained that 
these films were all loss proposi- 
tions, theatrically, and subject to 
bank foreclosure. If banking in- 
terests were to take over this prod- 
uct it would go to tv anyway; so 
VA decided to do its own tv licens- 
ing. The guilds sald ohm okay. 


Majority of One’ Up 
As Warner Feature 


Via $500,000 Flat Deal 


“Majority of One.” Dore Schary- 
Theatre Guild production, written 
by Leonard Spigelgass and direct- 
ed by Schary, appears headed for 
the screen via Warners. Nearly 
wrapped up is a deal whereby the 
film company will pay close to 
$500,000 for the rights. It’s a flat 
arrangement with no percentage 
considerations. 

The play, which is a comedy, has 
been running at New York's Shu- 
bert Theatre since Feb. 16, 1959, 


with Gertrude Berg and Sir Cedric | 


Hardwicke in the leads. 


L. A. to N. Y. 


Philip Barry Jr. 
Jack Bean 
George Cahan 
Bob Carrol 
Billy Daniels 
Red Doff 

Trent Dolan 
Mitzi Gaynor 


Abel Green 

John Harding 
Jeffrey Hunter 
Edward Everett Horton 
Mike Hutner 

Jose Iturbi 

Peter Kortner 
Edmond O’Brien 
Irving Rubine 
Michael Sean O'Shea 
Janis Paige 

Hildy Parks 

Wynn Pearce 

Jess Rand 

Mickey Rooney 
Hunt Stromberg Jr. 
Martin Tahse 

Alix Talton 

Hugh P. Walker 
Hal Wallis 

Dick Whittinghill 
Shellev Winters 


N. Y. to L. A. 
Pandro S. Berman 
David Burns 
Philip Gerard 
Bart Howard 
Debbie Ishlon 
Len Luskin 
Debbie Reynolds 
Mort Schwartz 
Spyros P. Skouras 


Europe to U. S. 
Manning Gurian 
Laurence Harvey 
Russell Holman 
Jack Karp 
Dr. Paul Koretz 
Hildy Parks 
Jerry Pickman 
Si Seadler 
William L. Taub 


U. S. to Europe 
Ralp. Baruch 
Freddie Bienstock 
Sam Digges 
Leslie Harris 
Hal Holbrook 





the eastern? 


Maine-Title No. 3 


It started out as “The Man 
Who Couldn't Sleep,” this be- 


| ing the title of the Charles 

| Eric Maine book. The picture 
version, via Columbia, first 

| Was named “Zex.” 

| Now another change, this 
time to “The Electronic Mon- 
a 

















SAG-ites Warned | ae 
On O'seas Filming eM 
In Case of Strike .. 


' 
Hollywood, Jan. 19. 

Screen Actors Guild is instruct- 
ing all its members to add riders, 
relieving them of any responsibil- 
ity in the event of a strike, to 
contracts for performances in pic- 
jtures filmed overseas after Jan 
|31. That is the date SAG's basic 
| theatrical contract expires. 
| Guild sent a notice to all mem- 
| bers, instructing to contact the 
| Guild office for advice before sign- 
|ing employment contracts with any 
company for employment in pic- 
tures to be produced abroad. 

The advice will consist of pro- 
viding the actor with a mimeo- 
graphed contract rider which he 
| will add on to any contract he signs 
for employment abroad. 
| The rider binds the producer to 
an agreement that in the event of 
a strike, the performer's contract 
shall be suspended both as to serv- 
ices and compensation for the 
duration of the strike and until 
a new SAG collective bargaining 
contract is signed. 

It also requires the producer to 
reinstate the contract promptly 
| following a settlement, and further 
| requires the producer to guarantee 
jhe will not bring any legal action 
against the performer or SAG be- 
cause of having been deprived of 
the actor’s services through the 
strike. 

Guild does not require a similar 
rider on domestic production. That 
is, any performer under contract 
|to a producer when a strike 
called can walk out without violat- 
ing his contract. Reason is, such 
| provision is now inciuded in the 
|SAG basic contract. But no such 
| clause presently exists in the basic 
|agreement as to foreign produc- 
| tion. 





is 








By BOB CHANDLER 


Hollywood, Jan. 19 

As expected, Hollywood's writ- 
ers went on strike over the week- 
end against all but a handful of 
theatrical motion picture and tv- 
film producers. But negotiations 
continued at a stepped-up pace 
early this week as the company 
presidents agreed to meet with 
the Writers Guild of America as 
well as the Screen Actors Guild. 

Writers Guild’s diciplinary com- 
mittee has emitted a warning to 
members: violate the strike and 
| you get expelled from membership, 
j will never be eligible for reinstate- 
| ment, 





}you can write under a nom de 
| crisis and escape detection and 
| retribution. 

| 


Big question mark continues to 
centre on actors. The _ writers 
sirske, even at maximum effective- 
ness, won't shut down the studios 
for some months to come due to 
the backlog of pic and tv scripts 
available to the studios. But an 
actors’ strike would close the 
studios immediately. 

That’s the background against 
which the presidents of the major 


to-face negoiiating sessions 
the SAG yesterday (Mon.). 


w.th 
Presi- 
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California Slow to Pay 
Benefits During Strikes; 


Guilds Not Sanguine 


Hollywood, Jan. 19. 
Various film guilders involved 
in strike of the film and tv in- 


dustries have slim hope of collect- 
ing state unemployment benefits 
during their inactive peried. Al- 








though no one at Hollywood office | 


of the California Dept. of Employ- 
ment would state officially what 
the policy would be (“each case 
individual cir- 


is decided on its 
cumstances and by Sacramento”), 
past experience in similar cases 


gives some guidance. 

Headquarters of the Department 
in the state capital must rule on 
the situation when it actually 
arises. If the case is adjudged to 
be a trade dispute, whether the 
employees are striking or locked 
out makes no difference. In the 
case it is termed a trade dispute, 
benefits would be available. 

This process takes some time, 
however, and cannot be initiated 
until and unless the strike actually 
takes place 


Even after this, however, there 
can be a hitch, for those applying 
for benefits, or unemployment, as 
it is commonly called, The employ- 
ers (who pay part of the benefiis 
from their account) may protest 
payment of the weekly benefits. 
Such a protest automaticaly sus- 
pends payments until the case is 
ruled on 

With delays, protests, etc., col- 
lection of payments by those in- 
volved would be patchy, at best, 
aceording to the best available 
information 


Wall St. Unperturbed By Strike—So Far 


Columbia, Disney, 20th, U All Up Despite Threat 


Of Production Shutdown 





Now You'll Smell— 


You can't tell a smell with- 
out a program. At the De- 
Mille Theatre,.N. Y., where the 
AromaRama process is being 
sniffed, sub-titles have been 
added to the picture identify- 
ing the smelis. For example, 
viewers are now told they're 
inhaling a “Chinese banquet.” 
“a rustic barnyard,” “Oriental 
evergreen,” “‘meadowland,” ete 


a ee a 








British Unions 
Fully Support 
Coast Brethren 


Hollywood, Jan. 19. 
British Equity has pledged 
Screen Actors full coopera- 
tion. Intt. Fed. of Actors 
meanwhile By undertake to 
stymie U. producers use of 
native soieee anywhere. 


London, Jan. 19 

Support here for the Writers 
Guild of America strike against the 
major studios is “unanimous” in 
the equivalent guild and among 
technicians and artists. Companies 
blacklisted are Allied Artists, Co- 
lumbia, Loew’s, Paramount, 20th 
Century-Fox, Universal, Warner 
Bros. and Walt Disney Produc- 
tions, together with any British as- 
sociates and subsidiaries. 

The Television and Screen Writ- 
ers’ Guild took the immediate ini- 
tiative on Thursday (14) when, 
after receiving a cable advising it 
of the impending American strike 
action, it called a special meeting 
of its executive. It subsequently 
pledged 100° support and slapped 
its ban on working for any of the 
listed outfits, advising members 
accordingly in a letter mailed Sat- 
urday (16). The Guild has also ini- 
tiated a strike fund, already at this 
date a few thousand dollars strong, 
to compensate any of its 700 mem- 
bers who may be affected as a re- 
sult of its action. 

Thoroughness of the _ British 
Guild’s approach is evidenced by 
its statement that any offending 
member will be expelled and that, 
moreover, employment will be de- 
nied him in the U.S. Non-members 
who transgress, declares the Guild 
further, will be blacklisted both in 
Britain and the U.S. And members 
have been advised that a cla 
must be inserted in all immedia 
future contracts requiring the pro- 
ducer to declare that “nothing 

(Continued on on P 


se 


te- 


age 25) 


dents again indicated they 


| determined not to give in on the 


critical post - 48 participations 
issue, but their offer to meet with 


ithe Writers Guild today or tomor- 


| row 


ithe first 


|} months 


Don’t think, warns Guild, | 


indicated that they at least 
wanted to get an idea of what the 
aggregate guild participations 
would be at maximum. 

In fact, 
ing with the presidents will mark 
negotiating session 
writers have had on a motion pic- 
ture contract in exactly two 
In mid-November, the 
Assn. of Motion Picture Producers 
cut off all negotiations with the 
writers, and allowed the contract 
to be terminated Nov. 17, after 
two extensions. Since then, writ- 
ers worked without a basic con- 
tract until the walkout this week- 
end. 


Writers, meanwhile, 


the Writers Guild meet- | 


the | 


continued | 


their negotiations with the majors | 


on a television contract, as well 
as with the Alliance of Television 


| Film Producers and the networks. 


companies went into historic face- | 


As the WGA strike now stands, 
ail but.a dozen independents dis- 
tributing through United Artists, 
|who have signed a new centract 
with ihe Guild, are struck in the 
theatrical field. In television, the 
iWriters Guild is striking the 


Presidents Hear Writers, ButActors Hold 
Immediate Power of Studio Shutdown 


were | major studios and the Altjiance of 


Television Film Producers. This 
means only a dozen or so ty-film 
shows are unaffected, those pro- 
duced directly by the networks 
and a few small independents 
Among Alliance members being 
struck are Revue Productions, 
Four Star, Desilu, Ziv and virtu- 
ally every indie telefilm company 


While the Writers Guild was 
already out on strike, maneuvering 
in the Actors Guild negotiations 
grew more irtense. Latter took 
stcps to close off avenues of 
fcreign production by the majors 
in the event of a strike. For one 
thing, it received the “enthusiastic 
moral support” of the National 
Assn. of Actors of Mexico over the 


| 


| In 
| which 


| Hollywood 


Wall Street professionals and 
the investing public in general 
don't seem to care (‘or under- 


stand?) about the possibility of a 
shutdown because of 
differences between the studios 
and the guilds over the sharing of 
residual (television) values of 
feature production. The stock buy- 
ing and selling continued normal 
last week. 

As a matter of fact 
peared two major reasons 
drop in picture company 
addition to the strike 
is feared by trade 


there ap- 
for a 
shares. 
matter, 
execs, 


| there was a sweeping drop in big 


|} market was concerned, 


board trading. So far as the entire 
listings on 
the New York Stock Exchange 
registered their biggest decline 
since October, 1957. 

Consequently the expectation 
would be that film securities would 
go down with the overall market, 
and perhaps more so in view of the 
impending suspension of west 


| coast production. 


| 


| 20th-Fox 


Instead, Columbia, 
were up 


Disney and 
fractionally. 


| Loew's Inc. was unchanged. And 
| Universal hit a new high for the 


| 
| 


| 


past year, rising $2 per share and 
closing at $30.8712 

Downtown traders had ready 
answers. For one, they say they 
don't see the contractual conflicts 
with the unions, or a strike, as jm- 
pairing the values of film stocks 
for some time, certainly not in the 
immediate future. They fee] that a 
walkout of writers, actors, etc., 
wouldn't hurt the major studios for 
at least six months, maybe longer, 
because of feature backlogs they 
have on hand plus the feasibility 
of shifting new production over- 
seas 

As for the overall market's flip- 
flop last week, brokers offer the 
view that this has little to do with 
show business stocks. The picture 
business shares are regarded as 
unique, affected only by the ups 
and downs of the film companies 
themselves and not by national 
economic trends that have an im- 
portant bearing on other industries, 


Importers’ Own Vexation 
If Post-1948 U.S. Films 
Reach TV Syndicates 


Distributors of foreign product 
in U.S. hope they never see the 
day when the major studios peddle 


their post-1948 features to tele- 
vision, 

The importers recognize that the 
product which they're handling 


from overseas wouldn't be of much 
value to telecasters if the latter 
have the more desirable Yank pro- 
cuctions available to them. 

Conversely, so long as the “mod- 
ern” American pictures are kept 
from tv the more valuable are the 
imported films. 


Size of TV Pie 


Continued from page | Sees 














longterm lease (like 20th-Fox and 
Universal). Conservative estimate 
of the price they'd get is an aver- 
age $75,000 per picture. 

Price is figured on the basis of 
that copped by the last pre-'48 
backlog, the Paramount library, 
for which MCA paid Par an aver- 


|age $70,000 per picture. Comgsider- 
here producing two or more series. | oe 


weekend, indicating that no Ameri- | 


can company would be able to 
make films there during a sirike. 
SAG is also known to be in discus- 


|sicns with British Equity for a 
similar arrangement. 
Actors union also ordered its 


|own members to be sure that any 


contracts they sign for 
ment with an American 


employ- 
company 


shooting overseas contain a rider | 


freeing them from penalties if they 
walk off the picture upon a strike 
order from SAG, 


ing that the demand among sta- 
tions ‘(and tv distributors) for addi- 
tional feature product is zooming, 
and that the ratio of “A” product 
to “B” films in the recent post-'48 
years has climbed, $75,000 per pic 
is figured as a conservative price- 
tag. 

As to that 15% aggregate, the 
only formula that’s been publicly 
offered is the Writers Guild of 
America proposal of a 25% overall 
tap on the producers’ share. How- 
ever, it’s felt that realistically, in 
the give-and-take of negotiations, a 
more likely figure wou!d be around 
15%. Actually, in 1956, the pro- 
ducers during the contract negotia- 
tions then offered a package deal 
to the guilds totaling 15%. But 
that did not include the craft 
unions, which since have won the 
right to reopen their contract in 


the event any other union is given 
ja share of the post-'48 coin. 
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ALLIED STATES NEED: MANNERS 








New York panne Track 





Not even a tax-free $1,000,000 would induce him te make a picture 
with Marilyn Monroe again, said Otto Preminger on David Susskind's 
WNTA-TV Open End” show Sunday (17) Preminger complained 
about Miss Monroe's chronic lateness, pressure from her agent as to 
the angles of the shots, constant presence of Paula Strassberg. and Miss 
Monroe's g 1 lack of professionalism 


Ben Kalmenson and Charles Boasberg in from the Coast last week, 


reportedly making ready for the shift of their WB domestic distribu- 
tion headquarters back to Gotham. Boasberg became ill upon arrival, 
couldn't get much done. 

Darryl Zanuck is expected in New York from Paris within next week 
or so to deliver final print of his “Crack in The Mirror” to 20th-Fox 
Producer will be off again almost immediately for Israel to start prep- 
arations for “Ballad of Red Rock” Board of directors of IFIDA, 
new yorters group, meets next Wednesday (20) . Director-pro- 
du Elia Kazan is back in N.Y. having completed filming of “Wild 
River” for 20th entirely on Cleveland, Tenn. location . . . 20th publi- 
cists and promotion experts are busy planning the simultaneous world 
premiere Feb. 11 of “Sink The Bismark” in N.Y., London, Toronto 
and Washington. Prince Philip will grace London festivities Cy 
Harvey, Jan Films, who was reported several weeks ago to be vaca- 
tionin n Jamaica, turned up at the Burstyn award cocktail gala 
TI lay (14) looking ordinarily pale. Explanation: he’s not going to 
Jamaica until March or so, after he gets back from forthcoming biz 
trip to Stockholm 

Securities & Exchange Commission attorneys were asked to pro- 
nounce Skiatron correctly at the outset of hearings on the firm's stock 
transactions last week. Counsel James M. Landis said it was SKY-A- 
TRON, not SKEE-A-TRON 

Ira Tulipan’s switch from publicity manager at 20th-Fox to assistant 
ad-pub director at Columbia has an interesting aside, which involves 
Charles Einfeld, 20th’s ad-pub v.p. Tulipan, along with Col v.p. Paul 
N. Lazarus Jr., Jonas Rosenfield Jr., Col’s exec in charge of ad-pub 


and Robert Ferguson, Col’s ad-pub direetor, all worked under Einfeld 


at one time or other. Einfeld’s background includes the ad-pub v.p 
reins at Warners 
Jack Karp and Russell Holman caught “Sound of Music” before they 
left for Europe, showed little enthusiasm about screen rights possibili- 
ties. Could be the price discouraged them . . . Sidmey Deneau, Para- 
mount Distributing v.p., is a benedict. Bride is Charlene Reighard. 
Within the past five years the number of newspapers and magazines 
published in Mexico have doubled per its Dept. of Communications 
Whereas total was a little over 1,500 in 1954, the current figure is 3,089 
Metro travelers include Si Seadler, who returned from Rome after 
pub-ad ¢ »nces on the Ava Gardner starrer, “Temptation”; pro- 
duce Pandro | Beoranen to the studio after completing filming plans in 
N.Y n “Butterfield 8,” Laurence Harvey who arrived from England 
for t N.Y. shooting of “Butterfield.” and Al Cohan to San Francisco 
for promot meetings on “Home From the Hill.’ . Patrick J. Fraw- 
ley, Jr., president of Eversharp, elected to the board of Technicolor 
Paddy Chayefsky trip some months ago to Soviet Union is begin- 
ning to be ebrated in accounts appearing in print ... N.Y. Post and 
n Ha s mag dwell on his bout with the Writers Union of Moscow 
w prevent him visiting his parents’ ancestral village and 
harassed all the way though he persisted, actually reached the vil- 
lage but could remain only a matter of minutes. Tele-Legit-Screen 
w ; one of four making a cultural exchange trip to USSR. Com- 


critic Alfred Kazin and historian 
Modern jet-minded youth: four- 


Ted Weeks of Atlantic, 
Arthur Schlesinger for Harper's . . 


were 


i i 


year-old Bobby Bonjour, whose dad is a TWA exec at Zurich, while 
siting Long Island asked for a bottle of “707-Up.” 

Robert Eunson, chief of Associated Press’ Frisco bureau and former 
AP war correspondent, will write hard-cever novelization of “The 
S.O.B's.” which William Wellman will produce-direct for U. Tome will 
be bas ‘d on original story by Herbert Marholis and William Raynor 

nd la s screenplay. Narrative is based on experiences of Capt. John 
Thesis Bieshigwa and his fellow pilots in Fighter Squadron VC 17, 

United Artists prexy Arthur B. Krim will be chairman of the day on 
Jan. 26 during the Dial-a-Thon, an annual appeal for the Federation 
of Je Philanthropies Edward Brunner, formerly of Loew's 
Valencia Jam aica, E.1., named manager of the Capitol on Broadway. 
Sig Schwartz, of Loew's Paradise in the Bronx, shifts to the Valencia. 
Bob Solomon moves from the Victoria to the Paradise .. . Debbie Rey- 
nolds returned to the Coast after “The Gazebo” opening at the Roxy 
1 —_ Nat Slater named metropolitan supervisor of the B. S 
Mo »ss Theatre chain. He'll headquarter at the Forum Theatre .. . United 
A s Max Youngstein in from the Coast for product talks with 
hom office execs Janis Paige in from the Coast to bally “Please 
Don’t Eat the Daisies.” 

MGM's Si Seadler in Rome to confer with Titanus Film toppers and 
publ director Robert Edwards re pub-ad plans for Metro's release 
of Titanu Temptation,” which stars Ava Gardner, Dirk Bogarde, 
Joseph Cotten and Aldo Fabrizi ... Metro also grabbed U.S. and Ca- 
nadian 1 ase rights for “The Battle of Marathon,” Titanus-Galatea 
product starring Steve Reeves and Mylene Demongeot. 

Metro is readying 100 prints for the February release of Andrew 
and Virginia Stone’s “The Last Voyage.” It hopes to have 300 prints 
available bookings reach their peak over the Washington Birth- 
day weekend Rock Hudson and Gina Lollobrigida have been teamed 
for the Universal release “Comes September.” Picture, to be filmed 
by The Seven Pictures Corp. in association with Raoul Walsh Enter- 
prises, marks Hudson's first indie venture. Until now, he has been 
under exclusive contract to Universal Philip Gerard, Universal's 
eastern pub-ad director, and Jerry Evans, eastern promotion man- 
ager, to the Coast for talks with pub-ad veep David A. Lipton... Met- 
ro preparing a brochure of the endorsements of “Ben-Hur” from vari- 
ous sources . Nicolas Reisini, chairman of the board of Cinerama 
Inc., named chief executive officer of the company. 

The Nightfighters” set as the new title of United Artists’ “A Ter- 
rible Beauty.” Picture, filmed on location in Ireland, was produced by 
Raymond Stross. It stars Robert Mitchum More than $100,000 
raised at the annual dinner of the Amusement Industries Division of 
the Federation of Jewish Philanthropies honoring Herman Robbins, 
president of National Screen Service . . . Marpessa Dawn, star of the 
French “Black Orpheus,” due in from Paris early in March for 10 
days of promotional work, Miss Dawn will be en route to Hollywood 
to make her American film debut in Columbia’s “The Devil at 4 
o'C starring Spencer Tracy and Sidney Poitier . . . United Ar- 
tists’ “Solomon and Sheba” is said to have grossed $2,254,897 for- 30 


domestic dates in three weeks 

Guess where Columbia dinner-hosted the press prior to the screen- 
ing of the Soviet-made “Swan Lake” last week. Why, at the Russian 
Tea Room, of course . Columbia is set with two theatres for the 
Gotham run of “Our Man in Havana,” namely the Forum and the off- 
Broadway Trans-Lux 52d Street, going day and date beginning next 


(Continued on page 30) 
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RUDENESS BASI 


Film Industry Attys. Spurn Analogy 


AIG TION Pyyier Of Harbach’s Re Theatres ‘n’ Rights 





By HY HOLLINGER 


° 
Recent explanation ‘of strife | Ed Hyman to Detroit 
within Allied States Assn. has pic- Edward L Hyman, v.p. of 
tured this as an ideological differ-' American Broadcasting-Paramount 
ence between so-called “Moder-| Theatres, is in Detroit for three 
ates” and “Militants.”” But a closer days of meeting this week with 
study of the situation, and exten- regional affiliates to discuss a spe- 
sive checking among exhibitors, cial exhibition drive set for the 
hints that this is less an intellec- | April-through-June period. Fol- 
tual than an emotional struggte. | lowing this Hyman will talk to all 
Plain rudeness, bad manners, fail-| distributors concerning their re- 
ure to communicate and personal leases for these three months, 
“arrogance” provides a better illu-' which are regarded as off-season 


mination of the shambles at, and at the boxoffice. 


following, the national convention Hyman also is working out ar- 
in Miami rangements for AB-PT to join with 
Some students see the theatre the ad-pub departments of the 


companies in a specially-designed 
promotional push for the period. 


operators organization boiling 
along purely “snob” lines—the 


know-it-all complex being just a All AB-PT regional circuit reps 
latterday version of the classic Will meet in Kiamesha Lake, N. Y.. 
“citv slickers” (easterners) versus | March 24-25 for the purpose of 
“country bumpkins” (westerners Wrapping up all details of the 


Campaign. 


Loew's Equals 7Ic: 
Vogel Marks Start 
‘Of Banner Year 


and Southerners) who have a hu- 

man wish not to be treated as in- 

feriors in showmanship, financial 
orth or brain cell capacity. 

The obvious and open clashes re- 
garding the exhibitor org’s policy 
toward the American Congress of 
Exhibitors and the Council of Mo- 
tion Picture Organizations were 
only symptomatic of the seething 
resentments that developed in 
board meetings during the t 


last 
three years, a period that saw the | 


-astern ctio its s orters : . 
— ia ion and he upp : Loew's Inc, scored a profit of 
in control of the national organiza- aso ; ; » 
baie $1.852,000, equal to 7lc per share, 
: : . 9 »eks ~UT- 
What particularly irked directors for the first 12 weeks of the cur 
: : : rent fiscal year 
from units in the midwest, south- se yowrend Ff 
(Continued on page 30) Results, which cover the first 
, quarter ended Nov. 26, 1959, com- 





pare with a consolidated net profit 
of $1,952,000, equal to 73c per 
share for the corresponding period 
of the previous year. In a letter to 


Sweden’s Kotschack Sets 
Production Deal; U.S. Talent 


stockho!ders, prexy Joseph R. Vo- 
‘A “ 4 ed’ T | gel points out that the slightly 
In “Americanized’ Tales fiince prost ot « year age in. 


Jack S. Kotschack, president of -cluded returns from “Cat on a Hot 


Svea Film of Sweden. is set to Tin Roof Metro's top boxoffice 
produce a series of “Americanized”  grosser for the 1958-59 fiscal year 
pictures in his country under terms | Vogel stressed that “Ben-Hur” 
of a deal he has closed with Hol- played only one week of its first 


date and a few days of three other 
engagements by the conclusion of 
the first quarter and that it had 
practically no effect upon income 
and earnings for the period 
Terming the first quarter report 
as “just the beginning of what 
shaping up as a banner year” 
the company, Vogel stated 
(Continued on page 30) 


lywood producers Sy Weintraub 
and Harvey Hayutin and Texas ra- 
dio station owner Gordon McLen- 
don. : 

Latter three are to deliver stars 
directors and writers to Svea and 
all will share in the ownership 
and distribution. Kotschack, now 
in the United States, will return to 
Sweden next week. 


is 
for 
that 


_ National Boxoffice Survey 


Trade Turns Spotty; ‘Petticoat’ Again Ist, ‘Sheba’ 
2d, ‘Ben-Hur’ 3d, ‘Beach’ 4th, ‘So Few’ 5th 


With many of the first-runs in “Journey To Center of Earth” 


key cities covered by Variety— (20th) is dipping to eighth while 
now playing on extended-run, the “Gene Krupa Story” (Col) is fin- 


over-all total gross in the current ishing ninth. “Cash McCall” (WB), 
session naturally is off. However, ' comparatively new, is taking 10th 
the strength displayed by these position 

pictures is viewed as a highly en- “Mouse That Roared”~ (Col) {s 
couraging factor by exhibs across |janding 11th money while “Mira- 
the country. Strength is being ¢je”’ (WB) rounds out the Top 12 
shown by many pix in the face of pictures. “South Seas Adventure” 
heavy snows, severe cold and (Cjnerama), “Happy Anniversary” 
other advetse factors ' 


UA) and “Li'l Abner” (Par) 
the three runner-up films 

“Behind Great Wall” (Cont), ini- 
tial AromaRama pic, is showing 
additional promise, coming in with 
a boffo session on preem in L.A 
It still is solid at the N.Y. De- 
Mille in fifth week. “Story on Page 
One” (20th) continues a bit spotty 
but hints it may do better. 

“Scent of Mystery” (Todd) looks 
robust on first full week in Chi 
“Gazebo” (M-G), fairly good in 
N.Y. at Roxy, shapes stout in Balto 
and okay in L.A. on extended-run 
“Woman Like Satan” (UA) is rated 
slick in Boston. 

“Pillow Talk” (U) looms lively 
shapes dandy in Frisco and good 
in Chi. “Third Man on Mountain” 
(BV) is fairish in Cincy. 

“Last Angry Man” (Col), 
Chi, looks hot in N.Y. and good 
in Buffalo. “Sapphire” (U), big in 
N.Y., is okay in Balto. “Isle of 
Levant” (Films Around World) is 
nice in Balto. 

(Complete Boxoffice Reports on 
Pages 8-9-10). 


re 
Again finishing in first place is ‘ 
“Operation Petticoat” (U), playing 
in some 22 key cities. In fact, the 
Cary Grant starrer is doing so well 
in current round that it is holding 
lose to last week's figures in some 
cases, “Solomon and Sheba” (UA), 
which has been ahead of “Petti- 
coat” in some earlier weeks, and 
has been running even with that 
pic in certain keys, is winding up 
second, since considerably behind 
“Petticoat” in actual coin. 
“Ben-Hur” (M-G) is 
third this week, which is the sec- 
ond time it has had _ sufficient 
playdates to figure in VaARIETY’'s 
weekly ratings. “On Beach” (UA) 
is finishing fourth, with promise 
that it will go higher once it has 
additional playdates 
“Never So Few" (M-G) is push- 
ing up to fifth position. “Goliath 
and Barbarians” (AI), which has 
been gradually edging higher, is 
capturing sixth spot this stanza 
with some lively to big playdates. 
“Porgy and Bess” (Col) is landing 
jin seventh piace. 


finishing 


¢ 


} 


Motion picture attorneys in 
Manhattan are saying (privately) 
| that they are in disagreement on 


a point of law with Otto Harbach, 
important figure in the music 
world, on his contention that just 


as film producers are legally re- 
strained from owning theatres so 
must radio broadcasters be en- 
joined from having a financial 
stake in music which they broad- 
cast. Harbach, former president of 
the American Society of Compos- 


ers, Authors & Publishers (Ascap), 
offered his argument at a New 
York press conference in support 
of a petition filed with the Fed- 
eral Communications Commission. 
The petition seeks divestiture of 
radio broadcasters’ stock in Broad- 
cast Music Ine 

Certain lawyers on the film end 
said the analogy between the own- 
ership of theatres by film produc- 
ers and of music licensing rights 
by the broadcasters, so far as the 
legalistics are concerned, is not a 
true one 

They underline that film-mak- 
ers’ hold on exhibition was not 
ruled illegal per se. They add that 
this producer ownership of thea- 
tres was declared illegal only be- 
cause such ownership was put to 
use as part of a conspiracy for 
monopolistic purposes. 

In other words, according to 
non-partisan film legalite sources, 
the Harbach position could have 
meaning only if he or his repre- 
sentatives can establish that the 
broadcasters are illegally stifling 
competition via stock ownership in 


BMI 


Film Industry Salute To 
Herman Robbins; Cast Of 
Top Showmen at Waldorf 


By GENE ARNEEL 
The film industry finally got 
around to honoring Herman Rob- 
bins last week ‘14). The president- 
charman and one of the founders 
of National Screen Service over 
the years has been the little man 
(physical stature) playing a big 
role in humanitarian endeavors 

and joint industry projects. 
For the first time Robbins was 
given the spotlight, via a Waldorf- 





Astoria testimonial which served 
also to launch the annual fund 
raising by the Amusement Indus- 


tries Division, Federation of Jew- 
ish Philanthropies: 

Several film company presidents, 
circuit leaders and other trade 
brass put aside their cares about a 
possible Hollywood shutdown and 
other woes long enough to join in 
the salute. The turnout was strong, 
about 350 in all, and generous con- 
tributions to the Federation were 
pledged by the industryites as they 


were called for from the dias by 
Spyros P. Skouras and S. H. (Si) 
Fabian. Total of $100,000 was 
, raised. Many donors said they were 
raising their gifts this year “in 
honor of Herman.” 


fine in| 


Participating as dinner chairman 
was United Artists chief exec Ar- 
thur B. Krim, with Paramount 
head man Barney Balaban as hon- 
orary chairman. 

Robbins was presented with a 

(Continued on page 30) 


NO TRESPASSING IN 
SHERWOOD FOREST 


Hollywood, Jan. 19. 

Producer Clifford Sanforth has 
filed $300,000 damage action versus 
20th Century-Fox, Argo Produc- 
tions Ltd., Fox West Coast The- 
atres and Pacific Drive-Ins He 
‘charges “unfair ccmpetition” is 
connection with 20th’s current 
“Son of Robin Hood.” Asserts he 
has rights te character and title 
via a television series now prepar- 
ing. 

He also objects to theatres adver- 
tising that the 20th film “cannot 
be seen on television.” 

Industry has heretofor assumed 
Robin Hood was and Sherwood 
|} Forest were pubiic domain, 
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The Bramble Bush 
(COLOR) 





Sex and mercy killing in staid 
old New England. Could be (a) 
controversial and (b) good b.o. 


Hollywood, Jan. 14 





Warner Bros. release of Milton Sper 
ling production. Stars Richard Burton 
Barbara Rush, Jack Carson features 
Angie Dickinson, James Dunn, Henry 
Jones. Directed by Daniel Petrie. Screen- 
pia Milton Sperling and Philip Yorden; 
tr 1 on Charles Mergendahl’s novel; 
camera (Technicolor), Lucien Ballard; | 
music, Leonard Rosenman; editor, Fol- 
mar Blangsted. Previewed at the studio 
J 5, 60. Running time. 93 MINS. 

« Richard Burton 

Barbara Rush 
Bert ..ccccoscsencoves . Jack Carson 
} A. <_ cb icnpesegeerte Angie Dickinson 
Stew Schaeffer Tames Dunn 
Parker Welk Henry Jones 
ROUGE 211+. «ce sseceseve Tom Drake 
D Kelsey +64 6eeenea Frank Conroy 
Sam McFie ......e.¢0. Carl Benton Reid 
Betsy _ ..s.-svcccvccce Patricia Crest 
Father Bannon . Williom Hoensen 
Colin Eustis Phil Coolidge 
Sheriff Witt ....ecees-+- Russ Conway 
Téa Primmer Joan Potter 
Pico Salazar . Bern Hoffman 
Judge Manning Grandon Rhodes 

So-called “mercy killing” is the 
subject of “The Bramble Bush, 
but the principals have such a 
brisk sex life that the subject 


rather gets lost in the bedclothes. 
Milton Sperling’s production for 
Warners, aside from the 
versy surrounding euthanasia, 
takes such a candid view of extra 
and pre-marital sexual activity that 
“The Bramble Bush” will not qual- 
ify as family entertainment. But 
whatever reservations individuals 
may have about the film’s principal 
subject, as a motion picture it is 
compellingly told. 


The screenplay, by Sperling and | 


Philip Yordan, from a novel by 
Charles Mergendahl, presents the 
doctor who performs the “mercy 
killing” as a sympathetic character. 
But, although the point may be too 
subtle, by indirection it suggests 
that most human beings are so 
emotionally involved with each 
that the Olympian decisions on 
life and death should not be theirs. 
At any rate, the film does not 
present a clear-cut case for or 
against mercy killing, which may 
be the point. 


Setting of the film is one of 
those New England tewns that 
seem to be a hotbed (sic) of sex.| 


Richard Burton is a young doctor 
who returns to his home town to 
care for his best friend. Tom 
Drake, who is dying of Hodgkins 
Disease. Burton has a brief affair 
with Drake’s wife, Rarbara Rush, 
who becomes pregnant. Burton has 
left his hometown partly because 
his father, a doctor before him, 
committed suicide long before the 
action of the picture opens, on dis- 
covering his wife (‘Burton's mother) 
was having an affair with James 
Dunn. Other complications include 
nurse Angie Dickinson’s’ unre- 
cuited torch for Burton. She com- 
pensates by an affair with Jack 
Carson, and then poses for nude 
photos by the town editor, Henry 
Jones, when he threatens 
pose Carson and blast his budding 
political career. 

Any story, of course, can be re- 
duced to absurdity by unfair syn- 
opsis. But “The Bramble Bush” 
really tries to pack too much into 
the package. Call it something of 
a tribute to the Sperling-Yordan 
screenplay, and Daniel Petrie’s di- 
rection, that the feverish activities 
of the principals never lapse into 
the absurd. Petrie, incidentally, a 
television and stage director, 
makes his film bow with “The 
Bramble Bush,” and_ establishes 
himself immediately as a knowing 
and imaginative addition to feature 
ranks 

The legal trial of Burton, as 
Drake’s “mercy” killer, is disposed 
of on subsidiary issues, not the 
main one. Burton is legally freed, 
und the implication is that some- 
where, sometime, he and Miss 
Rush will be reunited. An odd 
facet of the story is that all the 
chief characters are Catholics, or 
at least attend the only church 
shown, which is presided over by 
a Catholic priest. Nothing much is 
ever made of this aspect, although 


it obviously gives the whole situa-| 


tion, or series of situations, a spe- 
cial viewpoint. The pastor of the 
enurch does deliver a clinching 


sérmon on “mercv” killing to Bur- | 


ton, a lansed Catholic. but nothing 
at all is made of the busy adulter- 
ous lives of the others 

Burton is intense and intelligent 
as the doctor, although he is mis- 
cast as a New Englander of laconic 
cost. Miss Rush delivers a strong 
and sensitive performance, and 
Jack Carson is consistent. Angie 
Jickinson’s warmth overcomes 
some script deficiencies, and James 
Junn is interesting in a role not 
completely realized. Tom Drake 
is excellent. Others who stand out 
include Frank Conroy, Car! Benton 
Reid, William Hansen and Grandon 
Rhodes. 

Lucien Ballard’s photography, in 
fom Technicolor, is helpful, and 
veonard Rosenman’s musical score 


contro- | 


to ex-| 


is unusually evocative. Art director 
John §S. Poplinis expert at creat- 
ing the New England atmosphere 
(out of what looks, on close inspec- 
tion, to be local California coast- 
line), and editing by Folmar Blang- 
| sted is good. Powe. 


The Last Voyage 
(COLOR) 





Top-notch ship-sinking adven- 
ture-suspense item. One to get 
behind. 


Hollywood, Jan. 15 
Metro release of Andrew and \ 
Stone production. Stars Robert 
Dorothy Malone. George Sanders od 
mond O’Brien. Written and directed by) 


Andrew Stone. Camera (Metrocolor Hal 
Mohr; music, Rudy Schrager; editor, Vir 
ginia L. Stone. Previewed at the studio 
Jan. 13, 60. Running time, 91 MINS. 

Cliff Henderson Robert Stack 
Laurie Henderson Dorothy Malone 
| Capt. Robert Adams.. George Sanders 
2d Engineer Walsh ...Edmond O’Brien 
Tammy Marihugh Jill Henderson 
Lawson ins a Woody Strode 
Chief Eng. Pringle......Jack Kruschen 
3d Officer Ragiand..... Joel Marston 
Ist Officer Osborne......George Furness 
Engineer Cole ........ Richard Norris 
Radio Operator Andrew Hughes 
2d Mate Mace ° Robert Martin 
ROU: 66 ewes seve Bill Wilson 


The year is young, and predic- 
tions at this stage are risky, but to 
be as cautious as possible, ‘The 
Last Voyage” will probably not be 
surpassed as pure excitement very 
often during the coming months. 
It is the best film Andrew Stone 
has made since “Julie,” and it is 
better in some respects than that 
successful production. The current 
Metro release, if well sold, could 
do very well. 

Stone as writer and director, and 
with his wife, Virginia Stone, as 
co-producer and film editor, is pur- 
suing a path of production un- 
marked by any other Hollywood 
film-maker. Made almost entirely 
on location, with natural sound 
and often natural lighting. Stone's 
films are an attempt to utilize real- 
ism for dramatic purposes. They 
are not all unqualified successes. 
But when they do connect, when 
the story matches the treatment, 
as it does here, the result is elec- 
tric, as tingling as a game of hare 
and hounds, with the audience the 
hare. 

Stone’s sure-handed direction is 
not always matched by his hand at 
dialog, which tends to be elemen- 
tary. There is also narration used 
in “The Last Voyage” that is on 
somewhat the same level as the 
dialog, pointing out vocally what 
the eye has already observed, an 
unnecessary and sometimes annoy- 
ing underlining. Some of the plot 
turns are questionable. 

But these weak parts, if they are 
weak, are more than overcome by 
the impact of the whole. By con- 
centrating on action, exploiting the 
| forward and inevitable thrust of 
jhis story, Stone achieves and al- 
most unwaveringly maintains a 
momentum of involvement for the 
spectator that is very rare. 

The plot is simple. A great lux- 
ury liner begins te come apart— 





from fire and explosions—in the | 


first scene, before the main titles 
are concluded. It sinks in the last 
scene, behind the closing credit 
The story proceeds on two levels 
First is the general story, with ef- 
forts by the crew to prevent the 
vessel's capsizing and the passen- 
gers’ disintegration. 
story coneerns a young family, a 
couple, Robert Stack and Dorothy 
Malone, and their young daughter, 
Tammy Marihugh. 


The personal | 


i 


Their particu- | 


lar problem is that Miss Malone is | 


trapped by falling debris and is 
only released as the great ship slips 
beneath the water. 


Ordinarily actors are commended | 


for their thespic skill. The 


cast | 


of “The Last Voyage” deserves a| 


hand for its stamina. 
cipals, Edmond O'Brien and George 
Sanders, as well as Stack and Miss 
Malone, are battered, bruised, be- 
grimed and thoroughly wetted 
down. Miss Malone plays almost 
entirely throughout with only her 
nose and occasivnally her mouth 


above sea level. Each turns in a 
| first-rate performance. Woody 
Strode is impressive as Stack’s 


chief confederate in freeing Miss 


|Malone. Others who’stand out in 
|the supporting cast include Jack 
Kruschen, Joel Marston, George 


Furness and Bill Wilson 

Stone’s chief ally in a film of this 
sort is his cameraman, and he 
jfortunate to have Hal Mohr. 
| Mohr’s work is especially effective 
| in the interiors of the boiler rooms, 
| as the cataclysmic inferno begins to 
jtake shape. His fine backward 
| dolly shot of the last survivors flee- 
ing the ship along a deck partially 
under water gives the film's clos- 
ing moments a needed hypo. 

Mrs. Stone’s editing throughout 
is a great example of building ten- 
sion through swift contrasting 
shots. Other technical credits, in- 
cluding contributions by produttion 
manager Harold A. Weinberger 
and sound by Philip N. Mitchell, 


| 





are good. Powe. 


is | 


All the prin- | 


Seven Thieves 
(C’SCOPE) 





First-rate crime yarn with 
good chances in general mar- 
ket: high exploitation poten- 
tial. 


Hollywood, Jan: 15. 


Twentieth-Fox release of Sydney 
Boehm production. Stars Edward G. Rob- 
nson, Rod Steiger Joan Collins, Eli 
Wallach; features Alexander Scourby, 
Michael Dante, Berry Kroeger, Sebastian 
Cabot, Marcel Hillaire, John Berardino 
Directed by Henry Hathaway. Screen- 
play, Boehm, based on novel, “Lions at 
the Kill by Max Catto: camera, Sam 
Leavitt; music, Dominic Frontiere; edi- 
tor, Dorothy Spencer. Previewed Jan. 13, 
60. Running time, 100 MINS. 

Theo Wilkins Edward G. Robinson 
Paul . Rod Steiger 
Melanie Joan Collins 
Poncho Eli Wallach 
Raymond Le May Alexander Scourby 
Louis Michael Dante 
Huo Baumer erry Kroeger 
Director Monte Carlo Sebastian Cabot 
Duc di Salins Marcel Hillaire 
Chief of Detectives John Berardino 


Alphonse Martell 
Jonathan Kidd 
Marga Ann Deighton 


Governor 
Seymour 


Governor's Wife 


This is a hard-hitting melo of a 
bold robbery of $4,000,000 in 
frane notes from the Monte Carlo 
underground 
Makes strong entry for the gen- 
eral market. Backed by good 
names and slick production tech- 
nique, film should garner better- 
than-average returns. 

Sydney Boehm production, which 
Henry Hathaway directs skillfully 
from Boehm’s own screenplay, is 
flavored with mounting suspense 
as the unheard-of coup is planned 
by Edward G. Robinson and finally 
undertaken to the accompaniment 





casino's 


of tense and exciting action. Ac- | 


tual French Riviera and Monte 
Carle backgrounds establish the 
scene to give color and realism, 
and appropriate sets lend addi- 
tional conviction and atmosphere. 
Principals with Robinson are Rod 
Steiger, Joan Collins and Eli Wal- 
lach, all names to contend with in 
the film’s intended market; Alex- 
ander Scourby, Michael] Dante and 
Berry Kroeger complete the line- 
up of the seven thieves. 
Based on Max Catto’s 
“Lions at the Kill,” plot opens 
with the arrival of Steiger in 
Cannes. summoned by Robinson, 
a former scientist, who wants new- 
comer to complete the gang other- 


novel, 














Rhapsody of Steel 


Reviews of industrial films 
are occasionally warranted on 


the basis of unusual aspects 
and there’s much _ about 
“Rhapsody of Steel” which 


qualifies it for particular trade 
attention. This is a 23-minute 
subject produced for the 
United States Steel Corp. by 
John Sutherland, who also has 
writing credit. It’s institutional 
all the way with no plugs for 
any individual steel product 
and with the sponsor’s identity 
given only in the final frame. 
An all-animated film, this 
undertaking was in excess of 
$300,000 and as of now about 
250 prints are in work at thea- 
tres across the country. More 
may be added A Broadway 
first-run, the Victoria, has it 
booked along with numerous 
other key city showcases, all 
of whom have the same deal: 
They neither pay, nor are they 
paid; it’s a gratis arrangement. 
Splendidly tinted by Techni- 
color, the subject is both enter- 
taining and educational. It 
tells the story of steel, from a 
giant meteor hurtling through 
space and hitting the surface 
of the earth, to the forging of 
the black metal for primitive 
weapons and then to the devel- 
opment and refinement and 
the use of steel in everyone's 
everyday living. The saga un- 
folds skillfully. It’s done in 
serious vein for the most part, 
but with enough whimsy and 
imagination injected in the 
cartooning to delight the on- 
looker 
Along 
values 
score, 


with the 
is a Dimitri 
recorded by the Pitts- 
burgh Symphony, that is fit- 
tingly strong and powerful 
when matching, say, the giant 
crucibles on screen, and light 
and airy when the sketched 
subject matter is not so heavy- 
weight 


pictorial 
Tiomkin 


An LP album accompanies 
the print to each theatre but 
this is not being marketed 


separately. 
After some intra-mural dis- 
cussion about the wisdom of 


the move, U.S. Steel went 
ahead with earlier-drawn plans 
to open “Rhapsody” at the 
Stanley Theatre, Pittsburgh, 
on Dec. 4. One can indeed 
question the fittingness of 
such unveiling, in such an 


area, when the steel industry 

strike was in full swing. 
Otherwise, all’s fine with 

“Rhapsody.” Gene. 








vaults. | 


wise composed of figures Robinson 
doesn’t entirely trust. As much for 
the money itself, the robbery is to 
satisfy Robinson's ego in accom- 
plishing something that will make 
world gasp at its daring. Stei- 
finally agrees to participate 
despite the extreme risk involved, 
and becomes the guiding genius in 
executing the plan of operation 
which Robinson has spent more 
than a year in working out. 
Robinson lends quiet strength 
to his role, whose heart cannot 
take the successful completion of 
his long-dreamed-of plan and dies 
before the be divided. 





money can 
Plotline carries a surprise twist 
in which the coin is found to be 
unusable, and is returned to the 
casino. Steiger performs with dy- 
namic force and Miss Collins 
dishes up a couple of stirring 


scantily-clad dances in addition to 
her straight work as the robbery is 
in process. Wallach fakes a suicide 
at the gambling table as a diver- 
sionary step, delivering soundly. 
Scourby, as the casino director's 
secretary who arranges for gang’s 
presence at the governor's ball; 
Dante as an expert cracksman; 
Kroeger as a top mechanic whose 
skill is necessary, are all excellent. 
| One of the most suspenseful se- 
| quences in film is when Steiger 
and Dante edge their way around 
a narrow ledge to gain entrance to 
the casino director’s rooms so they 
may take a private elevator to the 
vaults below containing the treas- 
ure. Standout support also is of- 
fered by Sebastian Cabot, as the 
director, and Marcel Hillaire, as 
a lecherous French duke. 
Technical credits are all highly 
placed, standouts here the photog- 
raphy of Sam Leavitt; Dorothy 
| Spencer’s tight editing: art direc- 
tion by Lyle R. Wheeler and John 
De Cuir; Dominic Frontiere’s at- 
maspherie music score. Whit. 





The Hypnotic Eye 





Exploitable but chancy gim- 
mick sole appeal of plodding 
horror meller. 





Hollywood, Jan. 16. 


Allied Artists release of Ben Schwalb 
production Stars Jacques Bergerac, 
Merry Anders, Marcia Henderson, Allison 
Hayes. Joe Patridge; features Ferdinand 
w (Fred) Demara, Lawrence Lipton 
Produced by Charles B. Bloch. Directed 
by George Biair. Screenplay, Gitta and 
| William Read Woodfield; camera. Archie 
| Dalzell; music, Marlin Skiles, Eve New 
man: editor, William Austin. Previewed 
j at the Screen Directors’ Guild Theatre, 
| Jan. 14, ‘60. Running time, 77 MINS. 

; The Great Desmond Jacques Bergerac 

| Dodie Wilson Merry Anders 

| Marcia Blane Marcia Henderson 
Justine Allison Hayes 

| Det Dave Kennedy Joe Patridge 
Doctor Fred Demara 

' 

| Poet Lipton 


Lawrence 
Guy 


Psychiatrist Prescott 





“The Hypnotic Eye” is a horror 
film with a built-in exploitation 
gimmick which may be somewhat 
dangerous: The supposed hypnotist 


sequence, to hypnotize the audi- 
ence. Questions of ethics and taste 
ignored the gimmick may see the 
film to good b.o 


The “hypnotist” is only an actor 
Jacques Bergerac) and the stunts 
attempted with the audience are 





apparently harmless However. 
since Bergerac is convincing and 
since his role in the rest of the 
melodrama is that of a stage hyp- 
notist who lures beautiful women 
into mutilating themselves, a high- 
ly suggestible minority conceivably 
could be adversely affected. 

The majority of the juvenile au- 
dience will probably consider the 
gimmick a background for enter- 
taining one another. The house- 
jlights are brought up and the 
“hypnotist” spends about eight min- 


| utes daring people to unclasp their 
|hands etc. At one point they are 
told they can’t lift the balloons they 
just blew up. The balloons, with 
eyes painted on them, are handed 
out at the door. 

The rest of the film is a plodding 
tale of a detective (Joe Patridge) 
whose girl (Marcia Henderson 
eventually leads him to a solution 
of the mutilation mystery by offer- 
ing herself as a victim 





Allison Hayes, portraying Ber- 
| gerac’s beautiful assistant, mes- 
merizes the victims into self-dis- 


| figurement to av enge her own ugli- 
;}ness ‘she wears a life-like mask 
| The handsome hypnotist’s coopera- 

tion in the gruesome venture is 
never explained, but that’s only one 
| of myriad holes in the script. 

The acting is of good quality 
throughout. Value is added by 
Fred Demara, much-publicized im- 
poster, portraying a doctor, and by 
a beatnik scene featuring Law- 
rence Lipton reciting an original 
poem. Technical aspects are up 
to standard 

The film’s “psychiatrist” at one 
point is caused to advise the au- 


hypnotized for entertainment pur- 
poses—“not even in a movie.” It’s 





necessary, 


Glen. 


on tke screen tries, during a special | 


dience never to allow itself to be | 


{horrors of addiction. 


ne 


The Pusher 





Manhattan-lensed meller on 
the dope problem. Exploita- 
tion bookings likely, 


Hollywood, Jan. 15, 
United Artists release of Gene Milford. 
Carlyle. Directed by Gene Milford. Agso- 
Sidney Katz production. Features Kathy 
ciate producer, Bernard Storper; screen. 






play, Harold Robbins; camera, Arthur 
Ornitz; music, Raymond Scott; editor, 
Sidney Katz. Previewed at Goldwy 
studio, Jan. 11, ‘60. Running time, at 
MINS 

Were Kathy Carlyle 
The Pusher ........ Felice Orlandi 
Lt. Peter Byrne....Douglas F. odgers 
Harriet Byrne ..... Sloan Simpson 
Steve Carella Robert Lansing 


Maria Hernandez . Sara Aman 





Many New York-filmed motion 
pictures have a commendable qual- 
ity of realism about them, and “The 
Pusher,” shot entirely in Manhat- 
tan, has that. It doesn’t have 
much else. 

It is a routinely melodramatic 
story about drug addiction and 
some of its side effects, moral de- 
gradation, murder, general wretch- 
edness, The Gene Milford-Sidney 
Katz production for United Artists 
is honest enough, in its unpreten- 
tious way, but it is not novel or 
original enough to make it special. 


It will probably fare best in the ex- 
ploitation market. 

Harold Robbins’ screenplay 
based on a novel by Ed McBain, 
has Douglas F. Rodgers and Rob- 
ert Lansing as a pair of police of- 
ficers investigating the murder of 
a youthful narcotics addict. In the 
course of their investigation, Lans- 


ing discovers his fiancee, Kathy 
Carlyle, who is also Rodgers’ 
daughter, is an addict herself. 


Through her, they find the mur- 
derer, Felice Orlandi, who is the 
drug peddler of the title. 

The screenplay is thoughtful, not 
a cheap effort to cash in on the 
It attempts 

unwitting and 
susceptibility of 


to pin-point 
often 


the 
unwilling 


jnarcotic victims to the temptation 


of drugs. It uses the framework 
of the Puerto Rican community in 
New York to show how social de- 
privation can weaken those who 
might otherwise resist narcotics. 
But the handling of the story isn't 
equal to its aims. 

_ Orlandi makes a strong impres- 
sion as “The Pusher.” Tne role is 
interestingly conceived and the ac- 
tor plays it well. Miss Carlyle is 
sympathetic, although her con- 
vulsions as she “kicks” the drug 
habit is a climactic sequence that 
has been dulled through over-use 
in many films. Rodgers, Lansing 
and Sloan Simpson, latter as the 
girl’s mother, are capable. Sara 
Aman is effective im her one key 
scene. 

Familiarity of the story’s gen- 
eral outlines is not improved by 
dialog that is often naive and just 
as often fake, but Gene Milford’s 
direction, by concentrating on 
photographie realism, minimizes 
these drawbacks. Arthur Ornitz’ 
photography is able, and Raymond 
Scott's contemporary score is first- 
rate. Powe. 





Estate Vielenta 
(Violent Summer) 
(ITALIAN-FRENCH) 

Rome. Jan. 
of a Titanus (Silvio 
Production. Stars Eleo- 
Jean Louis Tritigneant: 
Brignone, Raf Mattioli, 
Z Enrico Maria Sslerno, 
Federica Ranchi, Cathia 
Caro mpiero Litters Bruno Caro- 
tenuto Directed bv Valerio  Zurlini 
Screenplay, Zurlini. Suso Cecchi D’Amica, 
Giorgio Prosneri, from a storv by Zurlini; 


12 

Titanus release 
Clementelli)-SGC 
nora Rossi Drago 
features Lijla 
facaueline 


Xenia Va 


camera, Tino Santoni editor, Mario 
Serandrei music Mario Nascimbene 
Previewed in Rome. Running time, 99 
MINS. 

Roberta Eleonora Russi Drago 
Carlo Jean Louis Tritignant 
Rossana Jacqueline Sassar 


Sensitively conceived and direct- 
ed, second film by Valeiro Zurlinf 
confirms this director's maturing 
talent. It’s a prestige entry for 
the producer and the Italian in- 
dustry, with okav chances on the 
home market and the elements of 
an arty success abroad, especially 
in France 

Set in the war year of 1943, this 
tells the love story of a youngster 
still unsearred by a distant con- 
flict and an older widow, The two 
meet at a seaside resort. After 
various conflicts. their affair ends 
as the war finally catches up with 
him, and he begins to face reality. 


+ Despite a slow pace, the affair un- 


advice which should have been un- | 


folds believably thanks also to top- 
quality acting by both Eleonora 
Rossi Drago. who has never been 
better; and Jean Louis Tritignant. 

Also good are the sequences of 
resort life among the teenage set, 
and the scenes in which the youths 
are casually reminded there’s a 
war on. Acting is universally good, 
as ure the period backdrops. Tech- 


,nical credits are topnotch. This 
eas'ly rates among best of the 
lyear here. Hawk. 
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Swan Lake 
(BUSSIAN—BALLET—COLOR) 


Bolshoi Virtuostic Ballet but 
photographically uneven. Part 
of US-USSR cultural exchange. 


Columbia Central Documen 
tary Film Studio production. Stars Maye 
Plisetskaya and Nicolai Fadeyechev; fea- 
tures Vladimir Levashev, V. Khomyakov 
Directed by Z Tulubyeva; scenario, 
Tulubyeva and A. Messerer; music, Peter 


release of 


Llyitch Tchaikowsky; camera (Eastman 
Color), M. Silenko and A. Kravchin; or- 
chestra of the Bolshoi Theatre con- 
ducted by Yuri Faier Reviewed at 
Normandie Theatre. N.Y. Jan. 14, °60 
Running time, 81 MINS. 

Odetta-Odillia Maya Plisetskay 


The Prince Nicolai Fadeyechev 


Evil Spirit Viadimir Levashevy 
Jester V. Khomyakov 

Under the agreement between 
the private American film indus- 
try and the Soviet State calling 
for the reciprocal exhibition of 


feature productions, Columbia has 


taken on release of Tchaikowsky’s 
“Swan Lake” in a colorful and 
provocative cinematic form. It was 
made in Moscow in 1957 under 
the direction of Z. Tulubyeva who 
also collaborated on the screen- 
play with A. Messerer ; 

If and to the extent ballet is 
acceptable in U.S. on film—and 
this is a ballet feature devoid of 
any backstage plot flourishes— 
then “Swan Lake” must be recog- 
nized as impressive. Russia's 
earlier “Romeo and Juliet’ was a 
success G’entime with critics and 
eggies 

“Swan Lake” is a frequently 
enrapturing performance ‘by solo- 
ists of the Bolshoi Theatre Ballet 


and Orchestra conducted by Yuri 
Faier, all “familiar” in States Via 
Bolshoi (Sol Hurok) tour. 

Unfortunately, it lacks vividness, 
and this despite the asserted fact 
that the 
during an actual 
an audience at Moscow's 
Theatre 

Maya Plisetskaya is utterly de- 
lightful as the Queen of the Swans 
She the dance form emo- 
tional wallop in depicting the 
spellbound beauty who will be re- 
turned to a bird unless she finds 
a man who truly loves her. Nicolai 
Fadeyechev is the favored party, 
the prince charming who seeks out 


workout before 
Bolshoi 


gives 
gl 


a bride and looks to the Swan 
Queen. His is a tender and beauti- 
ful, yet manly, execution of the 
role. Viadimir Levanshev is the 
Evil Spirit who wants the lovely 
Odetta to remain under his spell 
in Swan Lake. This is the part 


where sinisterism is carried to the 
point of near-caricature but in the 
instance ef this particular tale of 
love it is fitting 

The Tchaikowsky music is the 
classical mixture that runs the 
range from frolicsome to the dark 
and foreboding. It is given sensi- 
tive interpretation by the Bolshoi 
Theatre Orchestra 

Nhy the lack of vividness? The 
producers of the Central Docu- 
mentary Film Studio seem to have 
been tripped up by the mechanics 
in getting their ballet on film. The 
photographic framing is unforgive- 
ably out of line at times; the cam- 


era actually is off the footwork of 
the performers. Frequent focusing 
on the theatre audience is discon- 
cerning, could very well be gotten 
along without. The color has a 
strange predominance of amber. 
The sound track is short of the 
high fidelity to which Hollywood 
film fans are accustomed. 

Thi technical flaws have im- 
paired an otherwise touching and 


ig terp outing. It will do 
omething better comes 
does point up the need 





for more skilled hands in cine- 
matie technology when something 
so precious as “Swan Lake” is the 


subject tte 


certainty that consid- 


It seems a 
erable interest will be evinced by 
Americans in this Russian ballet, 
and consequently a good perform- 


ance can be expected at the box- 
office of specialty theatres. 


Gene. 


The Royal Ballet 
(BRITISH—EASTMANCOLOR) 


Outstanding prestige picture, 
excellently executed and a 
certain winner for discrimi- 
nating audiences 


London, Jan. 12 


Rank release of a Paul Czinner pro- 
uctio! tars Margot Fonteyn; features 
Michael Somes, Julia Farren, Rosemary 
Lindsay Alexander Grant, Franklin 
White, Bryan Ashbridge. Directed by 
Paul Czinner. Editor, Philip Hudsmith; 
choreography, Frederick Ashton; camera, 
S. D. Onions; technical director, Alfred 
Travers. At Columbia Theatre, London 
Running time, 132 MINS. 

Paul Czinner's production of 
“The Royal Ballet” is not only an 


important British prestige picture 


but, even though its appeal is lim- | 
ited to balletomanes the b.o. pros- | 


pects appear good. At 132 minutes, 
this may prove heavy going for 
those who aren't ballet addicts but 
even they will admire the color, 
the lensing and the technical vir- 
tues. 


Above all is the satisfying.’ 


feeling that experts connected with 
this have given their best. 

The film was shot in a day and 
a half on the stage of the Royal 
Opera House at Covent Garden 
It consists of three ballets linked 
with audience applause. With the 
rise and fall of the curtain be- 
tween ballets, the effect of watch- 
ing an actual stage production is 
most realistic. Nevertheless 
though Czinner has kept rigidly 
within the framework of a stage 
production, he has used his team 
of cameramen with imagination 
and with slick camera angies and 


closeups. Thus, he has largely) 
avoided the static effect some- 
times obtained when a_ stage 


presentation is simply filmed 

The selgcted ballets are pleas- 
antly contrasted, kicking off with 
Margot Fonteyn as Odette and 
Michael #omes as Prince Sieg- 
fried in Avt Two of Tchaikowsky’s 
“Swan Lake.” Centrepiece is 
Stravinsky’s lively and _ colorful 
“Firebird.” Her dancing “The 
Firebird” is a little miracle of 
grace and imagination. 

Finale is “Ondine,” a less known 
ballet, by Hans Werner Henz 
Madame Fonteyn's artistry is ad- 
mirably matched by Michael Somes 
and other members of the Royal 
Ballet company. Technically the 
film is a remarkable achievement 
considerably the hazards that 
Czinner must have faced, with 
sound, color, editing and photog- 
raphy all of outstanding quality 

Thoroughly recommended not 
only as a perpetual record of this 
widely known company but as 
good entertainment. And for those 
for whom ballet is a completely 
blank spot, each ballet is pre- 
ceded with captions that tell the 
story with complete simplicity. 


company is photographed Rich. 


EI Gafe 
(The Jinx) 
(SPANISH) 
Madrid, Jan. 12 
A Filmayer release of a Procusa pro 
duction. Stars Jose Luis Ozores, Antonio 
Garisa, Teresa del Rio, Julie Caba Alba 
features Jose Marco Davo, Nicholas Pet 
chicot, Ramon Elias and Mari Loli Cabo 
Directed by Pedro Ramirez. Screen story 
by Vicente Escriva; screenplay by Pedro 
Remirez; cameraman, Federico Larraya 
music, Maesiro Contreras. At Cine Capi- 
tol, Madrid. Running time, 85 MINS. 


A minor vein, low-budget com- 
edy that spoofs at spirits and the 
superstitious in a quantity of dia- 


logue-laden, rapid sketches that 
draws lusty laughter. There are 
patches of slow, sentimental ro- 


mance where comic Ozores is not 
at his best, but there is plenty of 
breezy, prankish mirth to augur 
handsome returns for “The Jinx” 
in the local market. 

Comedy is themed to an unhappy 
bank clerk whose evil eye sets off 
a series of minor disasters. An 
astute, glib-tongued pal (Antonio 
Garisa) puts the jinx to work and 
both discover there’s a market for 
hexlers. Along comes love and the 
jinx is hexed. 


| 


Promising young director Ram- | 


trez achieves a surprising degree 
of humor by pacing the situations 
to balance a talky script and put- 
ting a deft fun accent on the dia- 
logue. Garisa is excellent in comic 
support. So is talented actress 
Julie Caba Alba. “The Jinx” has no 
great export value, but it deserves 
a place among those Spanish films 
that are providing a home gross 
tonic to the industry here. Werb 


Nathalie Agent Secret 


(FRENCH) 
Paris Jan. 12 
CFDC release of Sirius-SFC produc 
tion. Stars Martine Carol, Felix Marien 


features Dario Moreno, Jacques Berthier 
Dany Saval, Noel Roquevert, Andre Ver 
sini. Directed by Henri Decoin. Screen 
slay, Pierre Apesteguy, Jacques Robert 





jenri Jeanson from novel by Franck 
Marshal; camera, Robert Le Febvre; edi- 
tor, Claude Durand. At Balzac, Paris 
Running time, 95 MINS, 

Nathalie che eewates bneve Martine Carol 
DED ‘Svccesevebses0e0< Felix Marten 
DR. ich pimeemecedwaned Dany Saval 
Don Jose eeneue Dargio Moreno 
DE Ga <dakinewabes een Jacques Berthier 
| ONO . oncunwevessebenee Noel Roquevert 





| Film fs a sequel to the success- 

ful “Nathalie,” about a zany, emo- 
| tionally generous model who keeps 
| butting into police business and 
solves the crime before they do 
| This is somewhat heavyfooted and 
| lacks the zest and movement 
| necessary to sustain it. It injects 
| some undressing scenes gratuitous- 
ly. Any foreign chances this may 
have will be on exploitation as- 
pects. 

Here Nathalie, {n the 
chassis of Martine Carol, gets 
mixed up with spies trying to steal 
a great new French invention, an 
atomic motor that can be used in 
|} autos. She outwits the blundering 
inspector. This has enough ama- 
tory bits and narrow escapes to 
keep this easy on the orbs if not 
en credibility, 

Henri Decoin has not been able 
to give his direction the lightness 
and ease it needs. Miss Carol is 
|}somewhat too mannered in 
pouts and femininity and the males 
are just foils. Technical credits 
are good. losk. 


classy 


her | 


' nakos). 


Pretty Boy Floyd 


Low-budget biography of a 
late public enemy. Good ex- 
ploitation possibilities among 
uncritical audiences with a 
taste for violence. 


Distributing release 


Continental of a 
Le-Sac (Monroe Sachson) Productions 
presentation. Stars John Ericson. Di- 
rected and written by Herbert J. Leder; 
editor, Ralph Rosenblum; camera, Chuck 
Austin: sound, Dick Cramaglia; costumes, 
Bill Walstrom: music composed by Del 
Sirino and Wilhem Sanford. Previewed 
at Movielab, N.Y., Jan. 18, ’60. Running 
time, 98 MINS. 

Pretty Boy Floyd John Ericson 
Al Riccardo Barry Newman 
Lil Courtney Joan Harvey 
Blackie Faulkner Herb Evers 
Curly Carl York 
Jed Watkins Roy Fant 
Ann Courtney Shirley Smith 
Baker Phil Kenneally 
Bill Courtney . Norman Burton 
Neil Trane Charles Bradswell 
Mr. Whitney Truman Smith 
Grindon J: Ted Chapman 
Ed Courtney ....... Leo Bloom 
Gail Casey Peyson 
Ma Parks .....ccccscersce Effie Afton 
Shorty Walters Peter Falk 
eee eee Paul Lipson 
Machine Gun Manny Al Lewis 
Big Dutch Jim Dukes 
Oil Field Boss Gene O'Donnell 
Lonely Woman Dina Paisner 

This is a grim, almost sadistic 


reworking of the tale of the Okla- 


homa farm boy who won fame and | 


ill-fortune in the early ‘30s as 
Pretty Boy Floyd. With John Eric- 
son in the title role and enough 
violence in the script to pass for 


excitement, film should do okay 
in the exploitation market. It 
points a glib moral (“crime does 


not pay’) without ever presenting 
anything more than a few super- 
ficial reasons for the phenomenon 
that Pretty Boy Floyd represented. 
Script says Floyd had a bad tem- 
per and was ignorant. Period. 
Ericson does a good job in the 
role and is backed by a competent 


group of New York actors, few of | 
have been on the screen | 


whom 
before. (Film was shot entirely at 
Gold Medal Studios in the Bronx.) 
Low budget of the pic shows 
through from time to time, but 
actually seems to help create an 
appropriately seedy and sordid at- 
mosphere. 

Script by Herbert J. Leder, who 
also directed, first picks up Floyd 
when he is making a desultory at- 
tempt to go straight as an oil-field 
worker. Bounced when it’s re- 
vealed that he served time for 
armed robbery in St. Louis, Floyd 
picks up a life of crime again with 
an old cellmate. He soon branches 
out on his own and becomes the 
terror of the Middle West, sticking 
up banks and killing with little 
provocation. Some bit of romance 
was added to his living legend by 
his generosity with his loot among 
the back country hill folk, who hid 
him from the law “between dates.” 

The film shows numerous of 
Floyd's bank holdups, as well as 
the famous “Kansas City Massa- 
cre,” in which Fioyd and two 
others gunned to death two FBI 
men and a policeman who were 
transferring a brother hood to 
prison. Same incident, as well as 


Floyd's eventual demise at the 
hands of the G Men, were fea- 
tured in Warners’ “The F.BI. 


Story” last year. 

In most prominent support are 
Barry Newman, as one of Floyd's 
brainier assistants, Joan Harvey, 
as a girl who loved Floyd not 
wisely but well (her husband had 
been one of his earlier victims); 
Carl York, as a_ simple-minded 
friend from the hill country; and 
Phil Kenneally, as another part- 
ner-in-crime. Miss Harvey and 
York come through with a couple 
of surprisingly sincere moments 

Director Leder keeps the pace 
fast, aided to no little extent by 
noisy, semi-progressive jazz score 
by Del Sirino and William San- 
ford. Costumes, cars and sets do 
much to evoke the period. Camera 
work and editing are <atisfactory 
A couple of old newsreel clips, 
showing plight of Okie farmers, 
add effectively to the generally 
dismal illusion. Monroe Sachson 
was producer. Anby. 


A Matter of Dignity 
(GREEK) 
San Francisco, Jan. 19. 
Finos Films production. Stars Ellie 
Lambetti, features Michel Nikolinagos, 
Eleni Zafiriou. Directed by Michael Cacoy- 


yannis. Screenplay, Cacoyannis; camera, 
Walter Lassally; music, Manos Hadziakis 
At Metro Theatre. San Francisco. Run- 


ning time, 97 MINS. 


Except for the leading lady, Ellie 
Lambetti, “A Matter of Dignity” 
might be a remake of dozens of 
“sophisticated” dramas of high life 
made in England and the U.S. dur- 
ing the 1930's. 


Story concerns the beautiful 


daugiiter (Miss Lambetti) of a free- | 


spending. nearly bankrupt Athen- 
ian family. The girl’s mother eggs 
her into becoming engaged to a 
rich Greek-American, who is about 


as romantic as a goatskin. In the 
process the girl throws over a 
clean-cut young fellow and an 


older, suaver chap (Michel Nikoli- 
The subplot involves the 


family’s faithful maid (Elan! Zafi- 
riou), who hasn't been paid in 
many months and needs the money 
to pay off bills accumulated when 
her little boy is hurt and stricken 
mute. In the climactic scene the 
girl's mother and the maid have a 
| knock-down, drag-out fight over 
the oyerdue wages, the maid top- 
ples over dead from a heart attack 
and the daughter, repentant for 
her family’s phoniness, fulfills the 
maid's vow to take the little boy to 
a shrine, where he may recover his 
voice. He does. 

This trite yarn is further cheap- 
ened by scenarist-director Michael 
Cacoyannis observing every con- 
vention in the book. Nor has Wal- 
ter Lassally brought any originality 
to his camera work. 

Miss Lambetti is an enchanting- 
looking woman who gets little 
material here; Miss Zafiriou has a 
strong, handsome face, evidently 
can act and should be lifted out of 
her frumpy maid’s costume as 
swiftly as possible. Rest of the 
cast has nearly nothing to do. 

Chances in the U.S. seem to be 
nil. Stef. 


Please Turn Over 
(BRITISH) 


Bright comedy with brisk op- 
portunities for some of Brit- 
ain'’s favorite feature players; 
excellent b.o. potential. 


London, 
Anglo-Amalgamated release of a Peter 
Rogers’ production. Stars Ted Ray, Jean 
Kent, Leslie Phillips, Joan Sima, Julia 
Lockwood, Tim Seely. Directed by Gerald 
Thomas Screenplay, Norman Hudis, 
based on Basil Thomas’s play, “Book Of 
Month”: camera, Ted Scaife; editor, 
John Shirley; music, Bruce Montgomery 
Previewed at Studio One, London. Run- 
| ming time, 87 MINS, 
Edward Ha'liday 
Janet Halliday . 
Dr. Henry Manners.... 
Beryl ; 
Jo Halliday 
| Robert Hughes 
Jeweller 
Millicent Jones 
lan Howard 





Jan. 12 


Ted Ray 

Jean Kent 
Leslie Phillips 
oan Sima 

Julia Lockwood 
Tim Seely 
Charles Hawtrey 
Jilys Lave 
Lionel Jeffries 


Gladys Worth June Jago 
a ee Colin Gordon 
Saleswcman Joan Hickson 
Smithy oseee Victor Maddern 
Mr. Appleton Robert Adam 


Ber. DONO... scoses Cyril Chamberlain 
Removal Man George Street 
Mrs. Waring ........ Marianne Stone 
Cashier Leich Madison 
Mrs. Moore Myrtle Reed 





A bright comedy entry from the 
same stable that has turned out the 
popular “Carry On” series, “Please 
Turn Over” looks like an equally 
profitable biz bet. Gerald Thomas's 
direction is lively and Norman 
Hudis has provided a screenplay 
which deftly blends slapstick, light 
comedy and one or two dramatic 
moments. The cast is stacked with 
good British character and feature 
players, who have plenty of oppor- 
tunities. Almost satisfactory job 
whi-h should kindle a gleam in the 
eye of most exhibitors. 

Yarn concerns the uproar in a 
peaceful little suburban town when 
a teenage girl writes a bestseller 
novel called, “Naked 
which deals with scandalous goings 
on in suburbia. The neighbors 
identify all her characters as her 
reiationg and friends, and in the 
end even the persons themselves 
begin to wonder. As a result her 

| father is regarded as an embezzler 

carrying on with his secretary, her 
aunt as a drunk, her mother and 
uncle as lovers, the local doctor as 
a lecher after his patients and the 
girl herself as illegitimate and 
about to embark on a career as a 
call girl 

The simultaneous reading of the 
book by father and mother pro- 
vides the central core of the film 


As they read, the pages come to 
life with very funny effect. This 


part of the film is sheer parody 
and exaggerated sometimes in the 
way that would be quite unaccept- 
able in a serious film. But in tliis 
one it merely adds greatly to the 
comic effect, One sequence that de- 
serves mention is that in which 
Lionel Jeffries gives Jean Kent a 
driving lesson. It’s a masterpiece 
of comic reaction. 

Ted Ray gives his best film per- 
formance as the father who, in the 
novel, turns into a rake while Miss 
Kent is poised and assured as his 
wife. Leslie Phillips plays the shy 

doctor with his usual sense of fun 
| Joan Sims is better as the cockney 
maid than when she becomes a 
French one in the novel. June 
Jago, Tim Seely, Colin Gordon 
Joan Hickson, Ronald Adam and 
Charles Hawtrey are others who 
keep the good humor bubbling 
Dilys Laye makes a particular im- 
pact as Ray's secretary, efficient in 
real life but a good time girl in 
the novel. Julia Lockwood, in her 


first major role, plays the teen- | 
ager whose novel causes all the 
fuss. Daughter of Margaret Lock- 


wood, she has inherited much of 
her mother’s charm and talent. She 
makes the most of a double role 

There are several high comedy 
peaks in “Please Turn Over.” 
When the slim story occasionally 
sags, writer Hudis is by no means 
unabashed in producing a few ir- 
relevant slapstick sequences to 
| keep the film moving. Rich. 


Revolt,” | 


| A Dog's Best Friend 


Canine fodder. And filler. 


Hollywood, Jan. 12 
United Artists release of a Premium 
Pictures production. Stars Bill Williams 
and Marcia Henderson; with Roger Mob 
ley, Charles Cooper, Dean Stanton, Roy 
Engel, Jimmy Baird, Terry Ann Ross 
Produced by Robert E. Kent. Directed 
by Edward L. Cahn. Screenplay, Orville 
H Hampton; camera Kenneth Peach; 
editor Michael J. Minth; music. Paul 
Sawtell and Bert Shefter. Previewed at 
Goldwyn Studios, Jan, 12, ‘5%. Running 
time, 70 MINS. 
Wes Thurman 
Millie Thurman 
Pip Wheeler 
Bill Beamer 


Bill Williams 
fa Henderson 


Rover Mobley 
Charles Cooper 


Mare 


Roy Janney Dean Stanton 
Dan Murdock Rov Engel 
Jimmy Thurman Jimmy Baird 
Amy Thurman Terry Ann Ross 


The best thing about Premium 
Pictures’ “A Dog's Best Friend” is 
the dog He barks on command, 
nuzzlies on cue and takes every- 
thing, including the insipid name 
Silver King, in stride. The chance 
of the United Artists release escap- 
ing the lower half of double bills is 
as dry as a bone. 

Orville H. Hampton screenplay 
| wraps up nicely with fair action in 
the final minutes, but in the main 
it’s too obvious. Still, it could have 
resulted in a reasonably gvod film 
had director Edward L. Cahn man- 
aged to fashion the tenderness 
| which this sort of film desperately 
needs 
| Bill Williams and Marcia Hen- 
derson star as a ranching couple 
who takes in an embittered young- 
ster (Roger Mobley). The boy has 
no use for his foster parents, re- 
maining aloof and spending all his 
time with a German Shepherd he 
finds wounded in a meadow. The 
dog, an ex-Marine canine, be- 
longed to a rich hermit who has 
been murdered, and it used its 
training to steal the murder weapon 
and run away. The boy finds the 
gun, ultimately faces the murderer 
and is saved when the animal 
snatches a second gun from the 
murderer's hand. 

Williams and Miss Henderson are 
sympathetic as the parents. Mob- 
ley tries hard as the youngster, 
but from appearances he has 
been handled badly He comes 
across sO mean and ornery that au- 
diences will have trouble digging 
below the surface to find anything 
in him to like. In supporting roles, 
Charles Cooper, Dean Stanton, Roy 
Engel and Jimmy Baird are more 
than competent. 

The best emotional tugs in the 
Robert E. Kent production prob- 
ably will result from the Paul Saw- 
tell-Bert Shefter musical score. 
Other credits—Kenneth Peach's 
photography, Bill Glasgow’s art di- 


rection, John Kean’s sound and 
Michael J. Minth’s editing—are 
good. Ron 
Pickpocket 
(FRENCH) 


Paris, Jan. 12 
Lux release of Agnes Delahaye produc- 
tion. With Martin Lassalle, Pierre Levy- 
marie, Pelegri, Pierre Ev’aix, Marika 
Green. Written and direct .d Robert 
Bresson. Camera, L. H. Burel; editor, 
Raymond Lamy. At Mercury, Paris. Run- 
ning time, 80 MINS, 
Michel 
Jacques 
Inspector 
Accomplice 
Jeanne 


Martin Lassalle 
Pierre Leymarie 
‘elegrt 
Etaix 
Green 


Pierre 
Marika 





This is a _ strangely austere 
study of a pickpocket. Director- 
writer Robert Bresson eschews all 
adventurous aspects and tries to 
depict the spiritua! side of a klep- 


tomaniac. He shows the young 
man believing he is far enough 
above society to continue this 


work and stop when he wants to. 


Arrest and the discovery of love 
finally lead to his first human 
feelings and the possibility that 
he will give up stealing. 

Pic tells its story through the 
here writing his memoirs, com- 
menting on them, and then show- 
ing the actual happenings. This 


makes it lack the familiar pica- 
resque qualities, though depiction 


of the pickpockets at work has a 
deft documentary flair. It leoms 
an offbeater with mainly arty 
thea’ -e chances abroad 

| Bresson, who made “Diary of a 
Country Priest” and “A Con- 


demned Man Escaped,” again uses 
non-actors to get exactly what he 
wants in trying to denote the 
inner workings of his characters. 
They speak flatly and without 
emotion, just walking through 
their roles phlegmatically sans the 
accepted limning of their parts. 
The result is a probing affair that 
shows the spirit of a pickpocket 
but rarely makes a statement on 
the whys or wherefores of it all. 
Film is technically excellent with 
| 8. Soveeten feeling for wedding 
images and sound, thus creating 
almost an extreme reality in its 
progression. This is another off- 
beat, unusual pic by Bresson may 
| win film prizes and specialized 
critical kudos. But it may prove 


4 difficult commercially abroad ex- 


| cept for arty and specialized spot- 
ting. Mosk 








PICTURE GROSSES 


VARIETY 





Wednesday, January 20,'1960 





L.A. Hefty; AromaRama Boffo $14,000, 
‘Beach’ Flashy 186, ‘Petticoat’ Loud 
166, ‘Summer’ Same, ‘Sheba’ Fat 146 


Los Angeles, Jan. 
First-rums continue fairly Sie 


this stanza with return. date 
of “They Came To Cordura,” back 
for Academy consideration, stand- 
ing well ahead with a fine $25,- 
000 in prospect. AromaRama’s ‘‘Be- 
hind Great Wall” is heading 
for a boffo $14,000 on initial week 


at 868-seat Four Star 
“Beloved Infidel,” 
eral release, looks only 
000 in three houses. 
comers are not so hot. 
Many holdovers are standing 
firm. “On the Beach” looks flashy 
$18,000 in fifth Chinese frame. 
“Suddenly Last Summer,” in 
fourth at Warner Bev, and “Opera- 
tion Petticoat” in fourth at Pan-| 
tages, both shave lusty $16,000 
“Solomon and Sheba” is viewing | 
a rich $14,000 in fourth Fox Wil-| 
shire round. | 
“Summer Place” is getting a| 
big booster at Downtown Par via a 
Sunday tageshow to land hotsy 
20,000 for fourth week, inc!uding 
i iwali total. “Ben-Hur” is top- 
I hard-ticket pix with near- 
capacity $28,200 in eighth at Egyp- | 
tia “So. Seas Adventure” is 
W 


on first gen- 
light $12,- 
Other new- 





ng 


rong $15,400 in 69th week at 
rner Hollywood. 
Estimates for This Week 
Feur Star (‘UATC) (868; $1.25- 
$2)—-‘Behind Great Wall” ‘Cont). 
Boff $14,060. Last week, “Tiger | 
Bay” (Rank) (3d wk-6 davs), $1,200. | 
State (UATC) (2,404; 90-$1.50)— 
“Diary of High School Bride” (AI) 


and “Ghost of Dragstrip Hollow” | 
(Al). Dull $4,000. Last week, with 
Pix, El Rey, “Never So Few” (M-G), 


“Tarzan, Ape Man” (M-G) (3d wk), 
$11,800. 

Les Angeles, Iris, Fox Beverly | 
(FWC) (2,017; 825; 1,150; 90-$2)— 
“Be lov ed Infidel” (20th) (ist gener- | 
al release) and “It Happened in| 
tome” (Rank). Light $12,000. Last | 
week, “Story on Page One” (20th) 
and “Blood and Steel” (20th) (2d 
wk), $11,800. 

Downtewn, Wiitern, 
Leyola (SW-FWC) (1,757: 2,344: 
756; 1,298: 90-$1.50)—“Came to 
Cordura” (Col) and various re‘s- 
sues. Fine $25,000. Last week, 
Downtown, “Imitation of Life” 
‘U), “Blackboard Jungle” (MG) (re- 
issues), $4,200. Wiltern with 
Downtown Paramount, Hawaii, 
“Summer Place” (WB), “House of 
Intrigue” (AA) (2d wk, Wiltern, 
Hawaii; 3d “wk, Downtown Para- 
mount), $14,300. Hollywood, Loy- 
ola with Orpheum, “Room at Top” 
(Cont) (m.o.), “Look Back in Anger” 
(WB), $19,200. 

Hillstreet (Metropolitan) 
90-$1.50)—"On Waterfront” 


(Continued on page 10) 


‘So Few’ Bright $14,000, 
Denver; ‘Kruna’ Hep 136, 
‘Sheba’ 156, Grant 126 


Denver, Jan. 19. 

Bitter cold weather and heavy 
snowfall held little terror for 
rugged National Western Stock- 
show week visitors, with biz still 
roaring at most first-runs here cur- 
rently. Ace newcomer is “Never 
So Few,” rated sturdy at Orpheum, 
while “Gene Krupa Story” looms 
equally as strong at the Denver. 
“Solomon and Sheba” looks fast in 


Hollywood, 


2,752; 
(Col) 








fourth Paramount week while 
“Operation Petticoat” looks fancy 
in same stanza at the Centre. 


“Porgy and Bess” 
at the Aladdin. 
Estimates for This Week 

Aladdin (Fox) (900; $1.25-$2.25) 
——‘Porgy and Bess” (Col) (4th wk). 
Solid $10,000. Last week, $10,500. 

Centre (Fox) (1,270; $1-$1.45) — 
“Operation Petticoat” (U) (4th wk). 
Faney $12.000 for Grant pic. Last 
week, $15.000. 

Denham (Indie) (1,584; 


is solid in fourth 


75-$1.25) 


“Edge of Eternity” (Col). Fairish 
$5.000. Last week, “Li'l Abner” 
(Par), $7,000 


Denver (Fox) (2,432: $1-$1.25)— 
“Gene Krupa Story” (Col). Strong 
$13,000. Last week, ‘“Tingler” (Col), 
$14,000. 

Esquire (Fox) (600; $1)—‘‘Mouse 
That Roared” (Col) (4th wk). Okay 
$2.500. Last week, $3.000. 

Orpheum (RKO) (2.690; $1-$1.25) 
—-‘‘Never So Few” (M-G). Sturdy 
$14,000. Last week, “Miracle” (WB) 
(3d wk), $6.500. 

Paramount (Indie) (2,100; 90- 
$1 25)—“Solomon and Sheba” (UA) 
(4th wk). Fast $15,000. Last week, 
$21,000. 

Towne (Indie) (600; $1-$1.45) —' 
“Happy Anniversary” (UA) (4th| 





wk). Mild $3,500. Last week $6,000. 


ea 


| entries 


| tional 





Key City G Site 


Estimated Total Gross 
This Week $2,707,826 

(Based on 24 cities and 258 
theatres, chiefly first runs, 1 
cluding N. Y.) 
Last Year $2 

(Based on 23 cit 
theatres. ) 


Grant Wham 6, 
Det.; Purple ING 


Detro Jan 

Another fine week is in pro ’ 
for downtown deluxers with 1¢ 
being led by “Operation 
Petticoat” which is rated 
at the Michigan 
Gang” looks fast at the Palms 
“Nature Girl and the 
slow at the Broadway- 

Holdovers again are 


366,100 


Oo 








by “Solomon and Sheba,” terri 
jin fourth record-breaking week at 
the United Artists. “Journey To 
Center of Earth” shapes well in 
| the fifth round at the Fox. “Happ 
Anniversary” stays happy in the 
third stanza at the Madison Neve! 
| So Few” looks sturdy at Adams in 
fourth stanza. 
Estimates for This Week 

Fox (Fox-Mich) (5,000; $1.25 
|$1.49).—“Journey To Center of 
Earth” (20th) and ‘“Tavzan, Ape 
Man” (M-G) (5th wk). Good $12,- 
500. Last week, $14,000 

Michigan (United Detroi 4.000 
$1.25-$1.49)—“‘Operation Petticoat” 
(U). Wham $29,000 for Cary Grant 
starrer. Last week, “Miracle” (WB 
and “Israel” (Indie), $14,000 in 
second week. 


Palms (UD) (2,961; $1.25-$1.49) 


“Purple Gang” (AA) and “Atomic 
Submarine” (AA). Swell $19,000 
Last week, “Goliath and Barbari- 
ans” (AI) and “Jayhawkers” (Par 
(3d wk), $18,000. 

Madison (UD) 1.900: $1.25- 
$1.49)—“‘Happy Anniversary” (UA 
(3d wk). Hotsy $13,000 or over 
Last week, $15,000 

Broadway-Capitol (UD) (3,500 
$1.25-$1.49) -— “Nature. Girl and 
Slaver” (Indie) and ‘“Queen of 
Sheba” (Indie). Dull $8,000. Last 
week, “Rape of Malaya Indie 
and “Beasts of Marseilles” (Indie 
$8,500. 

Adams (Balaban) (1,780: $1.25- 
$1.50)—“‘Never So Few” (M-G) (4th 
wk). aed $8.500. Last week 
$10.500 

United Artists (UA) (1.667; $1.25 


$1.80)—“‘Solomon and Sheba”’ ‘lt 


(4th wk). Terrific $23,000. L: 
week, $25,000. 

Music Hall (Cineram: Inc 
(1,208: $1.49-$2.65)\—‘“South Seas 
Adventure” ‘(Cineram: 68th 
Good $11,000. Last week $11.000 

Trans-Lux Krim (Trans-Lux) 1,- 
000;. $1.49-$1.65) — “Mouse That 
Roared” (Col) (4th wk). Oke 


$4,000. Last week, $6.000 
Mercury ‘United Motion) (1.355 
$1.25-$3)—“‘Porgy and Bess” (Col) 


Great $13,000 in 14th and final 
week ended Jan. 14. Theatre has 
now reverted to subsequent-run 
status. 


‘Miracle’ Good $18,000, 
Cleve.; Few’ Weak 756 


Cleveland, Jan. 19 
Blockade created by longruns is 
jamming mainstem houses this 
week. However, ‘‘Miracie” lone im- 
portant newie, is good at Allen 
Palace goes back to grind policy 
Jan. 20 with “Goliath and Barba- 
rians.” “Li'l Abner” winding up 
fifth round at Loew’s Ohio in nice 
shape. Hippodrome is prospering 
with fifth stanza of “Operation 
Petticoat,” and keeps.it for a sixth. 
“Solomon and Sheba” on fourth 
lap is rated equally sock at Still- 


man. “Never So Few” is modest at 
State in third. 

Allen (SW) (3,800; 85-$1.50) — 
“Miracle” (WB). Not a boomer but 
good at $18,000. Last week, “Jour- 
ney .to Center of Earth” (20th) 
(4th), $7,700. 

Continental Art (Art Theatre 
Guild) (950; $1.25) — “Mistress” 
(Indie). Fair $1,700. Last week 
“Adventures Sadie” (indie) 


(Continued on page 10) 





$12,000. 
| (AA) 
| (AA) 
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‘Krupa’ Nice $9,000 In 
Seattle; ‘Sheba’ 11G 


Seattle, Jan. 19 


First snowstorm of season hurt 
biz for one day in current session, 
but there are continued strong 
spots. “Gene Krupa Story” looms 
nice at Coliseum opening round 
with “Mouse That Roared” good at 
Music Box. Best of longruns are 
Solomon and Sheba” at Para- 
nount and “Operation Petticoat 


“Porgy Fast $10,500, ‘Petticoat Big 





both in fourth sessions. “Journey 
To Center of Earth” is doing okay 
in third at Fifth Avenue | 
Estimates for This Week 

Blue Mouse ‘Hamrick) (739; $1- 
$1.50 Never So Few M-G) (4th | 
y] Good $4.000. Last week, $4,- 
00 

Coliseum (Fox- Lie sreen) (1,870 
$1-$1.50 - “Ge Krupa Story” 
Co nd “Crime Punish ment 
U.S.A AA Nice $9,000 or near 
Last week. “Last Angry Man” Col 
and “Bi: iti NTA), $4,700 

_ Fifth Avenue Fox-Evergreen 

; 10; $1-$1.50 “Journey Into} 
‘enter of Earth” (20th) and ‘“Foot- 
steps in Night AA) (3d wk). Swell 
$7.000 I t week, $9.700 

Music Box oe rick 850; $1- 
$1.50 Mot That Roared” 
Co Good $5 500 Last week 
Happy Anniversary” {UA) (3d wk- 
5 days $4,300 

Orpheum ae 2,600; $l- 
$1.51 Hat Anniversary” (UA 
4th wk) (m.o Mild $5,000 or less 
for fourth week downtown. Last 
week, “Terror Is Man” (Indie) and 
“= engers” (Indie), $2,500 in 4 
o] 
Ue 

“Music Hall (Hamrick) (2,200; $1- | 
$1.50 Operation Petticoat” (UA 
4th wk Big $7,000 or close. Last 
eek, $7,800 

Paramount (Fox-Evergreen) (3,- 
107: $1-$1.50)—“‘Solomon and She- 
ba” (UA) ‘4th wk). Superb $11,000 
or nea I 


ast week 


‘Shrews’ Fast $12,000 In 


Hub; ‘Sheba’ Wham 106, 
‘Petticoat’ Smash 216 


$11,600. 


Boston, Jan. 19. 

Little new product here cur- 
rently as holdovers predominate 
with plenty of mild biz around. 
Trade was bopped by freezing 
temperatures. New operation is 
Coolidge Corner, nabe house in 
Brookline, going first-run with 
The Lovers,” with first week 
breaking the house record. “Killer 
Shrews” at the ais seo and 
“Cuban Rebel Girls” Trans-Lux, 
only new entries* igalaaen are 
both okay. 

“Porgy and Bess” is doing nicely 
at the Kenmore on continuous-run 


in fourth round. “Operation Petti- 
coat” is sock at the Memorial, also 
fourth. “Ben-Hur” and “Solomon 
and Sheba” at the Saxon and Gary, 


hard-ticket 
to capacity 
hefty at the 


respectively, both 
shows, are playing 
“Never So Few” 
Orpheum in third. “Woman Like 
Satan” is pulling good in fourth 
at the Beacon Hill. “Gene Krupa 
Story” looks good in fourth at the 
Gar} 
Estimates for This Week 

Astor (B&Q) (1.381; 
“Story on Page One” (20th) (4th 
wk). Oke $7,000. Last week, $9,000 

Beacon Hill (Sack) (678: $1-$1.50 
Woman Like Satan” (UA) (4th 

Slick $7,000. Last week, 


is 


wk) 
$7.500 

Boston (Cinerama, Inc.) (1,354 
$1.25-$2.65 “South Seas Adven- 
ture” (Cinerama) (41st wk). 
$14.000. Last week, same 

Capri (Sack) (824: $1.50-$2.50)— 
“Solomon and Sheba” ‘UA) (4th 
wk Great with $10,000 Last 
week, $11,500 

Coolidge Corner (B&Q) (1,260; 
$1-$1.49 “The Lovers” (Indie) 
Smash $15,000 for house record as 
naber goes first-run indefinitely. 


$1-$1.50)— | 


Fine | 


| 
| 


| 
| 
| 
| 


This Brookline house now compet- 
ing with downtown arters 

Exeter (Indie) (1.376; 75-$1.25)— 
“Mouse That Roared” (Col) (11th 
wk). Tenth week was sock $7,000. | 
Last week, $7.500 

Gary (Sack) (1,277; 90-$1.25)— 
“Gene Krupa Story” (Col) (4th 
wk-final). Lean $3.000. Last week, 
$5.000. Theatre closed after last 


showing Sunday 
“Suddenly Last 
opening tomorrow 

Kenmore (Indie) (700; 90-$1.50) 
—‘Porgy and Bess” (Col) (4th wk) 
Hep $7,500. Last week, $8,500. 

Memorial (RKO) (3,000; 60-$1.10) 
—“Operation Petticoat” (U) (4th 
wk). Great $21,000. Last week, 
$24,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—“Miracle” (WB) (3d wk- 
final). Fading to sad $7,000. Last 
week, $10,000. 

70- 


Paramount 
$1.10/—“‘Killer Shrews” (AI) and 
“Giant Gila Monster” (AI). Fast 
Last week, “Purple Gang” 
and “Atomic Submarine” 
$14,000 
Pilgrim ‘ATC) (1,600; 60-$1.10) 
(Continued on page 10) 


(17) to prep for 
Summer” (Col) 
(Wed.) 


(NET) (1,700; 


14G Pace Mpls ‘Sheba’ Torrid 76 


Minneapolis, Jan. 19, 
You don’t need a program, just 
a long memory, to know what's on 





Broadway Grosses 


tap at the first-runs here this 
es session. For first time in three 
: weeks, there is one newcome 
Estimated Total Gross downtown, the “Lost Continent . 
This Week $571,126 |“Elephant Gun” combo at the 
Based on 26 theatres | Lyric. Elsewhere there’s nothing 

but old, familiar faces 


$459,000 


21 thea 


Last Year 
(Based | on 


While the fare may be a bit fami- 
liar, there's nothing monotonous 
about the b.o. pace. Headed by two 
blockbusters, “Operation  Peiti- 

| coat,” in third week at State, and 
the hard-ticket ‘“Porgy and Bess 


mé 


Page r Tall IMG 





fourth round at Academy, trade 
looks brisk all around 
e ‘ Also fancy is fourth week of 
] ad ash “Solomon and Sheba” at the St, 
9 Louis Park, and “Goliath and Ba 
barians” in fourth at RKO ro 
Philadelphia, Jan. 19 “Happy Anniversary” looks nice in 
Z3lue-chip pix here currently are | fourth at World. 
the holdovers, with only one new- Estimates for This Week 
comer This is “Story on Page Academy (‘Mann 947; $1.75. 
One,” rated big at Stanton. Long- | $2.40)—‘Porgy and Bess” ‘Col) ‘4th 
runs are paced by “Operation Pet- | wk A pleasant surprise, with 
ticoat,”’ holding great at the Mid-/| torrid $10,500. Last week, $12,000. 
town, and “Solomon and Sheba,” Century (Cinerama, Inc 1,150; 
smash at Fox, both in fourth | $1.75-$2.65)—‘South Seas Adven- 
rounds. Cash McCall” is snappy | ture” (Cinerama) (30th wk Just 
at Stanley in third stanza while | keeps rolling along. Lusty $12,500 
“Ben-Hur” is wow at Boyd in| Last week, $10,500. 


eighth. Gopher (Berger) (1,000; $1-$1.25) 





Estimates for This Week BI ; Ne ge gd , no = on . 
. ~ - ean - sk Do, . saSt WEPK, 39,00 
ap brentie (SRS) (see, ee cotn) | Late (Par) (1.000; 85-91) —"Lont 
Journey ys i ea — eT ae ae Continent” (Indie) and “Elephant 
ee _ 700d $6,200. Last week, Gun” 20th) (reissues). Fair $5,000. 
$8,000. sa Last week, “The Miracle” (WB) 
aes ‘SW By 000: $1 on $2 — | (3d wk), $3,000 at $1-$1.25 scale 
“Ben-Hur” ; Sth W ow RKO Orpheum (RKO) (2.800; $1- 
$28,000. Last week, $22,000. $1.25\—“Journey To Center of 
Fox Milgram 2 200 $1.10- | Earth” (20th) (3d wk Looks like 
$1.80\—“‘Solomon and Sheba” (UA solid $8,500. Last week, $10,000 
th wk Smash $20,000. Last } RKO Pan (RKO) (1,800: $1-$1.25) 
week, $29,000. —“Goliath and Barbarians” (AI) 
% : ia ; 4th wk). Nearing end of potent 
Goldman (Goldman) (1,000; $1.10- ° ae. 
$4: as ‘ 
$2.50)\—"““Porgy and 3ess” Col $5,000 Neat $4,500 Last week, 
15th wk). Good $7,000. Last | *’¢ : : 
, St. Louis Park (Field) (1,100; 
week, same. 9, “eae . o 
. : $1.50-$2)—“‘Solomon and Sheba 
Midtown (Goldman 1,000; 90- (UA) (4th wk). Tall $7,000. Last 
$1.80)—“Operation Petticoat (U) | week. $7,500 
4th wk Sockeroo $17,000 or State (Par) (2.200: $1-$1.25)~— 
near. Last week, $17,500. “Operation Petticoat U 3d wk). 
Randolph ‘Goldman 1,200; 94- This smasheroo figures to hit a 
$1.80)—"“‘Miracle” (WB) (3d wk). | lusty $14,000 or more this session. 
Fair $6,500. Last week, $7,000 Last week, $17,006 
Stanley (SW) (2,200; 90-$1.80)—| Suburban World (Mann) (800; 85) 
Cash McCall” (WB) (3d wk), | — Room 43” (Indie) (2d run). So- 
Snappy $10,000 or near. Last | S0 $1,800. Last week, “Summer 
week. $15,000 Place” (WB) (2d run), $2,000 for 
‘ ee 3° days. 
" Stanton SW) (1 483 99-$1 80)— Uptown (Field 1.000: $1.25 
Story on Page One 20th). Big) « Th - : ; 

Ot aes Mouse That Roared Col 4t th 
$14,000. Last week, “Goliath and wk). Nifty $5300. I = - 
Barbarians” (Al) (2d wk), $10,000. gsn99 =O ” — 

Studio (Goldberg) (483; 94-$1.80 World (Mann) (400: 85-$1.25)~— 
—* Female in Flesh” (Kings) and|“Happy Anniversary” (UA) (4th 
“Flesh and Desire” (Kings) (reis- | wk Fancy $4,500. Last week, 
sues) (2d wk Fair $4,000. Last $4,000 
week, $5,800. 

Trans-Lux (T-L) (500; 90-$1.80) . ie ‘. ’ 
—‘‘Mouse That Roared” (Col) (4th Cincy Okay; Petticoat 
wk Strong $7,000. Last week, 

oo. Boff $15,000, 3d Week 
Viking (Sley) (1,000: 90-$1.80)— pio 3 ’ : ee ’ 
“Happy Anniversary” (UA 4th | Wi di Bi 176 

wk Mild $4,800 Last week, | iD jammer ig 
$5,500 Cincinnati, Jan. 19. 

World (Pathe) (400: 99-$1.80)— Film business here currently is 
“Magician” (Janus) (4th wk). Dim besting the seasonal par. Top 
$2,200. Last week, $4, 000 grossers are “Operation Petticoat,” 





iia holding first-run lead for third 
week in sock stride at the big Al- 
bee, and “Windjammer,” sailing 
swiftly in 15th hard-ticket session 
at the Capitol, where “Ben-Hur” 
has been intended for a February 


‘Krupa’ Torrid $14,000, | 
Buff; ‘So Few’ 106, 3d 


, E unveiling. “Third Man on Moun- 
; Buffalo, Jan 19. tain” and “Dumbo” shape fairish 
Only one newcomer here this | in day-dating. at Keith’s and the 
round, “Gene Krupa Story,” which! Twin’ Drive-In. “Gene Krupa 
looks happy on initial week at! Story” bids for fair session at sub- 
Paramount. “Solomon and Sheba,” | urban Valley. Holdovers “Never 
| smash at the Teck, and “Operation | So Few” in second week at Palace 
Petticoat, big at Lafayette, are | and “Journey To Center of Earth’ 
|the big holdovers, both being in| in fifth downtown week at Grand 
fourth sessions. “Never So Few”! loom okay. 
looms fine in third round at the | Estimates for This Week 
Buffalo. Albee (RKO) (3,100; 90-$1.50)— 
Estimates for This Week a ee ae aan a 
Buffalo (Loew) (3.500: 70-$1) — a ae tga Planta 
7 Tag rhe ar ages, $18,0 sec stanza, Stays 
“Never Tagg vine M-G) (3d. wk. | monn in second stanza. ays a 
Fine $10,000. Last week, $14,000. Capitol] (SW-Cinerama) 1.376 
' Center (AB-PT 3.000; 70-$1) — | $1.20-$2.65)—“Windjammer” (NT) 
Miracle” (WB) (3d wk). Nice | (15th wk). Holding to hefty $17,000 
$8,000 or close. Last week, $10,000. | after $17,500 last week. — 
Century (UATC) (2,700; 70-$1)— Grand (RKO) (1,400; 90-$1.25)— 
“Journey To Center of Earth’| “Journey To Center of Earth” 
20th) (3d wk). Modest $7,500 in | (20th) (m.o.) (2d wk). Okay $5,000 
9 days. Last week, $9,000. in fifth downtown week. Last week, 
Lafayette (Basil) (3,000; 70-$1.25) | $6,500 
.* Seaadiinen “emanate Keith’s (Shor) (1,500; $0-$1.25)— 
Operation Petticoat >) OG t sears. tae 
“Fo Fast Guns” 1) , | “Third Man on Mountain” (BV) 
ur rast Guns” (U) (4th wk). | and “Dumbo” (BV) (reissue). Fait 
Big 000. Las ek, sa in 5/° \reissue?. “ 
, «tigen Last week, same in 5| in $6 000. Day-and-dating with 
vo | Shor’s Twin Drive-In with outloo 
Paramount (AB-PT) (3,000; 70-| for $4300 at ozoner. 





$1)—“Gene Krupa Story” (Col) and 
“Counterplot” (Col). Happy $14,000. 
Last week, “Bucket of Blood” (AI) | 


| Palace (RKO) (2,600; 90-$1.25)— 
$8,500. | 


“Never So Few” (M-G) (2d wk). 
Nice $8,500. Last week, $10,000. 


and “Giant Leeches” (Al), Valley (Wiethe) (1,200; $1-$1.25) 

Teck (Loew) (1,200; $1-$1.50) —|—*“Gene Krupa Story” (Col). Fair- 
“Solomon and Sheba” (UA) (4th/ish $5,000. Personals by Gene 
wk). Smash $9,500. Last week, Krupa and Sal Mineo opening 
$11,000, |night triggered press, radio-tv 

Cinema (Martina) (450; 70-$1) — blurbs. Holds a second week. Last 
“Last Angry Man” (Col) (4th wk). | week, “Porgy and Bess” (Col) (15th 


Good $1,700. Last week, $2,200. wk), at $1.50-$2.50 scale, $8,000. 





Wednesday, January 20, 1960 LARIETY PICTURE GROSSES 9 


Chi Hotsy; ‘So Few’ Sturdy $34,000, | Petticoat’ Giant 166, 'B’way High on Long-Term Ist-Runs; 


Indpls.; ‘Porgy’ Big 96 


‘McCall’ Lively 186, Krupa’ Potent | ses. i2sr2rs2e%.| ‘Gazebo’ Good 466, Page One Oke 


here this stanza, with holdovers | 


‘ b 9 06 ?P ~ 9 6 dominating. However, a 2G ? ° 9 Sli 1256 7th 
Petticoat” shapes mighty at Keith's | 
tt t to show that trade still has plenty ett at Ips to 
13¢, She a ? e Icoa of bounce. “The Miracle” is rated | 4 CO ’ 


Chicago, Jan. 19. + - Ny Brag A Center | + With Broadway largely holdover, 
, 19. of Earth” is nice in fourth. 


fies fresh marquee strength ¢ ’ Se 5 look 4 + My ad ‘ ’ first-run trade continues very 

stp lage spc : a | | So Few” looks good in third. “Por- ET l | spotty in the current session. Bulk 
a a : ll Band “ae gp PE ICOAT HOT 96 os - — is holding up well in P ICOAT HEP 156 of strength is with the longruns. 
ATE a ‘ ge spate ourth week. a ’ 0 “Gazebo” with stageshow, one of 
agg F pened nag ng ae IN SNOWBOUND OMAHA Estimates for This Week | PROV.; $0 FEW $10,00 new bills, is heading for a good 
heipful "Ot! iental’s “Never So Few" Omaha, Jan. 19 Circle (Cockrill-Dolle) (2,800; 75- Providence, Jan. 19 346.000 opening week at the Roxy. 
looks iike strong $34,000 while| Bad weather, with plenty of $1/—"Miracle” (WB). Drab $6,000.! ‘Three third week carryovers are || >t0"3 on age One,” encond nese 
“Cash McCall” bow is rated lively snow, the National All-Star Bowl- Last week, Beloved Infidel’’| stil) getting most of the coin here 7% 














- 25 initi : 
$18,000 at Roosevelt. ing Tournament and hockey games ‘20th), $7,500. Strand’s “Cash McCall,” lone new yy gue oS SOne sense 

“Gene Krupa Story” in Garrick | are drubbing the downtown first- Indiana (C-D) (3,200; 75-$1) — one, is barely fair RKO Albee is Setniiah a tated te deine to 
initialer should cop a fast $13,000. | runs here this week. Only giant “Journey To Center of Earth” | still tops with “Operation Petti- Rg oy Hall fa sen . “Or me Pn 
New Monroe pair, “Tread Softly, | srosser is “Operation Petticoat, 20th) (4th wk). Nice $5,000 in 4) coat, with a sock take State's p ‘tticoat” with | lidav 8 sre ; y 
Stranger” and “Lust to Kill,” looks | Which stays smash in its third days. Last week, $9,000. |“Never So Few” looks nice. “The ; “7 . P ist ’ tae . ay th ar last 
brisk, “Operation Petticoat” shapes | Stanza at the Orpheum. New en-| Keith’s (C-D) (1,300; 90-$1.25)— | Miracle” is rated nifty at Majestic. a 4 with sh rood. $125 000. Hall 
fancy in fourth Chicago stanza. tries, “Story on Page One” al the “Operation Petticoat” (U). Wow Estimates for This Week dreaped its =o seapant ‘wh final 

“Solomon and Sheba” is solid in Omaha and “Wreck of Mary Deare $16,000. Last week, “They Came to Albee (RKO) (2,200; 65-$1.25)— 4 < ‘ ‘ 


f I Woods. Fifth week of at the State, are both on the mild Cordura” (Col) (2d wk), $6,000 “Operation Petticoat” (U) and | S@ssion “Never So Few" opens to- 
ourth at the Woods. Fifth : : : 





ite aeeialinn >” : , “ “Four Fas suns” (U) (3d wk),| Morrow (Thurs.). “Solomon and 
“On the Beach” still is potent at _— — oe tis oan , Loew s (Loew) (2,427; 90-$1.25 — aaen oun nae pore $25,000 A sec- | Sheba” is heading for a solid $41,- 
State-Lake Last Angry Man”| gmaha (Tristates) (2,066: 75-$1) “Nevel So Few’ (M-G) (3d_ wk). Ona 000 in current (4th) round at~the 
looks fine in Loop fourth while) _«story on Page One” (20th Trim $6,000. Last week, $9,000. Majeste (SW) (2,200; 65-$1.25)— | Capitol. 

‘Porgy and Bess” shapes trim 11 ojow $4500. Last week, “Miracle” Lyric (C-D) (850; $1.25-$2.20)— | “Miracle” (WB) and “Jet Over At- “Suddenly Last Summer” is 
Surf's fourth moveover round. (wp) (2d wk), $4,500. “Porgy and Bess” (Col) (4th wk). | jantic’ (WB) (3d wk). Nifty $10,000 | holding with socko $35,000 in 
Carnegie’s “Mouse That* Roared Orpheum (Tristates) (2,877; 75-| Big $9,000. Last week, $10,000. | after hot $12,000 in second fourth frame at the Criterion, and 
continu Siurdy in fifth lap of $1\—"‘Operation Petticoat” ‘t 3d State (Loew) (3.200: 75-$1.25)— § great $14,000 at Sutton where day- 
moveover Lil Abner'’s” same wk) Smash $9,000, and may go |“Never So Few” (M-G) (3d wk).| dating. “On the Beach” looks to 


session at Esquire is figured tepid 


four. Last week, $13,500. é > Ds: Nice $10,000. Second was $19,000.| hold amazingly big with $36,000 
On hardticket, “Scent of Mys- State (Cooper) (743; $1)—“Wreck limmer Strand (National Realty) (2,200;|or close in fifth stanza at the 
tery” is robust $17,000 in Cine- of Mary Deare” (M-G Mild 9 65-90)—"‘Cash McCall” (WB) and Astor. 


stage second session while “Ben- | $4,500. Last week, “Never So Few” “Carry On Sergeant” (20th). Fair Harry Belafonte show onstage at 
Hur” is notching a hotsy fourth | (M-G) (3d wk), $3,500 be ° , $6,000. Last week, “Beloved Infi- the Palace held with wham $43,000 
at the Todd and “Windjammer” risco: ew del” (20th) and “Rhapsody of in fifth round, and stays on into 
looms good in McVickers fourth 9 Steel” (20th), $8,000 | March. “Ben-Hur” is heading for 





6 b ; : 
Estimates for This Weck McCall OK 15G 4 . | capacity $46,636 in present (9th) 
Carnegie (Telem’t) (485: $1.50- 9 San Francisco, Jan. 19 9 « * aston at the State ac 
$1.80 Mouse That Roared” (Col) | Biz at first-run theatres continues “Behind the Great Wali,” the 
(m.o ith wk. Solid $5,700. Last St L e Grant 11G strong in current session, with é ags, ll bo page aoe — = 
wee $6,500 ‘ ? sip sek at the -- 
 ¢ e ° some newcomers showing real ‘gg a a ay onl 
Chicaeo (B&K) (2.900: 90-$1.80 b] Mille Journey To Center of 


I 
Or etticoat” (U) (4th -St. Louis, Jan. 19 power. “Suddenly Last Summer” . ’ Earth” held with okay $25,000 in 
_ pe ’ on e . (UU? ~ . , ‘ . . - - fens 
wk). Dandy $32,000. Last week, Numerous newcomers are being | is rated tremendous opening stanza ora a 0, fifth stanza at the Paramount. 


inne ‘ hed this stanza but bulk of!at S ~emols , id a “Gene Krupa Story” is down to 
- ‘ a ai al nx! ny still , ; in noldaver ; : gl e-Bay ~~ ene mild $8,000 or close in fourth week 
Cinestage (Todd) (1,039; $1.75- > *"5 fee I oa ae as - close to the pace of “Bridge of Louisville, Jan. 19 at the Forum. “Black Orpheus” 
€2 ; <7 Cash MeCall” shapes okay at the ; These eS 2 { : , 
$3.50 Scent of Mystery (Todd) Fox but “4-D Man” is only fair River Kwai “Goliath and Bar- The United Artists looms best continued great in fourth round at 
29d wk). Ro yu t $17,000 Last week, at the St peel tadieetions ins barians” looks potent at Fox while this week with “Battle of Coral | the arty Plaza while “Tiger Bay” 
$12,000 for five performances te leouad light at Orpheum “Gene Krupa Story” is fairish at Sea” and “Yesterday's Enemy” but); held solid in fifth stanza at the 
Esquire (H&E Balaban) (1,350; | pacing the longruns is “Operation Paramount only — S0-SO Rialto with “The Baronet 
$1.25-$ — ‘l Abner” (Par) Peiticoat” in third week at Am- “Operation Petticoat” looms big oe nay q... Miracle of Hills’ “Porgy and Bess,” about to wind 
the wv lild $5,800. Last week, hassador, where great. Only fairis in fourth round at Golden Gate in 19th — oo F illow Talk up its engagement at the Warner, 
$6.700 “Never So Few” in third at Loew's. “Never So Few” shapes solid in| ‘'" Tet a co LP. Kentucky. is| was off to a mild $14,000 in 29th 
Garrick (R&K) (850; 90-$1.25)—, “Mouse That Roared” in fourth at second at Warfield. “On the Beach” | @ ead re —— _by ane a session. Return date of “Around 
“Gene Krupa Story” (Col). Trim Shady Oak still shapes big is smash in fourth at United Ar- | 5" 44 + % ee vain | World in 80 Days” at Warner is 
$13,000 near. Last week, “1,001 Estimates for This Weck tists. “Ben-Hur” shapes near ¢a- ad 4 “Li'l Ab pon A ny Jan. 27, piaying only until house 
Arabian Nights” (Col) and “Flying| Ambassador (Arthur) (2,970; 60- vacity in fourth week at the Coro- fifth at the Ohio. ner’ Is nice in| can be made ready to open “Scent 
Fontaine Col) (4th wk), $7,000. 90:\—‘Operation Petticoat” (1 3d net. — . : os ~_ . pot Mystery, probably in February. 
Loop (Telem't) (606; 90-$1.80)— |<), Great $11,000 or thereabouts Estimates for This Week aie dads au nek one 
“Last A Man” (Col) (4th wk). | 49% “tee pease a gg ge : ; (RK 275 95 brown (rour Avenue) (1,200; stor (City Inv.) (1,076; $1.25- 
Fine $8,200. Last week, $9,600 Apollo Art (Grace) (700; 90-$1.25) ees Ee ope i A patna $1.50-$2)——“Porgy and Bess” (Col) | $2.50)—“On Beach” (UA) (5th wk). 
—"‘Magician” (Indie) (2d wk). Fai Operation Petticcat™ (U) ard (4th wk). Moderate $4,000 follow- | T 
McVickers (JL&S) (1,580; $1.25-| $1 90° Lact week, $2,000. | | “Four Fast Guns” (U) (4th wk).|ing'5.000 in thied. P| mis week why ey pd 
. Wy is wnmer? (RIP) (Atl : 24,0UU, Last Week, 9, . » 212 Of a : bess ion B 2 ur Thurs.) is heading for smz 36,- 
? $17,000. 1 oe beh pe Fox (Arthur) (5,000; 60-90)— Big Sth.ae8 or close. Last week, entucky (Switow) (900: 75-| 000 eet yh a 
Nice B11,0UU. Last Week, 910,00U.) “Cash McCall” (WB) and “House | 949,0UU. $1.25)—“Pillow Talk” (U) | (12tt “ani —Pae 2no. Ones 
Monroe (Jovan). (1,000; 65-90\— | of Intrigue” (AA). Okay $15,000.! Fox (FWC) (4.651; $1.25-$1.50/—| \k) Picking up momentum with — oe Oa. on 
“Tread Softly, Stranger’ (Indie)| Last week, “Miracle (WB) and “Goliath and Barbarians” (AI) and | gne $6.000 or near likely after 11th | wk while, oa - g wn 
and “Lust to Kill” (Indie). Busy “Web of Evidence” (WB) (2d wk), “Desert Desperadoes” (AI). Potent week's $5,000 iat tins = Looks to hit solid $41 600 efter 
$5,300. Last week, “Rebel Set’ | $10,000. $19,000 or thereabouts. Last week, cis fe , 44 a 
(AA) and “Face of Fire’ (AA),| Loew's (Loew) (3,600; 60-90.— “Story On Page One” (20th) and oan one (People’s) (1,000; | $44,000 for third week. Stays on. 
$4.76 “Never So Few” (M-G) (3d wk).| “It’s A Wonderful World” (20th aa a pa - “2 : = = c a (Moss) (1,671; 90-$2.40) 
Oriental (Indie) (3,400; 90-$1.80) Fair $9,900. Last week, $11,000 $9 500. $ ae 0 € hird week's —“Suddenly Last Summer” (Col) 
mh ge a = =) Of ? 6,500 th wk). Fourth frame concluded 
—“Never So Few” (M-G). Spar-| _Orpheum (Loew) (1,900; 60-90)— , \ (DO RRR Q-€1 95 age ot) WK!. Fourth frame conciude 
kling $34.0! ) I out week “Journey “Yesterday's Enemy” (Col) and Werleld (Loew (2.656; 90 $1.25 Ohio (Settos) (900; 60-90)—‘Li’l | last night (Tues.) was socko $35,000 
a ast WEE ’ I | on. -~ es A —‘‘Never Se Few” (M-G) (2d wk er” (Par) (5 s ine after > thi 
to Center of Earth” (20th) (4th | “Battle of Coral Sea” (Col). Light Soyjq $12,000. Last week, $19.000 Abner” (Par) (5th wk). Fine $6,000 -—— had 000 for third. 
$2 ) m $4,000. Last week, “Badge Mar- | >° =e sis » piv) | or close. Fourth, $5,500 eMille (Reade) (1,658; $1.50- 
Ww aU } - ® Pe " 
ance * . : shal Brennan” (Col) and “Sabu, Paramount (Par) (2,646; 90-$1.25) Rialto (Fourth Avenue) (3.000; | $2.75) — “Behind Great Wall” 
oa = , AM Cc i WB. Magic Ring” (AA), $3,500 —“Gene Krupa Story” (Col) and §9.99)—“Rookie” (20th) and “Mir- | (Cont) (7th wk). Sixth week ended 
$180 Sie000 Last week. “Happy | ,,.Paseamt (Ar‘aur) (1,000; 60-90\— “House Of Intrigue” (Col). Fairish | acle of Hills” (20th). Drab $5,500. | last night (Tues.) was sturdy $14,- 
Bright $18,0¢ Last week, aPPY «“Saventh Seal” (Indie) and “Smiles | $14.000 Last week, “Miracle” st week. “ ay . »- 000 after $19,000 for fifth stanza 
n! > ! UA) (3d twk), $13,500 Last eek Journey to Center 
aM tale ake (B&R) (2.400, 90./0f Summer Night” (Indie). Mild (WB) (2d wk), $10,000. | Earth” (20th) (4th), $6,000 Sat Ben wel Das Set 
2 amar Se kee cee nt te Last week, “Cranes Are St. Francis (Par) (1,400; $1.25- Uni J ; Pye Some Shaw  Cneege 
a 0 rach” (ITs h wk). | 2 St. S 400; ~ nited Arti (UA) (3,000; 60- : : : : 
$1.80 “On B h U hy pot Flying” (Indie), $2,000. $1.50) — “Suddenly Last Summer” $1 a ~ yf oe eg ef (6th wk. Fifth round finished Sun- 
Robust $23,000. Last week, $31.000. | “St “Louis (Arthur) (3,800; 60-90) | (c ati ( kt om ook Aba 8 Fy °*’| day (17) afternoon was wow $42.- 
ae } : ‘ ; ; Col). Mighty $30,000 or near. Last d este > ) 
Surf (H&E Balaban) (685; $1.80 “4D Man” (U) and “G Be 2. ao yb and "Yesterday's Enemy” (Col). So-| 999 after capacity $43,500 for 
Perey end Ben”- Coli 6) 1c an slant Be- week, “Li'l Abner” (Par) (3d wk),| so $8,000 or near. Last week, “Nev- atil 4y 


hemoth” (U). Fair $10,000. Last | $9 909, 


fourth. Stays until March 6. Hurt 
week, “Journey To Center Earth” 


(4th wk). Nice $4,600. Last week, by storm midweek 


er So Few” (M-G) (2d wk), same. 





€6.000 20th) and “J ~ antic” ., QfPheum (Cinerama, Inc.) (1.456; Forum (Moss) (813; 90-$1.80) — 
Todd (Todd) (1,089; $1.75-$3.50) | (9th) (34 Ym, ae Atlantic” | $1 75-$2.65)—"Windiammer” (Cine- “Gene Krupa Story” (Col) (4th wk. 


age pe Ps ‘ ae \ be . : 
—‘Ben-Hur” (M-G) (4th wk). Hot “Shady Oak (Arthur) (760; 60-90) ama) (9th wk). Dandy $22,500 McCall Nice $16,000 In | This week winding up tomorrow 
$26,000. Last week, $26,300. —“Mouse That Roared” (Col) (4th | Last week, $22,000. ’ (Thurs.) is heading for fair $8,000 


United Artisis (B&K) (1,700; 90- yx Big $2,500. Last week, United Artists (No. Coast) (1,151; | ak P or elose after $10,000 in third. 
ony ‘ee* od Ay $2,700. MSS | $1.25-$1.50)—"On Beach” (UA) (4th D.C; Beach’ Boffo 186, tays until “Our Man in Havana” 
‘air $9,000. Last week, 5,900. jwk). Smash $15,000 or close. Last ‘ ’ Col) opens Jan. 27, day-dating 
“Suddenly Last Summer” (Col) | ¢ ° ; | week, $20,500. — Sheba 15G Grant 146 with Trans-Lux 52d - Street 
tart tomorrow (We “ ea , ? . , : 
NS ae ae Goliath Lofty $12,000, Stagedoor (A-R) (440; $1 2s.| Washington, Jan. 19 Paremeount (AB-PT) (3,005; $i: 


“ ‘ » ig . ; : $2)\—‘Journey To Center of Earth” 
= ” ’ . ) am * rey 1) N -iteme ore er : 

$1.80 Solomon and Sheba” (UA Ra 6 ’ $1.50 Porgy and Bess” (Co No excitement here this round | (9 ; sod 
(ath k). B ‘ite $30,000. Last week, lto; zebo Trim 9¢ 4th wk). Off to okay $5,000. Last with only one initialee—“Cash th) (6th wk). The Afth round 














: u ss} wp : 
$39,000 } ‘ >] week, $8,500. McCall” which figures for a nice aati 
World (Teitel) (606; 90-$1.50)— Sheba 636 Grant 106 Presidie (Hardy-Parsons) (774;| take day-dating in two Stanley-|" Radio City Musie Hall (Rocke- 
“The Macician” (Janus) (4th wk). Balti 4 7 19 $1.25-$1.50)—"“Too Many Crooks’; Warner houses. “On the Beach’ | fojjers) (6.200: 99-$2 75)—"Opera- 
Nice $4,100. Last week, $4,500. “Goliath 4 the Bi b an. i ;. | (Indie) (2d wk). Nice $3,200. Last still sets the holdover pace, shaping | tign Petticoat” (U) with Christmas 
~ ~—. on ‘in re cnn the week, $3,000. boff in fifth lap at Keith's. stageshow, sans pageant (7th-final 
‘ts ar | Stanton while The "Gazebo" ‘is Vogue (S.F. Theatres) (364; $1.25); “Solomon and Sheba” looks | wk). This session winding up today 
Goliath’ Giant 60G, very stout in first at the Town. — Mouse That Roared” (Col) (4th;smash in fourth Palace round.|(Wed.) looks like good $125,000. 
T to: ‘SS > 166 Only other new film is “Pretty Wk). Great $6,000. Last week, “Operation Petticoat” looms soek |The sixth was $136,000, consider- 
Orono; Summer * Boy Floyd.” It’s slow at the Hippo- | $5,800. in fourth at the Warner. “Never | ably below expectancy, snow-rain 
Toronto, Jan. 19. | drome. Holdovers look good. Coronet (United California) | 5° Few” and “LI'l Abner” are also) storms, plus radio-tv warnings 
Newcomers battling for first “Operation Petticoat” is sturdy | (1.250: $1.80-$3.50) — “Ben-Hur” | Proving strong. about no-diiving being blamed for 
place here are “Summer Place” at in third at the Century while (M-G) (4th wk). Near-capacity Estimates for This Week | sharp downbeat. Seven weeks like- 
Hollywood and “Goliath” at a 10-| “Solomon and Sheba” is good in $25,000. Last week, ditto. Ambassador- Metropolitan (Sw) | /Y Wl! hit $1,217,500 which is near 
house Taylor combo, with both) fourth at the New. “Sapphire.” in (9 aoe : 019%) __. “¢% top figure for seven-week pic. 
pix sock and doing turnaway| return to the Five West is fair ccreien fares + ag pol — “Never So Few” (M-G) opens to- 
weekend biz. However, the hold-| while “Cousins,” in fourth at the 3 a 9g “My ane a "(od wie} morrow (Thurs.). 
a Hurt the bulk of | Cinema, is okay. “Isle of Levant” | Estimates Are Net | 87 000 apg ee F . “gtery” ~ feos Get Y2oth) (2d 
sines “Ben-Hur” is capacity js rated nice in thi > Charles. | ; weg is ; ‘Story on Pag ie” (20th) (2 
while On the Beach” looms great “3 “ot for This Week. Se ne ee Capitol (Loew) (3.426; 90-$1.49)| wx). Initial round sending | today 
both in fifth frames. “Operation Century (Frucht ) (35200: 90 ported herewith from the vari- —“Never So Few” (M-G), 3d wk). | (Wed.) looks like pleasing $25,009. 
Petticoat” and “Solomon and $1 50)" a= ag onl mag ‘U) ous key cities, are net; Le., Nifiy $10,000. Last week, $13.000.|]n ahead. “Fisherman” (BV) (23d 
Sheba,” both in fourth stanzas, | (3d wk Sirens $10,000 for Cary | without usual tax. Distrib- Keith’s (RKO) (1,850; 90-$1.49)— | week), $6,000 after $12,000 in 22d 
are neck-and-neck, both being Grant pie ‘efter $13 000 in second. | utors share on net take, when “On Beach” (UA) (Sth wk). Sock | week. Biz on “Page One” rated 
smash Charles (Fruchtman) (550: 90- playing percentage, hence the $18.000. Last week, $22,000 jquite satisfactory in view of fact 
Estimates for This Week $1.50\—"Isle of Levant” (Films| ¢Stimated figures are ne! in- MacArthur (K-B) (900; $1.10)—/ that the Riv has been hard-ticket 
Carlton (Rank) (2,318; $1-$1.50)| Around World) (3d wk Nice} come. “Mouse that Roared” (Col) (13th) for nearly five years. ao 
—"On Beach” (UA) (5th wk).! $2500 after $3,000 inssecond The parenthetic admission wk). Oke $3,500 Last week, $5,500 Roxy (Indie) (5,705; 90-$2.50)— 
Great $18,000. Last week, $22,000.|° Cinema (Schwaber) (460: 90- prices, however, as indicated, Ontario (K-B) (1 240; 90-$1 49)— “Gazebo (M-G) and stageshow. 
Century, Downtown, Glendale, $1.50)—‘“Cousins” (Films Around include the U. S. amusement “Happy Anniversary’ (UA) (4th | Initial ‘stanza ending tomorrow 
(Continued on page 10) \ (Continued on page 10) tax, (Continued on page 10) (Continued on page 10) 
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‘So Few Rich $14,000, Pitt; ‘Sheba’ 
Sockeroo 17, ‘Petticoat’ Great 106 


a 
a 





Pittsburgh, Jan. 19. 
With “Never So Few” at the 
Stanley, a new entry, added to a 


heavy roster of Grade A holdovers, | 


biz was big over weekend with all | 
houses reporting turnaway trade. 
Best showings are being made by 

“Solomon and Sheba” at the Penn, 
“Operation Petticoat” at Fulton 
and “Journey To Center of Earth” 
at Harris. First two are in fourth 
rounds. 

Biz is also bullish in holdover 
frames at the art houses with 
“Mouse that Roared” at Squirrel 
Hill and “The Magician” at Shady- 
side. “Porgy and Bess” 
ticket basis at the Nixon remains 
firm. 

Estimates for This Week 

Fulton (Shea) (1,625; $1-$1.50)— 
“Operation Petticoat” (U) (4th wk). 
Still great at $10,000 or near. Last 
week, $12,900. 


Harris (Harris) (2,100; $1-$1.50) 
—‘“Journey To Center of Earth” 
(20th) (3d wk). Big $8,000. Ditto 
last week. 

Nixon (Rubin) (1,760; $1.25- 
$2.50) — “Porgy and Bess” (Col) 
(4th wk). Firm $7,500. Last week, | 


$8,600. 

Penn (UATC) (3,300; $1-$1.80)— | 
“Solomon and Sheba’ (UA) (4th 
wk). Sock $17,000. Last week, wow 
$18,800. 

Shadyside (MOTC) (725; $1.25)— 
“Magician” (Janus) (2d wk). Hotsy 
$3,500. Last week, $4,000. 

Squirrel Hill (SW) (834; $1.25)— 
“Mouse That Roared” (Col) (4th 
wk). Big $4,500. Last week, $5,200. 

Stanley (SW) (3,700; $1-$1.50)— 


“Never So Few” (M-G). Rich $14,-| 
000. “Last week, “Miracle” (WB) 
$9,000. 


Warner (SW) (1,513; $1.25-$2.50) 
—‘Ben-Hur” (M-G). Opens tonight 
(Tues.). 





TORONTO 


(Continued from page 9) 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State, Vogue 
(Taylor) (1,338; 1,059; 995; 
1,138; 752; 
—“Goliath” (Astral) and “Here 
Come the Jets” (Astral). Wham 
$60,000, holding over. Last week, 
“Gene Krupa Story” (Col) and 
“Blood and Steel” (20th), $40,000. 

Hollywoed (FP) (1,080; $1-$1.25) 
—“Summer Place” (WB). Wham 
$16,000. Last week, “Beloved In- 
fidel” (20th) (4th wk), $6,500. 

Hyland (Rank) (1,057; $1)— 
“Carry On, Teacher” (Rank) 
wk). Very good $5,000. Last week, 
$6,000. 


Imperial (FP) (3,343; $1-$1.25) 
—‘“Journey to Center of Earth” 
(20th) (3d wk). Whopping $11,000. 
Last week, $15,000. 


International (Taylor) (557: 
$1.25)—“Gold Rush” (UA) and: 
“Blue Murder St. Trinians” (IFD) | 


(3d wk) (reissues). Neat $3,000. 
Last week, same. 
Loew’s (Loew) (2,075; $1-$1.25) | 


—Operation Petticoat” (U) (4th 


wk). Socko $14,000. Last week, 
$16,500. 
Tivoli (FP) (955; $1.50-$2.50)— 


“Porgy and Bess” (Col) (24th wk). | 


Swell $9,000. Last week, $7,000. 

Towne (Taylor) (685; $1.25)— 
“Mouse That Roared” (Col) (11th 
wk). Fine $4,500. Last weck, $5,000 

University (FP) (1,556; $1.50- 
$2.75)—“Ben-Hur” (M-G) (5th wi). 
Capacity $17,500. Last week, ditto. 

Uptown ‘Loew) (2,745; .25- 
$1.50)—“Solomon and Sheba” (UA) 
(4th wk). Weekend turnaways at) 
night to smash $13,000. Last week, 
$16,500. 


CLEVELAND 


(Continued from page 8) 
Ry! Gabette” (Indie) (reissues), 
1,500. 


Heights Art (Art Theatre Guild) | 
(950; $1.25)—"“Mouse that Roared” | 
(Col). (4th wk). Fine $4,500 after 
$6,000 in third. 

Hippodrome (Eastern Hipp) (3,- 
700; 85-$1.25) -— “Operation Petti- | 





coat” (U). (4th wk). Excellent $12,- 
000 after $15,000. 
Ohio (Loew) (1,244; 85-$1.25)— 


“Li'l Abner” (Par) (5th wk). Pleas- | 
ing $4,000 in 6 days after ditto last | 


eek. 

"Fiteee (Silk & Halpern) (1,300; | 
$1.25-$2.75) — “Porgy and Bess” 
(Col) (11th wk). Smart $13,500 for | 


final round with “Goliath and Bar- | 


barian” (AI) succeeding it Jan. 20. 
Last week, $11,500. 

State (Loew) (2,700; 75-$1)— 
“Never So Few” (MG). (3d wk). 
Moderate $7,500 in 6 days after 
$10,500 last week. 

Stillman (Loew) (2,700; $1-$1.50) 

“Solomon and Sheba” (UA) (4th 
wk). Grand $12,000 after $14,000. 


on hard- | 


1,089; | 
1.200; 684; 694; 75-$1) | 


(4th , 


BOSTON 


(Continued from page 8 





|—"“Cell 2455-Death Row” (Indie 
and “Three Stripes in Sun” (Indie 
(reissues), Sad $5,000. Last week, 
“Journey to Center Earth” (20th 
and “Blood and Steel” (Indie) (3d 
wk), ditto. 


Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (9th wk). Eighth 
week was capacity $26,000 for 10 
shows. Last week, $30,000 for 12 
shows. 


Trans-Lux (T-L) (730; 75-$1.25) 
—“Cuban Rebel Girls’ (Indie) and 
“Violent Women” (Indie). Good 
| $4,000. Last week, “Fever Heat” 
(Mishkin) and “Sins of Flesh” 
(Indie) (3d wk), $4,200 


Orpheum (Loew) (2,900; 90-$1.50 
—‘“Never So Few” (M-G) (3d wk 
Stout $16,000. Last week, $18,000. 


‘Goliath’ Hefty $10,000, 
K.C.; ‘Petticoat’ Smooth 
$12,500, ‘Porgy’ Fat 826 


Kansas City, Jan. 19. 

Figures are settling nearer nor- 
mal levels as the holidays are no 
longer here to boost biz. But the 
city has some pleasant returns 
based on strong product, including 
“Goliath and Barbarians” in first 
week at the Uptown; “Operation 
Petticoat,” big in fourth round at 
the Roxy, and “Porgy and Bess,” 
pleasing in fourth 
“Petticoat” is okay in second Gra- 
jnada week. “A Woman Like 
| Satan,” one of few newcomers is 
very mild at the Missouri 

Estimates for This Week 

Brookside (NT) (800; $1.25) — 
“South Pacific’ (Magna) (m.o.) (2d 
wk). Sprightly $3,500. Last week, 
| $6,000. 
| Capri 





(Durwood) (628: 
| $2. 50) — “Porgy and Bess” 
(4th wk). Pleasant $8,500, 
Last week. $9 500 

Kimo (Dickinson) (504; 90-$1.25) 
—‘‘Mouse That Roared” (Col) (4th 
| wk). Great $3,000; stays. Last week, 
$3.500. 

Midland (Loew) (3.500: 90-$1.25 
—‘“Never So Few” (M-G) (3d wk 
Fair $5,500. Last week. $6,500 


$1.25- 
(Col) 
holds. 


Missouri (RKO) (2,585; 75-$1)— 
“Woman Like Satan” (UA) and 
“Sea Fury” (UA). Mild $6.000. Last 
| week, “Last Angry Men” (Col) and 
|\““Web of Evidence” (Col) (2d wk), 
$4.500. 

Paramount (UP) (1,900; 90-$1.25) 
|— “The Miracle” (WB) (3d wk). 


Modest $5.000. Last week. $7,000 


Plaza (NT) (1,900; 85-S1) — 

“Happy Anniversary” (UA) (3d 
i a $4,500. Last week 
| $7. 
aa (Durwood) (850: $1-$1.50)— 
| “Operation Petticoat” (U) (4th wk) 
Bie — holds on. Last week, 
$9,500. 
"Uptown (NT) (2,043; 85-$1) — 
“Goliath and Barbarians” (AT). 
Heady $10,000; holds. Last week, 
“Journey To Center Earth” (20th) 
| (4th wk), $5500. 

Granada (NT) (1,217: 85-$1) — 
i“Operation Petticoat” (U) (2d wk). 
Okay $4,000. Last week, $5,000. 
| Fairway (NT) (700: 85-$1) — 
'“Journev To Center Earth” (20th) 


(m.o.). Still some strength left in 
film here at suburban house after 


“|run at Uptown. Nice $3,500. 





BALTIMORE 
(Con inued from page 9) 
World) (4th wk). Down to okay 
$2,300 after $3.000 in third 
Five West (Schwaber) (460; 90- 
$1.50) “Sapphire” (U). Nice 
($2,500. Last tae} “Bridal Path” 
(Kings) (3d wk), $2,000. 
Hippodrome te (2,300: 
50-$1.25) — “Pretty Boy Floyd” 





; (Cont). Okav $7,000. Last week, 
|““Never So Few” (M-G) (3d wk 
$8.000. 


Little (Rappaport) (300; 50-$1.25) 
|—‘‘Mouse that Roared” (Col) (4th 
| wk). Good $3,500 after $4,000 in 
third. 

Mayfair (Fruchtman) (900; 90- 
$1.50)—“‘Miracle” (WB) (3d wk). 
Fair $4,500 after $5.000 in second. 

New (Fruchtman) (1,600; 90- 
| $1.50)—“Solomon and Sheba” (JA) 
(4th wk). Good $6,500 after $11,000 
| in third. 

Playhouse (Schwaber) (460; 90- 
| $1. 50)—“Tiger Bay” (Cont) (4th 
wk). Okay $2,000 after $2,200 in 
previous week. 

Stanton (Fruchtman) (2,800; 90- 
| $1.50)—“Goliath and Barbarians” 
(AI). Strong $12,000. Last 
“Li'l Abner” (Par) (4th wk), $5,000. 

Town (Rappaport) (1,125; 50- 
$1.50'\—"‘Gazebo” (M-G). Stout 
$9,000. Last week, “Third Man on 
Mountain” (BV) and “Dumbo” 
(BV) (reissue), $6, 000. 


at the Capri. | 


week, | 


‘SHEBA’ SOLID $7,200, 


PORT.; ‘PETTICOAT’ 76 


Portland, Ore., Jan. 19. 
Unexpected snowstorms will cut 
into 
New entrants are especially weak 
However, “Solomon and Sheba” in 
fourth stanza shapes solid at Holly- 


wood. “Operation Petticoat” stays | 
for fourth hefty frame at the 
Broadway. “Cash McCall” is okay 


in first at the Fox. “Wreck of Mary 
Deare” is drab at Paramount in 
first week while “Story on Page 
One” is modest at Orpheum, after 
four big weeks with “Journey To 
Center of Earth.” 

Estimates for This Week 

Broadway (Parker) (1,890; 
$1.50)—“Operation Petticoat” 
4th wk). Hefty $7,000 or 
Last week, $8,200. 

Fox (Evergreen) (1,600; $1-$1.49) 
Cash McCall” (WB) and “Kill 
Her Gently” (Col). Okay $7,000. 
Last week, “Last Angry Man” (Col) 
and “Edge of Eternity” (Col), 
$5,800. 

Hollywood (Evergreen) (1,500 
$1.50-$2)—“‘Solomon and Sheba” 
UA) (4th wk). Solid $7,200 or 
close. Last week, $8,000. 

Orpheum (Evergreen) (1,536; $1- 


$1- 
(U) 
near. 


$1.49)\—“Story on Page One” (20th) 
and ‘“‘Missiles From Hell” (NTA). 
Mild $6.000. Last week, “Journey 


To Center Earth” (20th) and “Day 
of Outlaw” (UA) (4th wk), $6,200. 

Paramount (Port-Par) (3,400; $1- 
$1.50/—“‘Wreck of Mary Deare” 
(M-G) and “Libel” (M-G). Drab 
$4,500. Last week, “Happy Anni- 
versary” (UA) and “Timbuktu” 
UA) (2d wk), $3,900. 


LOS ANGELES 


(Continued from page 8) 

and “Caine Mutiny” (Col) (reis- 
sues) Slim $3,000. Last week, 
“Journey To Center Earth” (20th), 
“Son of Robin Hood” (20th) (2d 
wk), $2,400. 

Orpheum (Metropolitan) (2,213; 
90-$1.50\—‘Room at Top” (Cont) 





and “Look Back in Anger” (WB) 
2d wk Good $4,800. 
Downtown Paramount, Hawaii 


ABPT-G&S) (3,300; 1,106; 90-$1.50) 
—‘‘Summer Place” (WB) (4th wk, 
Downtown Paramount; 3d wk, Ha- 
waii) and “Moby Dick” (WB) (reis- 
sue Big $20,000. 

Fox Wilshire (FWC) (1,990; $2- 
$2.40 “Solomon and Sheba” 
(UA) (4th wk). Rich $14,000. Last 
week, $13,800. 

Warner Beverly (SW) (1,612; $2- 
$2.40;\—“‘Suddenly Last Summer” 
(Col) (4th wk). Lush $16,000. Last 
week, $22,000. 

Pantages (RKO) (2,815; $1.25-$2) 
—‘Operation Petticoat” (U) (4th 
wk). Torrid $16,000. Last week, 
$20,600 

Hollywood Paramount (Elect) 
(1,468; $1.40-$2.40) “Miracle” 
(WB) (4th wk). Pale $5,000. Last 
week, $6,200. 

Pix, El Rey (Prin-FWC) (765; 
861; 90-$1.50\—"“Never So Few” 
M-G) (4th wk) and “Li'l Abner” 
Par) ‘(m.o.). Slow $4,200. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘On Beach” (UA) (5th wk). 
Flashy $18,000. Last week, $19,600. 

Music Hall (Ros) (720; $1.80- 
5'—"*Mouse That Roared” (Col) 
. Firm $5,900. Last week, 


$6 600. 

Fine Arts (FWC) (631; 
—‘“Masters of Congo 
(20th eh wk). 
Last week, $3,000. 

Vogue (FWC) (810; $1.49-$1.75) 
—“The Gazebo” (M-G) (5th wk). 
Okay $3,000. Last week, $3,900 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—*“‘Ben-Hur” (M-G) (8th wk). 
Smash $28,200. Last week, $27.400. 

Carthay (FWC) (1,138: $1.75- 
$3.50)—“‘Porgy and Bess” (Col) 
(27th wk). Light $11,500. Last 
week, $9,700. 

Warner Hollywood (Cinerama 
Ine.) (1,389; $1.20-$2.65)—“South 


9$0-$1.50 
Jungle” 





Seas Adventure” (Cinerama). 
Started 69th week Sunday (17) | 
after $15,400 last week. 
WASHINGTON 
(Con inued from pagé 9) 
wk). Good $4,000. Last week, 
$4 600 


Palace (Loew) (2,390; 90-$1.49)— 
“Solomon and Sheba” (UA) 
wk). Boff $15,000. Last 
$18.500. 


week, 


Playhouse (T-L) (458; $1-$1.80)— | 


“400 Blows” 

$3.000 
Plaza 

“Lovers” 


(Zenith) (4th wk). 
Last week. $3,300. 
(T-L) (276: 
(Indie) (16th wk). 
$3.500. Last week, same. 

Town (King) (600; $1-$1.49) 
“Li'l Abner” (Par) (5th wk). Hearty 
$5.000. Last week, $6,000. 

Trans-Lux (T-L) (600; 90-$1.49)— 
“Gene Krupa Story” 
M'ld $3,300. Last week, $3.000. 

Warner (SW) (1,308: 90-$1.49) 
“Onreration Petticoat” (U) (4th wk). 
Bie $14.090 for Cary Grant starrer. 
Last week, $16,000. 


Fair 


Nice 


first-run biz here currently. | 


Steady $3,000. | 


(4th | 


90-$1.49) —| 


(Col) (4th wk). | 


| BROADWAY 


(Continued from page 9) 
(Thurs.) is heading for good $46,- 


000. Holding. In ahead, “Li'l Ab- | 
ner” (Par) with stageshow (5th wk), 
$35,000 


State (Loew) (1,900; $1.50-$3.50) 
—‘Ben-Hur” (M-G) (9th wk). This 
session finishing up today 
looks to land capacity $46,626 for 


11 performances. Eighth week, 
$50,165 for 13 shows. Stays on 
indef. 


Victoria (City Inv.) (1,003; 50-$2) 
—‘Campbell’s Kingdom” (Lopert) 
(2d-final wk). Down to drab $4,000 
or less in final six days afier $7,- 
500 opening week. “Purple Gang” 
(AA) opens Friday (22). 

Warner (SW) (1,416; $1.50-$3.75) 

“Porgy and Bess” (Col) (30th- 
final wk). The 29th session ended 
Saturday (16) was light $14,000 
after $16,000 for 28th week. Due 
to finish here on Jan. 23, with 
“Around World in 80 Days” 
set to open Jan. 27, on moveover, 
| limited engagement. House 


| Vision 
(Todd), 


ic, “Scent of Mystery” 
ikely in February. 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 
—“Tiger Bay” (Cont) (6th wk 
The fifth stanza concluded Sunday 
(17) was rousing $7,300 after $8,- 
700 in fourth week. 
| Fine Arts (Davis) (468; 90-$1.80) 
—“400 Blows” (Zenith) (10th wk) 
Ninth round finished Sunday (17) 
was snappy $9,500 after $11,000 
in eighth week. 
Beekman (R&B) 
$1.75)—“Rosemary” 


(590; 
(Films Around 


World). Opened great Monday (18). | 


Last week, “Cousins” (FAW) (8th 
wk), modest $5,000 after $5,700 for 
seventh stanza. 

Fifth Ave. Cinema 
$1.25-$1.80) “Magician” (Janus) 
(2ist wk). This week 
today (Wed.) is heading for okay 
$4,000 after $4,500 in 20th week. 
Holds. 


(R&B) (250; 


Normandie (T-L) (592: $1.25- 
$1.80)\—“Bridal Path” (Union) (5th 
- This round finishing Fri- 

day (22) looks like mild $3,500 after 
$5,000 for fourth “Swan Lake” 
Col due in Jan. 25 

Litt.e Carnegie (‘L. Carnegie) 
520; $1.25-$2) — “Tiger's Tail” 
Brandon) (2d wk This week 


winding Friday (22) looks like mild 
$4.000 

Guild (Guild) (450; $1-$1.75)— 
“Mouse That Roared”’ (Col) (13th 
W The 12th stanza finished Sun- 
day (17) was socko $9,000 after 
$9,500 for 11th week 


Murray Hill (R&B) (565; 95-$1.80) 


—‘‘Sapphire” (U) (m.o.) (5th wk). 
Fourth week ended Monday (18) 
was big $8,500 after $9,400 in 
third. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“The Lovers” (Zenith) 
(13th wk). The 12th week ended 


Sunday (17) was boff $8,000 after 
$9,000 in 11th round. 

Plaza (Lopert) (525; $1.50-$2)— 
“Black Orpheus” (Lopert) (5th wk). 
Fourth sesssion concluded Sunday 
17) was great $13,200 after $13,- 
800 in third. 

Sutton (R&B) (561; 95-$1.80)— 
“Suddenly Last Summer” (Col) (5th 
wk). Fourth round ended last 
night (Tues.) was smash $14,000 
after $17,000 in third. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—“Last Angry Man” 
(13th wk). This frame ending to- 
morrow (Thurs.) is heading for hep 
$7,000 after $10,000 in 12th week. 
‘Our Man in Havana” 
Jan. 27. 

World 
—‘‘Mating Urge” (Indie). 
itial round’ ending 
(Thurs.) looks te hit record $18,000. 
This house is grinding from 
o’c'ock in morning till 1 a.m., 
this fantastic take. 


| ITALO-ARGENTINE FILM 


to get 








Stars and Crew Currently In 


Buenos Aires 
| 





Buenos Aires, Jan. 19 

International stars Isabel Corey 
(here previously for the Mar del 
' Plata Festival early this year), Ema 
Danieli and Milena Bettini are in 
| Buenos Aires with director Guido | 
| Leoni, 
| days in Buenos Aires,” 
Italo-Argentine coproduction or- 
ganized by Furio Pineschi. Argen- 
tine capitalists are Juan D’Angelo/|} 
and Joaguin Franco, with Federico 
J. Aicardi of D’An Fran. 

Latter called the press to a con- | 
fab to reveal plans, part of a series 
made by Pineschi: ‘Holidays 
Ischia,” and “Holiday in Italy,” 
which Antonio Pietrangeli direct- 
ed. Also enmeshed in this copro- 
duction are Sagittario Films and 
Maior Films of Rome. 

Picture will be a tinter in Pano- | 


ramic Vision, directed by Guido | 
Leoni, assisted by Odeardo Fiory } 
and with Argentine cameraman 


| Ignacio Souto. 


|side Angel Zavalia will head pro- 


cuction and the technical crew will 
| be all-Argentine, 


(Wed.) | 


(Todd) | 


defi- | 
| nitely set to open initial Smell-O- | 


$1.20- | 


concluding | 


(Col) | 


(Col) opens | 
(Perfecto) (390; 90-$1.80) |“ 

This in- | 
tomorrow | 


10 | 


to start working on “Holi- | 
a $250,000 | 


On the Argentine | 


* eae 





| 
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(Following text is from a piece 
in the current issue of Harper's 
Mag. Author is historian Arthur 
Schlesinger Jr., who recently 
visited the Soviet Union.-Ed). 

“The Soviet conception of the 
writer as a gunner, an engineer ot 
|the soul, a mass educator—as al- 
most anything except a writer 
| has to be understood if we are to 
| grasp what the Soviet Union means 
|by cultural exchange. It does not 
mean free trade in ideas. It means 
rather a series of reciprocal trade 
agreements, in which usable ideas 
of one country are bartered for 
usable ideas of another. The editor 
of October explained to us that 
any impression of Soviet indiffer- 
ence to Western ideas was all 
wrong. “We are eager to take 
everything constructive and good 
|you have to offer,” he said, and 
went "on to instance agronomy, 
metallurgy, and engineering as 
fields in which the West had some- 
thing to contribute. 

“The implication, in a statement 
addressed to the American writers’ 
delegation, was plain enough: the 
Soviet Union had nothing to learn 
from literary critics, editors, or 
| historians. So the visiting scientist 
or engineer is assured of a warm 
welcome and an interested hear- 
ing. Even the visiting economist 
finds a ready audience for a dis- 
cussion of technical problems of 
economic management. But the 
Soviet elite is not much interested 
in the visiting humanist, who after 
all, has no techniques to communi- 
cate—has, indeed, nothing to lose 
but his ideas. 

“The hard fact is that the last 
thing the Soviet Union cares about 
is a free exchange of ideas. Noth- 
ing is more puzzling, for example 
given the blazing self-confidence of 
the Soviet regime, than the dis- 
tress, even fear, with which Soviet 
citizens confront the thought of 
the sale within the U.S.S.R. of for- 
eign books, magazines, and news- 
papers. 

“The foreigner in Moscow, go- 
ing slowly mad as he tries to figure 
out what is happening in the world 
from the pages of the London 
Daily Worker and Humanite, soon 
begins to inquire why he cannot 
buy the Times or the Telegraph 
of London, or the Times or Herald 
Tribune of New York. Embassies, 
government offices, and a few 
libraries receive copies of foreign 
magazines and newspapers; but, 
for all practical purposes, the 
ordinary foreign visitor or Soviet 
citizen has no access to non-Com- 
munist publications. Why?” 


Orson Welles’ ‘Arkadin’ 
Set for U.S. & Canada 


Los Angeles, Jan. 19 

M. and A. Alexander Productions 
has purchased U. S. and Canadian 
| theatrical distribution rights to 
Mr. Arkadin,” Orson Welles 
starrer lensed in Europe. 

Michael Redgrave, Patricia 
| Medina, Akim Tamiroff, Mischa 
Auer and Katina Paxinou are fea- 
tured. 


Albany Film Row Shifts 


Albany, Jan. 19. 

Columbia Pictures is negotiating 
|a lease of 1,250 square feet on the 
| second floor of the RTA Building 
at 991 Broadway here, a block be- 
| low film Row. Warner Bros. is al- 
|ready a second-floor tenant, as is 
Alan V. Iselin’s Tri-City Drive-in 
Theatres. 

United Artists may also move to 
the structure. 
| Harold Gabrilove, ex-chief 
| barker of the Albany Variety Club, 
remodeled and modernized the 
| four-story edifice for his RTA Dis- 
|tributors wholesale electrical ap- 
|pliances, radio and_ television 
business. 








in | 





Cinema Editors Elect 
Hollywood, Jan. 19. 

Frederick Y. Smith was elected 
| prexy of American Cinema Editors, 
and Lloyd Berger v.p. Lloyd 
Richardson and Frank Keller were 
named treasurer and secretary, re- 
spectively. 

Board of directors include Frank 
Bracht, Harold Kress, Jack Dun- 
ning, Richard Meyer and Dick 
FantL 
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Swiss Fim Expo Opens In Zurich 


Zurich, Jan. 12. 


After two years of planning and a 10 months’ delay, an elabor- 
ate new Film Exposition opened Jan. 9 at the Zurich Kunstgewer- 
bemuseum (Museum of Applied Art), skedded to run through 
April 30. Originally planned to open last March as a moveover of 
a Paris exhibition by the Cinematheque Francaise, entitled “50 
Years of Cinema” and subsequently shown in London and Munich, 
it had to be postponed indefinitely when the Paris and Munich 
exhibit material arrived belatedly and, furthermore, proved in- 
complete and of such poor quality that it was not considered up 
to par for a high-level film show. 

Workout of new designs, search for adequate new exhibits and 
hiring of additional collaborators caused further delays and ex- 
penses. Latter are partiy covered by a special subsidy of $35,000 
from the Zurich City Council. Remainder is hoped to be recouped 
from visitors’ fees which, incidentally, are surprisingly low: SFrs. 
2.50 (60c) per, person, including a free show of one of the motion 
picture classics which are unreeled at the Museum three times 


daily during the exposition’s entire run. They include such items 
as C. Th. Dreyer’s “Passion de Jeanne d'Arc,” F. W. Murnau’s 
“Last Man,” Flaherty’s “Man of Aran,” Rene Clair’s “Sous les 
Toits de Paris,” Pudovkin’s “Mother,” James Cruze’s “Covered 
Wagon,” Robert Wiene’s “Cabinet of Dr. Caligari,” among many 
others 

Exposition covers historic, artistic, technical and sociological as- 


pects of motion pictaree. It is notable for its excellent choice of 


stills, concise captions and well-defined grouping of subjects. U.S. 
contributions are noteworthy, including D. W. Griffith’s 1915 
“Birth of a Nation” and 1916 “Intolerance,” John Ford’s “Grapes 


of Wrath,” Flaherty’s “Nanook of the North” and “Man of Aran,” 
the Chaplin pictures, the phenomenon of Garbo etc. Of special in- 
terest to the public are four specially constructed 50-seat minia- 
ture cinemas in which the elements of filmmaking and a short 
history of motion pictures are demonstrated by means of specially 
commissioned ,shorts which are reeled off continuously. 

A display of historic as well as recent film posters from all over 
the world plus a technical show ranging from the very first essays 
of animated art to the reconstruction of a modern motion picture 
set complete with cameras and sound equipment round out the ex- 
hibition for which a minimum of 40,000 visitors are expected to 
help it break even. 

Some of Zurich's 44 picture houses, whose total capacity nears 
24,000, are adhering their programs to the exposition. The Mu- 
seum has taken over the patronage of such current reissues as 
Frank Capra's “You Can’t Take It With You,” Fritz Lang’s 1931 
classic ‘“‘M"’ and S. M. Eisenstein’s “Potemkin.” In addition, a local 
500-seater, the Bellevue, is organizing a cycle tagged ‘“Master- 
works of Cinematic Art” during the expo’s run. It will present a 
different film each Monday, including among others: “Rashomon,” 
“Bicycle Thief,” “Miss Julie,” “Henry V,” “He Who Must Die,” 
* _ . Deeds Goes To Town” and “Paisan.” Mezo. 





Italy hit 
$3,000,000 for the month of Decem- 
ber 
slice of this 
some 44 (47% 
ductions with 
precedented in recent history. The 
Yank 
45.83° 
ber 
was mainly 
and Bri 
total first-run gross for month of 
December 


tinues to 
runners, 

ures alone crediting the Dear Film 
release with a 
its first 88 days 


Assoc. British Earnings Off 


Italian Ist-Run Boxoffice Hit New 
High For December; U.S. Cut Climbs 


,. 





Rome, Jan. 19. 
boxoffice totals for 


First-run 
a new high of more than | 
Rome, Jan. 19 
Italo} Fire 


a recent survey reveals. 


counting co-pro- | tellani here. 
France), is also un-| by 
Chalet, 


cut also rose slightly to 
compared to the Decem- 
1958 figure of 43.75%. Drop 
registered in German 
lish film sectors. The 1958) and foreign. 
was $2,400,000. 
Like It Hot” (UA) con- 
pace the local front 
with Rome first-run fig- 


“Some many local legit and pic 


place open. 





$166,000 total for 
“La Grande Guer- 


ra” (The Great War) of Dino De ° ° 

Laurentiis shows continued nema 1Z ars 

strength all over the country as 

well ‘its Rome total to date is | 

$140,000). Other current releases | 

doing well are “Audace Colpo dei! ussie é S 

Soliti Ignoti” (Titanus), “Ferdin- 

and I, King of Naples” (Titanus). 

“Cordura” (Col) “Operation Petti- | Sydney, Jan. 12. 

coat” (U), Pye o - aged} New year's debut saw cinemas 

“FBI Story” (WB:, “Solomon an ’ : CE BS ape 

Sheba” (UA), “Un Maledetto| "Te Tecording sellout trade as the 

Imbroglio” (Cineriz) and “Sleep-| product drew many extra patrons. 

ing Beauty” (Rome Int.). | There's plenty optimism in the 
While the b.o. slice of the Italo | film trade as top product flows in 

market in December for the first| from the overseas’ production 

time topped Yank figures, the situ- centres 

ation is not expected to last, with | ns 

several new, strong Yank contend-| Of the newcomers, “Anatomy of 

ers raising the U.S. cut. German|® Murder” (Col) is doing terrific 

and British percentages should trade on three-a-day. “South 

also move up slightly iy coun. Pacific” (20th) swings into its 54th | 


mount's “Don't Give Up the Ship.” 

Current lineup, one of the 

London, Jan. 12 | strongest in recent years, includes 

Group trading profits of Associ-| “Sleeping Beauty" (M-G), “Big 

ated British Picture Corp. Ltd. | Circus” (AA), “Cinerama Holiday,” 

showed a sharp drop in the half-|“North"” by Northwest” (M-G), 

year ended last Sept. 30. At $4,-|‘ t ecsage of 17th Doll” (UA), | 

345,000 they compared with $7,-| “Came to Cordura” (Col), “Solo- 

931,000 in the like period of 1958. Pon and Sheba” (UA), “Journey 

Net profit, after tax, is just un-| to Centre of Earth” (20th), “Oper- 

der $1,540,000, against $3,087,750 | ation Amsterdam” (Rank) and 
in the 1958 half-year. \ “The Littlest Hobo” (AA). 


Wooden Rome House Burns 


has razed the tiny Chalet 
record figure, totalling | Theatre operated by Franco Cas- 
Damages, not covered 
insurance are around $22,500. 
a wooden construction 
erected in a Roman Piazza, was run 
on an economic budget and spe- 
cialized in popular-priced presen- 
tations of varied fare, both Italian 
It had only recently 
overcome a serious financial situ- 
| ation thanks to the gratis help of 
person- 
alities, who had consented to make 
personal appearances to keep the 


| week here and looks well set until 
next Lent Another topper is Para- 


“HURS SHEBN' & | 
HAVANA HIT BLU. 


London, Jan. 19. 


BOFFS HAVING IT IN LONDON 





———. 


It's boom time for London’s West | 


End first-runs and record-breaking | 


business appears to be the order 
of the day. Among the new block- 
busters are “Ben-Hur” capacity 
$22,500 in its fourth Empire week; 
“Our Man in Havana,” which hit 
new Odeon, Leicester Square 
house record, looms great $19,000 
in second round and “South Seas 
Adventure,” with a great $29,000 
at the Casino in 10th frame. 

“On the Beach,” stout $13,000 
or near in its fourth Leicester 
Square session, is overshadowed 
by “Solomon and Sheba,” still 
smash $12,000 in 11th Astoria 
week. “Royal Ballet” shapes brisk 
$8,000 opening round at Columbia. 
| Other stout entrants § include 
“Oklahoma,” being shown for the 
first time in its original Todd A-O 
version, which still is boff in sec- 
ond Metropole stanza; “A Summer 
Place,” heading for a brisk $11,500 
in first Warner week and “White 
Wilderness, hefty $6,100 in third 
Studio One round. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20-, 
$1.75)—"‘Solomon and Sheba” ey 
(llth wk). Smash $12,000. 

Carfton (20th) (1,128; 70-$1.75)—| 
“Beloved Infidel’ (BL) (2d wk). 
Hefty $9,400. 

Casino (Indie) (1,155; $1.20-$2.10) 
—‘South Seas Adventure” (Robin) 
10th wk). Great $29,000. Record- 
breaking $30,000 registered in 
ninth week. 

Columbia (Col) (740; $1.05-$2.50 
—‘Royal Ballet” (Rank). Heading 
for brisk $8,000 or near for 10 
performances. 

Dominion (CMA) (1,712: 
$2.20)\—“South Pacific’’ 
| Wk). Great $22,500. 

Empire (M-G) (1,700; $1.05-$2.80) 
—‘Ben-Hur” (M-G) (4th wk). Ca- 
pacity $22,500 for nine perform- 
ances. Third was $28,000 for 10 
shows plus one students’ matinee 

Leicester Square Theatre (CMA) 
(1,375; 50-$1.75'—“‘On Beach” (UA) 
(4th wk). Stout $12,500 or near. 
Last week, $15,000, better than 
the two preceding weeks. 

London Pavilion (UA) (1,217; 
$1.75)—"‘Odds Against Tomorrow” 

UA) (2d wk). Moderate $5,600. 
First was $7,000. “Happy Anniver- 
sary” (UA) follows Jan. 15. 

Metropole (CMA) (1,410; $1.05- 
$2.20)\—“‘Oklahoma” (Magna) (2d 
wk). Boff $13,500. Opener was 
$15,000 

Odeon, Leicester Square (CMA) 


$1.05- 
(20th) (89th 


(2,200; 70-$1.75) — “Our Man in 
Havana” (Col) (2d wk). Lusty $19.- 
000. Preem stanza was _ record- 
breaking $20,100. 

Odeon, Marble Arch (CMA) 
(2.200; 70-$1.75) — “Desert Mice” 


|(Rank) (3d wk). Poor $3,000 or 


near. Second was $4,400. “Pillow 
Talk” (U) preems Jan. 14 

Plaza (Par) (1,902; 70-$2.10)\— 
“10 Commandments” (Par) (2d 





| wk), Good $6,000 or near in second 


return engagement. Opener was 
4 oan “Jayhawkers” (Par) opens 
Jan. 

| Riise (20th) (592; 70-$1.20) 


“Lords of Forest” (20th) (5th wk). 


Stout $6,200. 


Ritz (M-G) (432; 70-$1.75) — 
“Gigi” (M-G) (14th wk). Great 
$8.600. 

Studio One (Indie) (556; 50- 


$1.20\—“‘White Wilderness” (Dis- 
ney) (3d wk). Hefty $6,100, better 
than previous weeks. 

Warner (WB) (1.785; 70-$1.75)— 
“A Summer Place” (WB). Heading 
|for brisk $12,000. 





ASIA FESTIVAL RUNS 
APRIL 5-10 IN TOKYO 


The annual Asian Film Festival, 
with the competition limited to 
product from couniries in the 
Asian area, 
April 5-10. 

Several member companies of 
the Motion Picture Export Assn 


may screen films at the fest out of 
| competition. 


70- | 


Exhibs Hopeful Revised Chile Film 


Censorship Law Will Cut Bannings 





Karp in Rome, London ! ean 


Rome, Jan. 19 

Jack Karp, Paramount Studio 
head and company veepee, left 
Rome for London and Paris on the 
first lap of a European tour to sur- 
vey production activities and stu- 
dio facilities here with an eye to 
stepping up Par activity on the 
Continent. While here, Karp, who 
is accompanied by Russell Hol- 
man, eastern production manager, 
and Jerome Pickman, company ad- 
pub-ad veepee, viewed two Dino 
De Laurentiis productions which 
Par is releasing. Execs also will 
view recent Italo product for even- 
tual purchase. 

Trip to London involves a visit 
to “The World of Suzie Wong” set. 
While in Paris, Karp will be talk- 
ing to Ingrid Bergman on her two 
upcoming Paramount pix, “A Child 
Is Waiting” and “The Stepmother.” 


|. Bergman Films 
Pace Swedish Pix 


Stockholm, Jan. 12 
of Ingmar Bergman 
in more places 
modern Swedish 
production with the exception of 
“One Summer of Happiness” ( Nor- 
disk Tonefilm), which holds all 
boxoffice records and is estimated 
to have been viewed in 52 coun- 
tires. Bergman's films didn’t really 
catch on until “Smiles of a Sum- 
mer Night” gained a Cannes Film 
Fest award. It was a Paris box- 
office success somewhat over three 
years ago 

Few of Ingmar Bergman's films 
have broken even in Sweden. The 
average Bergman budget runs 
about $140,000 to $160,000. His ex- 
penses are about normal for a film 
made in Sweden by Swedes. Al- 
though Bergman's casts are made 
up of top ranking local talent, he 
holds down expenses by demanding 
the same crew and usually with 
the players used in previous pix. 
The people involved in Bergman's 
films are used to carrying out his 
directorial commands without wast- 
ing time. His name and reputation 
apparently draws talent 

“Seventh Seal” has still to break 





The films 
have been shown 
than any other 


even in Sweden. “The Magician” 
was a loser at the Swedish box- 
office. But Svensk Filmindustri, 


which has produced the majority 
of Bergman's films, points happily 
to the fact that Ber man's early 
films, which were in many cases 
heavy losers, are starting to make 
up some of the losses. 

To date, the Bergmaa films have 
done well mostly in France, Eng- 
land, South America and more re- 
cently in the U.S. 


1960 Cannes Fest To 
Last One Day Longer 


Paris, Jan. 12. 

The 1960 Cannes Film Fest will 
be one day longer than usual be- 
cause of over 30 pix entered in 
competition at this festival. To 
avoid double features and over- 
crowding, it will run May 4 to May 
20. Rules are practically the same 
except for one minor stipulation. 





Because of the many other fests | 


a 


those using prize 
entries from other manifestations 
as prestige props), the Cannes by- 
laws now forbid unspoolings at any 


‘especially 


| other festivals of the films which 


| have 


will be held in Tokyo | 


won the Golden Palm and 
the Special Jury Prize at Cannes 
This move is 
repute of the kudosed pix. Cannes 
also stipulates that all pix entered 
which are prize winners, 
be able to use the actual award 
title. Heretofore, lesser award 
films have been found giving mar- 
quee space to winning the grand 


|prize at Cannes or leaving it un- 
clear 
Philippe Elanger remains as the 


Cennes Fest prexv and Robert 


;Favre Le Bret as director. 


to preserve the | 


will only | 


Santiago, Jan. 12. 
Long-awaited revision of Chil- 
film censorship regulations 
finally has appeared in the official 
gazette, and distribs and exhibs 
hope it will result in reducing the 
number of blue-pencilled pix and 
hypo biz for “adult” productions. 
Cinematographic Censorship Coun- 
cil, the new monicker, will be re- 
sponsible to the Ministry of Pub- 
lic Education. Composition of the 
jury will include the Director Gen- 


eral of Libraries, Archives and 
Museums the presides); two reps 
of the president of the Re- 
public, one a psychiatrist and the 


other a retired magistrate: one of 
the University of Chile; one rep 
of the Catholic University of Chile; 
a rep of the Parents’ Associations 
of Public Secondary Schools and 
one rep of the Parents’ Associa- 
tions of Private Secondary Schools. 
Members of the junta will, with 
the exception of the Director Gen- 
eral of Libraries, serve for two 
| years Compensation for each re- 
| viewing session will be approxi- 
}mately $3 a meeting. 

en classifications for pix will 

a category: for 
adults and minors. 

Second: approved only for per- 
sons over 14 years old. 

Third: approved for persons over 
18 (it used to be 19). 

Fourth: approved as educational, 
with the council empowered to add, 
if it esteems it convenient, “only 
for persons over 14 years of age.” 

The board has authority to 
reject as unfit for persons less than 
18 years of age, all films which 
“exalt sexual aspects, criminal 
deeds or other manifestations of ir- 
regular conduct in a morbid or 
injurious manner.” Exhibs will 
have to publicize the film classifi- 
cations in their press and radio 
advertising. They also are prohib- 
ited from using posters or press 
and radio ads which “offend decor- 
ousness or insinuate dishonest 
acts.” Violations are punishable by 
fines.of between $60 and $120. 

If a film has been rejected com- 
pletely, the exhibitor can appeal 
the case within five days directly 
to the Ministry of Education. Ap- 
peals from the other ratings can be 
considered only by the council it- 
self 

Theatres which run pix that have 
been rejected or which have not 
been classified by the Council are 
faced with fines of approximately 
$60, seizure of the film on the sec- 
ond offense, and closure fer the 
third violation. Any attempt to 
“adulterate or evade” the classifi- 
cation would result in a $120 fine 
and closure for a second nose- 
thumbing. 

Trailers on films classified as 
not fit for minors cannot be shown 
on the same program with films 
that have been marked okay for 
kids. During week days and 
school hours, students are pro- 
hibited from going to the cinema. 
From 9 a.m. to 5 p.m., no theatre 
can show films in total darkness to 
persons less than 18 years of age. 
It must maintain a ‘“semi-dark” 
atmosphere. 


Film Distribs in N.Z. 
May Appeal Censor Ban 


Auckland, New Zeland, Jan. 12. 

When film distributors get what 
they think is a tough deal in New 
| Zealand at the hands of Chief Cen- 
sor Douglas McIntosh they may 
(and often do) throw the ball back 
to the Cinematograph Films Ap- 
| peal Board. Occasionally the board 
reverses the censor's ruling. 

Recently, the board did just that, 
admitting a lively West German- 
| Danish item, “Call Girls,” which 
had received McIntosh’s “Banned 
| Outright” stamp. The board stipu- 
lated two minor cuts and a certi- 
| fieate restricting the film's showing 
to people over 16. 

In three other films, however, 
the board upheld the censor’s de- 
cision. They were “How To Make 
a Monster,” “Last Mile” and “Beat 

| Generation.” 
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Oberammagau Barbers Yell Foul 


Bavarian Burghers Raising Luxuriant Manes and 


Busby Beards for Passion Play 


+ 


Oberammagua, Jan. 12. 

The Bavarian township of Ober- 
ammagau is getting ready for next 
Passion Play, and already 
the eight local barbers are holler- 
ing “foul” because almost the en- 
tire male population is cultivating 
Jong, flowing hair and Christ-like 
beards. All, of course, in the 
service of art to help strike a note 
of authenticity for the marathon 
production which staged once 
in every ten years. 

With almost six months to go 
until the opening of the season in 
mid-May, almost every available 
hotel room in the town itself and 
surrounding villages is booked 
And reservations are being made 
in the bigger neighboring cities 
like Munich ‘some 50 miles away). 
The passion play, which was first 
presented more than 300 years ago 


year’s 


is 


zs a prayer for deliverance from 
the plague, has now developed 
into one of the biggest tourist 
come-ons in Europe. 

It was in 1633, when the pesti- 
lence -struck Oberammagau, that 


the village elders offered a prayer 
end undertook to stage a religious 
spectacle every 10 years, provided 


there was no recurrence of the 
plague. For 200 years it was pre- 
sented in a local church. But in 
1220 a special theatre was built, | 
and a more up-to-date one was} 
opened in 1930. When not in nor-| 
mal use, the theatre is a tourist 
attraction with guided _— tours 


throughout the year at 35c admis- 
fion 

Although the season runs nearly 
four months, there is keen compe- 
titien among the locals for roles 
in the spectacle. The production 


is cast at a town’s meeting, and 
leading players are selected by 
ballot. It’s not exactly a colnci- 


cence that one of the town’s lead- 
ing hoteliers, who also has other 


interests, got voted in for the 
“coveted” role of Christ. 
The cast of more than 600 is 


entirely amateur, and the produc- 
tion must obviously be a gruelling 
experience. The curtain rises at 
8:30 a.m. and doesn’t come down 
until 6 p.m., though there is a 
two-hour luncheon intermission. 
It must also be a gruelling experi- 
ence for the audience, as all the 
theatre seats are hard topped and 
hard backed. The audience, how- 
ever, is under cover, but the stage 
is exposed to the elements, and in 


the Best showbiz tradition, the 
show goes on, come rain, come 
shine. 





Angle-Amalgamated | 
Film Rights for Over 
250 E. Wallace Yarns 


London, Jan. 12. 

Anglo-Amalgamated has made a 
deal which gives it film rights for 
more than 250 yarns of the ace 
thriller writer, the late Edgar Wal- 
lace. Stuart Levy, co-topper of 
Anglo, told Variety: “No, we can’t 
tag a concrete figure to the deal. 
li’s a royalty affair with a per- 
centage going to the Wallace es- 
tate.” 

Present aim of Anglo-Amalga- 
mated is to make 12 Wallace pix 
a year, six at Beaconsfield, six at 
Merton Park. Primarily the films 
will be 60-minute actioners suitable 
for supporting features. But where 
the subject stands up, the films 
will be top guality first features. 
The Wallace rights were those that 
were being acquired by~ Sydney 
3ox Associates when Box took sick 
and had to retire from the film 
ray. Box’ right hand man, Peter 
Rogers, is closely associated with 


Anglo-Amalgamated, releases his 
flims 
This latest deal. adds to a re- 


markable upsurge in the fortunes 
of Edgar Wallace Ltd., the private 
company formed by his children 
after his death in 1932. Associated 
TeleVision is currently running a 
skein of 39 telepix of Wallace's 
“Four Just Men” creation. This 
was the book which Wallace sold 
outright for $210 when he was 
temporarily broke. Last year more 
than 1,000,000 copies of his books | 
were sold and amateur and stock | 
companies re-discovered his plays. | 





Order Seizure of Big 
Grossing Italo Film 


Rome, Jan. 12 
A big-grossing current release 
“Costa Azzurra” (Glomer was 


ordered seized here for the second 
tume in a month following 
quest entered with Rome cou 
Sophia Loren, This new seizure 
the pic (first time round, cen 
erdered it yanked until ¢ 

been cut out) was based 
actress’ complaint that she 
eared in it without her cor 
a brief scene backdroppe 
Cannes Film Festival. 

Producers countered that 
shots were filmed at 
event as part of docun ick- 
ground for pic, and hence were ex- 
cusable under a 1941 law apply 
to eclebrities. 

Court rebuttal notes at 
sequence in question in the 
context could not be considered 
as documentary, but formed an in- 
tegral part of the 


1 at th , 


the actu: 
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action, 
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F. L. THOMAS UPPED 


Film Biz Vet Gets Higher Status | 


With Rank Org 


London, Jan. 19. 


F. L. Thomas, for nearly fou 
vears general manager of Rank 
Film Distributors, has been pro- 
moted. He has been named man- 
aging director of the setup in 
recognition of the way he helped 
sell Rank pix 

Thomas has been 33 years in the 
film biz. First he was with Western 
Electric, then Paramount and 20th- | 


r OX 


le moved to Rank in 1956. 


New Japan Import Setup 


Tokyo, Jan. 12. 


New revisions in Japan’s foreign 
picture import policy allow the 
following currency remittance 
structure for distribution income 

ling after October last year 
Remittance shall be 40‘ where 
non-resident party’s share in royal- 
ties is ¢ and 30 where the 
non-resident’s share exceeds 60 

Foreign Exchange control Bu- 
eau of Finance Ministry also ruled 

at where a merger is effected and 
a distributor with less than four 

port permits acquires more than 
o additional permits, one extra 
permit will be allocated. 


i gro,” 


Poor Pay, So Yank Girls Won't Strip 


Femmes in 11 Frankfurt Striptease Niteries 
Average $13, Nightly or Less 





French Pix Producers 
Pian Films in Brazil 


Paris, Jan. 12 
Since the click of “Orfeu Ne- 
a French film made in Bra- 
il, several new projects are being 
readied by local filmmakers to be 
made in Brazil. Marcel Camus, 
who made “Negro” and copped 
Golden Palm at the last 
Cannes Film Fest, is now making 
“Os Bandeirantes” there 
Patrice Dally has two 
ready to go there by Jacques Viot 
who also did “Negro First one 
“Santo Modico,” which will star 
leads of “Negro,” Brazilian 
player Benno Mello and 
Yank singer-dancer-actress 
Marpessa Dawn The other one 
will be played only by whites. It 
is “All the Way” and concerns tl 
remnants of a colonial group in : 
old slave section of Brazil 
SI} e28y Jasso1s doy ay} sem 
year and was bought for the 
by United Artists 
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tlenorant Yanks’ Guide To Argentina: 


Nee eee ee ee ete Cee SCC SSCS CSCC COCSC COC CESS 


By NID EMBER 


Buenos Aires, Jan. 12 

Since Frondizi opened up Arge: 
tine oi] wells to foreign « 
exploitation, the country 





up with American “operator 

and the Plaza Hotel, which is 
mainly their headquarters s 
known as “Oklahoma.” In their 


perhaps fleeting contacts with the 





visitors, Argentines are taken 
aback at finding how little the 
Yanks know about Argen‘ina and 
Latin America in general. They 
don't realize that though they 
know the Americans well through 
their films, magazines, books, etc., 
the Americans know practically 


nothing about their films, 
zines or books. 

As the Yanks have $500,000,000 
invested in Argentina infor- 
mation may be useful to them, 
especially to the American enter- 
tainment folk who are likely to 
come more often as the Argentine 
economy gradually improves. 


some 


STATISTICS: The total Argen- 
tine population is 20,438,300, of 
which 5,334,200 live in the city of 


Buenos Aires or its immediate en- 


virons. The next largest popula- 
tion is in Santa Fe with 1,876,711 
inhabitants, Cordoba with 1,596.- 
134 and Tucuman with 769,469 
Rosario, formerly the 2nd most 
important city, has only 585,605 


inhabitants. Other important cities 


are> La Plata (384,722', Bahia 

Blanca (145,651), Mendoza (695,- 

936), Sam Juan (311,316). 
CLIMATE: The climate is un- 


stable but mild and it’s not a tropi- 
cal country. Summers are tradi- 
tionally very hot and humid (less 
so in the last decade) but it almost 
always freshens up in the evening 
and even on the hottest summer 
day it’s rarely safe to be without 
some kind of wrap. Winters are 
very cold, more than most foreign- 


ers expect but dampness is the 
most exasperating feature of the 
climate in B.A., both winter and 


summer, and wreaks havoc on sing 
ers’ throats. Transition from win- 
ter to summer is almost instan- 
taneous, spring is more like fall 
and vice-versa. 

SEASONS: November to 3rd 
March or April—Spring and Sum- 
mer. April to June—Fall. June 21 
to November—Winter. The “Sea- 
son” for entertainment runs from 
April to October. During January 
and February practically no one is 
in “town,” but in Mar del Plata, 
or some other resort or tanning on 
their balconies so they can pretend 
to have been there. 

BOOKING TERMS: 
tracts are for from one week to 
four weeks, depending on the 
amount of the attraction’s fees 
The higher the fee the shorter the 
contract. Impresarios and manage- 
ments prefer to book fares through 
Aerolineas Argentinas, the Argen- 
tine State Airline, as they can pay 
in pesos. Performers must pay 
their own income tax, which 
varies according to the amount of 
receipts, 20 to 40%. 


Most con- 


| 


Argentines pay much 
They are now 
in general the 
follow European 
lines of cre The “Italian” styles, 

luding blue jeans, belted spoftts 


DRESS: 
tler n to aress 
formal, but 


sses 


less 
bette cl 


ss 





coats and “Montgomories” ‘duffle 
coats) are most popular with the 
“populace Teenagers are going 


through a windbreaker and pegtop 


trouser craze. There are plenty cf 
hairdresser and beauty shops for 
both sexes. Evening clothes are 
seldom worn, save on stage; cock- 
tail dresses and dark suits are in- 
variable uniform even for late 
dining. Sports clothes, particularly 
gaudy Hawaiian shirts, are looked 
at askance in the center of the 
City. Argentine women are famed 
for their chic but are currently 
putting up with a period of rela- 


tive shabbiness. Argentine tailors 
and shoemakers are so good, many 
personalities order 
u here regularly currently 
bring their own cloth). Some 
dressmakers make gowns (export- 
ed unseemed) for New York and 
Washington couturieres (labor 
cheaper here). Tourists leaving 
Argentina customarily take furs 
and leather goods. 

TIMETABLES: Everything is 
much later than in the U.S. Break- 
fast light (mate, tea -or coffee), 
luncheon abundant, from 12:00 to 
2:00 or even later. Restaurants are 
practically empty till past 9 p.m. 


world-famous 


ts 


1s 


Ts 


or even later. Theatre perform- 
ances start at 10:15 or 11:15. Film 
theatres run from noon till after 
midnight, the most popular per- 


formances are now the 5:45 p.m. 
Vermouth) or after 8:00 p.m. The 
performance starts at 10:15 
Night life starts at 7 p.m. and 
till dawn. Central ave- 
nues are still well peopled at 1 
p.m. or later 

FOOD & RESTAURANTS: By 
American standards food is cheap, 
ially meat, though now not 
to the pre-Peron standard. 
Labor is searcer on the farms. 
Poultry costly. De-luxe  res- 
taurants have had to shutter in the 
past years due to high percentages 
demanded by waiters, etc.. but 


last 
p.m 
continues 


is 


there are still enough to make the 
choice difficult. More and more 
quick-lunch counters end Cafe 


Espressos have sprung up all over 
and country. American tour- 
ists are apt to concentrate on steak 
when in B.A., and should pay more 
attention to that fine fish, the 
Peperrey, and the characteristic 
“puchero” (boiled meat and vege- 
tables with rice and sausage meats 
thrown in). “‘Perdiz en escabeche” 
spicked and pickled 
empanadas (a type of mince pie), 
carbonada (another stew with corn 
and peaches), dulce de leche (milk 
jam) and Alfajores are characteris- 


city 


tic sweets Delicatessen stores 
abound, but frozen foods aren't 
sold as yet. There are now some 


suburban super-markets. 

HOTELS: The Plaza is first on 
the list, while the Alvear Palace is 
not so central, but the Crilion, 


| Claridge, California, City, Sussek | 


| wide awake from 7 


partridge), | 


and many others offer comfort- 
with space varying according to 
price When travelling over the 


countryside it must be remembered 
there are no motels 

MUSIC: Argentines are 
musical and discriminating 
sical taste, hence the fame 
Colon Theatre There are 
other concerts organized by 
cal Societies: Mozarteum 
nerian Association Friends 
Music, apart from free concerts at 
the Universities and Radio Na- 
cional 

MANNERS:: 
public places 
talking at high pitch 
well-mannered 
punctilious 
and so forth 
uncover for ladies 
tors and under any roof. The old 
tales about women being pinched 
on the Argentine streets are out- 
dated 

PRESS: There are 
newspapers but the 
nalism different, less 


highly 
in mu- 
of the 
many 
lusi- 
Wag- 
of 


and 


Ill-mannered in 
(jostling, pushing 
Argentines 
social life 
bidding 
Men al- 
in eleva- 


in 
about 


are 
and 
good-day 


ways 


excellent 
local jour- 


is sensation 


minded and more respectful of 
private lives 

TRANSPORT: Under the Peron 
dictatorship the railways ran to 


seed and railway travel is now un- 
comfortable, overcrowded 
THEATRES: French and Italian 


legit companies visit B.A., regu- 
larly. Visits by English-language 


companies have been rare. “Legit” 
has a wide following and “Cor- 
rientes,” the local Broadway, is 
p.m. to 4 a.m. 
daily. All legit theatres produce 
translations of American and 
European plays, and this is a good 
method of learning Spanish. Tenn- 
essee Williams is just as wel! known 
here as he isin the U.S. There is 


a movement afoot to have legit 
shows start earlier than the pres- 
ent 10.15 or 11.15. now that the 
country must work harder to 


make up for the fortune Peron ran 
off with. Entertainment folk re- 
sist this movement, as they need 
radio and TV earnings to supple- 
ment their theatre receipts, so 
want afternoons free. 
FILM-THEATRES: B.A 
cosmopolitan and films from all 
parts of the world are released 
constantly in its fine film-theatres 
As there are not enough of these, 
in the “season” tickets must be 
purchased at least 24 hours ahead. 
ENTERTAINMENT BOOKING: 


is very 


The journey so far south to B.A. 
is long and costly and the: coun- 
try’s is a soft currency This 
makes payment of dollar fees ‘with 


the exchange at 83 pesos to the dol- 
lar) a nightmare to local im- 
presarios Opera singers, for in- 
stance, who demand $6,000 a per- 
formance, have small chance of 
being beoked. Talent should bear 
in mind that at that rate, while in 
Argentina they can live as Kings 
and Queens would like to. 
SHOPPING: By the same token, 
B. Aires is a paradise to American 
shoppers. Wardrobes can be re- 
plenished at little cost Paris 
models can be had for $225. 


+ 


| 





Frankfurt, Jan. 12, 


It's not the chilly European 
weather, it’s the financial cold 
spell that keeps American girls 


| from working as strippers in Ger- 


many. 

So says the only American girl 
who’s currently employed in one 
of this city’s 11 striptease night- 


clubs. She admits she’s natural- 
ized American, of Swiss origin, 
and used to the lower European 


standard of living 

Syra Marty, the femme in ques- 
tion, now appearing at the Lido 
here (she's billed as the counter- 
part of Marilyn Monroe) says that 
most of the German clubs import 
their G-string girls from Spain, 
Italy and France. 

The girls in Frankfurt earn an 
average of 40 to 50 marks a night 


($10 to $13) and most American 
girls won't work for that, plus 
paying the expensive tab for a 
trip to Europe. 

“You can’t do bumps without a 
drum,” added Miss Marty, who 


maintains that musical accom- 
paniment is an important asset to 
the art of undress. She claims 
that the bands in Europe often 
don't beat out the rhythm the way 
they should. She added, too, that 
the new style in strip is toward 
the slender beauties while for- 
merly the Germans preferred a 
little more beef. 

are the best strip- 
pers. They have a real feel for 
the profession. But who could af- 
ford them?” added the Lido club 
manager. 


a 


“Americans 





Venice Festival Dates 
Set for Aug. 24-Sept. 7 
After Many Complaints 


Rome, Jan, 12. 

Dates for the 1960 Venice Fea- 
ture Film Festival now have been 
definitely fixed for Aug. 24-Sept. 7. 
Third change was decided here 
this week after a strong protest 
had been filed by various Venetian 
tourist and hotel interests over 
the conflict created by the recent- 
ly-announced advancing of the fall 


film classic to Aug. 21-Sept. 4. 
Feeling was that fest attendance 
would create a housing problem 


for this early period when city is 
still overflowing with seasonal 
crowds. 

Final dates are actually a com- 
promise between the  first-an- 
nounced dates and the traditional 
slate, which has the Fest unspool 
between Aug. 28 and Sept. 11. This 
year, conflict with the Rome Olym- 
that Venice 


pic Games suggested 

authorities change the _ dates. 
Group of Venetian authorities 
journeyed to Rome just to see 
that city’s commercial interests 
were upheld vs. festival people, 


after protest had been entered with 
the Ministry for Entertainment. 
Strong plea was entered at the 
same meeting by a group of film 
critics to try and maintain special 
advance showings for crix at 
Venice. FIAPF, the International 
Producers Federation, had _ pro- 
tested Venice procedure of pre- 
screening competing pix to daily 
film reviewers, threatening non- 
recognition of event if it did not 
abolish these showings. Venice 
promised it wouldn't happen again, 
but now, in face of Italian crix 
beef, have assured them that the 
matter will be studied in an at- 
tempt to find an equitable solution. 
On the other hand, the critics an- 
nounced they planned to take the 
matter up directly with the FIAPF 


through the Italian Film Critics 
Assn. FIAPF beef, which origi- 
nated during the last Venice 
event, was based on the fact that 
screenings violated the FIAPF 


Fest ruling allowing no showings 
whatsoever before the “official 
screening,” with several producers 
also complaining that crix who saw 
pix without audience participation 
couldn't get the right “feel” of the 
product. 

Cannes Fest, incidentally, gets 
around this FIAPF veto by opening 
its early screenings to public as 
well, holding them in the main 


fest showcase, thus qualifying them 
us acceptable “official” showings. 
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3er= the current situation. Landa called| unique sample of keep-it-in- | 3nq possibly Ciudad Juarez and| tor of the Minneapolis Sym- | jective look at the event shows it 
for a united effort of all segments | the family spirit. | ae alee. Some élements of Mex- phony orchestra, made vacant to have fallen far short of being 
girl associated with the industry, in-| Low-budget comedy was - a - : by the resignation of Antal the “fabulous success” touted by 
one cluding producers, distributors,| written and directed by Mari- | ico’s film induetry place more!  norati effective at the present | its organizers. But one can’t label 
ght- workers and newspapermen to| ano Ozores. Older brother | stress on this event than on the season's end. the fest an out-and-out failure. Or- 
ral- see kK a solution of the “mounting Jose Luis Ozores is the star | World Review of Film Festivals. It Possibilities include Bernard ganizers are already putting stress 
gin, problem” before its roots spread.| and Benjamin Antonio Ozores | j, fe:t that the Spanish Film Week| Haitnik, the 3l-year old con- [0M “a bigger and better third 
ean Landa is reconciled to the dras-| 4S the co-star. Femme lead is | wii} he a promotion having definite| ductor of the Netherlands | world review of festivals,” and 
tic step of Mexican production; P!ayed by Elisa Montes, whose | benefits to producers making pic-| Radio Philharmonic orchestra | their opinion is that the event will 
1e8- only at levels that can be readily} Coming mariage to Antonio is | tures in this idiom here and in| in the Hague He hasn't been | srow from year to year. 
ido absorbed by local and foreign mar- a matter of weeks. ra other Latin-speaking areas. offered the post, but has been Judging the value of the Fest 
ter- kets, he said But he stressed | Exhausting the list of easel | Gonzalo Elvira, one of organizers asked if he would be receptive from the standpoint of the film in- 
hat that future production should be | able relatives, the Freres of the event, has been huddling| to an offer. dustry, the fact remains that there 
ort of high quality, and if this is not) Pee A ee oy = | with Blas Lopez Fandos, head of | is definite promotional and publi- 
ain possible, then of an “improved | uction panner of \nemato- | Peliculas Nacionales and Raul de | | city value in the exhibition of the 
grade higher than that which has; grafica Hispanica—also feature | anda prexy of the Mexican Assn. | best productions turned out by the 
an been the rule in the past. There} Fernando Rey and Teresa del | o¢ Fiim Producers, to fix exact the | Westerns To US | film industries of the U. S., Europe 
ght should te a pace — to Bane Rio in “Poison. date and work out details of the | ele (and Asia. ‘ 
can po : ae” ae promotion. A cold look at the financial setup 
st v ‘thin sine mane or Pwr e | Every effort will be made to and the attendance here presents 
& eo a in ee a ms make this a topflight event, not of Mm ris to a all another picture. On the one hand 
rhe haere official cited fact that festival category so much as ex- j and, while Jorge Ferretis, head of 
ta current Mexican film pacts with hibition of the best ef Spanish lan- >  |the Film Bureau confidently said 
vho other nations are just so much | e | guage films and personal appear- Tokyo, Jan. 12. | that federal loans would be repaid, 
m- pieces of paper, with the Republic | or rit War S ances of top stars. Among those Big westerns continued to rule | it is difficult to see how this will be 
to not gaining anything whereas for- e who will appear personally are | the roost of U. S. imports here dur- ™anaged. Roble Theatre gross 
ne eign nations are spreading their Sara Montiel, Paquita Rico and | jing 1959, with “Big Country” (UA), |C2me to slightly over $40,000 and 
ten d stribution outlets in Mexico. “| London, Jan. 19. | Carmen Sevilla. |“Rig Bravo” (WB) and “Warlock” | Acapulco figures still are not re- 
vay singled —— S., France an Seven Hollywood films are} David Jato, strong man_ of | (20th-Fox) leading the parade of | Vealed. They may only hit $24,- 
hat Italy in particular. among the 15 contenders for the! Spain’s film industry, will fly gunslingers and hosses. Other top | 900. This means a deficit of $16,- 
ard _While there is no pact with the | best film of the year compiled by|jin here a month in advance to| American grossers in Japan | 900 in $80,000 advanced by the 
or- U. S., Landa added, the fact is that} the Assn. of Film and Television make all necessary prelim prepa- | through November accountings | Film Bureau. 
a American films are being exhibit-| Artists, which incorporates the rations. Plan is to mount the pro- | were: “Horse Soldiers” (UA), “The| Patrons did not exactly break 
ed here “in alarming. proportions, British Film Academy and the motion as an annual affair. Buccaneer” (Par), “North by | down the doors to get into either 
ip not o1 detrimental for the econ-| Guild of Television Producers and Northwest” (M G) “Tempest” | the Roble or the historic San Diego 
ail ny of our filn istry, but also| Directors. The United States’ ating  s : : . te 
ioe c of our film indu try, | ) > (Para). “H i Tree” (WB),/|fortress in Acapulco. But this is 
-ausing definite ry to our cus-| short-listed subjects are “Anatomy ’ votside anges tree , 
1 in a one cas 0 mantle.” of a Murder” (Col), “Ben-Hur” ROME’S LUCE T0 FILM | “Seventh Voyage of Sinbad” (Col), | understandabte Sor average Mexi- 
” 7 Landa’s personal view-| (M-G), “Big Country” (UA), “Com- ae oe ae a a poet taste for pix does not take in 
This is anda , im tnlaee” Ga “Hen's Story” OLYMPICS FOR 3 Capone” (AA). “Soldiers” and | exotic themes of foreign pictures 
se spelt -*e that the sting ce 200 | (WB) and “Some Like it Hot” (UA). | . | “Northwest” should advance in rat- | from areas little known to them. 
An S.. . Jinan = here auan-|Wive Britich pix ase in the list,| Rome, Jan. 19. | ings when booking skeds are more | When Czechoslovakia’s “Stern” 


ali are 
to trim this total. 


“too much.” They'd like 


Unfortunately, | ger,” 


among them “Look Back in An- 
“North West Frontier’ and 


from the standpoint of local indus-| “Sapphire.” The short list is com- 




















Rome's Luce Institute, a govern- | advanced than at the cutoff date. 


ment-subsidized lab-studio setup, 


By distributor, leading entries 


reportedly will produce the official | for U. S. majors during the period 











|(Stars) was shown in Acapulco, 
|there were 36 paid admissions. 
This is a record iow for festivals, 
}for the honors were formerly he!d 














try, Mexican patrons would - — ee Poland, Swe- | 1969 Olympic Games fi'm at a cost — as oe ee wy | by Cannes where at one time paid 
ts siand for any drastic cutbacks. mig: le - oe : of some $300,000. New budget for | Northwest, Ce Nt slo ns | admissions chalked up totalled 42 
They have shown, via boxoffice re- For the special United Nations “™ ™ —— & |“Watusi”; 20th-Fox —- “Warlock,” P , 
eeipts. that they favor Hollywood | Award for best pic illustrating one pic is less than half that previously | “Anne Frank” and “South Pacific’; | Different From European Fests 
a< product, and especially the super- | or more of the principles of the | announced, but apparently the! WB—‘“Rio Bravo,” “Hanging Tree”| The European Fests mainly are 
" spetacey and Uva afTs ratios | ely two, sneustery, bots, from | atte Gocumentary wil for the | edn» Riser. ey oFes | ments sheet esses oo tn toot 
outdraw Mexican pictures 3. th n B : rx, | Buccaneer,” “Tempest” and “The | worry about expenses to any grea 
7. of 2 to 1 or more. | Hollywood. They are “Nun's Story” | or, only be produced in & COPY | Trap”: Col—“Seventh Voyage Sin-| degree. Organizers here, attempt- 
o Landa inferred that federal reg- | 2nd “On The Beach” (UA). desinted for the Italian market. | bad,” and “Bell, Book, Candle”; | ing to make this a profitable opera- 
! ulation of distribution, if need be,| Peggy Ashcroft, Audrey Hep- | Depending on foreign offers for | RKO—“Tonka,” “Silver Road” and | tion, have been beset by numerous 
a should be set up. And that the} burn and Wendy Hiller are among | additional versions destined for | “Davy Crockett and River Pirates”; | problems. Idea is growing to make 
“ government should do something | these nominated for the best per-| specific markets, the above figure; UA—“Big Country,” “Horse Sol-|the fest here simply a review of 
- about winning a wider market for | formance by a British actress- i would be proportionately upped. | diers” and “Pork Chop Hill”; and the film festival year. 
Mexican films abroad. first two for “Story” and Miss Hil-| Romolo Marcellini has been|AA—“Al Capone,” “Big Circus”| In Acapulco, hotel owners who 
4. 7 ler for “Separate Tables” (UA). : a “ a1) . 4 
while | mentioned as director of the com-| and “House on Haunted Hill. lestimate their contribution § in 
ce Ava Gardner, Susan Hayward, Rosa- | pj ject. with additional di-| | : . 
m . . lind Russell and Ella Lambetti are | 2 S* Provect. witn adasmonal housing and feeding of delegations 
is UFA Claims Ownership did for the forei ‘name rectorial assistants still to be and press at over $100,000, appar- 
al candidates for the foreign actress named. It would be shot in East- UP FROM TRIPLING ently want the event to be held 
. Of 2 | Suess’ Print pene Wis ete Olivier = mancolor, but the problem of color Houston, Jan. 19. | there next year. Jorge Ferretis is 
ew Te ee enone ie Jrmog| 28d Probable strain of processing} [Uptown Theatre has changed its| not so sure because he said that 
n= j listed British actors while James | guch foota ill pl : : - 
Luebeck, Jan. 19. such enormous footage will piace | name to the Rivoli and has opened | the Acapulco staging was more in 
n- ; | Stewart and Jack Lemmon are on the Roman labs still have yet t ith “ ” (U ‘ , 
‘he liquidator of the UFA Films : 7“ ave yet (0 | with “Solomon and Sheba” (UA). | the nature of an “experiment.” 
al The liquidator ‘ |mominated for the best foreign | pe fully solved j : : | 
al Corp. of Duesseldorf, West Ger-| actor award. . oe / Less than a year ago the Uptown, ‘There was a certain amount of 
is many, has just entered a claim of | The ambitious project was) which had been running triple fea- disorganization in staging of the 
** ownership of the negative of the P > | worked out in cooperation with | tures and had been considered 4 | event this largely amounting to a 
e notorious “Jew Suess” film, in the South Pacific Into CONI, the all-embracing Italian|third rate house, was given a} jac, of systematic ballyhoo. For 
= case now pending in the Luebeck , | Sports committee, which inciden-| $100,000 face-lifting and turned | example in this capital city, the 
- oneal } 2d y : A e tally draws most of its operating | into a Todd-AO house to accomo- | public stayed away thinkin there 
$ ay ate Car IM AUSSIE coin from the giant Italian “Toto-|date “South Pacific” (20th). The |? 8 
@ The negative of the anti-Semitic | . Icio” football : 1 lot id be changed und would be long lines at the Roble 
is Im wa ized by the Luebeck | Sidney, Jan. 12. calcio” football (soccer) pool lot-| name could not changed under Theatre and premium prices for 
film was seize 7. | Drawin wer of pix over tee-| tery. |the terms of a lease arrangement. |, - 
P, state attorney at the end of No- | awing power P : ae ee peas: 3 =the ___ | ducats. 
h vember. when the German criminal | Vee 1S strongly indicated by 53 
police found that a film salesman | Weeks already chalked up by | ° - we 
e in Travemunde had the film. He | “South Pacific” (20th) at the 1,200- S ty — mn nl Eight-Month Strike Of 
n allezedly had goiten the copy of | Seater Mayfair via blockbuster ad- | 
the picture from Russia, and was/|Miss‘ons. “Pacific” is now chasing | = a 
: coghan to sell it to East Germany | the record of 111 weeks set by | The minister of information's export veto of the Aspa production Chil: N) mphony Ended 
1 for $150.000. The case against him “80 Days (UA). = “Isla del Hombre” (Man of the Island), selected by the film Industry Santiago, Jan. 12. 
: is now pending. “Pacific” is also in its 46th week | and Sindicato Nacional del Espectaculo as Spain's candidate for the Chilean National " Symphony 
* The liquidator of the UFA at the 1,300-seater, Esquire, Mel-| Academy Oscar in the foreign film class, is still a live issue in govern- Orch, which walked out eight 
y properties, which once controlled bourne, and is currently in the top| ment and film circles. months ago when it wouldn't make 
# film-making and distributing under | earning class at the 800-seater,, After the minister denied export clearance, a,subsequent showing | commercial recordings unless it re- 
t Hitler, has entered the claim for | Plaza, Adelaide, in 6th week. was held for Movimiento (Falange) minister Jose Solis and the minis- | ceived extra compensation, is back 
. the negative so that further’ dis- = ter of education Jesus Rubio last week in a move film produeers and at work again. The Musical Ex- 
3 tribution of the picture will be) New French Film Aid | Sindicato hope will lead to reversal of export ban. - tension Institute of the Univedsity 
< prevented, At the end of the war, Another action taken optimistically to qualify “Isla” for Academy | of Chile, which manages the orch, 
. all copies of the anti-Sgmitic film Law Put in Operation competition since turn-down, came with public premiere of the Fran-| signed Theodore Fuchs, German- 
3 were supposedly confiscated and Paris, Jan. 12. | cisco Rabal—Marga Lopez starrer in San Sebastian. Film now con-| born baton wielder residing in 
‘ destroved, but one apparently! The new French Film Aid Law forms to Oscar requirement that entries must enter exhibition during | Argentina, to a three-month deal 
‘ slipped through and has been mak- is now official. Taxes will still be the course of the year. . _ | to ready the group for public ap- 
; ng its vicious rounds. |collected on film admissions, but) Ministers Solis and Rubio were non-committal after last week's | pearances. Rehearsals have start- 
> sam _ will be progressively lowered over | Showing, leaving the question up in the air and the industry won- | ed and open-air concerts are sched- 
; the next eight years. Lowering will| dering what will happen if they do not share the information minis-| uled next month, it being summer 
a Seek Fortress for St e start next July. Exhibs are cut off ter’s objections that the realistic celluloid presentation of life in a time below tne equator. 
. ag from any further aid handouts as Poor Spanish fishing village can hurt this country’s prestige. The strike came after disagree- 
' Acapulco, Jan. 12. of now but special low interest _ : — ment with Juan Orrego Salas, 
; Move to convert the historic San | loans will keep up for houses draw-| Thomas Mann was 26 when (in 190i) his initial book, “Budden- composer and head of the Institute. 


Diego fortress, scene of the recent ing less than 2,000 patrons weekly. | brooks,” was first published in Germany, 28 years later, the German 


: : 8 The University backed Orrego in 
I World Review Film Fest, in'o a/|Production will keep getting aid | novelist received the Nobel Prize for it. Book has been translated into 


his clash with the 86 musicos, and 


' stage for cultural events is re- till December 1967, when pro- 23 languages and has sold more than 2,000,000 copies of the German | fired most of them. The longhairs 
; ceiving strong support from local|ducers are supposed to be on a edition alone. The W-German Filmaufbau Goettingen recently filmed | hung together and started a cam- 
officials and civic leaders. While! credit basis from a special fund, | “Buddenbrooks” in two parts. Quite a bit of these two (part I and II) | paign to win publie understanding 


no federal cecision has been taken, | with low rates. films was shot in Luebeck, Northern Germany, where Mann was born | 
the National Institute of Fine Arts! Thotgh most films will only get, in 1875, and partly in Luebeck’s historical senate hall where he was 
is strongly for the idea of a seasong aid after they have had their runs| made honorary burgess of this town in 1955. Author left Germany in 
of music, dance and theatre. | Via a percentage of grosses, some 1933, lived in Switzerland until 1939, then went to the U.S. where he 

Apart from local offerings in-| that are considered of artistic and| became a citizen, but returned to Switzerland in 1952, dying there in | 
Gotind the Mexican Folklore | cultural interest will be able to| 1955 at the age of 80. His widow (Katja) and daughter (Erika, who 
Balle 
the Institute, 
bringing in internatiohal names. 


by giving concerts. But the walk- 

out dragged on and Santiago went ‘ 
| without a symphony season. At- 

tempts to recruit other musicians, 

local and foreign, to replace the 

strikers failed. Orrego resigned, 

and Gustavo Becerra, composer, 

| Was named to replace him. Under 

the new deal the orch returned. 


and the National Symphony, | get advances of aid on approval, worked on the script of the “Buddenbrooks” filmization) still live in 
it is learned, favors ; by a special board. Shorts will con-| Switzerland. It may be added that the world preem of “Buddenbrooks,” 
\tinue getting quality handouts. 


jpart I, took place in Luebeck. Mann's native town. 
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Belgians Seek Modus Viviendi With 
Yanks To Rid Both of Decree Rule 


Belgian theatreowners are 


et 
at-| 


for certain pix. An attempt to 


tempting to work out a deal with) raise the age limit to 18 failed. 


American distributors on 


sales] 
terms that will result in lifting the| U.S. 


government decree that presently | 
regulates these terms. Raoul An-/} 
nez, president of l’Association des 
Directeurs de Theatres Cinemato- 
rraphiques de Belgique, is current- 
ly in New York for talks with Grif- 
fih Johnson, v.p. of the Motion 
Picture Export Assn. 

cording to Annez, also head 
of the 23-theatre Cobelcine cir- 
cuit, if a “common ground of 
ecreement” can be reached with 
the U.S. film companies, indica- 
tions are that the government will 
“get out of the motion picture 


bus ness,” 
Although there are no qt 
‘ions on the import of 
Belgium, a government decree 
maximum terms of 40° of 
ie house average and 50° over 
erage. On se-called sp-cial 
which the government bascs 
length (that is, all films over 
o hours and 45 minutes), the 
stributor has the option to ask 
40° of the average and 70° over 
the split or 70-30 with a guarantee 
oi the average. 
Althougn Annez revealed that he 
iad arrived with some concrete 
oposals to present to the MPEA, 
ie refused to disclose them. How- 
ver, he appeared disinclined to 
accept the free negotiability of the 
special pictures. He insisted, 
though, that Belgian exhibitors are 
anxious as the distributors to 
remove the government decrees 
that regulate the terms. Once the 
Belgian exhibitors reach an agree- 
ment with the American compa- 
nies, ne said, the arrangement is 
to be presented to the Minister o 
Economic Affairs whom, he felt 
certain, would withdraw the pres- 


ol 


lota re- 
films 


ay 


I 
} 
} 
e 


as 


ent decrees. Distributors of other 
countries, he indicated, would in 
all likelihood go along with the 


deal set with the U.S. companies. 
To Produce More? 
Although Belgian film producers 


| Mine” 


| 


| 


have not rated as important sup-| 
pliers of films, making about five | 


features and 60 shorts annually, 
they are beginning to flex their 
muscles and are pressuring the 
government to institute quotas 01 
imports, Annez disclosed. The Bel- 


gian producers, he added, hope°to | 


become more active as result of 
the European common market. At 
present, 
cially those in the shorts field, 
can recoup 25% of the admiss‘on 


tax if they can get the government | 
| that 


to put a stamp of approval on their 
films as being in the _ public 
interest. 

Belgian theatres, Annez revealed, 
experienced “tragic” business this 
past summer. He attributed the 
boxoffice decline to the continu- 
ously excellent weather in 
gium and all Europe this past sum- 
mer. Belgian weather is usually 
worse than that of England, but 
during the summer of 1959 it 
rarely rained and the Belgians 
took obsessively .o the outdoors 
rather than theatres. Annez cited 
television and the automobile as 
other factors contributing to the 
downbeat. 
9,000,000, more than 850.000 own 
Car making the Belgians the 
fourth largest per capita car own- 
ers in the world, he noted. 

Sunshine a Killer 
From an annual attendance of 
5.000,000 in 1945, Annez said 
t admissions dropped to 9$0,000.- 
0 in 1959. However, he noted 
that overall receipts held up be- 
if 
I 


14 
00 
ause of increased admission 
rices, longer player time, and the 

availability of more theatres—! 650 

in 1959 as against 1.050 in 1945. 


Out of the $28,000,000 annua) 
gross after taxes, American pic- 
tures provide two-thirds of the 


Belgian producers, espe- | 


Bel- | 


One of Annez’s missions in t! 
is to discover the intentior 
of the American producers in the 
making of films in 70m so that 
Belgian theatremen can be guided 
in the installation of the necessary 
equipment. A number of theatres 


ol 


1€ 
is 


in key cities, including the El!- 
dorado, are already equipped for 
70m. 

Annez is bullish about the future 
of the motion picture industry. “} 
think that in spite of everything,’ 


he said, “the cinema has an excel- 


lent chance not only to survive 
but to be a far greater success than 
ever before. I have confidence 
that international producers ll 
be able to make pictures of rea 
value that will overshadow the 
programming available on tele 
vision, 


U's HH. Martin 
In ‘Quality Stress 


On the basis of Universal's ex 
perience during 1959 which dem 
onstrated that quality and 
quantity of pictures can best serve 





not 


the interests of the company and 
its customers, U plans to continue 
its present policy, placing the 
stress on individual pictures. This 
was the message delivered by 
Henry H. Martin, sales veepee, to 
the opening session of the com- 
pany’s sales executive conference 
in N.Y. on Monday (11). 

“Martin ‘told the sales and pub 


ad execs that four of lL 1959 en- 
tries—““The Perfect Furlough,” 
“Imitation of Life,” “This Earth Is 
and “Pillow Talk’--ac 
counted for approximately 20 weeks 
of playing time in theatres in the 
U.S. Martin indicated that 
confirmed U’s position that theatre- 
men are not necessarily concerned 
with actual numbers of pictures 
but rather with the amount of 
playing each picture can command 
The sales chief said exhibitors 
found it more profitable to extend 
the playing time of “Imitation of 


s 


this 


Life’ and “Pillow Talk,” for ex 
ample, than to bring in new pix 
of uncertain b.o. potential. He 
pointed out that “Pillow Talk” was 
held four to six weeks in cities 


that normally play pictures for one 
week 

As to the complaint of exhibitors 
long first-run engagements 
hurt the potential of sub-run situa- 


tions, Martin cited the outstanding 
and often record-breaking dates 
chalked up by “Imitation” and 
“Pillow” in subsequent-run situa- 
tions. 

Martin disclosed that “Opera- 
| tion Petticoat,’ which has com- 
pleted 186 engagements, will have 


Out of a population of | 


a second wave of openings in key 
spots, this week under l planned 
distribution” policy. He said 
picture would be available to 
sub-runs for the Lincoln’s and 
Washington's birthday holidays. 
The sales chief also outlined | 
projected releasing program fo 
the first eight months of the 1959 


s 


| 60 selling season, 


| He'll visit Tokyo, Manila 


gross, or about $19,000,000, Annez | 


indicated. The most popular U.S. 
pictures during 1959 were “Some 
Like It Hot,” “North By Northwes! 
and “The Nun’s Story.” Anncz cir- 
cuit’s showcase house, the Eldorado 


” 


in downtown Brnssels, plays Amer- | 


ican pictures almost exclusively. 
The pictures are shown in their 
original versions with French sub- 
titles added. 
in French-speaking areas, dubbed 
films are shown. In the Flem’‘sh 
areas, sub-titles are added. 
Belgian theatremen are not too 
concerned about censorship, Annez 
said, although there is an adult 


For sub-run houscs | 


Prime Oriental Dates 
For ‘Hur’ Well Ahead 


Arthur Pincus, publicity topper 
of M-G-M International, has left 
for the Far East to launch the pro- 
motion on “Ben-Hur” three months 
before it's set to open in the area. 
Singa- 
pore and then goes to Bombay. 
First Far East opening is set fo 
Tokyo on April 6. 

A similar policy was followed 
for the London opening of the 
picture when Pincus appeared on 
the scene three months before the 
premiere. 

Meanwhile, Puerto Rico will 
have the Latin American premiere 
on March 30. Lima, Peru, is set 


Ss 


for April 6, Caracas, Venezuela on | 


April 13, Osaka, Japan on April 20. 
May openings 
Chile (May 4), Singapore 
Montevideo, Uruguay (May 11 
Sydney, Australia (May 15) 
Melbourne, Austrialia (June 1) 
Bombay (June 15) and Calcutta 
(June 22) complete the first list of 


, and 


e 


classification (over 16 years of age)! foreign engagements ip 19§0. 


+ 


the | 
the | 


s 


include Santiago, | 
May 5),| 





Cinerama Sale Profit, 
Playtex, Isodine Figure 
As Stanley Ups Divvy 








Wilmington, Jan. 19. 

Stanley Warner Corp., which 
] ncreased its quarterly divi- 
dend from 25c to 30c a share, is 
r ed to declare another 30c 
dividend at the Jan. 20 meeiing 
of the board of directors, prexy 
S. H. Fabian told stockholders at 
the company’s annual meeting 
here sday (14). Melon will be 
payable Feb. 25 to stockho'ders of 
ecord Feb. 8 

At the same time, the company 
disclosed a consolidated nct profit 
of $1.210.400, equal to 60c a share, 
for the first quarter ended Nov 
28, 1959. Profit for the same quar- 
te ( l year was $1,179,700 
equivalent to 58c per share 

rhe e admissions and mer- 

dise sales, including the activ- 

s of the Stanley subsidiary, In- 
ernational Latex Corp., amounted 
to $32,366,400 for the quarter, a 
5.3° nerease over the total in- 

me of $30,719,700 for the same 
tanza of last year 

The quarterly report indicates 
that SW earned a profit of $183,- 
030, less a $200,000 provision for 
ncome tax, on the sales of assets 
in Cinerama. Earned surplus at 
the end of the first quarter was 
£49.104,286 as compared with $47,- 
660.080 for the same 13. weeks of 
the previous year. | 

Fabian told the company’s share- 


the results of the first 
quarte! set a new high for | 
the con n However, following 
the usual! practice of the company, 
he did not give a breakdown as to 
the income from theatres and from 
International Latex. 

As part of the company’s mod- 
ernization and renovation program, 
Fabian indicated that the company 


holders that 


un 








is installing new multi-use and 
ultra-wide screen equipment in 
certain key theatres for the ex- 
hibition of films in 35m as well as 
70m 

As part of the company’s expan- 
sion and diversification program, 
Fabian said consideration is being 
given to the possible acquisition of 
several companies — some small 


and some large. Also being muiled, 
he added, is the feasibility of add- 
ng certain individual products to 
the company’s current lines, which 
includes Playtex products, Isodine 


and other pharamceutical items. 
Fabian cautioned, however, that ir 
a competitive market “it is diffi-, 
cult to conclude deals on terms 
which we believe would prove ad- 
vantageous to Stanley Warner 
When we do, you will be notified 
promptly.” 





FBI Head Generalizes 
Against Screen, TY 


Washington, Jan. 19 

FBI Director J. Edgar Hoover 
has rapped what he calls a “small 
group of opportunists” in the ad- 
vertising and entertainment indus- 
tries for “degrading America and 
its youth” with lurid material. 

In a statement placed in the 
Congressional Record by Rep. John 
J. Rooney (D.-N.Y.), Hoover took 
both motion pictures and television 
to k although naming no names 
and keeping all in generalities 


He declared 


‘Our young people are literally 
bombarded with vulgar motion 
picture advertisements in some 
newspapers; certain movies have 
too often made good on the pro- 
vocative promises in  advertise- 
ments; and profanity and rapacity 
are the main ingredients of more 
and more screen offerings. 

“A few television producers, too, 
sometimes break through the veil 
of decency as if some of them 
were trying to see just how much 


‘ 


the public will stand. Recently, we 
have seen considerable publicity 
concerning certain elements in this 
medium who have sacrificed scru- 
ples on the altar of monetary 
gain 


Leslie Stevens and Stanley Col- 
bert added pair properties, 
“Mask of Terror” and “Island of | 
Fire,” to their 20th-Fox indie slate, 
joining Stevens’ Broadway play, 
“M feature 


of 


Viarriage-Go-Round,” for 
- | 
'Ghming. 


Inside Stuff—Pictures 


Hollywood's “new faces” who try to create professional personalities 
and make names for themselves often, if they are at all successful, 
leave themselves open to being called eccentric and/or temperamental 
by the very people—producers, distributors and exhibitors—who keep 
crying about the need for new faces 

The irony of this problem, which confronts all ambitious youngsters 
in their climb to show biz fame, was spotlighted Sunday (10) on NBC- 
rV’s coast-to-coast “Hedda Hopper’s Hollywood” by Tony Perkins, 
himself the recipient of just such adjectives in the past. 

The obvious intent of Perkins’ statement, though he refrained from 
aying so, was that the very qualities which are called eccentric and/or 

t often those which make the distinctive personali- 


temperamental a 
ties on which the future of films depends 


s 








industry office charged with publicizing 
looking enviously at the biggest-ever ex- 
anted French opposite number, Unifrance 
Film, by the French government Unitalia is being held to its previ- 
ous, propo im budget, despite claim that the moment 
i ne for an all-out campaign to drumbeat the Italian film renaissance 
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film abroad, 
allowance just gi 


Unitalia Italian 
the Italian 
pense 
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n quality and intity, marking the end cf the crisis of recent years 
Italos would like to recoup some of the ground lost—mostly to 

the French—on the U.S. market 
“Realism, undiluted by any of the ‘theatrically’ which can lighten 
and transform a stage production, is the squatter-monarch of all com- 
nercial cinema,” states the first issue of the N.Y. Film Bulletin, pub- 


} 


Film Society of Fordham College. Bulletin, which 
cives a rundown on film activities 


ished by the Abbey 
is to be published every two weeks 


non-theatrical showings, lectures, revivals) in N.Y. area. Blast at screen 
realism comes in course of an article, “In Defense of Formalism,” by 
David Bady. 

“Rock ‘n’ Roll Follies” at the St. Paul “fine arts” Midtown Theatre 
is being advertised as “the first time on any stage Newspaper ads 
called it “a peep show to end all peep shows” and declare “they strip 
—you flip—and we suggest that you just ask the man who saw it— 
beauty at its best Ads stated “for adults only” and conclude “as a 
second feature we have ‘I Had Two Lives,’ based on the life of Chris- 
ine Jorgensen-nuf sed 


Service-Charge-Part-of-Ozone-Price 


Legal Decision Upsets Exhibs—Levy of TOA In 
Analysis of Judge’s Ruling 


for legitimate service 
In his opinion, Levy add- 


an exhibitor 
charges 


A recent court decision, involv- 
ing the right of the distributors to 


collect a full percentage of the/|ed, an exhibitor is not required to 
gross receipts despite a drive-in|pay percentage film rental on 
owner’s claim that an _ alleged | money received for the rental of 
“service charge should not be | heaters or kiddie rides if the rental 
computed in the film rental, has|and use are optional with the pa- 
aroused considerable interest in|tron. He pointed that in the case 
exhibitor circles and has resulted|in question the  theatreowner 
in interpretations by the general |charged the 10c “service charge” 
counsels of both Theatre Owners |regardless of whether the patron 


of America and Allied States Assn. | wanted oer used the heater or the 
The case concerned a suit against kiddie ride. The Court held, in 

the Somerville Drive In Theatre of | S¥UDstance, that the 10c additional 

New Jersey. The czoner’s contract |Charge was realiy an increase in 

with the film companies called for | *®€ admission price 

a percentage of the gross receipts | Levy suggested that a theatre 

as film rental. From August, 1954 | Owner should have the renting of 


to November of the same year, the | heaters or the operation of other 


theatreowner charged 70c for an | Concessions “a separate and dis- 
adult admission with children un-|¢t operation and if possible, at 
der 12 admitted free. From No-| 4 Jocation separate and apart from 


the ticket office.” 

Allied counsel Abram F. Myers 
warned that the ruling must be 
confined to the “peculiar facts of 


vember to the spring of the follow- 
ing year, the theatre upped its ad- 
mission to 80c, the extra 10c being 
for a car heater which the drive-in 


was prepared to provide. When oe pg yo gree ; Pay me 
the weather became warmer, the | “ a wy 2} = sind prone A . sal a 
theatre discontinued the use of the ‘™Pt D! m companies to exten 


it to cases where exhibitors make 
bona fide charges for heaters and 
recreational facilities wholly sepa- 
rate from the admission fees. “Any 


heaters. At the same time, it in- 
stalled kiddie rides which were for 


use before the show. Even though 





ne heaters were discor ue é 

by adults, the theatre continued to | 2& resisted lest the distributors 
charge 80c for adults. The thea- make percentage claims against 
treowner claimed that 64c was his | ©‘) ream of exhibitors revenue, 
admission price, that 6c was the 89 agreed = yemate they be 
Federal admission tax, and 10c was | *7°™ ticket sales 

a “service charge” either for a 

heater or its availability or for 


Secure More Playdates; 
| Not More 20th Rentals 


the kiddie rides 
The charge for the heater or for 
the kiddie ride had to be paid by 


the adult whether or not he want-| , 
. ar ios eo ge Total number of playdates 
ed a heater or made use of the}... 901.7 Z 4 
phtdite sili kn fick om niet monk racked up by 20th-Fox branches in 
= fact, no adult would | recently completely 17-week Spyros 
have been admitted to the theatre 


Skouras sales drive exceeded by 15 
to 20° number of playdates in 
comparable period last year, Alex 


unless he paid 80c admission , 


The theatreowner refused to pay 


the contract film rental percentage | Harrison, general sales manager, 
on the 10c charged as a “service |asserted in New York Monday 
charge That’s why the distribs | (11 Despite this, boxoffice rev- 
started the suit. A enue was down for the 1959 period. 

The Court, in ruling in favor of Harrison, who was in Montreal 
the film companies, noted that the | Tuesday (12) to launch the first 
attempt by the theatre operator to |i" @ series of area showmanship 
call the 10c charge a “service | Meetings with U.S. and Canadian 
charge” was merely a device to exhibitors, commented on Buddy 
avoid paying the called-for per- Adier’s promise that 20th-Fox will 


not send out any more “wet print” 
pictures (see separate story: by 
;saying the Adler statement in ef- 
jfect constitutes 20th’s “foremost 
resolution of the New Year.” 
Harrison, accompanied bv as- 
sistant general sales managers 
Martin Moskowitz and Glenn Nor- 
r is taking the 20th-Fox product 
message into the field during the 


centage under the licensing agree- 
ment. 

The Court further stated that the 
defendant’s argument that “these 
were services made available re- 
gardless whether they were used or | 
could be used has a hollow ring 
and is one which I cannot accept.” 

In commenting on the decision, | 


Herman M. Levy, TOA’s general| next five weeks. Following the 
counsel, declared that the ruling | Montreal meeting, o‘hers will be 
does not hold that “gross receipts,” | he!’d in Boston, Jan. 18-19; New 
for the purpose of determining film | Orleans, Jan. 26-27; Dallas, Feb. 


jrental, includes money received by, | 2-3;, Los. Angeles, ,Feb. 9-10, 
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CATHOLIC PAPERS’ OWN CRITICS 





Wrong Setting (?) | 


Frei ’ 
rid Fi films produced since the war, 
were some of the most daring 
Liaisons 


ever filmed (“The Lovers,” 
Dangereuses”), played a nun in her last pic, “Les Dia- 


Paris, Jan. 12 


s Jeanne Moreau, who has played in the most tor- 


in which her love scenes 


“Les 


logues Des Carmelites.” She was interviewed in her nun’s garb 
~ 


b Derke | 


scenes and sex in general. 


-rouse, of British tv, 


and she talked about her love 


However this juicy video interview, lensed before a church set } 
ting, -sor ( never came out 
The Fre cameraman claimed the light failed or the film 
was I od. But Prouse leaves it open for conjecture. 
poe ESS EEL EE Pate 





Kicking Film Issues Around 


Some Pleased by Candor—Others See Industry’s Dis- 
unity Awkwardly Dramatized on Susskind Telecast 


New York television 
(Channel 13) discussion panel show, 
“Open End” last Sunday (17) four 
film showmen removed their hair- 
pins with a resultant free-for-all 
variously described by partisans as 
“refreshing” and by skeptics as 
“grim public relations.” The inter- 
pretation of good value was largely 
based on a substantial candor im- 
plicit in the utterances of Max 
Youngstein United Artists), 
Dore Schary ‘ex-MGM production 


On t > 


chief), Otto Preminger (indie pro- 
ducer of “Anatomy of a Murder”), | 
and Arthur Mayer, the importer-| 


exhibitor-savant. The adverse re- 
action was rooted in a feeling, of 
some tradesters, that this very 
candor exposed the lack of united 
front in the film industry, the dis- 
dain for conservative and church 
opinion and a certain self-accusa- 
tion vis-a-vis blacklists, censor- 
ship producer motivations, etc. 
(Actor Charlton Heston and direc- 
tor Daniel Mann were on the quiet 
side during the three-hour mara- 


thon whic had the usual dull 
stretches 

Moderator David Susskind's line 
of questioning, it was felt, parti- 
cularly by Youngstein, stressed the 


negative aspects of the motion pic- 
ture industry and tended to give 
the impression that the industry 
was widely divided and that no 
semblance of agreement existed. 
In the midst of the welter of top- 


ics, constant interruptions, private 
conversation and unfinished 
statements, a number of provoca- 
tive views emerged. 

Youn emphasizing that he 
was sp n an individual and 
not for UA, ecategoricality stated 
that he b ‘ves that a blacklist 
exists in Hollywood. However, he 
deciined 1 indicate whether or 
not UA adhered to one. tie main- 
tained it the blacklist could be 
eliminated by judicial means. 

Scha and Preminger quickly 
challenged Youngstein. citing the 
difficulty of proving unemployabil- | 
ity when due to a gumshoe black- 
list Youngstein, however, stuck 
to his thes Queried by VARIETY 
next day, he acknowledged the dif- 
ficulty of obtaining such proof, 


but insisted that. anyone who be- 
yeen subjected to a 

try every legal 
means p ble “I have faith in 
‘ 1 Youngstein 

stressed. He conterded tnat if the 
of all the film com- 
panies were placed on a witness 











—_ 
a” 





stand und oat revelations 
about the blacklist woula be forth- 
coming 


The Wa'dorf Huddle 


On t r Schary pointed out 
that legal actions had already 
been taken, notably by members of 
the “unfriend 10,” but Young- 
stein contended that the situation 
was different as it involved con- 
tract violation Schary revealed 


m 
try edict not to employ those who 
had pleaded the Fifth Amendment, 
only Samuel Goldwyn, Walter 
Wanger and himself voted against 
the proposal 

Preminger maintained that it was 
undemocratic not to employ in- 


that at the famous Waldorf-Astoria | 
eeting that resulted in the indus- | 


dividuals who had stood on their | 


legal rights. As far as continuing 
the blacklist against these people, 
Preminger said it was un-Ameri- 


can not to employ people who had 
already been punished. 

Another donnybrook concerned 
the issue of the “classification” of 
pictures into a separate category 
for adults, with Preminger as the 
foremost advocate for the estab- 
lishment of such a system. Young- 
stein, again indicating he was 
speaking for himself, said he 
favored classification, but doubted 
that it could be policed. There 
was no way to compel exhibitors 
to adhere to classification 

Preminger insisted that the 
responsibility of policing pic- 
tures should be turned over to 
parents who had a right to be 
warned of the contents of films 
and the choice of deciding 
themselves whether or not 

their children should see a 

particular film. 

He suggested that an industry 
body designate whether a film was 
suitable for all or for children 
over 16, with the final decision 
being left in the hands of parents 
Mayer pointed out that there were 
already bodies that made such sug- 
gestions, such as the Motion Picture 
Assn. of America’s green sheet 
and Family Magazine. However 
Preminger stressed that he did not 
want any outside group to make 
the decision. 

Younstein was outspoken on the 
subject of the Catholic Legion of 
Decency. He declared that the 
Legion had every right to tell 
members of its own faith what 
they should or should not see. How- 
ever, he stressed that when it ex- 
tends to picketing, boycott and the 
excommunication of theatres, legal 
action should be brought against 
the Legion and other pressure 
groups that resort to similar tac- 
tics. Again he stated that he puts 
more faith in the courts “than 
running scare in advance.” 

On the subject of whether talent 
and other groups were entitled to 
a share of the post-1948 films 
Charlton Heston, a member of the 
panel, said actors had a right to 
participate since if the pictures 
go to television performers are, 





in a sense, competing against 
themselves. Preminger said he 
didn’t think participants should 


share in a job already done, but 
saw the feasibility of granting a 
share of future productions, if 
stipulations are made in contracts 

Schary and Preminger expressed 
certainty that the post-1948 films 
would eventually be sold to tele- 
vision. Mayer, warning of the con- 
sequences of such a move, indi- 
eated there was a chonce that such 
a course would not be _ taken 
Schary and Preminger agreed that 
even if exhibitors bought the films 
they would eventually wind up on 
television 

Director Daniel Mann engaged 
in a discussion of “vulgarity” in 
motion pictures, but nobody 
seemed to agree what was and 
was not vulgar. The general view 
was that pictures that are con- 
sidered “adult” in some quarters 
are characterized as “vulgar” in 
others. Mann complained that the 
discussion centered too much on 
the business aspects of the motion 
picture industry and that no at- 
tention was given to the content 
and artistic aspects. 


Paul Monash bought film rights 
to “Adventurer’s Road,” T. R 


Nicholson tome, for indie produc- | 
‘tion in Europe and Asia. ' 


+ 


INTELLECTUALS TU 
PARROTS [a GAMUT 


By JOHN E. FITZGERALD 
(Entertainment Columnist 
‘Our Sunday Visitor’) 
For a Catholic to assume the 
le of critic of the very press in 
which he appears may seem as In- 


congruous as casting Jayne Mans-| 


field as Anne Frank. 
While the latter is incongruous, 


the former is common. The Catho- | 
lic Press has more brains and less | 


brainwashing than most people are 
aware of—except when it comes 
to covering the world of enter- 
tainment 

This large group of magazines 
and newspapers—with notable ex- 
ceptions—give entertainment a 
coverage as 


bloomers. 

First af all, for those who love 
statistics, let's look at this group 
of publications called generally 
The Catholic Press. 

The Catholic Press 

First of all there are some 111 
diocesan newspapers. There are 
two national newspapers; I cover 
all forms of entertainment for the 
more widely circulated one. Count- 
ing foreign language newspapers 


here and Canada, there are some} 


141 newspapers in North America. 
All the magazines together total 
some 478 different publications in 
North America 

Yet the coverage of entertain- 
ment arts is still on a pretty pro- 
vincial level. The entertainment 
pages are usually a mess of lists. 
Legion lists, Films playing on tv 
with their old ratings listed, “De- 
cent disks and suitable recordings” 
listings, etc. etc. These are a ser- 
vice but they take up too much 
space that could be given to good 
criticism and articles. Legion lists 
sometimes carry films that died out 
one and two years ago 

Running the old Legion ratine 
for an ancient film appearing on 
tv doesn’t help much: perhaps it 
has been changed radically to fii 
in commercials or be fitted into a 
time slot. Perhaps the very mater- 
ial cut out was what caused it to 
be rated immoral. Perhaps were it 
re-rated today it would be placed 
in the new category A-III (Mor- 
ally Unobjectionable for Adults). 
There is also the problem and 
question: cannot children be mor- 
ally affected over a course of time 
by a steady diet of clean junk? 

In running lists as a_ service 
there is also a possibility of de- 
veloping a “listing mentality” in 
the reader. Too often a reader gets 
lazy and figures: let the Legion 
tell me if it’s harmful and the 
critic (if such a column is carried 
tell me whether to go or not, Both 
the critic and the Legion are aids 
in forming one’s conscience and 
making up one’s mind; they can't 
think for people 

Films An Art! 

Some papers (and this is not lim- 
ited to the Catholic Press) still 
haven't recognized the cinema as 
a legitimate art form. Some of 
our larger magazines are still ob- 
livious to the fact that some 85 
of the people in the country, ac- 
cording to a not-so-recent survey 
have their 42 millions sets on some 
4.9 hours a day. Yet should we be 
surprised when the Supreme Court 
identifies the cinema as journalism 
under the First and 14th Amend- 
ments)? When society approaches 
it as Entertainment and only that? 
When some churchgoers ‘and even 
a couple of clergymen) see it only 
as a possible occasion of sin? When 
the industi self sees it only as 
Product? Sinail wonder the hoarse 
and heavy voice of the critic, ask- 
ing that it be judged first on what 
it claims to be—and according to 
aesthetic standards—is a _ voice 
bawling in the wilderness. 

Perhaps the Catholic Press only 


reflects the rest of the country in} 


this respect. However the trite pul- 
pit-pounding editorials that appear 
regularly do little to remedy the 


situation. Hollywood can’t be held | 


responsible for films from sources 
where a director’s fame rests on 
how much of his wife's anatomy he 


(Continued on page 28) 


uncomfortable and | 
bothersome as a pair of linoleum | 





Allied Artists O'seas Rentals 
| Up 14%; Cuba Remains Worry 





SS ne By VINCENT CANBY 
' 

In Glorious ‘Nuderama’ | Allied Artists overseas business 
Astor Pictures Hideout in iw cme first five months ‘ended last 

| the Sun” greased nearly $12.,- Nov. 30) of the current fiscal year 
000 in opening week at the was running 14% over the com- 
Variety Theatre, Miami Beach, |P@rable period last year, Norton 
according to a spokesman for | Ritchey, president of AA Inter- 
the theatre rhis is the bi national reported in N. Y., Friday 

| gest single week's take in the 15 Ritchey also predicted that 
14-year history of the house when all reports are tabulated \A 

he said Int'l’s record for the 1959 calendar 


According to the local distrib- 
| utor—and this is what makes 
the item particularly interest- 
ing is the fact that “Hideout” 
| was lensed in “Nuderama.” 
| Whatever that is 
| Film was produced in Flo- 
rida with local performers, 
|} some of whom made personal 
| appearances at the theatre 


247, Uppage For 
Nat'l Theatres 


Los Angeles, Jan. 19 

National Theatres & Television 
for 52 weeks ended Sept. 29, 1959, 
boosted -its total revenue, $66,758,- 
211, by 24.39% over the $53,667,765 
for 53 weeks of previous fiscal 
year 

Chain correspondingly upped its 
consolidated net income by 15° 
for same period, $1,498,117, equiv- 
alent to 55 cents per share on 2,- 
700.806 shares of outstanding com- 
mon stock, from 1958's net of $1,- 
301,749, or 48 cents per share on 
2,699,486 shares of common stock 

In disclosing circuit’s increased 
business for year prexy-board 
chairman B. Gerald Cantor also 
revealed that board of directors 
had voted to change firm's dividend 
policy from cash to stock divvies 
Stockholders of record Jan. 26, 
1960, will be paid a 2° common 
stock melon Feb. 16 

Operations of National Telefilm 
Associates Inc., and su®sids, how- 
ever, were included in 1959 net 
from April 1, 1959, date of acquisi- 
tion of a majority interest by 
NT&T. Such income was not in- 
cluded in previous year’s net 
Earnings for past fiscal year also 
included gains of $979,491 from 
sale of KMSP-TV, Minneapolis 
and $270,000 from dispositions of 
theatres and real estate, after de- 
duction of applicable Federal in- 
come taxes. Net income for fiscal 
1959 amounted actually to $517,626 
exclusive of proceeds frem Minne- 
apolis station, as compared with 
1958's actual net of $1,301,749 

Theatre earnings for fiscal year 
past showed a definite improve- 
ment over the preceding year, Can- 
or pointed out, attributing this to 
lan acceleration of company’s policy 
of weeding out its marginal and 
unprofitable theatres a policy 
which will be continued, and an 
improvement in boxoffice grosses 

In commenting on new dividend 
formula, Cantor said: “The board 
of directors’ policy to utilize cash 
for the future growth and expan 
sion of NT&T will be of long-range 
benefit to the company and its 
shareholders The entertainment 
industry presents great opportuni- 
ties for the company and these will 
energetically be pursued.” 











McWilliams Acad Reprise 


Harry McWilliams. will again 
supervise special exploitation en 
deavors on behalf of the Academy 
Award telecast for the Motion Pic- 
ture Assn. of America. McWilliams 
handled the job last year, the first 
time the industry sponsored the 
telecast. 

Formerly Columbia's exploitation 
chief, McWilliams has been with 
the special “Ben-Hur” unit at 
Metro. 





Jane Powell with Richard Kiley 
in “The Blonde on the Gran Via,” 
| first of two films she'll make for 
}CEA Films of Madrid. 


vear will be the best in company’s 
history 

Interesting aspect to the situa- 
tion is that these records are being 
obtained overseas with fewer pic- 
tures in release. In calendar 1959, 
AA Int'l handled 18 new films, 
compared with the 33 new films put 
into circulation in calendar 1958 
Ritchey points out, however, that 
because of import license restric- 
thons in many o’seas markets, the 
year’s total release schedule of- 
tentimes does not get the full play- 
off in the 12-month period. Nota- 
able exception to this rule are 
Britain and Japan, where the play- 
off of pix closely approximates the 
playoff in the U.S 

Outlook for 1960 is even better, 
Ritchey said, basing his forecast on 
quality of forthcoming product as 
well as the fact that much of the 
gain in the latter months of 1959 
was a result of first dates of “Al 
Capone,” “The Big Circus” and 
“House on Haunted Hill.” The 
full boxoffice impact of these films 
will not be felt until the 1960 rec- 
ords are added up, he said 

Ritchey estimates that o’seas 
playdates have been contributing 
“a little under 50 percent” to the 
total gross of AA pictures. but he 
believes that the o’seas percentage 
will increase in 1960, and that in 
the case of “Capone” and “Circus” 
it will be considerably more. Both 
films are big in the foreign mar- 
kets, with first “Circus” dates in 
the Far East breaking all AA rec- 
ords 

Ritchey was particularly pleased 
with AA’s record in England dur- 
ing the past year, where company’s 
receipts have increased while the 
general boxoffice take has been 
going down Business, he said, 
also was particularly good in Cen- 
tral and South America, and he 
described the general economic 
outlook worldwide as being 
“healthy.” Television competi- 
tion, in his estimation, is currently 
a problem only in Germany and 
Japan He added that the Aus- 
tralians seem to have effectively 
curbed the danger of new sales of 
theatrical features to tv by threats 
to boycott guilty distribs 

Cuba, however remains a 
trouble spot Ritchey reported 
that since Fidel Castro came to 
power a little over a year ago, AA 
has been able to get only one 
money payment out of that 
country Cuban government 
stopped all remittances while it 
“studied” operations of foreign 
concerns, even though AA business 
there is conducted through a local 
franchise holder, Pelimex UGov- 
ernment study is presumably still 
going on; in meantime, AA’s money 
is sitting in the Cuban equivalent 
to the U. S. Federal Reserve Bank 
and, Ritchey added somewhat rue- 
fully, not even earning interest. 

Ritchey’s optimism on the 
future is not based solely on up- 
coming product, but also on the 
fact that the company’s policy of 
distributing abroad through local 
franchise holders insures it to a 
large extent against difficulties 
growing out of increased economic 
nationalism in many areas Be- 
cause AA Int'l already does busi- 
ness through local firms every- 
where except in Japan and a hand- 
ful of South American countries, 
it is comparatively safe from the 
| governmental squeeze being put on 
foreign firms, especially in former 
| colonial countries 
| In latter areas, such as Egypt 


j}and Indonesia, film companies 
| which maintain their own branches 
| are finding it increasingly difficult 
; to comply with government regula- 
tions designed to throw biz more 
jand more into hands of the locals. 





5 6 ey | 
© 
; = 
: Ris 
oes 
© 
te 
S gf 





16 














1960 Wednesday, January 20, 1960 VARIETY 17 








will be available in regular issues of 





©3230068006906C€329 tinea ts 
Gi 

© =] 
: 
@ a ; :. _ 

: for further information: 4 
@ 4 
@ 

ra) NEW YORK 36 CHICAGO Il HOLLYWOOD 28 LONDON WC 2 8 
8 154 West 46 Street 612 No. Michigan Ave. 6404 Sunset Boulevard 8 St. Martin's Place os 
Q JUdson 2-2700 DElaware 7-4984 HOllywood 9-1141 Trafalgar Square 0 
@ COVent Garden 0135 4 
@ 4 
= 

j SSSSSCSSSSSSCSOESSESCTSCESTSESSSTS™TSCSSSSSSSSSESCSSSOSSSOSCCOSSSS 


lec . 





18 


ARIETY 





Wednesday, January 20, 1960 





Show Corp. of America Spreading 
From TV Alone to Theatre Distribution 


Show Corp. of America, a com-+ 


any organize OL year d| = ‘ 
se aa ad gr vehonthe coae a Rome’s Cinecitta Plant 
Readied for More Work 





General Teleradio for the purpose 
of distributing the post-1948 back- 
log of RKO Pictures (amounting to 


about 70 films) has segued into the Rome, Jan. 19 
theatrical distribution field. The Rome’s Cinecitta Studios soon 
company, headed by C. Robert will be technically and organize- 


Manby, is launching its new en- 


deavor with six pictures, primarily tionally updated and developed; 
aimed for the art house market. | hence, rentals and costs will be 
The pictures, British and Irish | dropped to place the studio on a 


competitive basis with other pro- 
and 


the 


roductions, will eventually be re- 
eased to television under the dual 
distribution arrangement between | 
Show Corp. and the producers of 
the pictures. 


Italy 
That’s 


| duction plants both in 
elsewhere in Europe 
unofficial word 


Despite the frequent tenancy of 


According to Manby, the time |such Yank productions as “Ben 
between theatrical and television | Hur,” “Quo Vadis,” “Nun’s Story,” 
release will range from 18 months | etc., Cinecitta long has been a 


to two years, depending largely on white elephant, running up a giant 
the reception the films receive in| deficit in recent years. News of 
theatrical distribution. All the/| bolstering of Cinecitta stock is 
agreements provide for separate | given general credence here fol- 
guarantees for theatrical and tele- jowing studio's takeov er by the 
vision release against a percentage | I.R.I. group, a giant government- 
of the ultimate gross. | subsidized concern under the di- 

Teeoff picture is a British entry | rect control of the Italian Ministry 
from the stable of the Boulting | for Government 
Bros. The picture, to be released | Minister Ferrari Aggradi, who 
in the U.S. as “Man in A Cocked | heads this newlyformed ministry 
Hat” but known in Great Britain | yecently gave his assurance that 
as “Carlton Brown of the F.C.,” | Cinecitta would be “strengthened” 





a satire on the British foreign|yia its IRI. affiliation and that 
office directed by Roy and pro-|the plant would play a major role 
duced by John Boulting, has been | jn reaping benefits from the up- 
N.Y. and so-far in theatres in| system by luring many Continen- 
Washington, Philadelphia, Chicago |ta] producers to Rome via_ its 
and Pittsburgh. “economic operation and technical 
several others, were acquired via 
British Lion in a deal worked out 
with Michael Bromhead, head of Fi { { Witl Th 
Other films with a B-L label in-| Irs es I e 
clude “The Man Who Wouldn't | 
Talk,’ starring’ Herbert Wilcox M { t0) r Race 
“Behind the Mask,” starring | es 
Michael Redgrave, and “Next to or 
No Time,” starring Kenneth More| Although the two companies in- 
i there is a battle 
From Dublin gaged in a race, there tl 
Two of the Hime en Show Gerp.'s pee cage "Michel Todd 
agenda were made at Dublin’s| . . 
Daughter,” an Emmett Dalton pro- firstest with the mostest smell. 
duction, stars Julie Harris of | Reade, of course, beat Todd into 
Broadway legit fame and features the important N.Y. market. Todd 
The second Irish entry, “Home Is | tery,” a story-line film in which 
the Hero,” is based on the Walter |the scent is part of the mystery 
Mackin play that was seen on | plot, in Gotham early in February 
stars Mackin and Arthur Kennedy | N.Y. date, but has now delayed it 
and also features members of the to Feb. 18. Todd has negotiated 
Abby Players. 
Show Corp. operation are such | Way. 
former RKO Teleradio staffers as| Smell-O-Vision has the Chicago 
Fred Schneier, who is v.p., and area to itself so far, having been 
who are mainly concerned with the j two processes will hit Los Angeles 
video operation. |} within two weeks of each other 


booked at the Little Carnegie, | coming European Common Market 
The Boulting film, as well as | efficiency.” 

the British Lion office in N.Y. 

Anna Neagle and Zsa Zsa Gabor; 

and Betsy Drake. volved refuse to. admit they're en- 

Ardmore Studios. “The Poacher’s | JT's Smell-O-Vision to get there 

members of the Abby Players. | hopes to unveil his “Scent of Mys- 

Broadway several seasons ago. It | He originally had Feb. 3 as the 
Associated with Manby in the of the Warner Theatre on Broad- 

Bill Finkeldey and Max Bradbard, | unveiled there two weeks ago. The 
Show Corp., according to Manby, | AromaRama opened on Jan. 15 with 


will handle its theatrical distribu-|its “‘Behind the Great Wall,” a 
tion through local franchise hold-|documentary on Red China, and 
ers. The company is on the Jook- |Smell-O-Vision moves in on 
out for additional product that | Jan. 29. 


cun be handled on a similar basis} From then on, it’s an open race 








—that is, first theatrical distribu- | Reade has indicated that he’s al- 
tion and then release to television ready aiming at Toronto, Boston 
aiter a reasonable amount of time. | and Miami. On the basis of ex- 
|hibitors present at the Chi 

* a) | premiere, it seems that Todd has 
Big Scenes n Muscles bookings lined up for Boston, 
|Denver and Minneapolis among 


other cities. 
It appears that both outfits will 
play it cagey from now on and 


Flown in From Italy 


There appears to be no end to! 


the Italian-made spectacles that| wili not reveal situations until the 

pl Po ae and deals are completeiy set. The 

tan market shortly, — AromaRama process, which works 
Metro has acquired U.S. and 


through the theatre's regular air 
ventilating system, costs from 
$4,000 to $8,000 to install. Smell- 


Canadian distribution rights to 
— — of Marathon,” starring 
Steve Reeves of “Hercules” fame. O-Vision requires the piping of 
desta: Gin ek a -s O-| individual seats and costs from 
h colin” ‘an an ‘0 NOW | $12,000 to $20,000 to equip, de- 
as andied the istribution pending on the individual theatre. 
abroad, is gearing the film—in a tat ttl a 

version dubbed into English—for Cox 
release in the U.S. and Canada 
this summer. 


BRUSH PAIR BUY THEATRE 
Albany, Jan. 19. 
ee " —_ Eleanor Brush and her hus- 
. . . |Dand, a _ retired business man, 
| Directors Guild Awards |have purchased the Smalley Thea- 
tre in Cooperstown from Mrs. 
; Hazel Smalley, and have appoint- 
Hollywood, Jan. 19. |¢€d@ Ray Smith, ex-Warner Bros. 
Direciors Guild of America will | Albany manager, as buyer-booker. 
hold its first annual awards cere- | The Brushes had lived in Downs- 
mony since recent merger of the | Ville. 
Screen Directors’ Guild and Radio-| Theatre, for years the anchor in 
Television Directors Guild, Feb. 6|the Smalley chain forged by the 
at the Beverly Hilton Hotel. jlate William C. Smalley,, was 
Presentations will include closed for six weeks while physi- 
awards for best feature and tele- |cal changes were being made 
vision films, and motion picture | Mrs. Smaliey now eperates only 
crilic’s award. the Smalley in Delhi. 

















Participations. | 


a deal with Stanley Warner for use | 


| triguing 


ADMISH TAX TO STAND 
AROUND $35,000,000 


Washington, Jan. 19. 
Uncle Sam expects admission tax | 
revenues to remain at the $35,000 a 
000 level during the fiscal year be- | 
ginning next July 1—the same as | 
estimated for this year. 
According to President 
hower’s budget message sent to} 
Congress Monday (18), the yield | 
was $49,977,000 last year, before | 
the tax was scaled down 


| 
Eisen- | 





Todd's Odor Epic 
No Critics Pic’ 


Chicago, Jan. 19. | 

All four Chicago film critics | 
bridled at the aromas, and only one 
reacted more than tepidly to the 
yarn itself after the recent world 
premiere of “Scent of Mystery,” | 
the Michael Todd Jr. production in 
Smell-O-Vision. 
Doris Arden in the Sun-Times 
bestowed a three-star accolade and 
said the picture “provides a good 
deal of lively tongue-in-cheék en- 
tertainment.” At the other end of 
the critical spectrum, Sam Lesner | 
of the Daily News found it “un- 
inspired, unimaginative and cha- | 


' 


otic . . . further disoriented from | 
its feeble plot by distracting | 
odors.” 


In Chicago’s American. Ann 
Marsters sized it as “a fairly in- 
mystery-comedy” that| 
only someiimes succeeded at being 
satirical; while Mae Tinee, in the 
Tribune, judged it a “loosely con- 
structed whodunit.” 

As for the olfactory aspect, Miss 
Tinee noted a “Sweet overpowering 
perfume (which) made me decide 
I prefer my movies unscented,” 
and Lesner decided that the pro- 
cess “is not the answer to the film 
makers’ search for that missing | 
dimension.” Miss Arden, afier list- | 
ing some of the 40 or so aromas | 
that attend the film, added: | 
“There is also, during the inter- | 
mission when the theatre doors are | 
opened, the fine welcome sme!ll of 
fresh air.” 


Despite her reservations, Miss 
Marsters felt the pic was “fun,” 
even if some of the smells “didn't 
avite register according to inten- 
tion on some noses, including | 
mine.” 

Some of the fragrances emitted | 
by jets under the seats are pipe | 
tobacco, coffee, garlic, gasoline, 
roses, unfinished wood, wine, | 
banana, and donkeys. Advent of | 
each signaled applause from the 
black tie first-nighters. 

If it’s not a contradiction so put, 
“Scent of Mystery” had a bad nnd 
ed Toddian unveiling here that | 
Started with a mid-afternoon cock- | 
tail session at- Fritzel’s dinery, and 
wound with a ehampagne-and-steak 
post-preem party at the Ambassa- 
dor West Hotel’s sumptuous Guild- 
liall. For the festivities, young 
Todd flew in celebs from both 
coasts, including Elizabeth Taylor, 
who’s partnered with him in the 
venture, Eddie Fisher, Milton 
Berle and Mort Sahl Several of | 
the film’s players also were on 
hand, including Peter Lorre, Paul 
Lukas, Beverly Bentley (who has | 
femme lead) and British actor 


{Denholm Elliott, the male lead. 


} America as office manager. 


Femme guests at the midnight | 
soiree received Scent of \ Mystery 
perfume bottles, and in the best 
not-missing-a-bet Todd tradition, 
all got paperback versions of the 
screenplay, souvenir programs, and 
copies of the Eddie Fisher Ramrod 
label disking of the title tune. 





Bergman Clicks Expand 
Janus; Hire Michaels 


Ira Michaels has been named 
national sales manager of Janus 
Films, the import firm whose films 
are Ingmar Bergman's “The Magi- 
cian” and “Wild Strawberries.” 
Success of these films has resulted 
in the company’s expansion pro- 
gram 

Michaeis was formerly N.Y. 
branch manager with the Hal| 
Roach Distributing Corp. and more 
recently was affiliated with Lopert 
Films in the same capacity. An- 
other addition to the Janus N.Y. 
office is Ida Lehman, who shifts 
over from Distributors Corp. of 


| tributors. 


Bennett Warns Fellow-Senators 


[‘ON THE BEACH’ JUST ‘SCIENCE FICTION’) 


Washington, Jan. 19. 


The special U.S. Capitol showing of “On the Beach,” arranged 


by Sen 


Kenneth B. Keating (R-N.Y.), attracted such a mob it had 


to be screened twice in the same day. 


But before the United Artists 


film was projected in the New 


Senate Office Bldg., auditorium (350 seats), Sen. Wallace Bennett 
R-Utah) made another Senate speech lambasting what he calls 


the “inaccuracy” 


Benrett, member of the 


of the film scientifically. 
House-Senate Joint 


Atomic Energy 


Committee, told his fellow Senators they should see it, but warned 
them to accept it “for what it is—an imaginative piece of science 
fiction, a fantasy and not a dramatization of what would probably 
happen in the event of nuclear war.” 


Keating had invited Senators 


and House members and their 


families, staff members of Senators and newspaper reporters cov- 


ering the Capitol. When the first 
ond was hastily arranged. 


showing reached capacity, a sec- 








Importers (Per Arthur Mayer) Seen 
Scapegoats for Reactions to Ad-Cop 





Soviet Praise for UA’s 
‘Beach’ as Anti-War 


Washington, Jan. 19 

Release from Soviet Embassy 
here praises “On the Beath” (UA) 
for what it calls its ‘deeply stir- 
ring and edifying” anti-war theme. 

The release, written for the 
Embassy by Moscow film critic I. 
Dyomin, said of the Stanley Kra- 
mer production: “It touches on the 
problem of the liberation of man- 
kind from the threat of nuclear 
war and has made it its aim to pre- 
sent a vivid picture of the world 
tragedy whieh such a war could 
engender if it is not averted by the 
will of the people.” 


Schenck-Koch Pair 


For AromaRama 


Hollywood, Jan. 19. 


Aubrey Schenck and Howard W. 
Koch, vet indie production team, 
will make the second AromaRama 
film, to follow the current-released 
“Behind the Great Wall,” and 
negotiations are on with a major | 
studio to turn out the third. 

In making this. disclosure, 
Walter Reade Jr., board chairman 
of Continental Distributing Ine., 
which owns the franchise of the 
new scent process and will finance | 
future pix made in AromaRama, | 
also reported that two additional | 
film houses will open with new | 
process next month, and deals are 
en with others to prep for the} 
upcoming scent program. Open- 
ings are now set for Toronto, Feb. 
12, and Washington, Feb. 17 
“Scent of New Mown Hay,” based 
on novel by John Blackburn and 
ser‘pt by John C. Higgins. will 
be produced by Schenck-Koch this 
year in Europe as a co-production 
deal with some foreign company. 

Cost of installation of Aroma- 
Rama is comparatively inexpen- 
sive, according to Reade, who said 
that some time ago it was esti- 
mated such costs would run be- 
tween $3,500 and $7,500, depend- 
ent upon the theatre size, but now | 
are believed capable of being re- 
duced either now or shortly to| 
around $2,500. Cost of operation | 
after installation will run $11 per 
performance for the fragrance, 
base of the system. Process is 
described as a combo of technical 
advances which introduce’ such 
aromas through a theatre's air dis- | 
tribution system, a striping process 
on print triggering the impulse 
which releases cannisters contain- | 
ing proper scents into air dis- 
Air may be cleared and 
purified instantly. 





Theatres which have _ been 
equipped for AromaRama may 
alternate between the scent pro- 


cess and ordinary. showings by a 
flip of a switch. Films made with 
AromaRama will always be played 
with scent accompaniment, accord- 
ing to Reade, instead of being re- 
leased to theatres not so-installed 
sans the scents. 





Sturm’s Detroit-Buff Move 
20th-Fox has promoted John L. | 
Sturm, salesman in its Detroit of- 
fice, to Buffalo branch head to suc- 
ceed late Charles B. Kosco. 
Sturm has been with the 
pany since 1938, 


com- 


+ 


A debate which could grow in 
a holier-than-thou war, is going | 
between representatives of the m 
jor distributors and foreign fil 
importers here. Latest to sound ¢ 
is Arthur L. Mayer, experienced 
foreign film importer, exhibit 
and producer, who last Thursd: 
(14) suggested that there is “: 
overt effort being made to ho 
foreign film importers responsib] 
for the growing “indignation” ov 
the moral content of films now g 
ing into release. 

Mayer, speaking at the N. 
ceremonies in which Dan Frank 
prexy of Zenith International, w 
presented the annual _ Burst) 
award for “The 400 Blows,” calle 
“a grave and gross error” the stat 
ment by “an eminent advertisir 
executive whom I admire” to tl 
effect that the industry's curre 
censorship woes are the result | 
activities of the importers. 

It was obvious to most of tho: 
present that Mayer was referrir 
to Charles Einfeld, 20th-Fox ve 
pee, who the previous week blas 
ed foreign film importers and a 
theatre exhibitors for much « 
their advertising which seems “ 
be invented specifically for use | 
this country.” Einfeld stated: ““W 
don’t see the same ads used abroa 
And for this the entire motion pi 
ture industry as a whole is cri 
icized.” 

In his rebuttal, Mayer said th. 
although foreign film importe 
“are not entirely blameless, the 
would have to go some to matc 
the domestic industry” in the ma 
ter of questionable subject mat 
rial currently presented. Mays 
said that the late Joseph Bursty 


| would be “shocked and horrifiec 


if he could see the fruits of h 
censorship battle in “The Miracle 
case, adding that after the cens 
battle had been fought and wo 
by the small independents, it wi 
the U.S. majors who were makin 
films that touched on homosexua 
ity and “heaven help us, even cal 
nibalism!” 

Mayer told the gathering, whic 
was being hosted by the Indepe! 
dent Film Importers and Dstribi 
tors of America, that the associ: 
tion should take the lead in d 


| vising some means of classifyin 


films as suitable for family viev 
ing or for adults only. “By this a 
tion,” he said, “you would ad 
prestige and stature to the indu 


rtry.” 





Invite to Riefenstahl 
Starts Bitter Hass! 


London, Jan. 19. 

The British Film Institute hi 
started a hassle by inviting Ge 
man film actress Leni Riefenstal 
to lecture on her present work ; 
a producer, director and scrip 
writer. She was the friend of Hi 
ler, who described her as “tl 
perfect German woman.” Ivor Mo: 
tagu, one of others invited to le 
ture with Fraulein’ Riefenstah 
protested by cancelling his agre 
ment to appear with her. Mr 
Eirene White M.P., a member « 
the BFI’s governing board, al: 


| protested strongly. 


The BFI states that Riefenstal 
was invited following her own su 
gestion and defend their action 
the grounds that members of tl 
BFI are not interested in politic 
only films. 
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vonams ove THROUGH THESE FAMED Gi 
(PARADE OF PRODUCT WILL 


SUCCESS IN THE SIXTIES 














Hal Wallis’ production of 


Visit to a Small Planet 


Starring Jerry Lewis. 
From Broadway's fabulous comedy smash. Ee 4 J Vera Miles ana John Gavin. 


Alfred Hitchcock's production of 


PSYCHO 


Starring Anthony Perkins, Janet Leigh, 
















Dine de Leurentiis production of ? 


JOVAN KK A 
,AND THE OTHERS 


TF Stering Van Heflin, Siivana Mangano, 
Vera Miles onc Barbara Bel Geddes. 












Ivan Foxwel! s production of 


Sterring James Mason, 
* y } Vera Miles ane George Sanders 


Periberg-Seaton's production of 


The Rat Race 


Starring Tony Curtis ana Debbie Reynolds. 
From Garson Kanin’s play. Technicolor. 


— 















Periberg-Seaton's production of 


THE COUNTERFEIT TRAITO 


Starring Witiarn Holden ane Lilli Paimer. 





Ponti- sbiekdis peeduction of Wii 


| HELLER in PINK TIGHTS 


Starring Sophia Loren anc Anthony Quinn. 
Directed by George Cukor. Technicolor. 






Jemes Clevell's production of 


J BOUGHT A CHINESE GIRL «é 


ng Jack Lord, Nobu McCarthy ane Mel Torme 


; dla il 





A gweeping saga of Crarist Russia 
_ PRISONER or 2 VOLGA 
Starring John Derek ono Eine Martineill. Eastman Coter 


Re 
e 
% 





The most overwhetmingty 
triumphant of return engagements, 
(  Ceed 8. Cettiiie's production of 














ee, 


aaa 


ce ( 


nolds. 
lor. 
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Pennebaker Productions 





Ray Stark's production of 


0 SUXTE WONG 


Starring William Holden ena France Nuyen. 
Technicolor. 








E-EYED JACKS 


Staring Marion Brando ana Kari Maiden. 
Directed by Marion Brando. Techniccior. 


o \ 
A tight, tough, true-to-life teen story 


u BIG NIGHT 


Starring populer singer Randy Sparks, 


Venetia Stevenson ena Dick Foran. 





Rogei Vadim's pro 


me. and B ROSES 


Mel Ferrer, Elsa Martinelli 
seo Annette Vadim. Technicolo 


* 
\2__\ 


Hal Wallis’ production of 


G. I. BLUES 


Starring Elvis Presley 
in his first film since Army service. Technicolor, 











Jerry Lewis* production of 


CINDERFELLA 


Starring Jerry Lewis, Anna Maria Alberghetti, 
Judith Anderson anu Ed Wynn. 
Technicolor. 





€ Shaveison-Raose’s production of 


‘Bey: of Naples 
Starring Clark Gable, Sophia Loren seq 
Vittorio de Sica. Technicolor. : 


Periberg-Secton's production or 


The Pleasure of his Company ‘A 


S starring Fred Astaire, Debbie Reynolds, 


Tab Hunter anc Lilli Paimer. 
Technicotor. 


\ 





Dino de Laurentus production of 


» UNDER TEN FLAGS 


Starring Varn Heflin ana Charies Laughton 











SSae 





‘hsieh-thieeelhs qrednetion at 


A BREATH of SCANDAL 


Starnag Sophia Loren, Maurice Chevalier 
anatohn Gavin. Technicolor. 





THE cou NTRY GIRI 
THE BRIDGE s AT TORO- Kl 


—_ SRB anne 
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Panama-Frank’'s production of 
A CHILD IS WAITING 
» Ingrid Bergman stars in a 

heart-warming, human drama. 











bivi ded Po-al-telal sae Mel gelel¥letdlols me) 
BREAKFAST AT TIFFANY’S 
From Truman Capote's best-seller about the 


hilarious adventures of a Manhattan playgirl. 
Hal Wallis’ production of 
SUMMER AND SMOKE 
Tennessee Williams’ acclaimed play brought to 
the screen by the producer of “The Rose Tattoo.™ 


One of the hugest historical epics ever filmed. 
sissi 

A cast of tens of thousands 

in Agfa Color. 


Henry and Phoebe Ephron’'s production of 
MELODY OF SEX 

A highly-spiced comedy about a young 
American in Paris and his experiences 


. , with three French girls. 
Sy Weintraub’s production of 


TARZAN THE MAGNIFICENT 

A brand new Technicolor adventure 

edelai he 

whose irzan's Greatest Adventure 

eee een ess Jurow-Shepherd’s production of 
THE FABULOUS SHOWMAN 
From the best-selling biography of P.T. Barnum — 
by Irving Wallace. 











Wednesday, January 20, 1960 


VARIETY 


PICTURES 23 








Hollywood Production Pulse 





Zenith No Embittered 
Leser-Dan Frankel 


Editor, VARIETY: 
Your article captioned ‘“Foreign- 





ALLIED ARTISTS 


Starts, This Year .........-0 
This Date, Last Year...... 2 


UNITED ARTISTS 
Starts, This Year..........0 
This Date, Last Year.......0 


ers Picking Own Oscar Films’ con- 
|tains a_ highly tendacious and a 
| gross misstatement of fact. I refer 
| specifically to the fifth paragraph 
|wherein you state in parenthesis 

















AMERICAN INT’L 


Starts, This Year.........-0 
This Date, Last Year.......0 


“THE APARTMENT” 
(Mirisch Co. for UA) 
Prod.—Billy Wilder 
Assoc. Prods.—i. A. L. Diamond, Doane 
Harrison 
Dir.—Billy Wilder 
Jack Lemmon, Shirley MacLaine, Fred 
MacMurray, Joan Shawlee 
(Started Nov. 13) 











COLUMBIA 
Starts, This Year......... 1 
This Date, Last Year...... 1 


| 











“REACH FOR TOMORROW” 

Prod.—Boris D. Kaplan 

Dir.—Philip Leacock 

Burl Ives, Shelley Winters, James Dar- 
ren, Jean Seberg, Ricardo Montalban, 
Ella Fitzgerald, Jeanne Cooper, Rudy 
Acosta, Philip Ober,’ Bernie Hamilton, 
Michael Davis 

(Started Nov. 30) 


WALT DISNEY 
Starts, This Year..........0 
This Date, Last Year.......0 














“THE SWISS FAMILY ROBINSON” 
(Buena Vista Release) 
(Shooting in B.W.1.) 
Prod.—William H. Anderson 
Dir.—Ken Annakin 
John Mills, Dorothy McGuire, James 
MacArthur, Janet Munro, Tommy 
Kirk, Kevin Corcoran, Cecil Parker, 
Sessue Ilayakawa | 
(Started Aug. 17) | 


METRO 
Starts, This Year..........0 
This Date, Last Year...... 1 














“CIMARRON 
Prod Edmund Grainger 
Dir Anthony Mgnn 
Gienn Ford, Marit Schell, Arthur O’Con- 
nell, Anne Baxter. Mercedes McCam 


bridge, Russ Tamblyn 
(Started Nov. 30) 


PARAMOUNT 
Starts, This Year....... —. 
This Date, Last Year...... 2 











(Alfred Hitchcock Prod.) 
Prod Alfred Hitchcock 
Dir Alfred Hitchcock | 
Anthony Perkins Vera Miles, John 

Gavin, J Leigh, @ohn Mclintire 
Martin Balsam 
(Started Nov. 50 


“WALK LIKE A DRAGON” 

Prod,—James Clavell 

Dir James Clavell 

Jack Lerd Nobu McCarthy, James 
Shigeta, Mel Torme, Josephine 
Hutchinson, Lilyan Chauvin, Benson 
ong 

(Started Jan. 4) 


“UNDER TEN FLAGS” 
«hooting in Rome) 
Prod.—Dino de Laurentiis 
Dir Dulilio Coletti 
Van Heflin, Charles Laughton, Mylene 
Demongeot, Alex Nicol 
(Started Dec. 31) 


"THE WORLD OF SUZIE WONG” 
(World Ent. Prods.) 
(Shooting in Hong Kong) 
Prod.—Ray Stark 
Dir.—Jean Negulesco 
William Holden, Frances Nuyen, Syivia 
Syms. Michael Wilding { 
(Started Jan. 4) 


“BLOOD AND ROSES” | 
(Shooting in Rome) 
Prod Raymond Eger 
Dir.—Roger VaGim 
Mel Ferrer, Anneite 
Martinelli 
(Started Jan. 7) 


20th CENTURY-FOX 
Starte, This Toet....6isivae 8 
This Date, Last Year.......1 


“PSYCHO” | 





Vadim, Elsa 





} 








“STORY OF RUTH” 
Gamuel G. Engel Prods.) 
Prod.—Samuel G. Engel 
Dir.—Henry Koster 
Elena Eden, Peggy Wood, Tom Tryon, 
Viveca Lindfors, Leo Fuchs, Eduard | 
Franz, Ziva Rodann, Jonn_Gabriel, | 
Didi Ramati, Thayer David, Lili 
Valenty, Don Diamond, Stuart Whit- 
man, Jeff Morrow, Les Tremayne, 
John Banner, Jean Inness, Ben Astar 
(Started Nov 


“FROM THE TERRACE” 
Prod.—Mark Robson 
Dir.—Mark Robson . 
Paul Newman, Joanne Woodward, | 
Myrna toy. Patrick O'Neal. Elizabeth 
Allen, Ina Balin, Keon Ames, George 
Grizzard 

(Started Nov. 20) 


“SONS AND LOVERS” 
«Co. of Artists) 
(Shooting in England) 
Prod.—Jerry Wald 
Dir.—Jack Cardiff 
Dean Stockwell, Wendy Hiller, Trevor 
Howard, Heather Sears, Mery Ure 
(Started Dec. 15) 


“12 HOURS TO KILL” 
(CAPD 
Prod.—John Healy 
Dir.—Edward Cahn 
Nico Minardos, Barbara Eden, Grant 
Richards, Gavin McLeod, Richard 
Reeves, Russ Conway, Art Baker, 
CeCe Whitney 
(Started Jan. 5) 


“LET'S MAKE LOVE” 
«Co. of Artists Prod. 
Prod.—Jerry Wald 
Dir.—George Cukor 
Marilyn Monroe, Yves Montand, Tony 
Randall, Frankie Vaughan, Wilfred | 
Hyde White 
Gtarted Jan. 16) 





| “THE SUNDOWNERS” 


UNIVERSAL 


Starts, This Year...... aig ete 
This Date, Last Year.......0 











| “PORTRAIT IN BLACK” 


Prod.—Koss Hunter 

Dir.—Michael Gordon 

Lana Turner, Anthony Quinn, Sandra 
Dee, John Saxon, Richard Basehart, 
Lioyd Nolan, Michael O’Shea, Anna 
May Wong, Virginia Grey 

(Started Dec ) 


WARNER BROS. 
Starts, This Year..... oe 
This Date, Last Year.......0 














(Shooting in Australia) 
Dir.-Fred Zinnemann 
Deborah Kerr, Robert Mitchum, Peter 

Ustinov, Glynis Johns, Dina Merrill, 
Michael Anderson, Jr., John Meillon, 
Chips Rafferty, Molly Urquhart, Ewen | 
Solon, Lola Brooks, Max Obiston, 
Mercia Barden 
(Started Oct. 9) 

“OCEAN 11" 

(Shooting in Las Vegas) 
Prod Lewis Milestone 
Dir.—Lewis Milestone 
Frank Sinatra Dean 





Martin, Peter 


Lawford, Sammy Davis Jr. Angie | 
Dickinson, Richard Conte Akim | 
Tamiroff, Cesar Romero Patrice 
Wsmore, Joey Bishop, Ilka Chase, | 
Norman Fell, Henry Silva, Richard 


Benedick Buddy 
Willes, Hank Henry 
(Started Jan. 18) 


INDEPENDENT 
Starts, This Year..... aotix 
This Date, Last Year.......4 


John Harris Sues Munich 
Periodical; Charges It 
Used Anti-Semiticism 


Hollywood, Jan. 19. 
Anti-Semitic and _ false state- 
ments made about him by the Ger- 
man weekly pictorial, Stern (Star), 











has cued. producer John Harris, 
who also is an American producers’ 
rep in Europe, to file a slander 
suit against publication in Munich 
Action, in which he asks $200,000 
damages, was filed last Dec. 20, 
Harris said here upon his return 
from Germany last week 

Harris, who was associate pro- 
ducer on the film, “Horrors of 
Spider Island,” lensed in Yugoslavia 
and Munich, will seek an American 
release for pic, which stars Alex 
D'Arcy and Barbara Valentine, lat- 
ter managed by Harris. Print is 


|now clearing customs in Gotham. 





20TH STUDIO STAFFED 
TO QUICKEN BALLYHOO 


Hollywood, Jan. 19. 
Twentieth-Fox production chief 


Buddy Adler has implemented al 
,new studio policy aimed at giving 


every 20th film a highly expanded 
selling campaign from inception to 
exhibition. Policy involves addi- 
tions to the studio’s publicity de- 
partment as well as an increase in 
the department's budget. 

“Our policy is to spare no ex- 
pense in making the public aware 


j}of our pictures,” Adler declared. 


“We believe that continuous con- 
centration on each separate picture 
from start to finish will create 
‘want to see’ as well as ‘know 
about’ ‘on every picture we make.” 

Initial activation of the new pol- 
icy entails the formation of a spe- 
cial staff to take over individual 
pictures starting from purchase of 
a property through theatre play- 
dates. First two men signed for 
this staff are Teet Carle and Cliff 
Lewis, with Carle personally han- 
dling “Wake Me When It's Over” 
and “From the Terrace” and Lewis 
taking “The Story of Ruth” and 
“Can Can.” Their work is in addi- 
tion to that of other members of 
the publicity-exploitation-advertis- 


| ing staff. Adler noted 20th will add 
| to the special staff in the next few 


weeks, employing the personnel 
froma outside the studio. 


“Newest IFIDA tactic on this mat- 


j ter is believed sponsored to some} 


jextent by Zenith. . .” The intent 


of this paragraph is to foist upon | 


| Zenith the role of an embittered 
| loser with respect to the French 
| Oscar nomination. 
The facts in this situation are: 
(1) Approximately four months 
| ago (and therefore long before the 
|French government had made its 
| Oscar nomination) I suggested that 
|IFIDA contact the Academy in an 
effort to secure a change in their 
rules, a change which would en- 
title all foreign releases in the 
| United States, during the calendar 
year, to be eligible for the best 
foreign picture award. - 
(2) It was my specific request 
|that the foreign governments’ se- 
| lections remain eligible as in the 
|past (even though those pictures 
selected by the governments may 
not have been released during the 
ealendar year); BUT I thought it 
only fair that the imports be given 
a ghance, too. 


Padnitz Rues Industry's Abdication — 





(To Disney) on Children’s Films 


+ 





| Fanfare’s 2 Frenchies 


Hollywood, Jan. 19. 

Fanfare Films will handle U.S. 
distribution of two French films, 
purchased from Richard Davis’ 
United Motion Picture Organiza- 
tion. Duo includes “Female and 
the Flesh,” starring Brigitte Bar- 
dot, and “Young Girls Beware,” 
Robert Rossein starrer. 

Distrib has two others slated for 
January release: “The Wicked Go 
to Hell” and “Nature’s Paradise,” 
latter a British nudist film, 





Gruenberg Strategy Puts 
New Sales Blow Into 


o ¥e a) 
‘Windjammer’s’ Course 
Almost written off as a tailure, 
National Theatres’ “Windjammer,” 
| the first and only film made in the 
|company’s Cinemiracle process, is 
|showing signs of life again. Prac- 
tically in moth balls for six months, 





+ Fear of competing with Walt Dis- 


ney for the children’s market has 
prevented the major film compa- 
nies from embarking on a regular 
program of pictures geared for the 
kiddie and family trade, according 
to Robert Radnitz, a young pro- 
ducer whose first-time film effort 
is—you guessed it—a children's 
picture, 

Radnitz, whose maiden voyage 
for 20th-Fox is “Dog of Flanders,” 
based on a children’s classic writ- 
ten in the 1880's, contends there's 
a profitabie area of production in 
pictures aimed at the children’s 
and family trade. Except for Dis- 
ney, he notes, the other companies 
delve into this field sporadically 
and hesitantly, “Every time’I pre- 
sent a plan for a program of chil- 
dren's pictures, I get the answer 
that it’s a good idea, but we can't 
compete with Disney and that he 
has television to back him up,” 
Radnitz declared. He maintained, 





too, that the major companies are 
not geared to selling this type of 
product and often sluff it off. He 
was quick to point out, however, 
that 20th, for whom he produced 
the film independently at a cost of 


Surely, no one can question the 


|fairness of this premise. Surely, 


an independent distributor of for- 
eign films here would not like to 
see a governmental group of any 
country dictate to the Academy 


|the film was given a hypo under a | $300,000, is embarking on an un- 
| a ; 4 | usually hefty campaign to back 
new sales setup headed by Leonard | up the film’s Easter release. 

S. Gruenberg, who took over the) Radnitz, a former Broadway pro- 
task when National Telefilm As-| qucer (“Frogs of Spring” and “The 
sociates merged with National | young and Beautiful”) who gained 
Theatres. |his film experience via stints as 


Lester, Jean | 


}exactly which picture should be 
|eligible for an award, to the ex 
clusion of all others from that 
country. 

And I assure you that my senti- 
;ments would have been precisely 
;}the same had “The 400 Blows” 
been nominated in place of “Black 
Orpheus.” “Black Orpheus” is a 
breathtakingly beautiful picture; 
“The Cousins” is another distin- 


guished product from France. [| 


| would have been dismayed to see 
| such distinguished pictures exclud- 
led from fair competition, had “The 

00 Blows” been selected under 
the present rules. 


| 
I trust that you will understand 


why the implications of the fifth 
paragraph of your story 
sense of fair play to permit this 
refutation to be read by the in- 
| terested members of our industry. 
Daniel Frankel, President 


Film Corp 


Retail Meaning 





Atlanta, Jan. 19 
Southeast’s Sixth Federal Re- 
serve District did a lot of buying 
during Christmas, department store 
| sales figures, just released, reveal. 
Department store sales in At- 
lanta Metropolitan area increased 
one per cent week ending Jan. 2 
over like week in 1959, tying Mi- 
ami’s Metropolitan area for next 
| to bottom spot in Sixth Federal 
| Reserve District. 
Jacksonville, Fla., led district for 
| week, increasing its sales by 21%. 
Birmingham, a steel city, showed 
| Atle loss, six per cent. 
| 
| 
| 





Atlanta Metropolitan area sales 
for the four weeks ending Jan. 2 
were up 11% and for the Jan. 1, 
1959-Jan, 2, 1960, stretch were up 
6%. 

In reporting the figures, Fed- 
eral Reserve Bank of Atlanta said 
the Sixth District as a whole 
showed a 4% increase for the one 
week. For the four-week period 
ending Jan. 2 district sales in- 
creased by 8% over the similar 
stretch in 1959. 

Jan. 1, 1959-Jan. 2, 1960, district 
sales were up 7% than for previous 
year. 

Other cities in district reporting 

were: Columbus, no change; Knox- 
ville, up 6%; Mobile, up 2%; New 
Orleans, up 9%; and Tampa-St. 
Petersburg, up 17%. 








Mexican Border Blaze 
Laredo, Tex., Jan. 19. 
Teatro de las Americas, largest 
theatre: in downtown Nuevo La- 
redo (Mexico), burned causing an 
estimated $80,000 in damages. 
Two fire fighting units from here 
joined Nuevo Laredo’s firemen, 
across the border, in fighting the 
blaze. 





pained | 
me; and I am counting on your}! 


Zenith International 


Of Christmas 


Employing portable equipment, 


aide to 20th’s Buddy Adler and 


| with 10 units available, the picture | Metro’s Sol Siegel, suggests the es- 
. ; | tablishment of special units withia 
(10 shows a week) in situations | 


was booked on a hardticket basis 


which had not seen the process or 
picture before. The only repeat 
date was in Chicago. A new pub- 
ad-exploitation campaign was de- 
vised, following in many respects 
the techniques employed by the 
late Mike Tedd for “Around the 
World In 80 Days.” Many of the 
Todd staffers were retained for the 
field exploitation chores, with Van 
Wolf overseeing the operation 
from. New York. Former Toddites 
involved included Guy 
Mary Michael Pollack, Hans Kol- 
mar, Graham Kesslingbury, Nate 
Wise and Paul Montague. 

The picture, which opened at 
the Roxy-Theatre in N.Y. in April, 
1958, received good reviews, but 
| failed to entice the public to any 
great degree. Biz fell off and the 
engagements were concluded. 

Gruenberg, who had been an 
NTA executive, took over the sales 
operation of “Windjammer” in 
August. The first new date was 
Cincinnati in @ctober, followed 


cisco, Upper Montclair, N.J., and 


j}week at the Capitol Theatre in 
Cincy, has gressed $174,060. At the 


film has just concluded its seventh 
stanza with a total take of $148.- 
000. In the surburban Jersey town, 
the picture scored $18,000 the first 


where the picture had previously 


“Windjammer” tallied over $24,000 
in its first repeat session at the 
McVickers Theatre. 


tion, bookings are being arranged 
for Montreal, Detroit, 
Baltimore, New Orleans and 
Toronto, all cities in which the film 
hasn't played as yet. 

The cost for setting up and dis- 
mantling the portable Cinemiracle 
equipment, consisting of projector 
and screen, is placed at $3,000, 


RELIGIOSO REISSUES 
ENRICH 20TH BILLINGS 





the most successful of which was 


Man Called Peter” (1955). 


strong inspirational messages, got 
a heavy play in the south, with up 
to 6,000 dates being registered in 
the go-round. New prints were sup- 
plied in some of the territories. 


earned a tidy profit, not only for 
the distrib but also the exhibs, a 
number of whom had been bitten 





Biondi, | 


the major companies to make the 
moppet films. He further urges 
long-range planning and tie-ups 
with the film companies’ disk sub- 
sidiaries. 

“I think there’s a place for a 
different kind of children’s and 
family pictures,” he said. “Dis- 
ney’s have a tendency to be overly 
cute for cuteness sake.” 

His Views 

Noting that there is usually a 
stigma attached to the so-called 
family pictures, Radnitz explained 
that the type of films be advocated, 


| for example, were “The Yearling,” 


shortly by bookings in San Fran- | 


Chicago. The film, now in its 13th) 


Orpheum Theatre in Frisco, the | 


} 
| 
| 


| 
} 


“Heidi,” and “Great Expectations.” 
“These pictures are initially keyed 
to children,” he said, “but they 
have a broader aspect.” He main- 
fained that the amount of story 
material that could be obtained is 
“endless.” Another advantage to 
be gained from the launching of a 
regular program of family pix, he 
added, is the support that could 
be obtained from civic, education- 
al, and parents’ groups, particu- 
larly now when there is so many 
protests about the sex and violence 
in pictures 

Radnitz’s conception of the pro- 
gram is twofold—to make films 
geared initially for children and 
to show the audience a part of the 
world they've never seen before. 
His “Dog of Flanders,” for exam- 


week, $12,000 the second. The ad- | ple, was filmed completely on loce- 
vance is almost $8,000. In Chi,| tion in Belgium and Holland. His 


next picture of this type, he said, 


played at the Cpera House for 15| would be a children’s story with 
weeks for a total gross of $186,000,! an African background. 


Other projects on Radnitz’s slate 
include “The Johnson County 
War” for Alan Ladd’s Jaguar Pro- 


On the basis of the initial recep-| quctions. The film will star Ladd 


and his son, David. The associa- 


Buffalo, | tion started with “Dog of Flan- 


ders,” which stars young Ladd, 
Theodore Bikel and Donald Crisp. 
The producer is also negotiating 
an independent arrangement to 
convert the stage play of “Young 
and Beautiful” into a film. Origi- 


| nally based on a F. Scott Fitzgerald 


the combination of “I'd Climb The} 
Highest Mountain (1951) and “A| John Harris Visited England, 


The two pix, both of which have | 


of the big money kind, pictures | 


siory, it was dramatized by Sally 
Benson. Radnitz said he would 
definitely not make the film for 
20th despite his present association 
with the company. “They want me 
to bring the story up to date and 


20th-Fox helped bolster billings | 1 won't do it that way,” he said. 
in the final quarter of 1959 with a/| 
number of reissue packages, one of 





BRINGS HOME THE SPIDERS 





Yugoslavia, Germany 


| Producer Johi Harris has re- 
/turned to Hollywood from England, 
| Yugoslavia and Germany with the 
| print of his latest picture, “Horrors 
|of Spider Island,” which he shot 


While many of the dates were not | abroad on & $100,000 budget. Film 


lstars Alex D'Arcy and Barbare 
Valentine. Distribution outlet hae 
|not yet been set. 

Harris a'so has contract to rep- 


badly by new product which didn’t | resent in U. S. Triglawfilm of Yu- 
come up to advance expectations. ' goslavia, producers ef puppet Alms, 
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Matty Fox Pledged Skiatron Shares For) 


Loans, 


By JAY LEWIS 


Washington, Jan. 19 

Matty Fox may take the stand 
this week as the key witness in 
Securities & Exchange Commis- 
sion’s hearings on the stock deal- 
ings of Skiatron Electronics and 
Television Corp. 

Fox’s handling of Skiatron stock 
figured significantly in SEC's ac- 
tion in suspending trading in the 
securities and ordering the inquiry 
which got underway last week. 

Setting forth the charges against 
Skiatron at the initial session last 
Wed. (13), SEC attorney Eugene 
Rotberg declared that “literally 
hundreds of thousands” of Skia- 
tron shares have been sold in vio- 
lation of SEC Act provisions re- 
quiring proper registration of se- 
curities. 


Rotberg said Skiatron has about | 


1.400.000 shares outstanding with 
from 10,000 to 12,000 public stock- 
holders, but has never had an “‘ef- 
fective” registration statement filed 
with SEC. Improper sale of stock 
to the public, he added, could make 
the firm vontingently liable” for 
the shares in question. (This 
means, it was explained, that the 
stockholders might demand their 
money back.) 

Basis of the SEC charges was 
the statement filed by Skiatron last 
August seeking registration of 172.,- 
242 shares for public sale, of which 
125.000 were issued to Fox. 

Fox heads Skiatron of America, 
formed in 1954 to promote Skia- 
tron Electronics home pay-tyv sys- 
tem under a licensing agreement. 

75,000 Shares Out? 

Rotberg contended that 75,000 of 
Fox's shares had already been sold 
to the public despite fact SEC has 
yet to approve the registration. In 
addition, he said, 80,000 shares out 
of 206,000 which Skiatron prexy 
Arthur Levey lent to Fox were 
similarly sold without registration. 


According to SEC, Fox put up| 


the shares in question as collateral 
for loans (on which the interest 
charges were 3% monthly) and the 
lending companies sold the stock 
when Fox defaulted on the pay- 
ments. 


Aside from failing to mentioning | 


these stock dispositions in the 
statement, Rotberg also accused 
Sk'atron of neglecting to take note 
o! the financial condition of Fox's 
Skiatron of America, which, he 
said, had a $2,200,000 deficit last 


spring. In view of this, Rotberg ap- | 
peared to cast doubt on Skiatron’s | 


ability to put over pay-ty, on 
which, he said, shareholders must 
largely depend for any dividends. 
S'iatron, he said, further did not 
tell the public through its registra- 
tion statement that from $40,000.- 
009 to $50,000,000 would be needed 
this year to begin operation of its 
Su oscriber-Vision system. 

~ames M. Landis, Skiatron spe- 
cial counsel, flatly denied that the 
company was involved in any viola- 
tion of the Securities Act. Landis. 
a former SEC Chairman, spoke of 
the “years of effort” Skiatren has 
put in trying to develop tollvision 
only to be blocked by Federal 
Communications Commission, state 
lerislatures and Congress 

On the score of Skiatron finances, 
Landis said that the firm was pres- 


ently negotiating a $50.000,000 
siake to finance its operations. 
Also, he said a deal was in the 


making for an unidentified motion 
picture company to take over Skia- 
tron of America. 

Julian Jawitz, attorney for Levey, 
pleaded that SEC not “dash the 
hopes” of the company’s stockhold- 


ers by adverse action. He contend- | 


ed that neither the company nor 
Levey was aware that Fox’s shares 
had been sold. 

He spoke of Fox as a “giant in 
the entertainment field’ while 
Levey had “poured his life’s blood” 
into the pay-tv operation. 

The industry is being conducted 
by SEC hearing examiner Robert 
Hislop. 


Bill Rush Inte Frisco 
San Francisco, van. 19. 
William Rush has been named 
new 
rama’s Orpheum Theatre operation 
here succeeding Harold Saiden- 
berg, who resigned because of il] 
health. 
Rush comes from Cinerama’s 
Cincinnati house, where he'd been 
managing director since 1954. 


Defaulted, Was Sold Out 





managing director of Cine- | 


PHIL GRAVITZ TO N.Y. 


|Metro Fills Branch Managership 
From New Haven 
Phil Gravitz has been named 
Metro’s New York branch man- 
|ager. He assumes his new post on 
| Jan. 25, shifting from his assign- 
|ment in New Haven where he has 
{been branch manager since 1950 
| Raymond Cairns, salesman in 
New Haven office for the past 10 
lyears, takes over the New Haven 
| branch post. 
Gravitz has been with Metro 
lsince 1930, starting as an office 
|boy in the N.Y. exchange. Cairns 
joined the company in 1948 


The N.Y. job has been open 


since Harold Zeltner was promoted | 


to district manager several months 
| ago. 





Fear French May 
| Lose 2 Studios 


| Paris, Jan. 19. 

| A report is current in film 
circles that the French film in- 
dustry may lose two studios in 


Paris with seven sound stages and 
fone in Nice with seven stages. 
| Burgeoning production, in spite of 
falling filmgoing and unclear film 
‘aid and Common Mart results, 
|have some pic people . worried. 
| However, a check reveals that no 
real space will be lost though there 
| will be changes. 

| The Paris area has eight studios 
|with 30 stages; there are three 
studios and 11 stages in the prov- 


inces. The film setup recently lost | 


the Buttes-Chaumont Studios to 
j tele, the Neuiliy Studios became 
an apartment building and the 
Francois ler plant to Radio Europe 
No. I as a recording studio. But 
no more production space likely 
will be lost. 

The Joinville studio 


with three 


stages is now in the hands of 
Franstudio and the municipal 
jcouncil of. this Parisian suburb 


wanted the grounds for a low cost 
housing development. However, 
| Franstudio intends to keep it a 
film center, and may build several 
more sound stages in  Saint- 
Maurice, which already has six. 
Then, it may sell out to the town- 
ship. But this is not envisaged for 
several years. 

| Photosonor has been approached 
| for a sell by the state which wants 
to enlarge this area. However, it 
would have to get a new terrain 
in return where it would again 
build studios. This, too, is a 
term affair with production to be 
only slightly incommoded if. it 
|takes place. The Vittorine setup 
in Nice now belongs to a banking 
concern under the state. It wants 
to sell out but local factions want 
to retain this site as does the film 
industry which needs studios in 
the fair weather Riviera section. It 


probably will be saved. 
So it looks like filmmakers do 
|not have too much to worry about 


and still will have ample room for 
their 100 to 130 pix per year as 
well as facilities for coproductions 
of foreign pix. 





| Farm Show Week Crowds 
Harrisburg Film Houses 


: Harrisburg, Jan. 19 
Typical Farm Show Week 
weather, including freezing rain, 


| Sleet, snow and sub-freezing tem- 
| peratures failed to hold back the 
influx to the Capital City, with tens 
of thousands of visitors jamming 
the huge Arena each day, and the 
theatres and night spots after 
dark. 

For the first time in a year, all 
| downtown theatres had the SRO 
| ropes up every single night for the 
| entire week, and the Senate Thea- 
tre. playing “Operation Petticoat” 
| for an unusual third week booking, 
| had lines a block long each day. 

Unlike the annual Horse Show 
| which features “name” talent such 
as Arthur Godfrey, etc., the Farm 
, Show, largest drawing event of the 
year box-office wise, relies strictly 
on home grown talent, including 
|barber shop quartets, square 
dancers, etc. 


the | 


long | 


‘Ben-Hur’ to Denham; Puts 
New Beam on Hungering 
Downtowners in Denver 


Denver, Jan. 19. 
Overshadowing tradewise the 
| disclosure 16) in Denver that the 
Denham Theatre, for 25 years the 
home of Paramount Pictures, will 
play the MGM super “Ben-Hur,” 
is the widespread speculation as to 
the eventual disposition of Para- 
|mount Pictures ftirst-run-wise in 
|the Mile High City. 
| With “Ben-Hur” set for along 
jrun and the theatre purportedly 
about to. undergo extensive re- 
|modeling to the tune of about 
$150,000 in preparation for the 
run, reducing its normal 1,584 
seating capacity te ground 900, and 
seven other first runs crying for 
|preduct (the new Towne Theatre 
for instance, is believed not 
have a film to follow the currently 
showing “Happy Anniversary”) 
appears unlikely that the Denham 





| joy the enviable position it has 
in the past as regards to product, 
as, if and when the theatre re- 
turns to normal first runs. 

Very 
is dissipated in the first run mar- 
ket of Denver. 
runs stretching playtime often to 
the breaking point, the decision to 
upset the apple cart by booking 
the theatre for what must of 
necessity be a very long run, must 
have been well considered by Mrs 
Vera Cockrill, who has managed 
the theatre since the death of her 
husband several years ago. 

Mrs. Cockrill was not available 
for comment regarding either the 
presentation of “Ben-Hur” or the 
future plans for the house, but it 
is undersiood that details comcern- 
ing the date, scale of prices and 
relating data will be made public 
this week 

When asked if he knew negotia- 
tions were going on between this 
theatre and the distributors of 
“Ben-Hur” for the piciure and 
what plans, if any, were in the 
making for the showing of Para- 
mount releases first run in Denver, 
J. R. Rickets, local Paramount 
branch manager said. “I knew it 
‘vas up for grabs” and “of course 
we will seek other outlets for our 
product, but nothing definite can 
be said right now.” Henry Friedel, 
Loew's branch manager, when con- 
tacted shortly after the announce- 
ment, was made that the Denham 
was to play the picture said that 


he didnt even know what theatre 
had been awarded the film. 
Undoubtedly the same air of 
mystery which pervaded the well 
»Publicized “sneak preview” of 
‘Ben-Hur’ in Denver last sum- 
mer, when most everybody, ex- 


cept those supposed to know, knew 
about the showing, is going to fol- 
low through for the engagement. 


Anybody a Censor 
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Bardot film with Elizabeth Billay, 
manager of the Strand. 
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Miss America 

heauties from At- 
lantic City, and attendance was 
capacity. For speakers at future 
meetings I called 
bers to elect, by secret ballot, the 
“Twelve Immortals of the Movies.” 
Since the WAMPAS, or Western 
Association of Motion Picture Ad- 
vertisers, were then flourishing in 
Hollywood, we drew the line at the 
Mississippi, and so eliminated most 
of the screen stars. 

The members responded by vot- 
ing loyally for their employers, 
and we can now reprise for pos- 
terity this list of immortals, of 
which only the first three still en- 
joy immortality in the flesh: 

Adolph Zukor, Joseph M. 
Schenck, Sam Katz, D. W. Griffith, 
S. L. Rothafel, Carl Laemmle, Will 
Hays (sic), Marcus Loew, William 
Fox, Richard Rowland, Jesse Lasky 
and Sidney Kent. 

Although I was doing public re- 
lations for Paramount at the time, 
I admit that Famous Players-Lasky 
was hardly five-twelfths of the in- 





rounded by 
eight assistant 


and 


| dustry, and the members who did 


to | 
it | 


in the future will continue to en- | 


little product of any sort | 


With eight first | 


the 


| his three-score years and ten 


not vote for the brothers Warner 
and the Brothers Cohn were just 
not doing long-range thinking. 

la clearing out old files I have 
come upon some clippings which 
reveal the aspirations and frustra- 
tions of the era. Among these busi- 
ness men David Wark Griffith has 
left his artistic footprints on 
nitrate film and the recent biog- 
raphy by Homer Croy has docu- 
mented his achievements, with the 
conclusion that Griffith influenced 
motion pictures more than any 
man. But the Griffith I presented 
at a luncheon at the Hofbrau 
House in the autumn of 1925 was 

By the time Kircher’s after- 
thoughts appeared, others besides 
Walgensteen had made magic lan- 
terns; the first man was probably 
great Danish scientist Chris- 
tian Huygens in 1655 or 1656. Ten 
years later, Samuel Pepys wrote 
in his diary: “Mr. Reeves . . . did 
also bring a lanthorne with pic- 
tures in glass, to make strange 
things appear on a wall, very pret- 
ty.” If Pepys had lived more than 
he 
could have seen the pretty pictures 
take on a bit more life. About 1710 
he might have written: “Came Mr. 


| Reeves with a new manner of lan- 


thorne. It did make a cockroach 
leap into the open mouth of a man 


asleep, very comical.” The trick 
was simple enough. One slide 
showed the man in bed. A second, 


with the insect on it, was shifted 


| from one position to another. 


It was the magic lantern that 


| first brought fiction to the screen 


|—while Edison 


the list of coming pictures a week | 


in advance of their advertising 
schedules. The Park Theatre com- 
plied, but the Strand did not. 
Cleary said the problem of en- 
forcing any censorship will be | 
turned over to the city solicitor 
Atty. Philip J. Assiran if neces- 
Sary. 





Secretaries As Censors 
Boston, Jan. 19. 

With the ending of the censor- 
ship job in Boston due to new 
Mayor John F. Collins’ austerity 
program, an alternating plan is in 
effect for the time being. The 
viewing of films, nitery acts, legit 
is being alternated among the 
| mayor's six secretaries. 





Robert Aldrich closed co-produc- 
tion deal with Harlequin Pro- 
ductions of London on “The Opti- 
mists of Nine Elms” in England 
next year. 


| trated each story step by step 


and made actors out of Cleveland 
and McKinley. Sixty-five years ago 
was showing his 
peep-show Kinetoscope and  be- 
fore Lumiere cranked the first 
good film projector—churchgoers 
and other proper people went to 
lantern siide lectures, and they 
went by the hundreds of thou 
sands Here entertainment 
safe from the bedevilments of the 
theatre. At least they thought so 
But a newspaperman and minor 
novelist—one of those creatures 
that make their living by probing 
and parading the troubles of man 
—stepped writing for the printing 
press, and began exploiting the 
hidden itch that all these proper 
people had for the excitement of 
the theatre In 1894 and 1895, 
Alexander Black put drama on the 
Lyceum circuit, and got away with 
it. He wrete for the screen and 
he called his entertainment a “pic- 
ture play,” but neither his screen 


Was 


nor his script had anything to do 
with the machines that some in- 
ventors were trying to devise in 


|order to give the public a crude 


form of what we now call the 
movies. 

Black wrote and then recited 
from the lecture platform stories 


of between an hour and a half and 
two hours in length. Behind him 
on a screen he showed about three 
hundred lantern slides that illus- 
He 
spent a great deal of care on these 


photographs, and induced _ dis- 
tinguished people to appear in 
them. In his first picture play, 


“Miss Jerry,” the story of a girl 
reporter, his cast included the 
soon-to-be senator from New York, 
Chanucey M. Depew, as well as 
an actor who was later to reach 
stardom on Broadway. Black's suc- 
cess—and his daring—were so con- 
siderable that in his second story, 
“A Capital Courtship,” he was 
able to persuade the British am- 


Immortals and] or Bosses 


from page 2 == 


upon the mem- | 


| years 








et 


| bassador, the speaker of the House 
of Representatives, and_ also 
Grover Cleveland, and the next 
President, William McKinley, to 
play themselves. Thus Black wrote 
the first stories meant for the 
screen, but it was to be almost ten 
before the newborn movies 
turned definitely to fiction. 
Through the way Black handled 
his camera, sets, and people he 
achieved a curious, if limited, 
sense of movement In each se- 
quence his background—whether 
a room in a Fifth Avenue home, 
an alley in the slums, or an office 
in Washington—was absolutely 
static. Each photograph was taken 
from the same spot and the same 
angle. If the scene included a 
chair, a tabie, or a garbage can, 
those things were in the same part 
of the screen throughout each 
sequence. Only his actors appeared 
in new positions. He used a magic 
lantern with an attachment to 
make one slide blend into the next, 
and thus the movement of his ac- 
tors seemed a little less jumpy. 
Obviously, in spite of dissolving 
from shot to shot, Black’s show 
came nowhere near being a motion 
| picture. His audiences found the 
picture play an exciting novelty, 
but it was nothing to what other 
people were experiencing when 
they dropped a nickel in one of 
Edison's peep-show machines, and 
saw girls dancing and babies eat- 
ing porridge and prize fighters be- 
laboring each other. We who have 
grown up in a world of movies can 
hardly conceive the amazement 
and the thrill that a man of the 
"20's experienced when he saw 
photographs come to life either 
in the peep-show or on the screen. 
I can think of only one possible 
parallel today to the effect of those 
first movies. Im4gine that you are 
looking at a picture in a newspa- 
per, and that suddenly it takes on 
three dimensions “without the use 
of glasses.” There was something 
quite as miraculous in those first 
moving photographs. They went 
far beyond the magic of the magic 
lantern. And yet, we must remem- 
ber, the first film projeetors had 
to borrow the principle of light 
and lenses that men of the seven- 
teenth century had discovered 


| _ Theatres Face 
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ministration’s alternative proposal 
sponsored by Vermont Republican 
Sen. Winston L. Prouty) would 
leave the minimum wage at $1 but 
expand its coverage to only those 
businesses not now covered which 
have 100 or more employes and 
which do $1,000,000 or more annu- 
ally in interstate business. This 
would cover only those chain film 
houses with that many workers. 
Statisticians say it would bring 
minimum wage coverage to 2,500,- 
000 persons in the nation not now 
covered 

Kennedy’s bill would reach 10,- 
700 000 not now under coverage. 

The Kennedy measure would 
also hike the minimum from $1 per 
hour to $1.25 per hour in two an- 
nual steps for those 24,300,000 
workers already covered. It lays 
down which new workers will be 
covered henceforth, including film 
theatre employes 


It says that the new employes 
not before covered, the minimum 
wage shall be: (1) $1 per hour 


when the business grosses $750,000 
or less a year; ‘2) $1 per hour, to 
be hiked to $1.25 per hour in four 
annual installments, when the 
business grosses more than $750,- 
000 yearly. 

The stairstep for over-$750,000 
gross theatres would be $1 mini- 
mum the first year, $1.10 the sec- 
ond, $1.20 the third and $1.25 the 


fourth and thereafter. 

Secretary Mitchell has said the 
Kennedy Bill would lead to a 
“massive increase in wage costs” 


which many businesses couldn't af- 
ford and would result in “excessive 
curtailment of employment.” 

Arguing for it, AFL-CIO prexy 
George Meany said $1.25 is barely 
enough to support a single person. 
Meany argued that the Kennedy 
Bill would “undergird the econ- 
omy, improve purchasing power 
and strengthen the entire structure 
of free enterprise.” 

There hasn't yet been any House 
action of any kind on new mini- 
mum wage legislation. But there 
| soon will be. Speaker Rayburn 
| said so. 
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Thebom’s Scholarships 
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sible for the launching of the pro- 
gram—the Association decided to 
organize a special “New Artists 
Series” to create just such an op- 
portunity. 

The plan was to present four art- 
ists in a series of recitals through- 
out the country. 

But for a beginning, a single 
artist was selected for the 1958 sea- 
son. He was John Browning, a} 
pianist, who last spring was pre-| 
sented in two “showcase” concerts 
in Minneapolis and Washington. 

James S. Lombard, director of 
the U. of Minnesota’s Artists Ser- 
ies, who had been named chairman 
for the Association's project, set up 
the Minneapolis concert as a 
“bonus” recital for subscribers to 
the University Series. Attendance 
was 3,800. 

Patrick Hayes of Washington 
named to serve with Lombard on 
the special committee, arranged 
the other concert. About 1,400 
tickets were bought for the Wash- 
ington concert, and Hayes advises 
me that no financial loss was suf- 
fered. “We did all right,” he says. 

In both cases the audience re- 
action was great. Browning was not 
presented patronizingly because he 
is not yet a national figure, but 
strictly on his own merits, which 
are considerable. For the season 
beginning this month (January, 
1960 the Association has been 
able to implement its original pro- 
gram of a “series.” 

° 


Four artists have been selected 
for concert appearances by individ 
ual members of a panei of judges 
All four will be presented in solo 
program at Minnesoia and at the 
U. of Vermont. Two of the artists 
will be presented in Washington 

Lombard tells me that by the 
1960-61 season, he expects that the 

ve been* expanded to 
icerts in 10 cities. Some 
have already signed, I unders and 
but no confirmation will be made 
until later 

rhe artists are Malcolm Frager, 


pianist. who will open the program 
on January 25 at the University of 
Minnesota; Roaid Reitan, baritone; 


Barbara Meister, soprano; Jamie 
Laredo, violinist. 

No contest was held to select the 
artists. They were named by a 
panel of judges on the basis of 
their talent and past accomplish- 
ments 


rhe whole program is set up on 


a& non-profit basis — financially 
speaking o far as the concert 
managers are concerned. 

Any money remaining over ana | 
above the costs of any one concert | 
is to be placed in a revolving fund 
which will be used not to make up 
any delicit that any one concert 


might incur, but rather to help 
open up additional cities for the 
series 


Will Foundations Help? 

Meanwhile the Association has 
asked for a grant from a national 
foundation applying only for 
enough funds to cover the artist 
fees and traveling expenses. with 
auditorium rentals and other costs 
to be paid by the concert manager. 

We are aiso hopeful that local 
foundations, industrialists, busi- 
ness groups, or other organizations 
will make grants, or subsidize the 
concert seriés in their own cities. 

We are confronted with a situa- 
tion in which the young American 
artist has become a stepchild in his 
own country. Some experts have 
held that American singers of to- 
day are getting a sounder vocal 
preparation than European singers. 
It is therefore doubly ironic that 
so many of our young talents must 
go abroad to get on a stage. 

My 10 year old Thebom Scholar- 
ship Foundation has aided 10 sing- 
ers. Eight of those have been very | 
successiul in their careers. What is | 
the catch? Simply this: Every one 
of those eight has been scoring the 
largest part of that success in 
Europe, and not in America. 

That's what the New Artists Ser- 
fes is all about, and I hope that it 
will grow like Topsy. 

(Members of the special commit- 
tee of the National Assn., of Con- 
cert Managers to implement the 
program are Chairman Lombard; | 
Mrs. B. J. Connors. U. of Califor- | 
nia; Henry Draper, Nashville: Miss | 
Emma _ Feldman, 
Pairick Hayes, Washington; and 
Marks Levine, New York City, 
ednsultant.) 


(The panel of judges named to 


| Myers, Memphis; Francis Robin- 


Stanley Ballard, Newark; John 
Brownlee, New York; Howard Han- 
son, Rochester, N.Y.; Fredric R. 
Mann, Philadelphia; Isaae_ L. 


son, New York; Sol. Schoenbach, | 
Philadelphia; Joseph Szigeti and 
myself.) 














Prizes Not Enough | 
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make the Met on a tentative basis 
likely to get a chance for years to 
sing important, career-building 
roles. 

The Met has been “liberal” in at 
least two notable respects (1) con- 
tracting audition winners and (2) 
using Negro singers in principal 
roles, not chorus, Its own economics 
are firm enough to avoid abject de- 
pendence upon a 
cently when the whole “season” of 
the Dallas Grand Opera was based 
on the yes-she-will-no-she-won’'t ar- 
rive Maria Callas 

But for the typical American as- 
pirant to a serious singing career 
all talk of the Met, the Lyric in 
Chicago or San Francisco is the 
stuff of dreams though the New 
York City Center Opera is easier.’ 
More immediately the problem is 
getting to Europe. There lies the 
hope of regular roles, of stage and 
musical experience, of the eventual 
creation of personnal prestige. 


“star”’—as re- 


’ 


Germany is now the goal. Every 
municipality has an opera houte 
running 11 months a year! Opera 
is part of the daily life in Germany 
far more than in the traditionally 
more publicized Italy where sub- 
sidy does not keep up with needs 
and performances are often irregu- 
lar. Above all Italy is the land of 
backstage intrigue, angle-shooting 
and contract difficulties, peculiarly 
Italianate, which rival the career 
hazards in America itself 

Both Britain and France are 
highly nationalistic, give no breaks 
to unknowns from foreign lands, 
though accepting profitable artists, 
as per Callas, at high fees. Amer- 
icans find the Vienna Opera a 
possibility and also the National 
Opera at Belgrade. There are 
other possibilities of some vague- 
ness: Zurich, Stockholm, etc. 


O’Seas Chill 
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which Columbia is distributing, 
will fare aboard. Film, which has 
its first o’seas opening in Munich 
in April, is expected by some to do 
even better business abroad than 
it has done at home with that fore- 
cast based on the phenomenal 
business done several years ago by 
a live legit “Porgy” company on a 
world tour. Big trouble’ with 
American musicals abroad always 
is the difficulty in translating lyrics 
and often very native Yank plots 
into a foreign idiom 

“Porgy,” which is about as 
American as you can get (as one 
showman asked, “How do you say 
‘I got plenty of nothin’’ in Ger- 
man?”’) will be played almost com- 
pletely straight in o’seas dates. | 
That is, with just the general 
meaning of song numbers flashed 
on screen as subtitles from time 
to time. Otherwise it will be com- 
pleted and uncut Gershwin in the 
original vernacular. In this case, 
film’s very American quality is | 
what execs think will make it a hit. 














British Unions 
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herein contained is in prejudice to 
the dispute.” 

Full support for the British writ- 
ers’ action has been forthcoming 
from the International Screen and 
Television Writers’ Federation. As 
for studio technicians, the major 
studio union, ACTT, has alfeady | 
made its position clear to VARIETY | 
by stating categorically that its 
members will not work on any pro- 


Philadelphia; | duction switched from the U.S. to 


Britain.. When it comes to a pic-| 
ture ostensibly put forward as an} 
addition to a British program, | 
ACTT reckons to rely on the 


Crosby, Fabian, Lynley To 


. 4 ‘ 
Location on Baptist Camp 
Greensboro, N. C., Jan. 19 
Bing Crosby will come south 
next month for scenes at Wake 
Forest College (Baptist) along with 
teenage singing star Fabian, Carol 
Lynley and 40 to 50 other actors, 
technicians and press agents. Film 


lunit for “High Time,” a Cinema- 


Scope-colorr feature with songs, will 
be on location here for four weeks 

Officials of the college said 20ih 
Century Fox studios explained 
Wake Forest was chosen as the 
setting “because of the beauty of 
its campus and because weather 
conditions should be beter in the 
south during February.” 

Crosby plays the role of a man 
who has made a fortune but who 
did not attend college. The story 
begins With the groaner entering 
college as a 50-year-old freshman 

Blake Edwards, who directs the 
television series “Peter Gunn,” 
will direct the picture which is 
slated for release this summer. 


Indiana Unit In 
Puff for Myers 


Indianapolis, Jan. 19 

Abram F. Myers, board chair- 
man of Allied States Assn. who is 
being pressured to resign by the 
so-called “moderates” of the ex- 
hibitor organization, received 
stuanch support last week from 
the board of Allied Theatre Own- 
ers of Indiana 

The Indiana unit, in the fore- 
front in the revolt which saw the 
presidency of Allied go to Al My- 
rick, a grassroots exhibitor, adopt- 
ed a resolution warmly expressing 
its admiration for the “unselfish 
and dedicated service’ Myers has 
rendered to Allied in 30 years 

The Hoosier outfit called atten- 
tion to Myers’ efforts in bringing 
about the “cessation of the motion 
picture monoply, thereby guaran- 
teeing the independent theatre 
owners full access to the impor 
tant and constantly growing drive- 
in field.” 

Myers is regarded as the individ- 
ual most responsible for bringing 
about divorcement and the consent 
decrees. A member of the Federal 
Trade Commission, Myers left the 
Federal service to become the first 
president of Allied 30 years ago 


Commonwealth Circuit 


Steps Up Showmanship 


Kansas City, Jan. 19 

Commonwealth theatre circuit is 
heading into the new year with in- 
tensified operational plans. One 
new facet of the company opera- 
tion has four of its theatre man- 
agers designated as councilors, ot 
key managers, with the duty of 
consulting with other managers in 


|their specified area about cam- 


paigns, theatre operation, advertis- 
ing, etc. 

Richard Orear, president, an- 
nounced that the new councilors 


are Earl Douglass, Columbia, Mo.; | 


Elden Harwood, Great Bend, Kans: 
Dale Stewart, Springfield, Mo.: and 
Wally Kemp, Grand Isiand, Nebr. 
They will visit managers of thea- 
tres in other towns of their areas 
to develop specific ideas appropri- 


j}ate to the local scene. The four 


operate in key situations where 
product likely breaks early, and 
thus can tip the rest of the man- 


| agement staff to the proper angles. | 


The circuit also is carrying on a 
four-month competition among 
managers this winter and spring in 
which Orear each month will pre- 
sent one man a “Champion Show- 
manship” plaque. Later the four 
holders of the plaques will form a 
committee which will design the 
“King of the Sun” contest. This is 
the circuit’s annual major empha- 
sis, running through summer, with 
awards being made in the fall. The 
top honor is usually a nifty vaca- 
tion trip. 

“There is no doubt in my mind 
that 1960 will be a truly fabulous 
year, and that it will exceed our 
fondest expectations. Economic 
signs point to the highest national 
income in the history of the coun- 
try, and with your spirit and en- 
thusiasm I have no doubt that we 
will receive our share,” Orear said 
in a message to managers and per- 
sonnel. 





Leon Blender has been upped 
from general sales manager of 


Coin From Eight Nationalities Behind 
 Heilman’s ‘William the Conqueror’ 














Nab Kicks Kewpies | 


Albuquerque, Jan. 19. 

Teenage punks, apparently with 
nothing else to do, have hit upon 
a new idea to harass Albuquerque 
theatre managers 

Three hoodlums, aged 16, 17 and 
18. were arrested Saturday night 
in downtown Albuquerque by city 
police and later admitted they were 
the trio that tossed empty beer 
bottles against the boxoffices of 
the Lobo and Kimo theatres, both 
owned by Albuquerque Theatres 
Inc 





The three admitted they tossed , 


the empties from a moving car just 
|for kicks. 

First incident occured at the 
Lobo, arty house located in Easi 
| Albuquerque, and as cops searched 
for the car, a similar incident was 
reported from downtown Kimo. 
Cops soon caught up with the teen- 
ers and hauled them in. Police 
seid there was no damage and no 
one was hurt 


UNIVERSAL’S PROMISE: 
MORE OF THE NEW GAS 


The production policy which 
gave Universal a new vitality dur- 
ing 1959 will be aggressively pur- 
sued in 1960 and beyond, Milton 
R. Rackmil, president, told the 
concluding session of the com- 
pany’s sales executives conference 
in N.Y. last week 

U's success story of the past 
year, which saw the company shift 
from a studio-made to indie opera- 
tion, “is a dramatic confirmation,” 
Rackmil said, that the film biz 
“has entered a new and vigorous 
ra ” The company topper out- 
lined the company's release slate 
for the coming season, making 
note of “Spartacus” and other pic- 
tures on U’s program 

With the conclusion on the week- 
long sales session on Friday (15). 
sales veepee Henry H. Martin noted 
that a series of four regional sales 
will be held. They start today (20) 
in Philadelphia, to be followed by 
meetings in Los Angeles, Chicago 
and Kansas City 

Farlier, pub-ad plans for U's 
new lineup of pictures wéfre out- 
lined by Philip Gerard, eastern 
pub-ad—director. Gerard stressed 
national magazine pre-selling, 
based on U's previous success with 


this technique, and the long-range | 


pull, which calls for concentrated 
bally from the start of production 
through the premieres, key city 
and sub-run engagements. 





March of Dimes Specials 
Start with ‘Beach’ Preem 
Atlanta, Jan. 19 
March of Dimes has lined up a 
triple header benefit this month 
that should swell the coffers of the 
annual drive and, what's more im- 
portant, provide steller entertain- 
ment for those who see fit to buy 
j tickets to the fund-raising atirac- 
tions. They'll get something for 
| their dough. 
No. 1 on list is Southern pre- 
miere of United Artists’ “On the 


Beach,” starring Gregory Peck and | 


Ava Gardner, at Rialto Theatre 
| Wednesday (20). All seats will be 
sold for $3.50 and showing will be 
| attended by celebri‘ies and numer- 
ous door prizes will be awarded. 
Rialto has 1,200 seats. 

Second attraction is opening 
night benefit performance Jan. 25 
of “Sunrise at Campobello,” at 
Tower Theatre, starring Ralph Bel- 
lamy heading original Broadway 
cast. Tickets for this one range 
from $10.00 down to $2.50. Tower 
lis an-1,875-seat house. 

Third benefit will be a Dinner 
Dance Spectacular Jan. 27 at the 
Biltmore Hotel. Gowns from ward 
robes of Dinah Shore, Loretta 
Young Lola Albright, et al., will 
be shown_and a benefit auction will 
be held for clothing from Lucille 
Ball, Ann Sothern, Barbara Hale, 
Barbara Britton and other Holly- 
wood celebrities, plus a complete 
fashion show presentation. Music 
will be provided by WSB's Bob van 
Camp and Altanta’s homegrown 
Soria40 Orch. 
jevent will be $10 each, 
| 





John Ford’s “Captain Buffalo” 


Hollywood, Jan. 19 

A new film production and pres- 
entation company. designed to pro- 
vide super budget films for road 
show exhibition only, was “an- 
nounced” here by Claude Heilman, 
prexy of the company, Interna- 
tional Road Show Co. 

Heilman who will produce the 
first spectacle, “William the Con- 
queror,” said the film, in color and 
Super TPechnirama 70, will be bud- 
geted at around $7,000,000. Heil- 
man, formerly in exhibition in this 
area, was co-producer on U's “This 
Earth Is Mine,” released earlier 
this year. 





Tickets for this | 


Heilman said his international 
| company is financed by Yugoslav, 
German, Italian, French, British, 
| Swiss, Scandinavian and U. S&S. 
money, with Yugoslavia and Ger- 
many the biggest contributors at 
$1,000,000 each in the local cur- 
rency equivalent. Other investors 
are now being lined up, he said, in 
other countries. 

Heilman said Laurence Olivier 
is being sought to direct the film 
and Christopher Fry wiil supervise 
the English screenplay. Original 
script for the production, said 
Heilman, will be in both French 
and English and was written by 
Serge De La Roche. 

Maria Schell is “90 certain” 
for the femme lead, the producer 
declared and Marion Brando has 
expressed interest in the title role. 

Filming of “William the Con- 
queror” will roll in Yugoslavia 
next June, with a 35-week shooting 
schedule. Other filming will take 
place in England, France and Ger- 
many 

Among the foreign interests in- 
vol , said Heilman, are Bavaria 
Filmkunst studios of Munich, Ger- 
many; Lux in Italy; Pathe in 
France. The completion bond is 
to be furnished by Swiss financing. 
he said : 

Aim of the company, Heilman 
stressed, is to provide top road 
show attractions which his com- 
pany will not only film, but present 
in the theatres 

Associated with Heilman is Sam 
Eckman, for many years in distri- 
bution in Great Britain for Metro 
and later with Todd-AO 


Downtown Houses 
Tighten Passes 


Cuffo admissions are getting 
harder to come by in first-run film 
theatres across the country. Thea- 
ltremen in New York and circuit 
executives with holdings in the 
hinterlands made it clear this week 
that they're tightening up on the 
free passes for a variety of reasons. 

Reporters, critics, other news 
outlet people and the ever-present 
array of friends have stepped up 
their requests for free admissions 
| about commensurate with the in- 
creased number of choice pictures 
on the market. Many of these pic- 
tures are expensive undertakings 
which require much boxoffice loot 
to recoup. Further, many of them 
|do capacity or near-capacity busi- 
ness upon opening. 

It stands to reason, say certain 
|theatremen, that for just about 
}every cuffo admission there's the 
| loss of a full ticket price at the b.o. 

Newspapermen and others are 
not getting a complete cold 
shoulder, of course. No theatre- 
man, or producer-distributor, wants 
to alienate good fourth estate con- 
tacts. But the exhibs, and the film 
companies which sometimes con- 
trol the free-pass policy, are dis- 
couraging the side, or executive 
door, admissions with the plea that 
the person making the request 
withdraw until business slackens, 





PAUL MARCELLI EXPANDS 


Albany, Jan. 19. 
‘ 


Paul Marcelli, former projection- 
ist at the Leeds Drive-in at Leeds 
in the Catskills and last season its 
director, has leased the Commu- 
| nity in Catskill. He also recently 
| took over the Vanderbilt, in Greens 
ville, from Mrs, Harry Lamont. 

Brandt Theatres, of New York, 
had operated the 1,000-seat Com- 
mtinity for about nine years. Be- 
fore that, Fabian Theatres con- 


| 


stlect young av ists for future pro-| American guilds to advise it if this | Anterican International Pictures to) now “The Trial of Sergeant Rut-| ducted it on lease from the laie 
grams are James Aliferis, Boston; | sa 


should be in fact a switcheroo, 


vp in charge of distribution, 


ledge” for Warners, 


W. W. Farley, of Albany. 
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“One 
of the 
10 Best 
of the 
year!” 


Los Angeles 
Times 


“One 
of the 
10 Best 
of the 
year!” 


— Time 
Magazine 









“One 

ofthe | 
10 Best 

of the 
year! | 


The New York 
Times 






— National Boar 
of Review 






Date it now as the Awards and Honors continue to pour in! Cé 
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Capone Heirs’ ‘Threat’ of Suit 


Allied Artists, Circuits 
Rights or Stand 


Must Pay for Property 
Damage Action 





_—_—_ | 

Chicago, Jan. 19 | Brandt Hits Nirvana 
Some 29 theatre chains around | Harry Brandt, president of 
the country and 60 exhibs in the | New York’s Independent The- 
Chicago area face damage suits for| atre Owners Assn., has been 
playing Allied Artists’ “Al Ca-| named honorary vicepresident 
pone,” and the film company itself of the Theatre Owners Assn. 

is threatened with a $5,000,000 ac-| of India. 
tion. | P. S. Kuka, president of the 


Attorney Harold R. Gordon, rep- 
resenting the late mob czar’s es- 
tate, notified the various exhibitors 
he would move against them unless 
they settle out of court. “We in- 
tend to sue every theatre circuit 
and every exhibitor in the country 
who showed (the pic),”” Gordon de- 
clared. “This could be the most 
litigated case in the history of the 
industry.” 

Lawyer had been negotiating 
with AA, but settlement talks 
broke down recently, he said. The 
amount sought from the producer 


is based on an estimated (says 
Gordon) worldwide gross of 
$10,000,000. 


He recently filed a $1,000,000 
suit in Cook County ‘Chi) Superior 
court against Desilu, Columbia 
Broadcasting System, and Westing- | 
house Electric Corp. for “The Un- | 
teledrama 





touchables,” two-part 
dealing with Capone. 

That action and the ones being 
threatened are based on appropri- | 
ation of property rights, rather | 
than invasion of privacy. Prece- | 
dent for the former was established 
in 1955 in a suit against United 
Artists for “The Joe Louis Story.” 
Gordon filed the suit for the estate 
of Jack ‘“Chappie” Blackburn, 
who'd been the boxer’s manager. 

Openly Named 

Instead of fictionalizing, both the 
tv opus and the theatrical release 
openly used Capone’s name and 
likeness—to the detriment, it’s con- 
tended, of his estate. 

Capone survivors include the 
widow and a son, both living in 
Florida, and a sister, Mrs. Mafalda 
Maritote of Chi. Latter was named 
administratrix of the estate when 
it was reopened last fall expressly 
to push the suits. 


Heart Hospital Hailing 
Minneapolis Tent 


Minneapolis, Jan. 19. 








Northwest Variety club officers 
and directors and George Eby, In- 
ternational Chief Barker, other 
International officers and Midwest | 
International chief barkers and} 
officers will be U. of Minnesota | 
guests at a campus dinner tomor-| 
row (19). 

Dinner’s purpose is to tout Tent 
No. 12 for continued efforts in 
behalf of the Campus Heart Hos- 
pital, the nation’s only such insti- 


tution devoted exclusively to the, 


treatment of heart ailments and 
research in that field. 

Northwest Variety club 
raised more than $2,500,000 for 
the hospital which it brought into 
being. 

At the dinner there'll be un- 
véiled a plaque commemorating a 
new fifth floor addition named for 
former Chief Barker Arthur W. 
Anderson, Warner Bros. branch 
manager here, who was at the helm 
when the hospital became a reality. 
The club raised the funds to defray 
the new floor’s cost. 

Prior to the dinner the North- 
west Tents’ officers and chief bark- 
ers will hold a regional meeting at 


has | 


| 
| from.time to time. 


| will be conducted 
| for 
| Rookies,” 


Indian organization, spent 
some time at the offices of 
ITOA in the summer of 1958 
and was assisted in establish- 
ing his outfit. 


‘Capone’ Film Not 
Bothered By Much 
Global Censoring 


Contrary to the expectations of 
many industry observers, the gang- 
ster biofilm “Al Capone” has run 
into little censorship trouble in 
those areas of the world usually so 
sensitive to screen violence, Nor- 
ton Ritchey, Allied Artists Interna- 
tional prexy, said in New York 
Friday (15). The reason, he thinks, 
is because “Capone” is a true 
story, is treated seriously, and be- 
cause it spells out the fundamental 
moral that crime does not pay. 

Film was passed by very sensi- 
tive Scandinavian countries and 
won an “A” classification in Eng- 
land (okay for adults and adoles- 
cents if accompanied by adults) 
with “only a couple of small and 
insignificant cuts.” On 
hand, AA’s “The Bat,” based on 
Mary Roberts Rinehart’s vintage 
murder mystery, drew an “X” clas- 
sification in England. Latter, an 
“adults only” tag, limits bookings to 
a selected number of theatres. The 
“X” tag, said Ritchey, can actu- 
ally help a sex exploitation type of 
film, but will hurt other films 
which have been expected to draw 
among general audiences. “Bat” is 
still awaiting release in England, 
though Ritchey doesn't think it 
possible to cut it to the extent 
which would be necessary to get 
an “A” rating. 

The only market where Ritchey 
has fears for ‘“‘Capone” is India 
Picture has been submitted to gov- 
ernment censers there, but AA 
Int'l prexy isn’t very optimistic 
about its being passed. 


Rockford, South Bend To 
Get Added Ballyhoolics 
Via 20th’s Chi Branch 











Chicago, Jan. 19 
Reversing a- longtime pattern 
the local 20th-Fox branch is plot- 


ting a series of out-of-Chi product 
launchings as test campaigns fo! 
subsequent Windy City firstrun. 
Primary guinea pig towns will bé 
Rockford and South Bend, though 
selected others will also be used 


Branch topper Robert L. Conn 
Says individual ad-pub campaigns 
in those cities 
of Flanders,” “The 
“Sink the Bismarck,” 
“Story on Page One,” and “Masters 
|of the Congo Jungle.” Best cam- 
paign for each pic will be adapted 
for Chi. 

Idea for the experiment origi- 
nated here in line with the limited 
branch autonomy scheme incepted 


“Dog 


j 


| 


the other | 


| 


Films Sold Tele Aided 
By British Prod. Fund 


London, Jan. 19. 

Further corollary to the takeover | 
the commercial tv web Associ- 
ated-Rediffusion of Independent 
Film Distributors has come with 
a protest by exhbitors over the fact 
that many of the feature pix in- 
volved drew on the British Produc- 
tion Fund 

Cinematograph Exhibitors Assn 
has summarized the general view- 
point in a letter to the Board of 
Trade. In brief, this points out that 
the production of the pix was made 
possible by payments from the 
fund (which exists because of ex- 
hibitor contributions) yet these 
same feature films are being made 
available to tv “to the detriment 
of the same exhibitors.” 

It doesn’t look now as if 20th 
Century-Fox is going to be affected 
by the embargo via the Danny 
Angel film “Sheriff of Fractured | 
Jaw.” The advice sent from CEA 
h.q. to members is that feature 
pix from Woolf and Angel will 
fall within the banning recom- 
mendation of the producers still 
have a financial interest in same 
—but 20th-Fox has bought out 
Angel's interest in “Jaw.” 


British Biz 


Continued from page 3 


by 











followed by an action for conspir- | 
acy for restraint of trade. Now 
that the boycott has been imposed 
the matter has been referred back 
by Woolf and Angel to their law- 
yers for advice and possible action. 

The ironic feature of the situa- 
tion is that while the CEA unani- 
mously agreed on a boycott, there 
is in effect very little available for 
exhibs to boycott. The only John | 
Woolf-Romulus film currently in 
circulation is the award-winning 
Room at the Top,” and this has 
virtually exhausted all its available 
playing time in the United King- 
dom. There are a few outstanding 
situations for which contracts have 
been signed and exhibs who threa- 
ten to cancel out might be sued 
by Woolf for breach of contract. 

John Woolf's next film, which is 
now in preparation, is to be a Cine- 
rama production and that can only 
play one situation in the United 
Kingdom—the Casino Theatre. The 
Casino is not a member of the CEA 
and, therefore, the boycott would 
not be operative. 

Angel Out of “Jaw’ 

Daniel Angel is virtually in the 
same position. His last British fea- 
ture, “The Sheriff of Fractured | 
Jaw.” is now wholly owned by ‘its 
distributors, 20th-Fox, and he has 
no further financial interest in it. 
There are, however, limited play- 
dates still scheduled for two of 
his Rank releases, ‘Reach for Sky” 
and “Carve Her Name with Pride,” 
but here, too, the playing time has 
been more or less exhausted. 

In the local trades last week, 
Angel and Woolf jointly booked 
five-page ad spreads in which they 
posed certain questions to exhibs 
on the eve of their General Council 
Meeting. The first asked how it | 
was that 300 feature pix had been | 
shown on tv during 1959. The 
second pointed out that feature 
films are regularly shown by ABC- 
TV, Granada-TV and Southern-TYV, | 
the owners of which are members 
of the CEA and also of the General 
Council. The third ad asked why | 
FIDO had never published a list 
of films it had acquired. A full page | 
was devoted to the titles of films 
shown by the three networks con- 
cerned. 


i 
| 





GROUPS TO MEET MARCH 2 


Producers Guild—Theatre Owners 


|all the 


pee a baer onal officers|jast year by 20th as a hoped-for In Exchange of Thoughts 
will preside and at which 1960 ny .saner te 
plans and problems and coordina- | > Se a ee Pence 7 or 
tion of philanthropic efforts will teense Geae a Piscosen 8 = 
be discussed. Harvey’s Wallis Contract specially set-up committees, will 
In addition to International! ya; Wailis has inked Brit get together here March 2 to dis- 
Chief Barker Eby those present) actor Laurence Harvey to a term CUSS and try to resolve problems 
will include Edward E. Emanuel, pact calling for “a series of pic- faced by both groups. 
pee mn “vel eee ematical LT over the next several years, Julian Blaustein, SDG 1st vp, 
divainen See Podoloff Seiitoaie. effective mid-1960.” Paramount | who initiated proposed meet, chair- | 
, : ye ; | |producer signed thesp through mans producers committee, and 
tional representative for the Mid-| Romulus Pictures, headed by the Si Fabian chairs the TOP commit- 
— area, and Midwest area Tents | Woolf Bros., to whom Harvey is | tee. SPG committee also includes 
pe | Sewbers and officers from | under contract. Arthur Freed, Jerry Wald, Frank 
chicago, Milwaukee, Detroit, Des|  otvey returns Jan. 15 for co-| Rosenberg and Jerry Bresuer: TOA 


Moines, Omaha, Minneapolis and 





ms star role with Elizabeth Taylor in| committee: Sidney M. Markley, 

a a Metro's “Butterfield 8.” There-|M. Spencer Leve, George G. 
after, he heads back to London | Kerasotes. 

Adolph Zukor is in Hollywood|again for a commitment with! Walter M. Mirisch, SPG prexy, 

on his annual winter sojourn. Cele-|Mickey Balcon, then reports to, and Albert M. Pinkus, TOA top- 


brated his 87th birthday Jan. 7. | Wallis for starting assignment. } per, also will sit in ex officio. 





Catholic Papers’ Own Critics 








can present, nor for films shot be- 
hind a barn in Jersey. Yet its repu- 
tation is soiled by these quick-buck 
boys and Hollywood has become a 
sneer-word to too many parents 
who should know better. Thank 
heaven that the “movies are ruin- 
ing our children” type editorial is 
limited to a few of our papers and 
slowly dying out. Indignant howls 
are no substitute for competent 
analysis. 

We rightly protest crude taste- 
less shockers that fling violence 
and cheap sex in our faces. Yet 
one wonders if some of the nihi- 


Continued from page 15 





listic, paganistic and materialistic | 
philosophies preached from the 
screen aren't ‘just as bad—the 


ideas peddled by the World and 
the Devil can be as dangerous as 
the images of the Flesh. 


Few ‘Condemned’ 


I ofien wonder what would hap- 
pen if people called a nationwide 
moratorium on films and tv. Close 


plugs from the wall. Sit back and 
see if the rate of crime and arrests 
goes down much, or at all. 

Silly? Yes, but let’s not absolve 
entertainment from all influence 
Most of us have been influenced 
one way or another to one degree 
or .another by something we've 
looked at or listened to. We can’t 
measure it for you can’t get scien- 
tific proof on a non-scientific mat- 
ter, but if we knew for certain that 
no one could be influenced by en- 
tertainment-arts, we could close up 
the Code and lock up the Legion 
tomorrow. 

Some few Catholic editors might 
be amazed-to know that no film 
produced by a major studio (Bab, 
Doll” was released by a major) has 
been slapped with a C rating (Con- 
demned) in the past 10 years. 
Maybe some should have been, and 
several came close, but none had 
such a degree of possible immoral 
influence as to deserve such a rat- 
‘ng. 

Like the 


Legion, Catholic edi- 


| tors, Cathelics and all peoples of 


good will must be careful not to 
confuse adult entertainment with 
immoral entertainment.’ It isn't the 
subject matter that makes it iin- 
moral, just as punishment in the 
last reel doesn’t make a prodiic- 
tion moral. Of course, there's a big 


difference between adult enter- 
tainment and “For Adults Only” 
stuff that tips off the teenagers 


that the local art (or as Time called 
it, “tart’’) house is forbidden fruit 


| stand. 


Many Catholics in of 
show biz ‘critics 
ion of some are 
industry) wince 


and out 


not a part of the 
to see VARIETY 
quoting verbatim rantings from 
certain Catholic papers that are 
generalized wild-swinging charges 
of immorality, moral laxity etc. Es- 


| pecially when non-Catholics some- 


times believe that we are so tightly 
organized that the cog speaks for 


| the machine. 


Regrettably some magazines limit 
their reviews to only “A” (Morally 





door; but 'tis enough, ’twill serve,” 
(Romeo & Juliet, III, 1). 

Yet, “this is a situation,” ai 
Churchill said when accused oj! 
ending a sentence with a preposi 
tion,” up with which we will no 
put!” 








———— 


Argentina 


Continued from page 2 gem 


year. All the Haynes publications 
disappeared from the news-stands 

“El Nacional,” reportedly the 
property of President Frondizi, bu' 
edited by his friend Rogelio Fri 
gerio, went into bankruptcy in July 
and also faded out of the picture 

Tex McCrary’s plan to buy uJ 
the English-language “The Stand 
ard” and turn it into an English 
language newspaper for all the 
South American countries, als¢ 











| flopped. McCrary had press-agente¢ 
down the theatres and pull the set | 


Frondizi’s tour in the U.S. in Jan 
uary 1960, and thought it would be 


|a good idea to get himself a ti 


channel in Buenos Aires, whicl 
would tie in with the publishing 
plan. Frondizi was unable to over 
come the opposition of politician: 
and Government officials in Argen 


,tina to granting a video license te 


a foreigner. Thereupon McCrary 
called off the “Standard” deal. Thi: 
created a hardship for the “Stand 
ard” staff as newspaper jobs are 
hard to find in a Spanish-speaking 
country. 

Haynes bankruptcy 
destruction of 


spelled the 
what was once 3 
magnificently organized and oper 
ated publishing and radio “Em 
pire.” The majority stockholder 
are now battling with the top 
heavy Haynes staff, something like 
a costly bureaucracy, of which they 
must be rid before the company 
can be profitably run. Radio Mund 
and its network were sold to the 
Government as a means of liquidat 
ing pressing debts, so the “Em 
pire” is broken up anyway, evel 
if the magazines and newspaper 
can be resurrected later. Billion: 
are needed to pay out dismissa 
compensation (‘obligatory by law 
to the old staff. 

Several tv fan magazines hav 
made their appearance in the pas 
two years and are selling well. For 
eign magazines adorn all the new 
stands in profusion, but their price 


,are prohibitive for non-dollar earn 
/ers. Time and Life cost 25 peso 


| each, 


despite the opin- | 


h, while the price of Vogu 
varies between 70 and 175 pesos 
according to its size 





Quits After 50 Years, 


Unobjectionable) films, rather than | ) 
| service to the public in Ellendale. 
out where and why this big-budge- | 
ted, highly-advertised cinemistake | 


letting competent criticism point 


went wrong 

The level of tv criticism in the 
Manhattan area is incompetent 
and inept where existent. This is 
more regrettable because 


of the tendency of those in tv to! 


feel that Catholics probably agree 


}in the arts the way they agree in 


matters of dogma, whether in the 
center of tv production or through- 


| out the rest of the country. 
| Penetrating 


criticism of films 
and tv ‘not merely indignant carp- 
ing) is as rare as a Catholic book 
reviewer panning a_ convert’s 
biography. 

Luckily I speak 
Many of the Catholic newspapers 
and magazines ‘when invited to 
press previews—those gala affairs 


of exceptions. - ‘ 
cep | through with enough pictures fe 


Blames Rental Term: 


Ellendale, N. D., Jan. 19. 

W. S. Boom and his partner i 
closing their Lyric Theatre afte 
50 years of operation and leavin; 
this town without a showcase fo 
the first time says ‘they finally go 
us after 50 years of continuou 


Boom blames the film companies 
sales policies for the demise, no 
television which he doesn't eve 
mention. 

“We opened up in Septembe 
1909, with a daily change, excep 
Sunday,” he relates. “Two reel 
and an illustrated song for 10¢ 
As time went on we gradually im 


proved the program and raise 
our prices accordingly in order t 
stay in the black. We finall 


reached the point where the pub 


| lic couldn't stand any more raise: 


} 


where you watch the second reel of 
a film while the first is already 
}opening at the Roxy on a satura-| 


tion booking) do exceptional jobs 
of covering and covering well all 
the arts. 

Truth handled with taste on 
screen is not to be feared. Personal 
| responsibility on the part ef both 


For the past three 

gone in the red 

kept us trying. 
“Film 


years we'v 
and only hop 
companies haven't com 
the small towns like Ellendale an 
film costs adjustments haven 
been forthcoming sufficienth; 
Also, the high percentages, th 
long runs demanded and admi: 
sion prices requested tn order t 
get playdates for the bigger an 


| better boxoffice pictures helped t 


combine to bring our exhibitio 
days to, this end.” 


In his “farewell statement” Beor 


| parent and preducer is the ideal | concludes “whether the public wi 
| solution. The Catholic Press helps,| ™iss us we do not know at thi 
| but could do well with more com-| time, but we know we'll miss g 


petent and complete coverage in 
its columns. 


ing down to the theatre nights b 
| cause after that long a tie in th 


Some few Catholics might reply business you just can’t change ove 
that this coverage, in the words of | night. 


| Mercutio,” 


. ‘tis not so deep as} 


Ellendale’s population ig abo 


a well, nor so wide as a church} 2,000. 











il serve,” 
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Distrib’s Side of ‘Shortage’ Charge: 


Too Few Open Downtown Firstruns 


Minneapolis, Jan. 19. 
Major companies in these days 
of greatly reduced Hollywood ar 
duction and exhibitor cries 


s 





? 


ZINNEMANN AWARD TRIP 


of 
product shortage paradoxically are | Hopes To Fly From Elstree For 


having difficulty in getting part of 
their reieases playdated firstrun 
downtown here. In consequence, 
they're increasingly spotting pic- 
tures in local neighborhood thea- 
tres for their initial showings. 

It’s a brand new development 
and trend here. 

M. A. Levy, 20th-Fox branch 
manager, points out that this situa- 
tion arises from the fact that the | 


considerable number of local first- | 


run theatres—eight—are tied up 
continuously with holdover attrac- 
tions which stay anywhere from 
two weeks to many months. 

“Perhaps there’s too much top- 
notch product—too many boxoffice 
pictures coming out of Hollywood,” 
observes Levy. “These pictures 
earn long runs. There's increas- 
ingly a large public for them.” 

Fox currently has “The Rookies” 
playing firstrun day and date in 
six of the 13 neighborhood houses 
in the earliest clearance slot, or- 
dinarily 28 days, instead of down- 
town. Previously it had these six 
uptown theatres showing “Five 
Gates to Hell” similarly and Levy 
says he was happy with the rev- 
enue return. The impending “Bob- 
biekins” also will go into the neigh- 
borhood theatres for its firstrun, 
he has announced. 

Indicative of what's what here 
is last week's occurrence. Every 
local loop theatre had a holdover. 
There wasn’t room for a single 
newcomer. 

The trend of firstruns to the 
neighborhood houses is empha- 
sized, too, by the further fact that 
several companies have acceded to 
Harold Field’s request to be per- 
mitted to bid along with the down- 
town theatres for firstruns for his 
twe uptown houses and, bidding 
competitively, he has landed such 
pictures as “Solomon and Sheba,” 
“The Last Angry Man” and “The 
Mouse That Roared.” He even re- 
cently installed 70m equipment 
in one of the neighborhood thea- 
tres (the only other area house to 
have it is the downtown Academy 
here). This helped him to win 
“Solomon and Sheba.” 

During the past two summers, 
too, such companies as Allied Art- 
ists, American International and 
other independents, unable to land 
downtown firstrun playdates or 
choosing otherwise, have sold a 
considerable number of their pic- 
tures to outlying drivein theatres 
or uptown four-wall houses for 
their initial showings. 

It’s only a few years ago that the 
Major companies vigorously com- 
batted the efforts of the high gross- 
ing neighborhood Terrace here to 
obtain releases day and date with 
their loop firstrun moveovers, de- 
feating such efforts in the federal 
court. 


ASST. MGR. LAMMED | 
TO LAS VEGAS, NABBED 


Milwaukee, Jan. 19. 

Spencer O. Knutson Jr., 25, for- 
mer usher-assistant manager of the 
Towne Theatre here, was arrested 
in Las Vegas, Nevada, on a warrant 

issued in Milwaukee, charging he 
stole $382.42 from the Towne 
Theatre on Nov. 11, 1959. 

Joseph Reynolds, Towne Theatre 
manager, infornred Milwaukee po- 
lice that Knutson ankled with 
money slated for paying salaries 
of three boothmen. Skip must 
stand trial for theft in Milwaukee. 








TAKE DOWN THAT SIGN ! 


Drive-In Claims Bidg. Insp. Okayed 
Erection 


Keene, N.H., Jan, 19. 
A wrangle over an ozoner sign 
which extends six feet into the 
Mariboro street right of way here 
has been dumped into the lap of 
the City Council land and buildings 
committee and the city solicitor. 
Garbiel M. Chakour, owner of 
the Keene Drive-In theatre, en- 
tered an appeal to the council from 
an order of Building Inspector Rob- 
ert Shaw, demanding removal of 
ti. > sign. 
Chakour claims a former build- 
ing inspector, George E. Hawkins, 
authorized erection of the sign. 


Critics Circle In N.Y. 


London, Jan. 19 
Fred Zinnemann, currently di 


|recting “The Sundowners” at the 


| 


| 








Metro-British studios at Elstree 
| may return to New York on a 
quickie trip at the end of this 
oa to collect his Critics’ Circle 
award for “The Nun's Story.” He 
hopes to leave London on Fridays 
(22) returning to London the fol- 
lowing Monday (25) 

“The Sundowners” unit recently 
returned from location in Australia 
and are now completing interiors 
at Elstree. The Warner Bros. re- 
lease stars Deborah Kerr, Peter 
Ustinov, Glynis Johns and Dina 
Merrill. 





Competitive Bids 


As Ruling Credo 


Minneapolis, Jan. 19 

The year 1960 starts out here with 
nearly every picture put up for 
competitive bids downtown and 
with some uptown. In the loop 
there are four competitors vieing 
for the cream of the product and 
it’s happy days for distributors 
who have been garnering their best 
terms ever. 

Recent awards have included 
“Suddenly Last Summer,” “Bram 
ble Bush,” “Jack the Ripper.” the 
reissued “Samson and Delilah,” 
“Toby Tyler,” “Lil Abner,” 
“Operation Petticoat” and “The 
Miracle” to United Paramount for 
two loop theatres: “Porgy and 
Bess.” “Ben- Hur,” “The Big Fish- 
erman,” “Beloved Infidel.” “Happy 


Anniversary” and “The Gazebo” to | 


Ted Mann (two theatres 

Also, “Goliath and the Barbar- 
ians,” “The Tingler.” “Journey to 
the Center of the Earth,” “Third 
Man on a Mountain,” “1.001 Arab- 
ian Nights,” “Cash McCall” and 
“On the Beach,” RKO Theatres 


(two houses), and “Neve r So Few” 
and “Story on Page One Bennie 
Berger’s Gopher. 

And “Solomon and Sheba,” “The 


Last Angry Man” and “The Mouse 
That Roared” to Harold Field for 
his two neighbcrhood houses 

Bids from the 13 uptown thea- 
tres in the earliest clearance slot, 
28 days, were asked by 20th-Fox 
for six day and date awards of 
“The Rookies” and for ‘Bobbie 
kins” which will bypass downtown 
just as the company’s “Five Gates 
to Hell” did, going firstrun to six 
neighborhood houses day and date 
with excellent revenue returns for 
Fox, according to M. A. Levy 
branch manager. 

In the competitive bidding con 
nection the longer a bidder obli 
gates himself to run a picture the 
better his chances, all other things 
being equal, of grabbing it. This 
has led to several recent instances 


of bidders considerably  over-| 


estimating attractions’ staying 
power with consequent pocketbook 
damage for the winning exhibitors 


LOEW’S THEATRES PROFIT 


First Report At $369,400—Equals 
14c Share 





A net profit of $369,400, equal) 
to 14c per share, was recorded by 
Loew's Theatres for the first 
quarter of the current fiscal year 
Since the company was allied with 
Loew's Lne. previously, no figures 
for the comparable period of a 
vear ago have been issued, Loew’s 
Theatres began its independent 
operation in the spring of 1959. 

Gross revenues for the quarter, | 
representing the 12 weeks ending 
Nov. 26, 1959, amounted to $9,265,- 
000..The net income was derived 
after deducting taxes of $470,000 
and depreciation of $633,000. 





Loew's Tle 


—mmmmmg Continued from page 5 —— 


every division of the company—in- 
cluding production, distribution, 
overseas theatres, television, re-| 
cordings and music publis s— | 
had turned in a profit for the pe i- | 
od. He stressed that it was a con-| 
tinuation of the favorable trend 









| that has marked the company’s op- 
eration since Sept., 1958 


Vogel mentioned the discovery 
of oi! on the Metro studio and re- 
vealed that a second well is cur- 
rently being drilled, but that the 
oil company, Continental Oil Co., 
does not yet have sufficient infor- 

ation on which to base a ful! 
evaluation of the oil resources in! 
the area 

Vogel disclosed that the company 
continued to acquire its own com- 
mon stock in the open market to | 
meet the possible requirements of | 
the stock option program. As of | 
Jan. 5, he noted, 127,800 shares had | 
been acquired at a total cost of 
$4.044,189. Recently, the board, 
subject to the approval of the 
stockholders, voted for the grant- 
ing of restricted ‘stock options to 
certain key executives covering 
131,000 shares at an option price 
of $30.25 per share. 





Hospital & Scalpel Cash 
In Retirement Benefits 
Hollywood, Jan. 19. 
Hospitalization and medical ben- 
efits will be provided film workers 


|} who come under the industry’s re- 
| tirement plan. which went into ef- 


fect Jan. 1, under a vote passed by 
the trustees of the Motion Picture 
Industry Pension Plan's Health 
and Welfare Fund. 

Major provisions include maxi- 
mums of $620 for hospitalization, 
$400 for surgery, £80 for Anesthe- 
sia, $150 for medical in hospital, 
$100 for medical out of hospital, 
$50 for X-ray. 


Shattuck Swans Techni 


David S. Shattuck, treasurer of | 
Technicolor Inc. and its subsidi- 
aries and secretary-treasurer of 
Technicolor Corp. will retire as a 
member of management and from | 
active employment on March 31. 

Shattuck, with Techni for 24 
years in various administrative ca- 
pacities, will exit his posts on 
Feb. 20 but will eontinue as chair- 
man of the “geno Income 
Committee until March 31. 

Prior to joining otra in 1936, 
Shattuck, 64, was associated with 
he L.A. law firm of Loeb, Walker 
& Loeb. 

















Soundtrack 
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Wednesday (27) 
signing Franklin J. Schaffner to a 


deal in television for some time, credits including ‘‘T 
and “Caine Mutiny Court Martial.” 


. Columbia pulled a nifty—or so it’s figured—by 








director contract. He’s been a big 
“welve Angry Men” 


Nora O’Mahony, formerly a member of Dublin's Abbey Theatre 
Players, who had roles in the Hollywood film productions of “The ° e- 
markable Mr. Pennypacker” and “Darby O’Gill and the Little Peopie,” 
is currently teaching English to African girls in a Nyeri, Kenya (Afri- | 
ca) mission school, per Catholic papers. 

Hal Wallis has Anthony Franciesa for “Girls of Summer,” rolling | 


at Paramount in Spring .. 


. Norman Taurog, longtime film director, 


makes his bow as a producer-director with “The Slender Thread” for 


Paramount. . 


. Burt Kennedy bought sereen rights to E. A. Alman’s 
western novel, “Ride the Long Night” and James Edward Grant’s 
Argosy novelet, “Site of the Wind,” 


for indie production . . . Herman 


Cohen will shoot his next indie for American International Pictures, 
“Konga,” in London starting March 2. 

Montgomery Clift joins Clark Gable and Marilyn Monroe in Arthur | 
Miller’s first screen drama, “The Misfits,” to be directed by John Hus- | 
ton and produced by Frank Taylor for United Artists release . . . Jonas 
P, Lenktaitis, head of Amropa Pictures, has set a coproduction deal | 
with Habib Studios of Israel. “Shadows in the Sand,” based on an orig: | 
inal story by George L. George, will be the initial project. It’s set for | 


production in Israel later this year. 





een 
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Allied States Need: Manners 








west, northwest and one from the | 


east (Maryland) was the alleged 


treatment accorded these repre- 
sentatives at the board sessions 


It’s said that when a representative 
of one of these units attempted to 


express an opinion, the eastern | 
r,| moderate faction, was reappoir 


clique would ignore the speake 


carry on conversations, make snide | 


remarks and generally belittle his 
views 
It’s contended, too, that 

when board chairman Abram 
F. Myers made his reports, the 
easterners indulged in private 
conversations and made it dif- 
ficult for those interested to 
follow the reports. (Rudeness 
equates with resentment.) The 
easterners, it’s charged, adopt- 
ed the position that they were 
the only ones accurately aware 
of industry problems and re- 
fused to listen or accept con- 
trary opinions. 


The real cause of dissension in 


Allied, many contend, were not| 


the issues involving Myers, C. of E. 
or COMPO, but the refusal of the 
regimes controlled by the eastern- 
ers to follow democratic organi- 
zational procedures. It’s main- 
tained that if the office holders had 
cleared with all units on decisions 


of importance and had permitted | 


majority thinking to prevail, the 
conflicts over the C. of E. and 
COMPO would never have devel- 
oped. 
‘Boasts’ Resented 
Since the schism in Allied fol- 
lowing the Miami Beach conven- 


tion in November, the so-called | 


militants are bristling over the 
boasts of some of the eastern units 


as to the extent of their affluence | 


and their threats to withhold funds 


|}from the national organization. | 


The westerners maintain that some 
of their units are just as heavy 
financial contributors. They point 
out, for example, that Indiana for 
many years has carried the highest 


dues quota in National Allied and | 


that Maryland and West Virginia 
are also heavy contributors 
“mswering the charges of the 
caucus held by the westerners in 
Miami Beach to nominate a slate of 
officers that resulted in the elec- 


| tion of Al Myrick as the new presi- 


dent, the militants claim that the 
easterners originated the caucus 
idea at the Pittsburgh convention 
two years ago. At the caucus of the 
westerners in Miami, it’s con- 


tended that every eligible name/ 


was considered for the tap post, 
including that of Edward Lider 
whose defeat touched off the bitter 
feud in Allied. The caucus, it’s 
said, attempted to find candidates 
that would be men of stature and 
know-how as well as non-controver- 


|sial to either group. By a process 
of elimination, Myrick and Elmer 


Nolte, who was elected treasurer, 
were selected as the cnly men fill- 
ing the requirements. 
Diplomats, Ahoy 

The westerners, in speaking of 
organizational knowhow, wanted 
men who would work with al! par- | 
ties and restore communications 
within Allied. The group in power 
for the last three years, it’s said, 
had torn down communications by 
refusing to furnish the national 


office with reports that could be | 


sent to the units and failed to con- 

sult with units on decisions 
Meanwhile, recent developments 

in Allied stemming from the split 


jhas resulted in the resignation of | 


the Western Pennsylvania unit. 
Myrick has accepted the unit's 


walking papers. At the same time, | 


board chairman Myers, who threat- 


;}ened to quit if Western Pa. with- 
drew, has decided to stay on. His | 


threat to quit was termed an 
“emotional promise’ by Myrick. 
The new prexy also stated that he 
had received many expressions of 
support for Myers from members | 
of the board. 

Units that had been allied with 
Western Pa. in the fight against 
the firebrands paradoxically were 
annoyed at the action of the Pa. 
group. Myrick was rapped for ac- 
cepting the resignation on the 
ground that only the full board 


could act on such a question. Other | 


units, such as New England and 
New Jersey, were more temporate. 
The N.E. group, whose president, 
Ed Lider, was defeated for the na- 
tional post, took a slap at Myers 
and indirectly urged him to resign. 
New Jersey, on the other hand, 


Continued from page 5 
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not later than Feb. 6 to discuss 
national organization's future 
its relations with other indu: 
groups and individuals. 

It appears that Myrick is 
tempting to restore peace via 
committee appointments. Ben } 
cus, of Wisconsin, a member of 


Allied’s representative on 
|COMPO triumvirate. Irving | 
linger, of the moderate and in 
ential New Jersey group. was 
| nominated the president's al 
nate on the executive committee 
the C. of E. Dollinger had initi 
resigned to give Myrick a 1 
hand in making appointments 
post is an elective one and requ 
| the approval of the Allied direc 
by a mail vote. However. confir 
tion of Dellinger. As the sec 
alternate to the C. of E., My: 
nominated Mare Wolf of the 
diana unit, a group in the milit 
camp 

At the same time, the Allied 1 
per named Trueman T. Rembu: 
a former Allied president and | 
lof the leaders of the western 
|Surrection, as chairman of 
| powerful Emergency Defense C 
mittee. Organized in 1954, 1 
{committee probes, reports, | 
takes appropriate action on n 
| ters pertaining to selling meth 
and trade practices which 
deemed to be unfair or unduly 
| pressive to Allied members. T 
|is not an elective*office. 

The developmen‘s have 
| altered the easterners’ campaigr 
|}have Myers ousted immediat 
Despite his decision to stay 
now, Myers repeatedly indica 
| that he would either retire in Ji 
or at the completion of Aliie 
“white paper’ campaign wh 
calls for a Congressional inves: 
jtion of the alleged laxity of 
Dept. of Justice in enforcing 
consent decrees. 
| 











ltaly Yens 


=a Continued from page 3 = 
for an anatomy rather than a vo 
display. 

Miss Russell put the songs o 
with charm but through lack 
rehearsal the show fell very flat 
the end as there were no climati 
encores prepared, according 
personal representative Edi 
|Lynch accompanying Miss Rus: 
|on behalf of the Russ-Field Cc 

Also appearing were Americ. 
Lonnie Sattin, gaining laurels 
several songs tearfully interpre 
with his high tenor voice and | 
Schaefer, who played the pik 
and conducted the orchest 
through a group of super-co! 
arrangements. 

Mario Di Giglio impersonate« 
|dozen or so leading Italian s¢ 
{and stage idols, The “Campio 
|four-piece ryhthm group tur! 
| out several pepped up classics ¢ 
|mnumber one local screamboy T« 
Dallara yelled, cried, and jum} 
his way through a few curr 
favorites with enormous succé 
After Milan performances | 
| troupe took off for a chain of o 
night stands* in Bologna, Gen 
Florence, Naples and Rome af 
which Miss Russell will be 
pearing in Madrid and Lisbon 
fore returning to the U. S. whi 
she still has three pictures to mz 
{under her Howard Hughes contr 
if, said the Lady, “Mr. Hugl 
|} gets some time free from 
Aeroplanes.” 
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Salute to Robbins 


aes CONtinued from page 5 == 

| 

plaque from the Federation anc 

16m projector from the film tra 
Skouras provided some fun w 











| his cracks about the “wonder 


| eloquence” of contributors as tl 


| announced their pledges and at c 


point turned to Balaban to a 
|“Do you think I’m over-playi 
Barney?” 

Skouras also engaged in so 
repartee with RKO Theatres pre 
dent Sol A. Schwartz. Asking fo! 
| pledge from Schwartz, Skouras k 


| dingly hinted that it had better 


|a good one or the product fr 
| 20th might not be very strong 
the coming year. “If that’s 1 
case,” retorted Schwartz, “my ec 
tribution last year must have be 


called for a meeting of the board/ very low.” 
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Amusement Stock Quotations 


Week Ended Tues. (19) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 

77@ 1854 ABC Vending 60 2634 2514 26% + 1% 
835g 2014 Am Br-Par Th 176 281% 2614 2624 = % 

137 6114 Ampex ..... 883 10812 100 101% —6'2 
48% 35 Ss: 4378 421% 43 + 2 
24! 1534 Col Pix ..... 34 1738 1678 1676 — % 
211 17 WOGGR ccseos ~09 18% 175% 18 ; 
591g 3214 Disney ...... 268 4338 4014 41% +116 

112 75 Eastman Kdk 293 10458 10154 10034 -—3 
124% G34 EE, Cw. 2 cece 404 11% 103% 10%% a 
2934 1316 Glen Alden.. 521 231% 213% 214% —l1'% 

7 2734 Loew's Inc.... 188 3014 293% 2914 — % 
1744 10% Loew's Thea. 280 1548 145% 15! + 1% 
38 2534 MCAIne..... 96 2712 25% 26 — 34 
143g 973 Nat. Thea. .. 939 12 105% 1054 —I1% 
507— 42 Paramount .. 36 4358 42\8 42'8 —15% 
3674 21 ere 3214 30 31% 4+ 38 

188'2 9614 Polaroid .... 194 18034 17273 173'4 +114 
7434 43144 RCA ....... 662 655s 62 62! —3\4 
117% 7'2 Republic 48 B14 8 8 — 1g 
1473 1214 Rep., pfd. ... 6 13 127% 127% 

334 18 Stanley War. 163 3978 3838 39 — 7% 
3342 2414 Storer . 10 3038 2934 293 — 3% 
43'2 29 20th-Fox 123 35 3238 3334 +1 
2973 221% Univ. Pix ... 8 3078 2912 3055 +178 
84 71 Univ., pfd. .. 180 7473 74 74 — 7% 
32'4 24%% United Artists 52 2734 27 27 — & 
50 24°4 Warner Bros. 35 42 3934 40 —1% 

13634 87% Zenith ...... 221 11134 104 104! —478 

American Stock Exchange 

5°3 37 ¢ Allied Artists 38 4738 4 434 — %&% 
1134 8'2 All’d Art., pfd. 8 10°38 10‘% 10\% —M% 
12'2 5\2 Buckeye Corp. 127 74 618 634 — 4 

7 2\4 Cinerama Ine. 435 5°38 434 5 — 12 
2973 1314 Desilu Prods. 39 1334 1312 13% — 2 

973 6 DuMont Lab. 214 9 8s B53 + 4% 

934 5 Filmways . 135 72 61e 6°4 + % 

3 148 Guild Films.. 204 173 134 17% * 
10%4 753 Nat'l Telefilm 2 712 8 734 * 
1073 553 Technicolor 295 9's Ble B58 —% 

773 314 Tele Indus... 43 312 318 3ls — 4% 
2214 u Teleprompter 134 1258 117% 12'%8 + 3 
1478 7 Trans-Lux : 7 1018 10% 104% 

Over-the-Counter Securities 
Bid Ask 

I GS. nis koe ncndsenssacesean eo 1% 1%%4 es 
Ce I, Rl cs cen 6 sass Sane ee + 4\%4 ; 
Re pe ree eae nee - 15% 178 + % 
ey I a. . cuicccecs- cede bo 0s yae 3% 334 — ls 
Metropolitan Broadcasting ............. - 1644 17 — %4 
OR SE. 5. oS oor ccestsccg sede - 158 —\% 
EE ES on pon a0e b0sene ceed sneenes 216 4 +1 
fp eS EE eee eee - 84 858 — 34 


* Week Ended Monday 
t Actual Volume. 


(18). 


(Courtesy of Merrill Lynch, 


Pierce, _Fenner & Smith Inc.) 


~ Bardot Ban Issue Back to Texas 


U.S. Appeals Court Rules on Technical Points 
—lInvolves Ft. Worth’s wena Censoring 


New Orleans, Jan. 19. 


United States fifth circuit Court | 


of Appeals has vacated and re- 
manded a judgment of the Texas 
district court dismissing a suit 
against the city of Fort Worth and 
certain of its officials in connec- 
tion with the showing of the 
French feature film “And God 
Created Woman” starring Brigitie 
Bardot. 

Judge Ben Cameron, in the ap- 
peal court’s opinion, held that the | 
Texas district court should have 
let a state court decide the con- 


| and violative of the 


Suit charged two Fort Worth 
ordinances under which permit 
was refused are unconstitutionai 
First and 
Fourteenth amendments. 

The federal district court 
fused to witness an exhibition of 
the film, according to court record, 
and conducted an oral hearing and 
then dismissed the action on its 


merits. 


stitutionality of two ordinances of | 


the city of Forth Worth. 

One of the ordinances attacked 
in the suit prohibits the exhibition 
of materials or objects which are 
“obscene, immoral, lewd, lascivious 
and indecent.” The other prohibits 
the issuance by the city’s board of 
censors of a permit for the show- 
ing of a film which is, in the opin- 
fon of the board, “indecent or in- 


jurious to the morals of the citizens | 
of Fort Werth or which would tend | 


to promote or encourage indecency, 
immorality, or racial or sectional 
prejudices, or juvenile delin- 
quency.” 

Judge Cameron was joined by 
Judge Warren L. Jones in the 
majority opinion, but Judge John 
R. Brown dissented in part. He con- 
curred in the reversal of the dis- 
trict court’s dismissal of the suit, 
but he disagreed on the question 
of sending the suit to the state 
courts for decision. 

The suit was brought by the 
Empire Pictures Distributing Co 
Inc., which claimed to be the sole 
owner of the right to distribute 
film in Texas, and Kingsley Inter- 
national Pictures Corp., alleged 
sole owner of right to exhibit 
flicker, who were refused permit 
for exhibition by city’s board of 
censure 





Pierre DuPont 3d Coin In 
‘Life of Christ’ Feature 


Pierre S. DuPont 3d has contri- | 


buted $810,700 as his share of a 


limite rtner ith indepen- |; : “oe > j 
mited partnership with indes |tion picture and television indus- | 


dent producer Samuel S. Bron- 
ston to make a feature film based 
on the life of Christ. The com- 
pany under whch the partnership | 
will operate is Nazareth Produc- 
tion. Corp. In addition to his 
initial investment, DuPont has 
agreed to put up an additional 


Hoosier Exhib Group In 
Statement Sounding Like 
Hoover, Summerfield Gab 


Indianapolis, Jan. 19. 
What is believed to be the first 





re- | 


| official exhibitor condemnation of 
| the so-called “adult” pictures now 
emanating from Hollywood has 
been issued by the Allied Theatre 
| Owners of Indiana. 

In a strongly worded resolution, 
| adopted by the unit's board last 





week, the Hoosier exhibitor org 
called attention to the increase in 

story 
plots and themes “which oppose 


| 





all accepted staridards of good so- | 


i 
F- practice of employing 
| cial and moral living” 
stepped up use of “bad language in 
| film dialog.” 
| Moreover, the resolution noted 
| that it is the belief of the Indiana 
| group that “the theatre going pub- 
| lic is more interested in seeing 
good, wholesome’ entertainment 
that has not been impregnated with 
messages or pseudo education on 
social problems or more themes.” 
The Allied unit went on record 
as opposing “the use of objection- 
able themes, the practice of ex- 
ploiting them under the guise of 
motion picture entertainment, and 
the excessive use of profanity and 


other dialog composed of words 
}and phrases which are in poor 
| taste.” 

At the same time, the board 


asked for an increase in the num- 
ber of pictures suitable for family 
audiences. 


NEW “CLASSIFICATION” 
BILLS BEING PUSHED 








Albany, Jan. 19. 
Drive for enactment of film 
“classification” legislation will be 


intensified at the current session 
Senator William T. Conklin and 
Assemblyman Luigi R. Marano, 
Brooklyn Republicans, who had in- 
troduced bills in 1957, 1958 and 
1959 providing that feature re- 
leases be placed in the category of 
suitable for “general patronage,” 
“adults and adolescents,” or 
“adults only,” and requiring ex- 
hibitors to “note” that classifica 
tion in advertising, pre-filed the 
Same measure for this year. 
Have support of the Catholic 
War Veterans and other Brookiyn 
Catholic groups, they will again 
seek it from the American Legion 
and the Jewish War Veterans. 


Rugoff & Becker Into 
Philly Via Cinema Artie 


Rugoff & Becker, which oper- 
ates a chain of art houses in New 
York, will now manage and oper- 
ate the World Theatre in Phila- 
delphia for Pathe Cinema. The 
same arrangement was recently 
}made with Pathe for the opera- 








and to the | 


jtion of the Paris Theatre in New | 


| York. 
The World, similar to the Paris, 
is owned by Pathe, the American 
subsidiary of the French company. 
| It is a first-run house in downtown 
| Philly for foreign product and spe- 
cial domestic films. 























Hollywood, Jan. 19. 
Special mass for Ninth Annual 
Communion for Catholics in mo- 


try will be celebrated by Cardinal 
McIntyre Feb. 7 at Blessed Sacra- 
ment Church. 

A breakfast will follow at Holly- 
wood Palladium, with more than 
1,000 ‘expected, as in former years. 


| Drive-in, Springfield, Mo 


Catholics Actively Intervene in Support 
Of New Pennsylvania Censorship 


Harrisburg, Jan. 19. 





‘Continuous’ 
Ottawa, Jan, 19. 
Publication of Mae West's 
autobiography, “Goodness 
Had Nothing to Do With It,” 
recalls a marquee sign that 
heralded her first starring pic- 
ture, “She Done Him Wrong,” 
in 1933. It eventually played 
the Hollywood Theatre, Tor- 
onto, then a new uptown 
house still advertising its 
switch from matinee and two 
evening showings to continu- 
ous performance. 
That week the marquee read: 
MAE WEST 1N 
SHE DONE HIM 
WRONG CONTINUOUS 
FROM 2.15 TO 11.30 P.M. 











Summerfield Hits 


All Show Business 


Washington, Jan. 

The “dark signs of be agy are 
showing up in motion pictures and 
television, Postmaster General 
Arthur E. Summerfield charges. 

Summerfield assailed what 
called the “almost frantic 
of the motion picture producers to 
outdo each other 
garity, profanity, sex and perver- 
sion in their films.” 

“Even in television, which has 
every reason to maintain high 
standards, -we find that some pro- 
ducers are breaking through the 
veil of decency as if they were try- 
ing to see just how much the pub- 
lic will stand,” the Postmaster 
General declared in a _ Detroit 
speech released here. 

Citing the tv quiz scandals, labor 


he 


racketeering, the spread of pornog- 
rice and other “signs of moral 
deca ”" Summerfield added: “These 
lent: as urgent warning signals to | 
us. They tell us that we are in 
denger. They tell us we need to | 
recover our true American 


sense of morai decency.” 
Summerfield linked the Govern- 
jment’s drive against so-called 
| “mail-order obscenity” with the 
| moral standards of motion pictures | 
and television. The Post Office, he 


said, is making every effort to 
stamp out obscenity in the mails 
“because unless this is done, it 
will not be long before the bars 
are lowered further insofar as the 
movies, tv and -radio are con- 


cerned.” 


Re-Light Esquire, K. C. 


Kansas City, Jan. 19. 

Esquire Theatre on downtown's 
12 Street was reopened Dec. 30 by 
Rhoden Enterprises Inc., after be- 
ing dark about two years. It had 
formerly been operated by Fox 
Midwest (National Theatres) as a 
first run. 

New manager is Joe Matthews, 
formerly with Commonwealth cir- 
cuit as manager of the Sunset 
He su- 


|pervised redecorating and refurb- 
| ishing 


New policy is first second-run, 
28-days on clearance, with a 
change every week and 90c adult | 
admission. Waldo Theatre on the} 
far south side also is operated by 
Rhoden Enterprises on 


‘ policy. 











200,000 on the request of Bron-| 


Reade on Applying for Seal: 


ston, who is designated in official 
papers as general partner. 

The term of the partnership is 
for five years, starting Dec 
1959. Under terms of the agree- 
ment, DuPont's contribution is 
due to be returned when funds 
are available after all expenses, 
debts and obligations of the par- 
tnership are met. Profits from the 
venture are to be shared on a 50-50 
basis. DuPont's contribution, 


a cash return. 
demand or receive any 
involved. 

Bronston recently 
“John Paul Jones,” 
Bros. released, 
from a number of U:S. 
tions, 


property 


produced 


eral Motors. 


16, | 


ac- | 
| cording to the partnership agree- 
ment, entitles the investor only to 
He has no right to} 


which Warner 
with coin obtained | 
corpora- | 
including DuPont and Gen- 


| 


_ [ODIOUS TO NEED ANOTHER’S APPROVAL] 





Producers and exhibitors rely 





Hollywood, 
heavily on the 


Jan. 19 


too motion pic- 


ture code as a crutch in the face of critical fire and recent threats 
of censorship, according to distributor-exhibitor Walter Reade Jr. 
He declared exhibitors often are caught with their opinions down 


| and with no personal defense when local groups ban or attack 

films that have been granted seals 

The code gives producers and exhibitors a desirable and con- 
venient shield to hide behind in their united front agatnst censor- 


ship, the film exec noted. Unfortunately, 


he added, it has often 


| held back constructive and creative filmmaking. “If | had my way,” 


| . 
| he said, 


“I'd never submit a picture to the code.” 


Reade, whose Continental Distributing partially financed “Room 


isphere, emphasized, 


at the Top” and is releasing the British film in the western hem- 
“I find it odious and unrealistic 


to have to 


consult another man or five other men to find what I can and can- 


not distribute.” 


efforts | 


in offering vul- | 


| next 


| erly. 
a similar | 





Proponents of the new Censor- 
ship Law here in Pennsylvania 
were marsballing their forces for 
an all-out attempt to keep the law 
on the books as Dauphin County. 
President Judge William Neely set 
March 9 as the date for joint argu- 
ments in two separate law suits 
against the state to determine the 
legality of the law. 

Most potent of the pro forces 
gained a victory when Catholic 
congregations throughout the state 
were granted leave to intervene 
s “friends of the court.” Included 
are congregations of the Roman 
Catholic Archdiocese of Philadel- 
phia and the diocese of Harrisburg, 
Scranton, Altoona, Johnstown, 
Erie, Greensburg and Pittsburgh 

John H. Bream, attorney who 
will represent the Catholic bloc, 
said the groups feel that if the 
aci were declared unconstitutional 

result in irreparable 


“it would 
harm and damagw to the general 
public in Pennsylvania and would 
adversely affect the welfare of the 
citizens of Pennsylvania.” 

Since the act was passed in 
| September, 1959, litigation to test 
it's validity has been filed by Wil- 
iiam Goldman Theaters Inc., and 
the Pennsylvania Assn. of Amuse- 
| ment Industries, both of Philadel- 
phia, and the 20th Century-Fox 
| Film Corp. 


SUBURBAN BROOKLINE 
| COMPETITIVE TO HUB 


Boston, Jan. 19. 

For the first time in years, a nabe 
house, the Coolidge Corner (B&Q) 
|in Brookline has gone first run, 
competing with downtown Boston 
arters, with “The Lovers” (ZI), 
which smashed the house record 
|for the first week with $15,000 
| Zross. 

The first run policy 
tinue, Larry Lapidus, 
| B&Q Theatres, 














will con- 
gen. mer. 
reported, and a 
| deal has already been made for the 
follow film, “The 400 Blows” 
| through Ellis Gordon Films, Bos- 
ton indie distributor. Gordon in- 
j terested B&Q in opening the 
| Coolidge Corner, 1,260-seat house, 
| first run for “The Lovers.” 

Film is being run with “Adults 
Only” tag. 


Sale Alters Moberly, Mo. 


Kansas City, Jan. 19 
situation for Moberly, 
changes materially within the 
few weeks. Midwest division 
of National Theatres (formerly Fox 
Midwest Theatres) which has oper- 
ated the Grand Theatre here for 
years has sold out. It’s understood 
the building will be leased as a 
store by the J. C. Penney Co. Cir- 
cuit did not own the building; the- 
atre is a 900-seater. 

Operation by NT 
through February. Pete Pekarek, 
who has been manager of the 
Grand for several years, is being 
Shifted immediately to the Jay- 
hawk Theatre, circuit's first run- 
ner in Topeka, Kans. He was with 
the circuit in Topeka before as- 
signments in Kansas City and 
Moberly 

Dickinson Operating Company, 
which has had the Dickinson Thea- 
tre in Moberly for several years, 
has sold the theatre to Elmer Bills, 
Salsbury, Mo., who also operates 
| the Highway 63 Drive-in at Mob- 
W. M. Smith has been the 
manager for Dickinson for the past 
three years of so. The house Is a 
600-seater. 


New York Theatre 


RADIO CITY MUSIC HALL 


Rockefeller Center « Ci 6-4600 


FRANK SINATRA - GINA LOLLOBRIGIDA 


wm A CANTERBURY PRODUCTION 
“NEVER SO FEW” 


An @-G-M Release 
an > And METROCOLOR 
end GALA MEW STAGE SPECTACLE LET'S GO PLACES 





Theatre 
Mo., 


is to extend 
































Excellent OPPORTUNITY for film 
editor. Supervise cutting of low budg- 


et feature with grest promise. New 
York area, need not be full time. 
Resume in confidence te 
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ABC-TV’s Blueprint for ’60-'61 


Shows at Least 9 


Axings Slated: 


Hot on Oaters, Comedy, Adventure 


ABC-TV’s latest program sched- 
ule for the 1960-1961 season, which 
is complete with the possible ex- 
ception of a single hour, indicates 
the web will axe no fewer than 
nine shows now on the air. 

Yet the early blueprint, however 
tentative, leaves no doubt that net- 
work brass is content with the 
basics of the status quo. Westerns 
and situation comedy dominate 
along with the hour adventures, 
which are in stronger than ever. 
Last fall 60% of the schedule was 
new, with the swing to hours no- 


table. So iar tne new slate has only 
seven hours of new programming, 
and possibly four of those are in 
the hour format. 

Biggest change is scheduled for 


Sunday night where “Colt .45” and | 


the “Alaskans,” a rare failure 
among the hour entries, have been 
scratched. Web prez Oliver Treyz 


is pitching ‘Walt Disney Presents,” | 


previously figured as a casualty, 
fer 6:30 to 7:30 p.m. It’s under- 
stood this will be new to ABC affil- 
jates, whose new contract calls for 
8:00 to 11 p.m. network option 
time. Disney’s staying on the air, 
therefove, is contingent on clear- 
ances in station option time. 

Sunday from 7:30 to 9 is stet 
with “Maverick,” “Lawman” and 
“The Rebel.” Going in at 9:30 is 
“The Islanders,” one of the new 
hours, followed by 
Churchill” at 10:30, a series based 
on the British stateman’s writings. 

Other current shows missing 
from the new schedule include 
“Man with a Camera,” “Phillip 
Marlowe.” the Gale Storm and 
Charlie Weaver shows. the Pat 
Boone show, the E-nie Kovacs 
gauizzer “Take a Good Look,” “Man 
From Blackhawk” and John Gun- 
ther’s “High Road.” 

Strength of the hours is reflected 
in the Mondav night frame of three 


holdovers, “Chevenne.” ‘Bourbon | 
Street Beat’ and “Adventures in’! 
Paradise” from 7:30 to 10:30. 


Scheduled to follow is a new Desi- 
lu half-hour titled “Men Only” 
with Lee J. Cobb. 

If viewers have wearied of the 
west, ABC hasn't heard about it. 
“Bronco” and “Sugarfoot,” cur- 
rently alterncting in the leadoff 
hour on Tuesday night, will go 
weekly with “Sugarfoot” holding 
the current birth and “Bronco” as 


the Friday night sendoff. And fol- | 


lowing the Tuesday opener, the 
web has scheduled two more hours 
out of the oat bin. “Wyatt Earp” 
and “Rifleman” stay in at 8:30 and 
9, and a new hour, “Stage Coach” 
is set for 9:30. Alcoa’s “One Step 


Bevond” drops back a half hour to | 


10:30. 

Wednesday night opens with the 
Warner Bros. package of “Bugs 
Bunny” cartoons, new to tv, and 


closes at 10 with “Naked City” ex- | 


panded into an hour format. Eight 
to 10 line up is stet with “Leave It 
to Beaver,” “Ozzie & Harriet” and 
“Hawaiian Eye.” 

The only sign right now that 
ABC will have any primetime pub- 
service is the 9 to 10 slot Thursday 
nights, which is criptically labeled 
“Project X.” The early blueprint, 
of course, is premature as regards 
eny action on FCC Chairman John 
C. Doefer’s recommendations for 
a rotating primetime pubservice 


(Continued on page 58) 


Robt. Sarnoff’s 
So. America Trip 


NBC and CBS are apparently 
taking their vested interests in 
Latin. American tv stations quite 
seriously. So much so that Bob 
Sarnoff, NBC board chairman, is 
going to Buenos Aires late in the 
spring to help dedicate the new 
tv station in which the web has a 
per cent stake. 

CBS’ Merle Jones only recently 
returned from the Argentine to 
0.0. the operation in which his 
metwork along with Cuba’s Goar 
Mestre is involved on a _ part- 
ownership basis. 





s 
> 





“Winston| 


Jose Ferrer to Direct 
| ‘Greatest Man in World’ 


Jose Ferrer has been set to di- 
rect the “Ford Startime” presenta- 
tion of “The Greatest Man In The 
World,” starring Ed Wynn, being 
produced by Hubbell Robinson. 
Show will be telecast Feb. 2 

Ferrer also has been set 
| guest appearance on the 
Como Show” March 16. 


TIO is Mulling 
| ATV Seminar 


for 
“Perry 


The Television Information Of- 
| fice, of which Louis Hausman is 
| director, may hold a seminar in 
New York next summer at which 
many of the nation’s outstanding 
educators and opinion molders will 
assemble. Object of the seminar, 
|which would be held at Columbia 
Univ. in August, would be to sift 
the whole question of television, 
its influence on American society, 
etc. TIO gave it some tentative 
discussion at a meeting of the 
board in N.Y. last Friday (15), 

Proposed TIO film, designed to 
the virtues of the 
medium, has been temporarily 
shelved. It’s felt that until the 
organization comes up with the 
| right format it would be unwise to 
|proceed. Also discussed was the 
major role TIO will play at the 
forthcoming NAB convention. TIO 
membership, it was reported, has 
risen to more than 130. 

Representing NBC on the board 
as successor to Ken Bilby (who's 
moved over to RCA) was v.p. 
| Lester Bernstein. 


‘Story of Warm Springs’ 
WSB-TV Documentary 


Atlanta, Jan. 19. 
WSB-TV presented “The Story 
| of Warm Springs” a 30-minute doc- 
| umentary showing the struggle of 
patients at Georgia’s Warm 
| Springs Foundation Sunday (17). 

This production is another in 
| Station’s “The Road Back” series, 
| which won outstanding viewership. 
The presentation shows the story 
of the rehabilitation of patients, 
mostly youngsters, suffering acute 
arthritis and birth defects as well 
as poliomyelitis. 

“The Story of Warm Springs” 
| was filmed by Joe Fain, station's 
; cameraman, under direction of 
| producer-announcer George Page. 


| showcase 





a } 


Phil Silvers and Jack Benny are 
doing a Bing Crosby-Perry Como 
But 


| Silvers-Benny Swap 


}on reciprocal guest shots. 


| whereas Crosby and Como involve | 


|a two-network (ABC and NBC) 
exchange, both Silvers and Benny 
toil in the CBS-TV vineyards. 
Silvers will guestar on 
19 Benny special, along. with 
Pelly Bergen. And when Silvers 
on May 7 does his second Carling 
Beer special of season, “The Slow- 
est Gun in the West,” written and 
produced by Nat Hiken, Benny 
will be the top marquee guest. 


WNEW-TV Embarks On 
Major Pubaffairs Kick; 
Sets Series of Profiles 


To add public affairs program- 
ming to the sked and simultaneous- 
ly to try for some offbeat stuff, 
WNEW-TV is to air several spe- 
cially made 60-minute or 90-min- 
ute profiles of international per- 
sonalities. ““Great World Figures,” 
which is the-title, represents only 
one of three projects now on the 
N.Y. station's drawing boards, 

Another comes in the form of a 
stanza delivered by Emilio Azcar- 
raga’s Mexican stations. It won't 
be the first time on U.S. video but 
it will 
York that a tv outlet will show a 
60-minute film on bullfighting (il- 
legal this side of the border in its 
original form). The stations says 
the special program will show 
everything right down to and in- 
cluding the “moment of truth.” 
Should it catch on here, WNEW- 
TV hopes to arrange for regular 
bullfight coverage in the market. 

Third project, instituted last 
week, will be a new collaboration 
with Ted Granik, who produces 
“Youth Wants to Know” and 
“American Forum,” pubaffairs pro- 
grams carried en WNEW-TV and 
sister WTTG, Washington. Granik 
is shortly to supply a new half- 
hour taped series consisting of a 
panel of D.C. femme journalists on 
various aspects of the national- 
international news scene. 

WNEW-TV has already present- 
ec a “Portrait of Nehru by Arnold 
Michaelis” as the first of its “Great 
World Figures” series. Second pro- 
gram, to be seen on Feb. 2 and 
again on Feb. 7, will be a “Portrait 
of Aly Khan,” again narrated by 
Michaelis but this time without 
his getting title credit. Station 
says that it will do the actual pro- 
duction of the film-tape show, not 
Michaelis. 

A third “Figures” stanza is 
planned sometime before summer 
on Pakistani chief Ayub Khan. 
Footage has yet to be lensed for 
WNEW-TV. But before then, the 





station plans to produce a “por- | 
trait” of Elsa Maxwell, for which | 


it says approval has already been 
given by the columnist and world 
traveller. At least two other shows 
of this nature, one with a world 
political figure and another with 


the head of a Washington agency, | 


are being planned for this season. 


March | 


be the first time in New} 


— 


| Chi’s Behind-the-TV-Scene 


Sciences, the five Windy City 
tional outlet, WTTW) are collabo 


vertising will be discreetly esch 
of the positive. 


talent, will be donated by the 


Chicago, Jan. 19. 


Auspiced by the Chi chapter of Academy of Television Arts anc 


tv stations (including the educa 
rating on a series of six teleshow 


designed to give the viewership a glimpse behind the scenes o 
television. The negative topics of. rigged quizzes and deceptive ad 


ewed in favor of an accentuatior 


All of them will be telecast in prime time on the educationa 
station, one a month starting Feb. 18. All manpower, includin; 


stations, with any side costs cov 


ered by a grant of $2,500 from Revere Camera Co. for the project 


For the gesture, Revere will get 
Title of the initialer, “A Show 


| how commercials are made, etc. 
First of the ATAS opuses will 
| tured on both the “George Gobel 


a brief credit line on the shows. 
Is Born,” speaks fer itself, Other: 


will deal with careers in television, how sports remotes are done 


Each will be a 30 minutes length 
feature singer Anita Bryant (fea 
Show” on CBS-TV and “Don Mc 


| Neill’s Breakfast Club” on ABC), Ken Nordine, the Dick Mar 


Trio and the Chaine Dancers. Sh 
duce: Bill Friedkin (WTTW) 


will direct; 


eldon Cooper (WGN-TV) will pro 
and Felix Sadowsk 


(WBKB) will do the choreography. -Ralpn Bergsten, business man 
| ager for “Breakfast Club,” is coordinator for the series. 








Scrappy Stan Finds Himself 


A New Foe-It' 


Now WCC 





Singer Buys Hitchcock 
| As B-M Yields Half 


| 
Bristol-Myers is finally loosing 


its exclusive hold on “Alfred 
Hitchcock Presents”’—but for-a 
sister client at Young & Rubicam. 


Sponsor is going to split the tab 
on the CBS Sabbath half-hour with 
Singer Sewing Machine. 

Singer, longtime NBC sponsor, 
has dropped co-sponsorship of that 
network’s “Fibber McGee & 
| Molly.” 


New Talent Gets 


Whirl on NBC-TV 





Starting Feb. 28, NBC-TV 
going to put new talent on the air 
in a weekly program devoted ex- 
clusively to that purpose. Sundays, 
in the 4:15-4:30 p.m. slot, after 
NBA basketball, network will be- 
gin using various finalists from 
talent auditions run by the pro- 
gram department. 

Stanza will take over from “Ask 
Washington,” which more often 
{than not follows the pro ball 
games. Johnny Guarnieri, with an 
instrumental trio, will regularly 


is 


backstop the series, which, week | 


to week, will front three or four 
of the NBC talent finalists in some 
kind of a thematic approach. After 
holding closed auditions, the web 
program staff figures a live show 
now will serve a double purpose 
—give a chance to see how fresh 


talent reacts on camera plus 
simply affording a potentially 
novel show for 4:15 Sundays. 


Stanza has no title yet. 

















/CBS Radio—Still Makes Like Show Biz 





> 


Minneapolis, Jan. 1§ 
; Stanley Hubbard's prosper 
NBC affiliate, KSTP-TV, wh 
never dodges a fight, has been 
the warpath again. But this ti 
|its guns weren't trained on T 
| Cities’ newspapers on which it 

| vented its displeasure over the 
|The target, instead, was an 

| portant local radio station whi 
like KSTP-TV, prides itself on 
|; news coverage. 

The competing station thro 
its newscaster ‘which KSTP. 
didn't name over the air, but wt 
|have been identified as Geo 
|Grim and WCCO-Radio, CBS 
|filiate and also very prospero 
|had derided a KSTP-TV scoop 
the effect that the F.B.I. was 
vestigating to determine if the 
cent plane crash at Bolivia, N. 
had been caused by a passen 
exploding a bomb. 

A KSTP-TV anonymous sou 
had tipped it off ahead of ne 
services. 

In the rival station’s news 
the scoffing scriptwriter had 
newscaster branding the KSTP 
“scoop” as nonsense. 

“A Civili Aeronautics Bureau 
| vestigator, named Thomas, was « 
| tacted on the scene and said 
| KSTP-TV report was ridicul 
and refused to take it serious 
, the newscaster declared on the 
p.m. show. “The owner of the T 
| Cities’ station (Hubbard), wt 
| broadcast the copyrighted run 
is a wealthy yachtsman now vy. 
| tioning in Florida.” 

The next night, after the st 
| broke officially confirming 
| KSTP-TV beat, the Hubbard 
}tion on its 10 o'clock newsc 
which has by far the highest rat 
of any locally produced sh 
sailed hammer and tongs into 
| ““detractor” in characteristic H 
| bard fashion. 
| “Now, while a KSTP-TV cor 
pondent was working around 
| clock to bring you the first inti 
jtions of this unhappy story, 
‘other local broadcast medi 
| probably smarting under a num 
| of our recent news beats, went 
the air to sneer at the fac’ 





Hollywood, Jan. 19. 

It’s purely coincidental that the 
resignation of Matthew J. (Joe) 
Culligan as topkick of NBC Radio 
came virtually day and date with 
the revelation that CBS Radio had 
brought Bing Crosby back into the 
AM neiwork fold for a cross-the- 
board 20-minute morning show in 
which he’ll team with Rosemary 
Clooney. 


Clooney signaturing for a whirl on 
the sound-only kilocycles assumes 
almost. statuesque proportions 
| these days; when a Crosby-Clooney 
duo fit snugly into a morning par- 
lay that comprises, in order of 
their appearances, Arthur Godfrey, 
Art Linkletter and 
(with all three SRO), and when 
you buttress this with the early 
;evening Lowell Thomas and a 
comedy hour bracketing of Amos 


Allen and Bob & Ray and such 
weekly entries as “Gunsmoke” and 
“Have Gun’—then, brother, you 
still got you a network that clings 
to show biz traditions 

CBS holds that the entertainer 
should be projected info the fore- 





In itself, of course, the Crosby- | 


Garry Moore | 


n’ Andy, Andy Griffith, Burns &/| 


| front. And there seems conclusive 
evidence to support the fact that it 
|could very well be right in its 
| thinking—as with the “big rever- 
| sal” in last quarter of ’59, when 
| the network moved into black ink; 
|the unmistakable assurances of a 
| profit operation (and what other 
AM web can make that state- 
|ment?) as it moves into ‘60; the 
pledge of new allegiances by a 31 
year-old sponsor (Wrigley) in buy- 


ing an additional six five-minute | 


shows along with their five quar- 
| ter-hours per week of Pat Buttram. 
Or, in sum total, the network’s 
claim that it has already peddled 
commercially close to 75% of its 
| sponsorable schedule as it rolls in- 
to ‘60. 

It’s the little “authentic” pieces 
and patches that help make the 
whole of a network that siruts and 
acts and makes like it’s still in 
show biz in a big way—the direc- 
| tors on a Status level of a Bill Rob- 
son and a Sam Pierce and, for that 
jmatter, a whole flock of pro- 
| ducers-directors still walking off 
| with a $25,000-a-year pay check. 
| Or take a William Conrad, who is 
jthe radio Matt Dillon of “Gun- 
| smoke” (an entry which predates 
| the tv version), who has stipulated 


in his contract with Ziv, where he 
is one of its busiest tv directors, 
that Ziv may continue to enjoy his 
services so long as it doesn’t inter- 
fere with his CBS Radio thesping. 
There are offer significant sign- 
posts, too, of a radio network that 
makes like show business—as with 
the very tempo (call it a “radio 
religion” if you will) that runs 
around loose in the halls of the 
Sunset Blvd. headquarters here — 
this in sharp contrast to the few- 
doors-away NBC building now 
totally bereft of Coast radio origi- 
nations and more latierly con- 
verted into RCA recording studios, 
or the bareness of the ABC net- 
work radio hqs., which the web 
would like to dispose of. 
Two-three years ago, CBS not 
excluded, it became almost fashion- 
able, in lamenting the downgraded 
status of network radio, to escape 
into a fervent hope that the FCC 


way if all three networks (no 
single one could risk doing it 
alone) could salvage their own 
profitable o & o operations and 
permit the networks to quieily 
steal away. Art Hayes & Co., for 
one, doesn’t talk that way any 
more. 





might be willing to look the other | 


| KSTP story,” declared KSTP 
newscaster John McDougal on 
(Continued on page 56) 


Pharmaceuticals 
Key to P to 


With Warner Lambert quitt 
| CBS-TV’s “Person to Person” 
; take up with NBC-TV’s “Lor 
Young Show,” decision to drop 
| ternate weeks of “P to P” 
| creases the worries the Fri 
CBS stanza has to face in the r 
several weeks. 

Next “P to P” sponsor cycl 
| Over on March 25, and it’s un 
stood that Pharmaceuticals, wl 
is the half-hour’s primary sy 
sor, is shopping for a replace 
}in the 10:30 CBS slot. Chief « 
| cern of Pharmaceuticals—and¢ 
| doesn’t seem insoluble—is that 
to P” has had considerable trot 
| lining up overseas guests. 

Meantime, Pharmaceuticals 








| quitting “It Could Be You,” NI 
| 10:30 Saturday night entry. 
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DOERFER’S 7:30 CURTAIN CALL 
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TV--A Soft’ Spring? 


There’s more than a little concern around the tv networks over 
the stepped-up notices of cancellation by sponsors who are asking 
eut after 26 weeks. It’s all the more pronounced in view of the 
unprecedented fourth quarter billings enjoyed by the webs in ‘59. 
It’s been particularly evident at NBC, which has suffered client 
defections on most evenings of the week and has been hard hit 


on the daytime schedule. But NBC is not alone. 


At CBS some 


sponsors are asking for relief in vacating shows for a period of 
weeks and there are some anxieties over imminently due options 
involving indecisive clients. ABC has not been immune, but the 
axings thus far have only been sporadic. 

It is, of course, one of the gambles in the sanctioning of 13-week 
and 26-week deals as opposed to the firm 39 of previous years. Some 
see it as part of the economic unrest in a Presidential election 
year; others see it as a possible six-month-in-advance portent of a 


bearish Wall St 
ness prevails. 


But whatever the reason, anxiety and nervous- 








Through Darkest Africa 


Helen Rogers: Phi Beta Blondie 


With ABC-TV’s Intrepid 


Femme Producer 





By MURRAY HOROWITZ 


- The mantle of the Margaret 
Mead of television could be worn 
by Helen Jean Rogers, who com- 
pleted an extensive tour of Africa 
as an ABC-TV pubaffairs producer. 

Miss Rogers went into the hin- 
terland, as well as touching base 
with Africa’s major cities, for her 
footage which will be the subject 
of a web hourlong telementary, 
titled “The Dark and the Light,” 
slated for airing Sunday Jan. 31, at 


6 p.m. Footage of the tour also will | 


be used on a special program next 
month of “Open Hearing.” Miss 
Rogers, 29, tall and attractive also 
is producer of the web’s weekly 
Sunday “Hearing” show. 

How did the young lady pro- 
ducer fare in Ghana, Nigeria, 
Tanganyika, Kenya, South and East 

frica In passing, it should be 
mentioned that Miss Rogers is a 


blonde with a Phi Beta Kappa key, | 
that she’s had some solid experi- | 


ence as a foreign correspondent for 
the web. So it waSn’t the case of a 
babe in the woods tackling a 
touch assignment. Yet, as a woman, 
she took some precautions. 

In lining up 
crews prior to her departure last 
summer, at times she used the sim- 
ple expedient of signing her name 
“H. J. Rogers” in correspondence. 
How did some of the cameramen 
in Africa react when “H. J. Rogers” 


appeared on the scene? They ac- | 


cepted it, Miss Rogers says, and as 
one cameraman put it “From 
America, we expect anything.” 
Miss Rogers travelled aione, 
picking up native crews as she 
went along. dn the villages, she 
was called “Mem Sahib Pitcher,” 
the phonetic version of the Swahali 
language, meaning the honored 
woman picture make:. When news 
travelled from village to village 
that she came into a place and left 
shortly thereafter, as soon as the 
filming was completed, she was 
then called “Mem Sahib Pitcher in 
Hurry.” For the purpose of film- 
ing, Miss Rogers says it’s bad to 
hang around a hinterland village 
Continued on page 58) 


Paar & Garroway’s 


$15,000,000 Take 


Whatever the programming prob- 
lems at NBC, they certainly don’t 
stem from either the late night 


Jack Paar show or the early morn- | 


ing “Today” entry. (Dave Garro- 
way cross-the-board show, inci- 
dentally, celebrated its eighth 


birthday last week.) 
Combined billings for the brace 


of stripped programs for ‘59 is es- | 


timated at $15,000,000, 

translates itself into a razzle-dazzle 

success siory for the network. 
Plans are currently afoot to trav- 





?- 


Turn Left to the Bar 
Hollywood, Jan. 19 

So many top tier commis- 
sion men from Manhattan are 
piled up at the Beverly Hills 
Hotel that a wag hand-scrawled 
a sign reading “Madison Ave. 
—West” and posted it at one 
of the entrances. 





the technical! 








—_ 


‘Will You Love Me 
In the Spring As 
You Did In Oct.? 


Whatever the spring cancellation 
plight of NBC-TV (‘and the net- 
work is having more than its fair 
share of axings in the three-net- 
work competitive sweepstakes), 
the network can look back at Oc- 
tober with some fond “never had 
it so good’ memories. In fact it 
was a super month for NBC, with 
its $22,900,000 gross billings for 
the month exceeding its previous 
(March, ’59) alltime high by $2,- 
| 200,000, and representing an in- 
crease of $4,400,000 (23.5°%) above 
September, °59. It also represents 
}a gain of $2,200,000 above the Oc- 
| tober, '58 figure. 

During October, the CBS-TV 
lead over NBC-TV was reduced to 
a margin of 3.2%, the lowest since 
December, °'55, and was almost 
| double that of ABC’s $12,500,000. 
. In fact, according to the latest 
LNA/BAR estimates, October was 
good pickings for all three net- 
works, with gross billings reaching 
an alltime high of more than $59.,- 
000,000, a hike of $3,500,000 over 
the previous peak reached in 
March 


LOOKS LIKE CURTAINS 
FOR ‘PHILIP MARLOWE’ 


Brown & Williamson is close to 
| axing ABC-TV gumshoer “Philip 
Marlowe,” effective with the finish 
of the current cycle in April. 

Cig firm’s agency Ted Bates 
would like to finish off the season 
with the web's Monday night oater, 
“Colt .45” in the Marlowe Tues- 
day 9:30 time slot. 

Sametime, B&W has renewed its 
alternate-week buys on CBS-TV’s 
“The Texan” and “Mr. Liucky.” 


7-Up’s Thumbs Down 
On ‘Untouchables’ Script 


Hollywood, Jan. 19 
The death rattle of the mafia in 
last Thursday’s “Untouchables” 
was too shocking and grisly for one 





|} ABC-TV was ordered by the soft 
| drink’s agency, J. Walter Thomp- 
| son, to withdraw its participation. 





By GEORGE ROSEN 
If the three television networks 
were inclined not to walk away 


| 
ARENT MIFFED 


from FCC chairman John C. Doer- | 
| fer's “suggestion” that they rotate 


| weekly on turning over 7:30 to 
|8 p.m. Monday through Friday for 
| public service programming (as a 
| matter of fact CBS _ president 
| Frank Stanton greeted it with a 
measure of enthusiasm), it’s for 
good reason. If that’s the extent of 
the “penalty” to be exacted by the 
FCC for past network misdemean- 
ors (although there’s no assurance 
| of this), the three webs can consid- 
er themselves lucky indeed. This is 
quite aside from the fact that in 
this particular climate you don’t 
tell a Doerfer to go fly a kite. 

The threat of FCC reprisals as 
|regards network option time has 
been hanging fire for a long time, 
predating by many months the cur- 
rent investigations stemming from 
the quiz-payola scandal. For 
more than a year, as the FCC 
delved. into questionable network 
practices with possible antitrust 
overtones, the webs have been 
|alerted to the likelihood of being 
forced to yield on option 
Thus it comes as no great surprise 
that they may have to relinquish 
7:30 to 8. 

If there was more enthusiasm on 
the part of CBS in embracing the 
7:30 to 8 Doerfer formula, it can 
be attributed not so much to the 
|} FCC chairman’s warning (follow- 
ing his talk before the Radio-TV 
execs luncheon in N. Y.) that the 
webs had better pay heed if they 
want Congress to stay off their 
necks, but to the fact that it falls 
in within the CBS 7:30 to 8 option 
time pattern. Had Doerfer said 
“let’s convert 10:30 to 11 to public 
service programming” it would 
have undoubtedly worked a much 
greater hardship on CBS, which 
|has had considerable success in 
translating the late night segment 
into commercial auspices (although 
even here CBS has been obliged 
to return 10:30 to 11 Saturday 
nights back to the affiliates with 
the shift of the Schlitz-sponsored 
“Markham” to another night and 
an earlier time period.) 

Program Upheaval 


One thing's for sure: If the three 
webs follow through on the Doer- 
fer proposal, it will cue a major 
network programming overhaul, 
| particularly as it relates to full 
hour (7:30 to 8:30) programming. 
If Doerfer’s 7:30 “curtain call” 
brought a somewhat hesitant “we'll 
certainly study it” reaction from 
ABC and NBC, it’s because the 
early hour evening slottings loom 





so importantly in the programming | 


scheme of things at both these net- 
works. It was the keystone of the 
ABC success dating way back to 
the Walt Disney Wednesday night 
show on ABC, and in a more lat- 
ter period. NBC's rating-sponsor 
chips are riding on the 7:30 to 3:30 
hour film concept ‘(as witness the 
Wednesday night “Wagon Train,” 
(Continuea on page 58) 


McDaniel Gets 
Culligan’s Job 
William McDaniel, who has been 
| veepee in charge of sales for NBC 
Radio, is getting the top job as 
successor to Matthew J. (Joe) Cul- 
ligan. Latter is quitting NBC to 
join McCann-Erickson in a _ top- 


level post. Moving up as head of 
| Sales as successor to McDaniel! will 








which | of the show’s sponsor’s 7-Up and | be William F. Fairbanks. 
George A. Graham Jr. is béing- 


elevated by the radio network to 
post of veepee-general manager. 





el the shows more extensively in| Agency rep on the account | and retains sales development, sales 
60, with likelihood of a week of | viewed the answer print and made | presentation, sales service and traf- 
British originations for Paar (via | his report to the sponsor, who} fic. Norman S. Livingston remains 


time. | 





| 


WHY NETWORKS Midseason Mark Finds NBC-TV In 
~ Wholesale Program Shuffle in Bid 
For Better Shake on Rating Charts 


+ 





Hope Tops Arbitrons 


(Week Jan. 11-17) 
| Bob Hope ; NBC 37.0 
| Lawless Years NBC 31,9 
Gunsmoke eee CBS 31.0 
Untouchables . ABC 30.4 
| Wagon Train ..NBC 30.3 
Danny Thomas . CBS 23 
| Markham > we: ae 
Price Is Right ....NBC 27.4 
U. S. Steel Hour ...CBS 27.3 
| Jerry Lewis NBC 26.4 








CBS-TV Olympics: 
It's More Prestige 
- Than Sponsorship 


Only genuine satisfaction CBS- 
TV may get out of its coverage of 
the Olympics this year is that it 
will constitute a noble public serv- 
ice. Winter Olympics from Squaw 
Valley, Calif., are scheduled to 
begin Feb. 18, and over 11 consecu- 
tive days the network plans to do 
15 hours to tv coverage, yet so 
far only a fourth of those 15 hours 
is sponsored (by Renault, which 
came in quite recently). 

Unless the network can come 
up with not only another three- 
quarters for the winter games, but 
someone to bankroll the extensive 


summertime spread from Rome, 
Italy it'll cost CBS-TV a 
pretty penny—perhaps, all told, 


$1,000,000. 


Initiaiiv, CBS hoped to sell the 
Squaw Valley and Rome events 
as a Single sports package, but the 
Renault buy-in for the winter por- 
tion places a temporary damper 
on that one. CBS-TV is still hope- 
ful, but now only to this degree: 
that perhaps when  bankrollers 
reahze “that we're not going to 
cut our prices one bit,” they'll 
sign on for the Winter games and 
maybe even the summer events. 
Price for the whole Winter-Sum- 
mer is $4,200,000, including all dis- 
counts. 


‘EMMY SHOW’ PUT 
BACK UNTIL MAY 


Hollywood, Jan. 19 
Agreement reached by NBC and 
Academy of Television Arts & 
Sciences to stage this year’s “Em- 
my Show” in late May means the 
| Emmy eligibility period will be ex- 
tended beyond the customary end 
| of February. Academy has been 
trying to stretch the period out to 
| cover the normal tv season, basic- 
ally September to June, rather 
| than adhere to the old January-to- 
January calendar formula, and way 
is being paved toward this end. 
May date is latest ever set for 
an awards show, held last year in 
April and in March the year be- 
| fore. 


‘Hotel de Paree’ Shaky 
On Kellogg Renew 


| Kellogg Cereals, in what has 
variously been described as 
budget squeeze and as unhappi- 
{mess with the program’s ratings, 
expected shortly 








' 





| is 
}from CBS-TV's “Hotel de Paree.” 
Bankroller is handled by Leo 


Burnett agency and has alternate | 


| halves of the Friday, 8:30-9 p.m., 


telefilm skein. 
| . . 
Kellogg also has coin in Garry 


Moore, Tuesdays on the same net- 


tape) and a week in Rome for Gar-| ordered its commercial taken off| director program sales, reporting | work. Cereal owns a quarter of 


roway 
it’s recalled 
originations last April. 


the show’s other sponsors. 


also via tape). Garroway,|the show. Show was titled “The | to Graham. Al! Capstaff continues 
did a week of Paris| Noise of Death” but didn’t affect | as veepee in charge of radio pro- 


| the 10-11 stanza, but whether this 
too will be cancelled has not been 


| gramming, reporting to McDaniel. } decided. 


to withdraw | 


* The midseason mark finds NBC- 


|TV involved in a wholesale night- 
jtime programming realignment— 
| in fact, the kind of reshuffling one 
| generally associates with the start 
| of a new season. Between now and 
|the balance of the season the 
wholesale checkerboard maneuvers 
| may in one way or another affect 
|every night of the week. , 

Object, of course, is to heighten 
| the ratings, placate sponsors (as, 
for example, in the case of Ford 
| with its Tuesday night “Startime” 
| series which is anxious to move up 
and away from the murderous Red 
Skelton competition), and fill the 
|gaps left by sponsor defections. 
Not all the pieces have been put 
together vet, but thus far the dras- 


; 
| tic revamping would seem to shape 


|up thusly: 
Sunday: New western, “Over- 
j}land Trail” moves in 7 to 8 in 
place of “Riverboat.” 

Monday: With both “Richard 
Diamond” and “Love and Mar- 


riage” (7:30 to 8:30) early casual- 
ties, the hourlong “Riverbvat” 
moves in as replacement. 

Tuesday: Ford's ambitious and 
costly series is the pivotal point of 
some wholesale Tuesday maneuver- 
ing. Ford, unhappy with the rat- 
ings, has wanted to get out of the 
9:30 ta 10:30 slot. It will now move 
up to 8:30, made possible by the 
two-sponsor cancellation of “Fib- 
ber & Molly” in that time period. 
All that remained was persuading 
Sterling and Lorillard to move out 
of 9 o'clock and back to 9:30 (up- 
posite Skelton). Whatever the per- 
suasions, NBC has managed 
to turn the trick. “M Squad” 
which has just taken a sponsor rap 
in its Friday night berth, shifts 
over to Tuesday night at 10. 

Wednesday: “Wichita Town” has 
been bumped from its 10:30 period. 
Art Linkletter’s “People Are 
Funny” is scheduled to shift over 
from its Friday 7:30 berth. 

Thursday: Understood “Plains- 
man” may be shifted from the 7:30 
period. It just lost some of Re- 
nault coin 

Friday: With “People Are Fun- 
ny” and “M Squad” moving out 
and the Gillette fights scheduled 
for bumping in June, plus an iffy 
status on “Troubleshooters,” there's 
a whole new programming blue- 
print on tap for this night. 

Saturday: This week marks the 
premiere of the network's new 
public affairs series in the 9:30 to 
10:30 period following the exiting 
of “Five Fingers,” which failed to 
make it. 


Sheil Oil Buys 
Youth Concerts 


The New York Philharmonic 
| Young People’s Concert’s on CBS- 
TV are getting a sponsor for the 
| first time. Shell Oil Co. is bank- 
rolling the four tv concerts to be 
given this season under the baton 
|of Leonard Bernstein. Oddly 
| enough, the Shell Oil marriage to 
| prestige programming comes with- 
in a week after Standard Oil of 
(New Jersey) pacted for sponsor- 
|Ship of WNTA-TV's “Play of the 
| Week.” 

Previously 








the youth concerts 
had been held Saturday mornings 
but this season they're being 
switched to Sunday afternoons 1 to 
2 p.m. Initial concert is Feb. 7. 
It'll be an all-Mahler program. 


9 ¢ ’ 

Gulf’s ‘Space’ Buy 
Gulf is moving into CBS-TV’s 
/“Men Into Space” half-hour tele- 
| pic stanza for an alternate week 
ride. According to the network, 





| the Gulf pact calis for 13 sponsor- 
ships over 26 weeks. 
Gulf, out of Young & Rubicam, 
will be sharing the 8:30 Wednes- 
j day series with American Tobacco. 
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‘Six for Network Sale’ as Target 
Of CBS Films for ‘60-61 Season 


52 Flynn Pix Cycle 


Mexico City, Jan. 19. 
Mexico is a nation of senti- 





CBS Films’ production v.p. 
ert Lewine has lined up his third 
project for network selling, with 
the pacting of Herb Meadow to 
produce “Call Me First.” The 
Meadow’s project deals with the| 
adventures of a freelance trouble- | 
shooter in other people’s problems. | 

Lewine plans to come in with 
six projects for network sales, ex- | 
clusive of the two series now be- | 
ing lensed. Pacting of Meadow un- 
derscores Lewine’s policy of link- | 
ing CBS Films with seasoned, suc- 
cessful production talent. 


Meadow was one of the creators 


f “Have Gun Will Travel,” as well 
as a scripter on the series. He also 
was creator and writer of “Man 
from Blackhawk.” The “Call Me 
First” adventure show is Meadow’s 
first assignment as a_ producer. 
Other projects already pacted by 
Lewine includes a deal with Jess 
Oppenheimer, one of the creators 
of “I Love Lucy.” for a situation 
comedy, titled “Angel.” Another 
project is a yet untitled family 
comedy, to be produced by Ralph | 


Levy's credits include a 
seven-year stint as producer-direc- 
tor of “The Jack Benny Show,” 
as well as producer-director assign- 
ments on “The George Burns and 
Gracie Allen Show.” 

Oppenheimer and Meadow will 
do the first few scripts of their 
respective shows. The writing team | 
of Dick Conway and Roland Mac- 
Lane will write the pilot of the 
Levy show. Conway and MacLane’s 
credits include “Father Knows} 
Best,” “The Danny Thomas Show,” 
and “The Life of Riley.” 

French actress Annie Farge, an 
understudy in the legit “World of 
Suzy Wong,” has been signed as | 
one of the costars in “Angel.” -The | 
Oppenheimer pilot is slated to be} 
shot Monday (25) at Desilu before 
a live audience. 

Two series now 
“Rogue for Hire,” 
by Philip Krasne, and “Brothers 
Brannigan,” with Wilbur Stark as 
producer. Krasne’s “Rogue” will 
be put into the syndie hopper in 
the spring, if no 
rializes. 

Three other web 
due to be firmed 
next week. But the initial three 
already evidence success in Lew- 
ine’s search for quality labels. 
Never before had CBS Films| 
corailed such production talent. 


Levy. 


being shot are 
being produced 


web deal mate-| 


projects are 
up within the 





Par TV's 4006 
Facilities Hypo 


Hollywood, Jan. 19. 

Paramount Television Produc- 
tions is in the midst of a $400,000 
facilities improvement program in- 
volving the purchase of four of the 
new Marconi Mark IV television | 
cameras, the world’s first  all- 
transistorized switching center, and | 
the latest word in a special effects 
amplifier. 

The new life equipment is de- 
signed to upgrade both PTP’s facil- 
ities rental business and its vid- | 
tape syndication operation. New 
Marconi cameras, in particular, are 
highly advantageous for tape syn- | 
cication because of the fact that 
their, better picture quality holds 
up mere strongly in duplicate | 
tapes dubbed for syndication, ac- 
cording to PTP topper Jim 
Schulke. 

The Marconis, already delivered, 
were demonstrated to a _ small 
group here last week against the 
standard American RCA camera. 
Mareoni, which employs a four- 
inch tube vs. a three-incher for the 
RCA, showed far greater quality in 
several respects. 

It gives a picture with less | 
“noise’”’—less graininess, and with 
far greater contrast range. It elim- 
inates the halo effect of American 
cameras—a candlelight demonstira- | 
tion showed no hallation at all. It | 
needs far less light than an Ameri- 
can camera, and is capable of more 
shadow detail. Its contrast range, 


eae a. ree “at Cameron discovers the girl’s Writer: a Ceftey 
10 t 4 20-1 crc hg Son th : | seven when her father drowned six 30 Mins.; Wed., 
. + range for American | puppies. Cameron, whose charac- | PARTIC iPATING » 
cameras. | ter name is Dan Adams, knows his| KCOP, Hollywood 


Four Marconis give PTP a total 
of 18 cameras, including KTLA’s, | 
but the Marconis will be used only 
for facilities rentals and PTP tape | 
shows. 


Rob-+ 














mentalists and full proof of 
this is witnessed in the plan 
to release a series of Errol 
Flynn films for 52 Sundays. 
Channel 5 has acquired oldies 
. | starring the deceased actor 
Draw From Drew Files | and will telecast these in the 
6 to 8 p.m. slot every Sunday 
Hollywood, Jan. 19 nite 
Herts-Lion Productions has ac Before showing of each 
quired tv rights to “The Private Flynn film, a commentator will 
Files of Drew Pearson” from give viewers a. running account 
| Madison Productions N.Y as on the reel and real life of the 
basis for a projected 39-episode late actor. 
halfhour dramatic series, to be ————— 
narrated by columnist, who will 
also introduce the drama 
Plans call for series to be lensed atter e mp 
in Europe on a co-production basis 
similar to co-production arrange - 4 
ment with Svensk Industri « 
Stockholm, currently operation Goes Syndication 
on H-L’s “13 Demon Sireet” ser 
— Chicago, Jan. 19 
_Among subjects to be drama A chimpanzee who has had more 
tized are “The Bad Luck of the | employment on Windy City video 
Hope Diamond Ry Jimmy Hoffa » channels the past three years than | 
Secret Skeletons,” “Wire Tapping many a homo sapien AFTRAn is | 
in Washington,” “The B 29 Blue now embarking on a career in syn- 
Print Spy Case” and “Senator qicated films. Murray Hill Ince., | 
Walsh and How He Uncovered the |, new packaging firm named for | 
Teapot Dome Scanda the simian’s owner, has filmed } 
ee oe e monkeyshines of the locally | 
vell-known performer, Chatter the 
Chimp, in 130 five-minute install- 
Ma e ms ents. By design, they're meant 
to supplement the short supply of 
9 ‘ 9 animated cartoons, principally in 
nr * Kiadie snows 
UA S Playhouse ; Hill is selling the package on a 
four-year library plan and to date 
has made deals with WBKB, Chi, 
and CKLW, Windsor, Ont. At the 
piso €s former they're being inserted in 
three moppet shows as an alter- 
Vet producer Edward Small has | Dative to cartoons and also, on 
been coralled by United Artists to .-,“" sla reser rage ‘ uatenight 
interview Stanza as ane adult 
serve as exec producer of the pro- givertissement. 
jected “United Artists Playhouse’ Chi comic Ronnie Born does 
vidseries. Chatter’s voice in the films, and 
Small, whose recent feature film Continued on page 58) 
credits include “Solomon = and 
Sheba” and “Witness for the Prose- KH] TV’S $400 000 
cution,” also has had some solid ys ’ 
experience in ty He was one of PIX BACKLOG BUG 
the partners and organizers of 
Television Programs of Americ: Hollywood. Jan. 19 
the outfit acquired by Independent KHJ-TV has bought a flock of 
felevision Corp 51 theatrical pix, all produced by 
Format of “Playhouse” now is Warner Bros., from United Artists 
a series of 39 episodes, 27 of which Associated Inc., for its “Channel 9 
would be a half-hour and 2 60-| Movie Theatre.” After their local 
minuters. United Artists Televi preem on this show pix will be 
sion has 20 stories lined up for the booked into various other cinema 
series, two-thirds of them originals entries on channel. Price paid was 
and the remainder adaptati n excess of $400.000. 
feature film properties Among the new package are 
Artists has the Warner Bros. back-| such films as “Juarez,” starring 
log to draw from for adaptations, as | Paul Muni and Bette Davis; “San 
well as otner features. Because of Quentin,” Humphrey Bogart, Pat 
its desire to feed its own project.| O’Brien; “Mammy,” Al Jolson; 
UAT has stopped selling televe Adventures of Mark Twain,” 
| sion adaptation rights to its fea-| Fredric March, Alexis Smith; “Oil 
ture oldies. for the Lamps of China,” O'Brien; 
UAT “Playhouse” project would | “Elmer the Great,” Joe E. Brown; 
utlize the production talents of | “Dr. Socrates,” Muni, Ralph Bel- 
feature film producers releasing lamy; “The Great O'Malley,” Bog- 
through UA. Episodes would be | art Ann Sheridan; “Fools for 
farmed out according to the par- Scandal,” Carole swombard; “An 
ticular talents of different pro- Angel from Texas,” June Wyman 
ducers. Anthology format also Ronald Reagan; “Hatchet Man,’ 
would serve as a showcase for pos- Edward G. Robinson; “Flight Com- 


sible series. mander,” Douglas Fairbanks Jr. | 


SHFFFFHFFFEFESFESFEFESESFESHSEFEFFEFOFFEFFOFOFFEEOF OF 


Syndication Reviews 
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CORONADO 9 

With Rod Cameron, Joanne Lin- 
ville, Robert Lieb. Doris Lloyd, 
Don Kohler, Bill Edwin 

Director: Richard Irving 

Writer: Lawrence Kimble 

Distributor: MCA-TY 


+ 
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to jail we know she will someday 
stop doing those hateful things 
The role of Adams allows Cam- 
eron’s basic honesty as an actor 
to come through and since the 
character is not dependent on fees 
as a private eye to buy provender, 


30 Mins.; Sat., 7 p.m. the format could allow for certain 
KRCA-TV, Los Angeles twists in the story department. 
This new series, judging by the Joanne Linville gave a consistently 
first entry, offers nothing new in good performance as the girl to 
the way of television entertain- help the audience through an on-! 
ment, but then it makes no pre- again - off - again script. Doris 
tenses that it intends to tod | Lloyd, as the girl’s grandmother, 
Cameron stars as a retired naval impressed with her authority in a 
intelligence officer who lives on short scene. Robert Lieb plays 
Coronado Peninsula and turns what looks to be a stet role as 
part-time private eye Adams’ friendly contact with the 
He is a likable, warm-hearted local police. Richard Irving's di- 
sort of fellow which he proves by | rection was straightforward, pro- 
taking a personal interest in a duction economies won't bother the 
psychotic young lady who picks up _ hinterlanders. Sing. 
a middle-aged gentleman, clubs —__———- 
him and takes his wallet. She also DANGER ZONE 
lis guilty of such other bad man- With Gregory “Pappy” Boyington | 
ners as hit-and-run driving in a) Preducer: Margaret Coffey 


stolen car and a long police record. Director: Staniey Frazen 


Fortunately for “Danger Zone,” 
most of us have a morbid curiosity 
about such matters as spectacular 
explosions, crashes and battles in 

(Continued on page 54) 


psychology and mentions the inci- 
dent to the girl when she is about 
to leap off Point Loma into the 
sea. She succumbs to his under- 





standing, and as he leads her off | 


‘with a rating of 23.1, 


Enter the Era of ~Tapecasting’ 


Johnson’s Wax Incepts New , Method of Auditioning 


Candidates for Commercial Jobs 
a 








Hollywood, Jan. 19. 
“Tapecasting” is the word coined 
|for a new use to which video tape 
is being put here. It has specifi¢ 


Lee Francis to Freelance 


Lee Francis, ABC Films ad and 
promotion manager since the com- 


| pany’s formation in 1953, has re- | 

signed to handle freelance assign- | application to commercials, and 
mnenne, -_ : | involves the auditioning of several 
PR geile geen! poe se candidates for commercial jobs on 
lets WOR and WNYC in New York. | tape for consideration by the home: 


ABC prexy Henry Plitt, on a 10-| office back east. 

day Coast junket, will name a re- Téchnique was originated by Hal 
placement when he returns. Marienthal’s National Videotape 
eae mn | Productions and Ken Snyder, crea: 

| tive v.p. of the Needham, Louis & 

6 P ? . es | Brorby agency of Chicago for use 
l€ censin jon the Johnson’s Wax account. 
|Snyder headquarters here; agency's 

homeoffice is in Chicago, and the 


client is in Racine, Wis 

The problem was that the agency 
had purchased some $500,000 worth 
of CBS-TV daytime programming 
for Johnson’s Wax. Client and 
agency wanted a set of new com- 
mercials for the two products used 


Fattens Loews | 
Profit Statement 


aa yr ep daytime sche > anc 
Metro TV, which began the | °" the daytime chedule and 
id "att af ite 2 wanted them on tape hey also 
video sell-off of its library, Over! wonted an attractive and experi- 
three years ago still is racking in| enced gal to do the commercials. 
some hefty coin on oldie licensing Ordinarily, agency and client 
fhat's pointed up anew in the first would audition seven or eight of 
quarter Loew's financial report | the prospects. But in this case, it 
— = —— coy Pr Pa meant either that agency and client 
nies Stake in the post-48 issue./ reps would have to make a trip 
Hollywood talent guilds are seek-|}0)e or all the girls would have 
g a share he tv revenue , ? re 
mt obits. see raf a gf pene of to have been sent back to Chicago, 
= cinematics made a2fier August both of which were costly and un- 
: satisfactory methods. There were 
Loew's reported that gross tv alternatives, but not very effective 
income for the 12 weeks ended | ones. 
Nov. 26, '59 includes $2,672.000 for The problem was solved by 
the Icensing of pre-'48’s and shorts Snvder and Marienthal at a cost of 
te y « r < ) — eaa9 S — a . ra 
wtp ee — PISS 000 $500, not much considering that 
was racked up in the period for Johnson's was spending $500,000 
filmed series and commercials pro for the vehicles on which the 
; ) ‘ n W 
hesanas . ; 
duced for Yi ; blurbs would be shown, What they 
U nder the Loew’s setup, rentals | did was to audition seven girls on 
for cidies are taken into income tape, at a total cost of $300. The 
as earned over the period of usage | entire project came to under $500 
of the films. Contracts outstanding pecause there were the additional 
as Of Nov. 26 provide for gross in- costs of transferring the tape to 
come of about $29,332,000 to be Kinescope so it could be shown in 
earned after that date Racine, plus shipping charges. 
For the same period in ‘58 That $300 represented a cost fig- 
Metro TV grossed $2,541,000 for yre for the use of stage, crews and 
od oldies, compared to the $2.-|tape facilities. Each girl walked 
re r > ame 9 2pk 
672.000 for the same 12-week on, was interviewed informally by 
period in ‘59. Closeness of the | Snyder and was covered by a pair 


gross for the two periods is indica- 
tive of the multi-million dollar 
cushion afforded to the film compa 


of cameras catching them from all 
angles. Interviews ran about five 
minutes each. There were no talent 


nies by the tv sell-off, a cushion |fees since AFTRA permits such 
which will be available for years on-tape auditions for consideration 
and years. by the client provided the tapes 
Reluctance of Loew's and the aren't used and the time limits 
other film companies to allow the! for auditions observed. 
Hollywood guilds to deflate that Tape was ready immediately, 
cushion via a share in tv residuals | Kinescope transfer took another 
stands at the core of today’s studio day and the following day the 


guild fracas kinnie was in Chicago and a de- 


cision made. Johnson and agency 
people picked Joanne Jordan and 
shortly thereafter, Marienthal and 
Snyder turned out a total of 12 
one-minute commercials ‘Johnson 
decided to add still another brand) 
in record time and, according to 
Snyder, at remarkably low cost. 
They were the demonstration type, 


‘SEA HUNT’ BACK AT 
OLD WCBS-TV STAND 


“Sea Hunt” going back to 
WCBS-TYV, N_Y., the station which 
unceremoniously dumped the show 


1s 


last April to make way for the which Snyder feels are extremely 
web's “Markham” Saturday nights well suited to tape. 
at 10:30 pm. At the time, the Ziv Marienthal is the former boss of 
series had been one of the top-| commercials here for National 
rated shows in the N.Y. market. Screen Service. He set up National 
Since April, underwater series Videotape a couple of months back 
has been double exposed on in partnership with Kenyon Brown, 
WABC-TV and WPIX. WABC-TV's head of tv for NAFI, and utilizes 
December Nielsen of 9.9 for the | KCOP facilities, stages and tape, 
Saturday 10:30 p.m. period hardly | supplying his own art staff and 
matched the pre-April rating per- occasionally his own crews. 


formance of the show on WCBS 
IV. “Markham,” the web: show 
which is being shifted for midweek 
exposure, for December had a 27.1 
As soon as the time period 
opened up on WCBS-TY, cosponsor 
Bristol Myers and Ruppert Bros 
new cosponscr, made the shift 
away from WABC-TV. When show 
moves to WCBS-TV on Jan. 28 
double exposure on WPIX will end 





CNP Exec Shuffle: 
Keever Sales Only 


in a top management shuffle at 


CBS-TV flagship, as a policy, is| California National Productions, 
| against any double exposure of syn-| H. Wellington “Jake” Keever. veep 
dicated series. |and general manager, is named to 
—-— |the newly created post of vice 

president in charge of sales, and 


‘Vikings’ Miami Tally 
In the American Research Bu- | 
reau compilation of the top 10 syn- 
dicated shows in the Miami mar- 
ket which appeared in the VARIETY 


| Herbert S. Schlosser of NBC's legal 
department, moves cover as v.p. and 
general manager. Latter has been 
legal consultant to the NBC tele- 
film production wing. 


| 
issue of Jan. 13, “Tales of the | Both Keever and Schlosser will 
Vikings” was inadvertently left out. | be reporting to CNP president Earl 
United Artists’ “Vikings” should | Rettig. 
have been listed in ninth place, Keever has been general man- 


sharing ninth | ager for two years, moving up from 


place honors with “Flight.” |the sales depariment. CNP says 
“Vikings” is telecast on WCKT,| the move to head of sales is so that 
Monday nights at 7:30. he can concentrate on that area. 
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NTA Buys 30 Recent Lippert Films 


Under ‘Monogram Actors Formula 





In the midst of the talent guild + 


fight over the post—’48 issue, | 
National Telefilm Associates made 
a deal with indie producer apn 
L. Lippert for a group of 30 pix. | 
All of the films are low-budgeters | 
made after 1956. 
The post—’48’s were uncorked | 
for tv via the so-called “Monogram | 
formula,” under which the actewe | 
are granted 15% of their original | 
compensation as payment for tv) 
distribution. Separate deals were 
worked out with the writers and | 
directors guilds on the pix. | 
Lippert entered into the “Mono- | 
gram” formula agreement at the 
time the pix were made. The 
Royalscope films, according to an 
NTA release, were made with a 
view towards tv distribution. With 
some indies such as Lippert, the 
Screen Actors Guild has been able | 
to get a tv residuel commitment at 
the time the pix are made rather 
than a clause saying that a resi- 
cual formula will be worked out 
once the tv distribution decision 
is made. | 
A few weeks ago, Lippert tried 
to win a waiver from the actors | 
guild on some pix in the group 
which didn’t make money in their | 
theatrical distribution. But the 
guéd turned him down. 
According to NTA, some of the 
pix are,still in theatrical distribu- 
tion They will be made avail- 
able to tv once they complete their | 
theatrical release, according to/| 
NTA, which is expected to be late 
this year. Average running time 
of the films is 75 minutes. 


Deal gives NTA full negative 
rights, including both theatricaal 
and tv _ distribution, here and 
abroad. Twentieth-Fox, which did 


some of the financing for the pix 
when they were produced, will 
share in revenues from the tv sale. 

Titles include “China Gate,” 
starring Nat King Cole, Gene Bar- 
ry, “Kronos,” Jeff Morrow, Bar- 
bara Lawrence; “Storm Rider,” 
“Scott Brady; “God Is My Part- 
ner,” Walter Brennan; “Deers- | 
layer,” Lex Barker, Forrest Tuck- 
er; “Showdown at Boot Hill,” | 
Charles Bronson; “Ride a Violent 
Mile,” John Agar; “Stagecoach to 
Fury” and “Woman of Pitcairn | 
Island.” 


Brodkin & Rose 


Team on Series 


Hollywood, Jan. 19. 
Herbert Brodkin’s Plautus Pro- 
ductions will film at least one and 
possibly two 60-minute pilot films 


here for CBS-TV. Definite is an 
hourlong pilot titled “The De- 
fenders,” in which Brodkin is 


partnered with writer Reginald 


Rose. 
“Defenders” is based on Rose's 
two-part “Studio One” drama 


which Brodkin produced and which 
originally starred Ralph Bellamy 
and William Shatner. George Jus- 
tin will produce the pilot, with 
Brodkin as exec producer and Rose | 
in a writing and production capa- 
city. Studio hasn't been set yet, 
but Brodkin hepes to film it be- 
tween Feb. 5 and 10, while both 
he and Rose are in Hollywood 
working on “Playhouse $0.” Plan | 
is to film the rest of the series in 
New York. 

Second possibility is “601 Park 
Ave.,” another 60-minuter being 
financed by CBS-TV. That will be | 
produced by Arthur Lewis with 
Brodkin as exec producer and pilot | 
script by Ernest Kinoy. Brodkin | 
will attempt to do it in New York, 
but if the timetable doesn’t work | 
out, he’ll film it here. Series is | 
about a detective for a hotel chain. 

Brodkin's Plautus has a third | 
pilot, “Charlie Paradise,” 


has already been filmed as part of | and exec producer Qi on Martin. | ern Romances.” 
which his | Two-parter starts Jan. 22 for dual| these off one at a time in the 
| CBS 2 air dates Feb. 25 and March 3. 


the “Brenner” scries, 


company produced for CBS-TV. 


| niques. 


Oops, Wrong Fare 
Boston, Jan. 19. 

A Boston taxi compans has 
decided against continuing to 
put a WBZ-TV promotion dept. 
poster on the rear of its cabs. 

Everything was okay for the 
first couple of days. The cab 
carried the taxiposter promot- 
ing a program syndicated on 
WBZ-TV. 

But all of a sudden business 
fell off. 

The program being promot- 
ed (in bold letters) was “Not 
For Hire!” 








Screen Gems Into 


Tape Syndication 
(Documentaries) 


Hollywood, Jan. 19. 
Screen Gems is entering the 
tape syndication field with a series 
of one-hour medical documentaries 
tentatively titled “Medicine— 


| 1960." The Columbia pix subsidi- 


ary has been contemplating enter- 


ing the vidtape distribution field | 
for some time, and has decided to | 


take the prestige route with these 
San Francisco-originated specials. 

Series will consist of 12 one- 
hour documentaries, most of them 
showing difficult surgical tech- 


to sell them as one-a-month spe- 
cials to prestige institutional spon- 
sors on a local and regional level, 


for slotting on a preemption basis. | 

Series is packaged by Larry Wil- | 
| liams of San Francisco, and is cur- 
rently airing om KRON-TV there | 
| in association with the S.F. Medi- 


cal Assn. First two programs, al- 
ready complete, show an aorial op- 
eration and a corneal transplant. 
Third show will be a brain opera- 


| tion to relieve Parkinson's Disease. 


Other segments won't be all 


surgery, however. 


WOR-TV Yanking Of 


‘Torment’ Leaves Some 





Hard - to - Peddie Pix. 


Storm of professional protest 
over “Torment,” half-hour film se- 
ries with psychiatric consultation 
format which was axed after one 
outing on WOR-TV, New York, has 
left Leeco Productions and cre- 
ators Otis and Lou Cavarell with 
a pile of hard-to-peddle film. 

WOR contracted for the series 
with the understanding it had an 


endorsement from the American | 


Psychological Assn. But a single 
airing—a skein concering an ex- 
prostie’s love problems — brought 


| letters and calls of protest from 


APA 
Sta- 


doctors, and a denial from 
that the series had its okay. 


tion pulled the series and null:fied | 


its contract with Leeco on grounds 
of a “lack of guaranteed endorse- 
ment.” 

At the time of the cancellation, 
WOR had 13 completed films on 
hand. 


Desilu 2-Parter on FDR 
Assassination Attempt 


Hollywood, Jan. 19. 
dramatize the at- 





Desilu. will 


tempted assassination of late Presi- | 


dent Franklin D. Roosevelt in 


Miami in 1933 in company’s first | 


episode ever 
“The Un- 


two-part, two-hour 
undertaken in firm's 
touchables” teleseries. 

William Spier original teleplay | 
is tabbed “Unhired Assassin,” and 
will be directed by Howard W. 


which | Koch for producer Josef Shaftel | Story, 


Syndication is in a tough com- 


look for '60 isn’t exactly bright 
What may prove to be the ace in 
the hole in ’60 is the expanding 
foreign market. 
Overseas market today looms 
a source of product, and in vid- 
films, as a sell-off of product. There 
also are vistas opening up for vid- 
tape shows overseas, with the im- 


converters. (See separate story). 


CBS Films, 
other syndicators, had a tough year 


—jin ’59. Whatever happens on the 


| domestic scene, it’s looking for- 
ward to increasing its foreign 
gross 70% in '60. Foreign revenues 
now account for about 15° of CBS 





Screen Gems will attempt | 


Film’ total revenues, which in ‘59 
| totalled about $12,000.000. 

It’s no accident that after many 
years of fruitless tries, American 
telefilm outfits at this time suc- 
ceeded in forming an export asso- 
ciation, helmed by William Fine- 


| shriber Jr. The association will be | 


part and parcel of American vid- 
film’s yen to widen overseas hori- 
zons. It’s a case now when the for- 
eign market can mean the success 
or failure of a program supplier, 
be it in vidtape, or vidfilms 

The drying up of the Hollywood 
pre-'48’s has turned Flamingo, Na- 
|tional Telefilm Associates, and a 
few others to the foveign market 


as a source of cinematic tv product 
for dubbed foreign | 


- Avoid Duplication 


|The market 
product, no doubt, will increase 
| with the years. Even with a post- 
'48 settlement, the appetite of tv 
for cinematic programming could 
not be fully served by the dimin- 
| ished post-’48 Hollywood output 
Why is the outlook tough, in 
general, for domestic syndication 
{in ’60? First, there’s no indication 
at this point that the webs will 
willingly give up their inroads into 
what had in the past been local 
option time. Second, the Federal 


Communication Commission's yen | 


for public service programming 
| and the general climate created by 
the tv scandals, 
stations eschewing a syndication 
show for either a local or network 
pubaffairs outing. In short, the po- 
tential time slots on affil stations 
may become further constricted. 

| No one’s writing domestic syn- 
die’s obit. Some of the surviving 
companies will be as vigorous as 
ever. But ’60 will be a fateful year 
{in the biz, with more than one 
|company disappearing and others 
merging and jockeying in one way 
or another to stay on top of the 
jheap. There's the impending ac- 
quisition of Ziv by United Artists, 
the wheeling and dealing involved 
jin Independent Television Corp., 
Metro’s expected plunge into the 
syndie field with a streamlined or- 
ganization. Metro at this time isn't 
interested in buying into the ITC 
outfit, with the focus turning to 
other motion picture houses en- 
gaged in telefilm production. 

| The number of syndie outfits 


(Continued on page 54) 


STARK AND LAYTON 
| GO SEPARATE WAYS 


Hollywood, Jan. 19. 

Wilbur Stark and Jerry Layton, 
| partners in live and film tv pro- 
| duction for the past 14 years, are 
splitting up. Stark is selling his 
equal share in “Brother's Branni- 
gan” to Filmways on a capital 
gains basis as a first. step. 

Layton will form Jerry Layton 
Associates to produce telefilms, 
while Stark will produce “Branni- 
| gan” for CBS Films. Layton is 
| presently making no effort to dis- 
pose of his equal interest in other 


| Stark-Layton shows like “True 
4 “Colonel Flack,” or “Mod- 
Plan is to seil 





| 


future. 


FOR SYNDICGATORS 


petitive bind and the domestic out- | 


large both in the feature field, as | 


pending introduction of electronic | 


like most all the} 


might find local | 








r Advance Man 


The Earl of Besseborough 
serves as the advance man for 
Associated TeleVision’s mobile 
tape unit, now employed by 
CBS-TV’'s “Person te Person.” 
It's his function to confer with 
city and government officials 
on a high level to ease the 
work of the mobile crew. 

The tape unit, helmed by 
Leslie Harris, also employs a 
pilot car which checks roads 
for the tape motorcade. The 
pilot car came into use after 
one of the vidtape trucks, 
which are from 15 to 17 feet 
high, got stuck under a Paris 
bridge and only after deflat- 
ing the tires, was the truck 
able to get out. Harris, whose 
overall job at Independent 
Television Corp., is interna- 
tional production director, de- 
scribed the advance unit similar 
to that employed by a circus. 
The chief engineer also is part 
of the advance unit, sizing up 
technical facilities, as is an op- 
| erations exec, booking hotels, 

restaurants, etc. 


ITC to Reorganize 
Production Setup, 








Reorganization of Independent 
Television Corp.’s production set- 
up is contempiated, with the aim of 
avoiding duplicafion of efforts. The 
proposal, probably 
in the spring, would collapse ITC's 
production unit on the Coast, 
helmed by Ted Rogers. 

Production, 
up, would be fed to ITC by the 
Jack Wrather Organization and As- 


sociated TeleVision, of U.K. Rogers | 
production | 


and perhaps’ other 
execs might be absorbed into the 
| production unit of the Jack 
Wrather Organization. (It's the 
Wraiher Organization responsible 
for the production of such shows as 
-~ and “Fury.”) 


It was the original design that | 


| ITC should serve solely as a dis- 
tribution outlet, with product fed 
to it by the two producing part- 
ners. Establishment of an ITC pro- 
duction unit was found to be a 
duplication of effort. Despite the 
expected collapse of the ITC unit, 
ITC will be 
some shows for 
next season. They will be supplied 
via deals with other producers, as 
well as Jack Wrather’s unit and 
ATV. 

British partners have a number 
of projects underway. They include | 
“Whiplash,” first skein produced 
in Australia, unedited pilot st | 
which now is in N.Y.; “Ghost | 
Squad.” dealing with an under- 
cover anti-crime international or- 


ganization; “Danger Man,” 

| ing with a NATO investigator; a 
comedy series starring Robert 
Morely, and a possible series star- 


ring Alastair Sim 





‘Playboy’s Penthouse’ 
| $100,000 In the Red, 


| Goes Off in 3 Weeks 


Chicago, Jan, 19. 
Mag is ready to drop 
its tape syndicationer, “Playboy’s 
Penthouse,” after the next three 
outings, having lost in excess of 
$100,000 on the first skein of 13. 


Playboy 


Final three installments have been | 


pared from 80 minutes to an hour 
and represent a last ditch stand on 
the part of the magazine to inter- 
est a sy ndicator in picking up the 
tab 

Unless publisher Hugh M. Hef- 
ner comes up with an angel, the 


show will quit after the Feb 6) 


j telecast. 


to be effected | 


under the new set- | 


in the market with | 
network airing ; ~ 


deal- | 


ACE: IN-THE- THE-HOLE Lesbe Harris as ‘Hurok of TV’ 
Sets Deals for Attractions Abroad 


* Video's version of impresario S. 


Hurok may well turn out to be 
| Leslie Harris, helming the global 
special production activities of As- 
sociated TeleVision of England. 

Harris, who has just returned 
‘from a three-month global tour, 
has lined up a whole range of cul- 
tural attractions, many of them 
| similar in nature to those brought 
| over by Hurok for theatrical U.S. 
| bookings. Harris has been holding 
confabs with the three networks, 
with CBS-TV closest to signing on 
a number of shows. Understood 
| CBS-TV already has made a hand- 
'shake commitment on some proj- 
ects 

The technical agent in the entire 
scheme is the mobile Ampex vid- 
tape machine, operated by ATY, 
calibrated to U.S. 525-line stand- 
ards. (ATV’s machine now is being 
| fully utilized by CBS-TV’s “Person 
| to Person” for its European round 
of interviews.) 

The vidtape attractions being 
pitched for networking next season 
include the Vienna State Opera, 
Covent Garden opera, Glynebourre 
events, d‘amas of the Edinburgh 
Festival, Pablo Casals performing 
at Padres, Spanish Riding Acad- 
emy, Japanese Spring Dance Festi- 
val, and the Royal Dancers of 
Banzkok. 

Mobile vidtape unit makes it pos- 
sible to capture the events in their 
naturel settings. The technical 
miracte also allows impresario Har- 
ris to bring acts and companies to 
more dramatic settings For in- 
stance, he plans a show of Bitain’s 
Roval Skating Ballet at St. Moritz. 

Nature of ATV's proposals are in 
the form of coproductions, with 
/webs underwriting a good deal of 
| the firancing. ATV also is working 
in conjunction with CBS-TV on the 
realization of a number of web- 
orit nated projects. 

The global vidtape development 
will mature further when electron- 
ic conversion from one national 
stendard to another is introed. 
ATV plans to have Pye's electronic 
converter in operation by Spring 
CBS, too, is understood to be ready 
to intro an electronic converter of 
German origin about the same 
time 

ATV. partnered with the Jack 
Wrather Organization in Indepen- 
dent Television Corp., also is in 
the process of renovating its re- 
cently purchased British National 
Studios outside London. Renova- 
tion. estimated to cost from $3,000,- 
000 to $4,000,000, will be completed 
in June. Studios will be utilized 
next season for two traveling 
American shows, “Jack Paar 
Show,” and * 6 “Geen Ser for A A Dey” 


‘John Midnight’ 
Par Library Sales 


| MCA TV finds itself perking on 
two syndication fronts—Paramount 
|fea'ures and one of its new half- 
hour entries, “Johnny Midnight.” 

Five more tv stations have inked 
for the Paramount library, bring- 
jing the total number of stations 
tallied to date to 73 and the gross 
to MCA TV to over $60,000,000. 


New scales are reflective of the 
smaller market deals now being 
inked. The five stations include 
WCIA, Champaign, Decatur; 
KTHV, Littie Rock; KSHO, Las 
Vegas; WANE, Ft. Wayne; and 


KERO, Bakersfield. 

Mystery-adventure “Johnny Mid- 
night” series, starring Edmond 
O’Brien, has been sold in a roster 
of markets. Recent deals include 
Dial Soap, alternating with P. Bal- 
lantine and Sons, Richard Hudnut 
in Bos'on and Philadelphia; R. G. 
Dunn Cigars, Dayton and Buffalo; 
Marlboro Cigarets, N.Y.; Camel 
Cigarets. Denver, Evansville and 
other markets; Chesterfield and 
P&C Foods, Syracuse, and WGN 
TV, Chicavo. 

Show is slated to preem in 
|several cities this month, 
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WNTA-TV Preems Store-to-Store 
‘Day Watch’ With Quickie Formats 
—On Other Adv. Agency Fronts 


| 


Ey BILL GREELEY 

Television became a ncw kind | 
of adveriising vehicle this week} 
when WNTA-TV’s “Day Watch” 
took the air from 9 a.m. to 6 p.m 
daily 

As of the starting date Monday 
(15), Ted Cott, who om 2¢s the op- 
€ ion, says the day run of 
ne weather, time am feature 
bis and household and beauty 
hints (sweet music sevtucd over) 
is going to close to 200 stores, 
mostly food supers. 

e siandard broadcast avail- 

al io home viewers 
says a two-hour test last week 
pulled 22 fan letter 
wives who wanted to know if it was 
going to be a regular feature. 


Coit is shooting for 400 locations 








by Feb. 15. This, he feels, will 
n “Day Watch” a good buy for 
advertisers at the going raic of $20 
per 10-seccond spot, minimum | 
scoedule of 13 weeks with 54 telops 
per week ($1,800 a week) Al- 
re. dy gned, with a stzstion esti- 
mae cof 2,000,000 viewc a weck 
in current locations, are S :nboam, 
O’'Cedar Mops, Toni and Ready 
Whip 

Locations so far are in Man- 
hatian, Queens, Brook'yn, \West- 
chester, New Jersey end sou:hern 
Connecticut About 15 store 


groups are represented. Be-ides 
feod supers, there are a couple of 
shopping-center drug oicts and 
four laundry centers. There’s an 
average of about eigh r-ceivers | 
for cach location (one of the drug 


locations has 18 sets). 
None of the program biis runs 


at Young & Rubi- 


chandising dept. 


He succeeds D. G. Schneider 


cam 
who retired after 31 years with 
Y&R 

William R. Collier joined Gor- 


don Best as an art direc.or. 
Joseph C. Strodola was _ pro- 
noted to senior v.p. at Klau-Van 
*ietersom-Dunlap. 
Vaughn M. Jones became a veep 


in charge of service and print pro- 
duction at Leo Byrnett 
Anthony Costanza saves top N. W. Ayer is handling the Great 
pubrelations post at oe & Smith | Lakes division of Sealtest Foods. 
& Ross to join Allied Public Rela- Waldie & Briggs has taken over 
tions. the Ingersoll Milling Machine ac- 


Rep Service unt. Ingersoll Milling, wi h head- 
- juarter's Rockford, I!., was for 
Peters, Griffin, Woodward has (4 ; ied by Full ; S1 ith & 
: . a a rusier, omit 
opened an audio-video center ir nna ; 
the 250 Park Ave. offices. Facilities | ~ = 
include equipment for showings of 


16m film, 35m slides, video record- 
ings, and audio tapes and 


London Agencies 


London, Jan 


dises 


¥9 


Teens Dig Humor ig . : = Ae 
Most popular tele commercials formed agency, Eric Gar- 
with teenagers are the funny ones, Ttt Associates Ltd., hes opened ne 
according to a nationwide survey | London following the teaming-up 
by 'Teen mag. More than 30 of | 2 Eric Garrott, ex-emdee of Grant 
the respondents said humorous “¢V' a Ltd., and Fred Vint- 
blurbs influenced them most in| OO toe og a pen A = 
buying. utfi e n get its first yeal b ll- 
Other choices include commer- i reach $1,400,000. Another 
bs — 99 46 shinai sedans ¥ setu 4. D. Davis Advertis- 
cials by talent, 22.4°0; cartoons, ~~ Ltd aida ta I Neule 
20.3%; jingles, 17.2%; and, of all "8 Ltd. founded by A. D. Davis 
things, blurbs featuring charts or a “ ; lee —& B a ag ~ Leggett 
‘ Rani . #wecr l iS “& arcuners «i 
diagrams, 7.6% W. S. Crawford Ltd. forms a 
, League Leaders ect mail section Willing’s 
New officers of the League of press Service running a concen- 
Advertising Agencies are Alfre d J rated -week press campaign for 
Siesel, _ president; Theodore i E. K. Cole’s new portable tv re- 
| Bernstein, Lester Loeb and Wil- ceiver Lambe & Robinson- 
liam G. Seidenbaum, veepees; Yso- Benton & Bowles now handle ad- 
bel Sandler, secretary; and Leon- | yertising throughout Europe for 
ard E. Janklow, treasurer fold- the Florida Citrus Commission 
overs from last year are Ju ian Tyne Tees Television, commercial 
Ross, exec secretary; Louis N. Field | web in the Northeast of England 
and Morton J. Simon, gal coun- advices agencies that it’s formed 
sel; Lucius H. Coleman, fiscal ad- | an advertising production unit, re- 
visor; and Bosh Stack, public rela- sponsible for all future live and 
tions counsel. recorded ad magazines and com- 
Spotlight: National spot radio mercials . Associated-Rediffu- 
rates were up .8% in ‘59 compared ion, commercial tv company serv- 
with '58, according to a 150-market ing London weekdays, rotifies like- 
tabulation by the Katz Acency. Rep wise that it will again be beaming 
firm's Spot Radio Budget Esti- 0-minute admag from the Ideal 
mator, summarizing spot costs, is Home Exhibition at Olympia, Lon- 
available. Included is a formula | Con, on FEB. 29, participations to 
for estimating radio campaign costs Cost $4,284 a minute. 


more than a minute. A poriion of 
the first day’s broadcast h2d beauty 
tips by Richard Willis; srerts re- 
sults, menu hints, best focd buys, | 
ecmmuniy bulletin board, shop- 
ping reminder, weather. five-min- 


ule time breaks, local, national and 


jriernational news segs and so on. 
Several features were rcpested 
wiih sports results appearing 
three times in 45 minutes 

Tirere’s a definite pitch to the 
kin<s with shots of animated toys, 
J. Fred Mugs, electric trains and 
cogs (“Day Watch” puppies— 


watch them grow”). 

No commercials appeared during 
the portion caught except the Sun- 
beam logo on the face of the clock, 
but blurb placements are probably 
now bunched in peak traffic hours. 
Promo and pubservice spots were 
used to fill. 

Cott hustled around to six loca- 
ticns in the first day's early hours 
and was happy with results: “They 
stop, watch, walk on and shop.” 


If WNTA-TV’s Storevision is 
successful, it will be significant in 
two directions. Adveriisers will 


have a good gimmick for in-siore 
promotion, which is a cluttered sit- 
vaion as it stands. Third and 
fourth stations in markets across 
te country will have a good day- 


lime revenue gambit 

Adsville: Even Revion was tak- 
ing a look at WNTA’s “plcy of the 
Veek.” But, as a Warwick & Leg 
Jer spokeman put it, “S‘andard 
beat us to the punch” All 


P&G's tele execs and broadcast 

pers from three of the 

any’s agencies were on : 
week for a new procr: 


(op- 
soap com- 
I e Coast 
li ‘omming 
lo 
n 


th see Pacifica Meapaiieaionrs 

ew N.Y. FM outlet WBAI is aver- 
acing $1,000 a day subscription 
meney from listeners Gene 
Eruck program manaccy c. 122 
noncommercial venture, hes 
turning down advertisers ... FTC’s 


advertising division, headed by 
Charles Sweeney, “has been beefed 


a 


}ert Dudley, 


TTY Gets World TV 


by spot frequency. 
Switches: Bert Mulligan. former- 


ly head time buyer at C ton, 

has been transferred to rad‘o- . e . 

tv department where he’il s>ecial- Rishts on Miss Universe; 
ize in tele programming. Robert y 

Liddel, with the media 


taf for Plans a Global Spread 


seven years, becomes head time : 
buyer. Graham Hay, another seven- . Hollywood, Jan. 19. 
year man, is appointed to the KTTV has acquired world tete- 
newly-created post of associate V!Sion rights to the Long Beach 
head time buyer Miss Universe Contest. Hereafter 
Arthur J. Kemp joins Compton ‘© be known as the International | 
as a veepee and assistant to the Beauty Congress and has ambitious | 
president, Barton A. Cummings. | P/4"S for a 24-hour delay tape | 
Kemp had been 15 years with Me- Showing of pageant throughout 
Cann-Erickson and the Marschalk | ‘%¢ World. — 
& Pratt division of that agenc Station plans microwave feeds 
Frank Reis joins Lennen & Ne- o other stations on the west 
well as an account supervisor in | ©°2S! and maybe the midwest, plus 
the research department. He was “*° of tapes here and abroad 
with Alfred Pelits Research There has been high interest in 
Gene Ruggiero, formerly with e past from foreign stations be- 
MGM studios joins the radio-tv ‘ e of their entries—like Japan, 
. ‘ ss ahd . rich las ser aires > ans 
department of Ted Bates. He was ° pee . Re aired the bas a 
30 years with MGM and won an}, , : Ms hale naa i. oe as at 
2 : /% ac fim aditar | DeHeve there wv xe big deman 
Oscar for his work as film CCROF | eo. tance Giation slans desing an- 
of “Around the World in Eighty |. ~“? wea PIAS COME All 
Days.” “* dio commentary in several lan- 
Ed Witten. weence and seneret | &°*8** and figures it will also do 
sales manager pra 7 ne kes Co some standard conversion for over- 
) b as il A K 7 Fy an a - 
A sea lan is to tape a t fo 
will shortly move to the rep f S . baose Pe Pet — = 
S: ‘ise P ae 3 ir oe < HOUT ia 
an Francisco office , Deal is for three years plus op- 


charge of Coast operation 
E..Standard, eastern sale 
replaces Filion in 
N. Y. account exe is 





ns and it’s believed KTTV paid 
ds of $50,000 for exclusive 
! t 


{ 
ights 





York. Rob- |." 44 


Vv a 


Ne 


promoted to new post of director ; 
of station relations and sales devel- READING OUT LOUD 
opment. Meeker also has to new 
New York salesmen: John B. Dal- AS NEW WBC ENTRY 
ton, formerly of WOR-TV and 
| NBC-TV, and John C. Kriete, for- “Reading Out Loud” is Westing- 
merly an account exec with Gil- house Broadcasting’s answer to 
man, Nicoll & Ruthma the charge that video is the rea- 
Arthur Kent, brother of show son why Johnny can't read. Station 
biz’s Alfred Drake and himself a. ¢ n has produced 15 half-hour 
singer with the Met Opera for. stanzas in which w.k. personalities 
three years, has joined executive read aloud, and which WBC will 
Manpower Corp., personnel firm, | release generally ‘so long as other 
as an associate. He was formerly |! tations run the programs 


- and will be beefed up some 
more,” says chairman Ezrl Kint- 
ner When and if Oren Harris | 
committee gets into tele commer- ! 
cials, kickback payo!a frem _ pro- 
ducers to agencies may be an is- 


sue ... If Bantob’s tobacco'css cig 
Vanguard recovers from Chapter 
XI bankruptcy, agency W. H. War- 
cen will try marketing via direct 


mail. Cig was turned down last 
summer by major media in New 
York, Boston and _ Philadelphia 


Ted Bates is shooting boy-giri 
ping pong contest for Wildroot 
blurbs 

PR Switches 
Meredith S. Conley, assistant 
veepee and manager of the public- 
ity department at Ted Bates, re- 


signs to join J. Walter Thompson. 
He's been with Bates for 15 years. 
eee ¢ fue % 


general manager of Sardi’s East trictly as pubaffairs vehicles). 
Stripes: Ralph L. Selden and D Programs consists of really noth- 
Edward Ricchiuto have heen ing more than big names reading 
named veeps at Hicks & Greist iloud from their own _ favorite 
Selden is an account exec and Ri yieces, and are to be tied in with 
chiuto is account manare the American Library Assn. as a 
New Biz: WPIX. New York tele SPringboard for a national cam- 
indie to the Zakin Co 1ign to “energize and improve” 
bere reading habits. Dreamed up for 
WBC by Mike Stantagelo, the stan- 
Chi Ac encies zas will include readings by Sen. 
g John Kennedy, Pear! Buck, Archi- 
Chicago, Jan. 19 bald MacLeish, Jose Ferrer, 
Encyclopaedia Brita: nica, ae-| Eleanor Roosevelt, Eva Le Gal- 
}count billing an estimated $1 300 lienne, Cyril Ritchard, Jackie Rob- 
000 annually, has exited Dancer-| inson, Dr. Frank Baxter, Richard 
Fitzgerald-Sample and moved to! Boone, Harry Belafonte, Julie Har- 
McCann-Erickson. McCann takes/ ris, Richard Nixon and Garry 
over effective April 1 Moore. WNTA-TV “Play pf the 
Richard H. Simpson became aj| Week” producer Lewis Freedman 

striper and director of the mer-] is producing the stanzas. 


: 
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NEW YORK CITY 


ABC-TV prexy, and Tem Moore, ABC-TV program- 
back to Coast for at least 10 days on new programming... 


Gliver Treyz, 
ming v.p, 




















APC c&o siation manegers meet for their annual get together in Phoe- 
nix, Ariz., Tues. (26 WLIB, which programs for the Negro N.Y. 
market, has scheduled a wide array of speakers this week on behalf 
of the new Civil Rights Bill. Comments on the bill will include those 
from Sen. Paul H. Douglas Dem.-Ill.), Sen. Jack Javits (R.-N.Y.) 
Rep. Emanuel Celler, (D.-N.Y.) and others ABC News analyst 
Cuincy Eowe ll sub for vacationing commentator Edward P. Morgan 
on latter’s ARC Radio news program week of Feb. 22 Washington 
commentator Robert Flem'ng wil! sub for Howe on ABC Radio’s Quin- 
Howe show ABC News White House correspondent John Ed- 
wares packing his bags for Latin America trip with President Eisen- 
hower . Earl Kintner, chairman of the Federal Trade Commission, 
will be guest on N.Y. Rep. E Celler’s 15-minute filmed show 
on WPIX, Sunday (24) ternational Parts Corp., on behalf of auto 
uffiers, will cosponsor the through Friday te!'ecasts of WABC- 
rV'’s “Report to N.Y.” news show from 11 to 11:10 p.m 
4s of Jan. 26, t Arthur and Kathryn Murray stanza on NBC-TV 
will start goir in heavily for teenager attractions with Frankie Ava- 
lon, Conway Twitty, Johnny Presten and Brandon DeWilde initial 
! and Paul Anka a likely followup a couple of shows later . 
v.p. Bob Weitman to Coast to pi pilots “Conquest” 
producers Mike Sklar and Haro!d Mayer filming a stanza at Marine- 
land of the Pacific Vacationing this week in Mexico is CBS-TV 
producer Harry Rasky Red Barber convalescing at Mount Kisco 
Hospital ulcer operation “Church of the Air” and the CBS 
Radio program’s new producer, Joel Heller, are both in their 29th year 
Joan Freidin becomes assistant to head of publicity ‘Phil Cowan) 
at Metropolitan Broadcasting . NBC press’ Arnie Raskin doing a 
regular comedy act at the n-w Cardinal Spellman Canteen here 
Cyril Ritchard returned to New York from vacation to rehearse for 
the Feb. 24 special of “Four f Tonight” on NBC-TV Gayle Shel- 
con replaces mother-to-be June Furgusen on “Price Is Right” Jan 
Murray to apps before N.Y. Chapter of the Baseball Writers Assn. 
of America Jan. 31 at the Astor Yul Brynner and a CBS camera 
crew off to Europe, Middle East and Orient t» do special hour stanza 
cn the internationel refugce problem; actor, who wi!l appear for “CBS 
Reports,” is also being accompanied by producer Gene DePoris ; 
Billy Graham’s “Hour of Decision n leasts on Mutual will 
come from Africa for 11 eae siarting Jan. 24 Psychiatrist and 
author Dr. Smiley Blanton will lecture N.Y. Chapter, American Wom- 
en in Radio & Television on “The Seven Deadly Work-Sins, Their 
Cause and Effect” at Hampshire House luncheon tomorrow (21) 
Jey Hodges into “Verdict Is Yours” next week 
ABC Radio prexy Ed DeGrzy named radio chairman of National 
Brotherhood Week, sponsored by the National Conference of Ch sti ans 
und Jews Robert Dewring, production stage manager for* “The 
Long Dream,” has sold an original drama, “The Limbo Kid,” to CBS- 
rV for production by Afbert McCleery Peter Pan Foundations has 
inked for ABC-TV’s “Who Do Ycu Trust” show. Deal is for cospon- 
sorship of the stripped daytime show on a three-times-a-week basis 
over a 13-wcek span 


Sal Mineo visits Joe Franklin’s “Memory Lane” today ‘Wed.) 
WABC’s Fred Robbins “Assignment Hollywood” syndicated show next 
week will have Leuis Prima, Jean Simmons, and Julie Newmar among 
guests . Bob Silverman and Reger Coleman have joined WABC FM 

Karl Peckmann Jr., former’y in ABC Radio's sales service depart- 
ment, has been promoted to account exec. William Marshall has moved 
from his NBC Radio sales berth to ABC Radio . Allen Swift did the 


voice of a hillbilly for a new Kelvinator radio spot commercial. 
(IN HOLLYWOOD ... 

Quite a few of the local agency lads are in bad with their N.Y. bosses 
because they couldn't get them space at the Beverly Hills hotel Envy 
of all is ARC, which has its own bungalow on a yearly lease. Beverly 
Hilton got most of the overflow, the first time the Manhattan commis- 


. Procter & Gamble 


sion men ever roamed Wilshire blvd. in groups. 

\or Lilt) will tote the whole tab on the Emmy Awards NBC-TV spe- 
al... Wayne Rogers, one of the younger western stars, will have the 

star on his saddle in 4 Star’s “Stage Coach, West,” committed to 

ABC-TV for next season. He'll get a build-up as beeg as he is Ed- 

ward Smith, who has been a radio and tv exec in the midwest, will po- 


lice the NBC-TV shows for the Pacific division . . . Norman Felton got 
a new title at CBS’ Television City. He is now director of programs, 
administration Don Isham’s plane-building brother in Seattle calls 





it “the harass committee.” Nelson Gross took his departure from 
Max Factor as director of domestic advertising Shirley Jones is 
B:ll Dozier’s choice for the femme lead in Screen Gems’ “For the Love 
of Mike,” to be piloted in association with CBS-TV . Ralph Edwards 
receives an Army tribute Jan. 21 for “promoting public understand- 
ing of the Army and its mission by Maj. Gen. Anthony J. Drexel Bid- 
dle Jr Olga Fabian, casting director and stylist for tv commercials 


at Ogilvy, Benson & Mather, holding auditions for models 


\{N CHICAGO... 


’s has pulled out of WGN-TV’s 
and put money on a pair 
jeopardy. Jim Stewart's “Here's Geraldine” and Terry Ben- 
“Jobblewocky Place” are now assured another 52 weeks . Bill 
WBBM-TV sales promo in a moveup to CBS Spot 

Hohmann’s dept. here now becomes the added re- 
Jules Herbuveaux, NBC 


“Romper Room,” which is 
of WBKB kiddie stanzas 


Walgreen 
be'ng 
which were 
nett’s 
Hohmann !ea\ 
Sales in New 


dropped lis 


noe 


York 


f 


sponsibility of p.r. director Virgil Mitchell... 
Central Division veep, now stewarding radio network sales and the 
new Medical Radio Service operations out here Susan Heinkel’s 


norning stanza on WBBM-TV will probably be expanded to a full hour 
when the Paul Gibson show gets shelved .. . WBKB gave the post-mid- 
night jai alai games the bounce . Jerry Leven, researcher and asso- 
ciate producer of Irv Kupcinet’s “At Random,” has been promoted to 
-producer in WBBM-TV’s pubaffairs dept. With the show’s 
mer producer, George Ramsby, switching to WBBM radio sales, it 
means a new behind-scenes cast for Kup’s hot entry . Don MeNeill 
will be Ralph Edwards’ subject tonight (Wed.) on “This Is Your Life.” 
Show was taped, and MeNeill got the big surprise on the golf course 
. Chi chapter of ATAS will toss a welcome party for the new WBBM- 


‘ vriter 
a write! 


TV chief, Clark George on Feb. 5. In his first appearance before the 
general trade here last week, he was introduced by BAC prexy Tom 
Wright as George Clark 


IN WASHINGTON 


Bob Hope set for National Press Club’s inauguration party for new 
club prez, Hearst writer Ed Edstrom . . . Attractive face of CBS’ Nan- 


cy Hanschman is showing up lots of places: on “Face the Nation” (as 
first femme web personality ever to appear on it) last Sunday (17) 
quizzing Sen. Albert Gore (D-Tenn.); in current issue of Life, laugh- 


ing with Demo White House possibilities Sens. Lyndon B. Johnson and 
Hubert Humphrey; and on Doug Edwards show in an exclusive inter- 
view with House Speaker Sam Rayburn . . . Bill Malone has re- 


(Continued on page 46) 
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DAYTIME TV: WEATHER CLOUDY 





CBS, NBC Policy of Previewing New 
Shows to Affils Has Hazards, Too 


NBC-TV and CBS-TV are now? 





previewing programming for their | 


respective station affiliates 
periodic closed-circuit hookups, 
and are generally making it as easy 
as possible for stations to keep 


via | 


abreast of structural and content | 
alterations in network video pro- 
grams. Reason for the closed- 
circuit telecasts is the probability | 
that more and more the individual 
stations will be called to answer 
for the programs they carry, even 


if the programs are of network | 
origin 

What will happen is anybody’s 
guess, but the practice, incepted 
by the networks themselves, could 
lead to new problems for the very 
same networks. It's obvious that 


this stepped-up previewing for sta- 
tions take it -seriously (and be- 
cause of Washington, there’s every 
reason to believe they will): They 
will insist upon counselling the 
network, far more than ever be- 
fore, on what constitutes accept- 
able programming, which will 
automatically involve CBS and 
NBC in answering for programs to 
still another group of individuals. 
Also it paves the way for preemp- 
tory cancellations by network 
affils, if they don’t like what they 
see on the closed-circuit screen. 


CBS-TV has already held its 
second bi-weekly closed-circuit 
preview. So far, the CBS stations 


have been seeing mostly segments 
or brief rundowns of forthcoming 
network programming, but the 
minute pilots are available they 
will be shown. NBC will be offer- 
ing up pilots too. That network 
too, has increased the flow of pro- 
gram information to affiliates, 

Always both networks, naturally, 
have had to inform affiliates of 
future programs, but via closed- 
circuit the stations now have the 
opportunity to digest actual pro- 
grams ona regular basis rather 
than try to grasp abstractions 
through memos and the other tra- 
ditional means of conveying gen- 
eral information. 

It's not likely that either net- 
work will take up c-c time to air 
new episodes in established series, 
unless, of course, there is some 
kind of question raised by affils. 
Primarily, new 
involved 


‘Dual TV’ Makes 
Bow in Detroit 


Detroit, Jan. 

A new form of Pee 
which beams two programs on the 
same screen simultaneously has 
been inaugurated by WXYZ-TV. A 


regular schedule of “Dual tv” in 
a show titled “Funews” will be an 
early morning (7-7:30 a.m.) daily 


feature of the ABC o-o outlet. 


The show is slated to appeal to 
two different audiences at the 
fame time. Cartoons and comedies 
will be shown to entertain children 
while adults will get headline 
news, along with the correct time 


and weather reports 

Dual-tv differs from the ordinary 
split screen” technique. WXYZ 
engineers have developed a means 
of reducing the raster 
icon tube used in the telecine film 
pickup camera so that 
image appears in just one quarter 
of a normal size tv screen. The 
other three quarters of the screen 
can then receive 
another source 
amplifier than 
sources of 


The special effects 
combines the two 
programming the 
miniature full screen with the 
normal size three-quarter screen, 
thus creating Dual-tv 





programs, will be | 


ting 


of the vid-}| 


the full} 


information from | 


“Should this experiment prove a | 


success, we'll consider 
this Dual-tv technique to other 
time periods,” said John Pival, 
veepee of WXYZ-TV. 
upon Dual-tv as another tooi to 
explore new ways and means of 


presenting family entertainment.” 
Awrey Bakeries will sponsor 
“Funews” for 39 weeks, account 


being placed by Zimmer, Kelier 
Calvert. 


expanding | TV Tuesday 10 p.m. 


| 


“We look|of six Polaroid shows 


| 
| 


‘ 


That Man’s In Again 
Chicago, Jan. 19 

s dependable in any elec- 
tion year that the nation’s No. 
1 esual time seeker and one of 
broadcasting’s foremost pains- 
in-the-neck, Lar Dal) will 
throw his Uncle Sam hat into 
the ring. Several of the local 
stations have learned that the 


America First candidate is 
drafting plans to drive ’em 
crazy in the 1960 campaign 
period. 

Daly, it’s understood, plans 
to run for President in 15 
states. In Illinois, his home 


state, he will shortly announce 
his candidacy for three offices 
—President, Governor and Sen- 
ator—and on both the Repub- 
lican and Democratic tickets. 
Presumably, in the campaign 
period, he means to claim the 
right to airtime equivalent to 
whatever is given to principal 
candidates for the _ three 
offices. 

Local station heads are now 
mulling ways to cope with 
Daly’s inevitable demands, and 
it looks as though Sec. 315A 
of the Communications Act 
may come up for review again. 


FTC Cites Four 
Major Advertisers 


For Deceptions: 


Washington, Jan. 19. 
Four big advertisers, three ad 
agencies and one account executive 
have been charged by the Federal 
Trade Commission with ‘ 
demonstrations” in tv commercials, 
as the souped up FTC crackdown 
on broadcasting continues here. 
Issuing new complaints, FTC 
made its charges against Blue Bon- 
net margarine (Standard Brands, 
Inc.), Palmolive shaving 
(Colgate - Palmolive), Alcoa Wrap 
foil (Alcoa) and Pepsodent tooth- 
paste (Lever Bros.) 
Ad agencies named in complaints 
were Ted Bates (Standard Brands 








| It appears the only network shop | 


| CBS has 


jute there is corporate trouble of | 


cream | 


and Colgate-Palmolive), Ketchum, | 
MacLeod & Grove of Pittsburgh 
(Alcoa) and Foote, Cone and Beld- 


(Lever Bros.) Additionally, 
William H. Bambric, a v.p. and 
account executive with Foote. Cone 
and Belding, was named individu- 
ally in the Pepsodent complaint. 

Stirring the Blue Bonnet mar- 
garine complaint is a commercial 
showing magnified drops of mois- 
ture appearing on it and butter. 
The drops are called “flavor gems,” 
with the idea that the particular 
margarine is like butter and su- 
perior to other margarines. FTC 
contended the drops don't actually 
exist (and, in fact, moisture is con- 
sidered undesirable in both butter 
and margarine) but are drops of 
non-volatile liquid added for the 
demonstration, 

The Palmolive shaving cream ad 
appears to show the moisturizing 
(Continued on page 56) 


Polaroid’s 3-Wk. Selloff 
As Garry Moore Sponsor 


Polaroid cameras is selling off 
three weeks of its Garry Moore 
sponsorship during the first quar- 
ter of the new year. 

Likely replacement on the CBS- 
variety hour 
is Scott Paper. Deal means that 
Scott will be taking over three out 
in the 13- 





week cycle. 

Strategy of Doyle-Dane-Bern- 
bach, Polaroid agency, is to shave 
expenditures during slack sales 
months for cameras, going to full 
alternate bankrolling again for the 
summer vacation market, 


| 


| affiliate 


|!a single quarter 








FAR SHORTAGE \Euvieion Play of Week’ Profits 
If SO Spreads Buy to Key Cities 


IN CLIENT GOIN 


There’s a shortage of money 


for daytime television. 


with any notic eable strength in 
pre-dark billings is CBS-TV; but 
even there the sun is hidden be 


hind the clouds. CBS is admittedly 
off “five or six units” 
sales from last year, although 
high brass thinks they'll finish the 
season out a few units ahead of 
58-59, which, although quite pos 
sible, is nonetheless in the realm 
lof conjecture for the moment. 


revised its 


{quarter- hour | 


daytime | 


| price sked downward in some in-| 


| stances. But, even more so, NBC 
i has cut its daytime charges, facts 
|which broke in the prints a week 
ago. ABC, lacking business, has 
never really advanced the rates it 
began with in October, 1958, when 
it entered pre-dark programmatics 
| with “Operation Daybreak.” 
Reasons why daytime tv money 
{is short, it is: generally felt, is 
because of the shogt-term nature of 
pre-dark web pacts, it immediately 


becomes the easiest place for ad-| 


Standard Brands 


vertisers to withhold coin the min- 


|} any kind. 

And a thought that hasn't 
cropped up_ since “Daybreak” 
broke: The three-way competition, 


which hasn't helped anybody's rat- 
ings, lowers the cost-per-1,000 ef- 
ficiency of network daytime (not 
everywhere but certainly in an 
increasing number of places). This 
theoretically—and often in practice 
—once more makes _ nighttim® 


ideo the more desir » and | 
video the more desirable buy and | struggle for approximately $2,250,- 


may, according to some sources, 
have partially accounted for the 
aura of bullishness in prime time | 
tv. 

Last September, CBS introduced 
. new rate card that will become 
effective this spring. Among the 
cost items mentioned on the card 
is a new 40% rakeoff for the sum- 


‘deceptive mer weeks, which have uever been | 


very good in web tv, especially be- 
im dark. But the general trade 
impression, it seems, was that to 
learn the 40% discount between 
July and September on daytime, | 
the buyer had to be a longterm 
investor in CBS-TV—year-round 
| investor, in fact. This is not the 
case, 
interpretation being placed on it 
now by advertisers is that one need 
only buy 13-summer weeks to gain 
the maximum CBS discount. 

CBS makes no secret of the fact 
that it is not faring any too well 
between 10 and 11 a.m. To clear 
more stations for the not especial- 
ly well rated Red Rowe and “On 
the Go” stanzas, 
over half of Rowe to station co- 
op. On the theory that to get more 
clearances it must first 
get more sponsors, CBS has also 
created special 10-11 rates, in which 
heur of time and 
talent on the 10-10:30 Rowe strip 
goes for $6,500. It is said that 
“On the Go” has a very low pack- 
age price, but sponsor pickings are 
still lean. 
well, although it 
network 
SRO status. 

Most of the NBC 
returns are concentrated in the late 
morning and during the noon 

(Continued on page 58) 


is hard for any 














Accent on Daytime 

NBC-TV has reinstituted a 
job that has been dormant 
there for several years—that 
of director of daytime sales. 
Job went to James G. Hergen, 
who has been director of 
NBC's participating program 
sales since last April. 

In the allout effort by the 
network to get some coin into 
the NBC daytime picture, 
sales v.p. Don Durgin shifted 
one of his top allround sales- 
men, Robert W. McFayden. 
exclusively into pre-dark sell- 
ing. It has been assumed that 
both McFayden and Hergen 
are getting a bigger percent- 
age of the sales pie for making 
the shift, 


Rest of the day CBS does | 


to maintain a daytime} 


daytime coin 








CBS has turned | 





’ 

Thrower’s Congrats 

Stations in the same market 
may compete heavily for the 
Same sponsor coin, at times in 
a no holds barred fashion. But 
they also can forget their com- 
petitive struggle for what they 
consider the greater good 

Case in point is the 
gratulatory wire sent by 
WPIX N.Y topper Fred 
Thrower to National Telefilm 
Associates on Standard Oil 
Company of N.J. inking its 
deal for sole sponsorship of 
“The Play of the Week” on 
competing WNTA-TV. Throw- 
er’s congratulatory wire to 
NTA board chairman Ely 
Landau said that “The Play of 
the Week” project bvosts the 
status of all indie stations. 
Thrower also feels that the 
weekly dramatic outings en- 
hances the image of tv and 
brushes off favorabi. on the 
medium, in general. 


con- 








Coin Switcheroo 


On Daytime TV? 


For a week now CBS and NBC 
have been engaged in a see-sawing 


000 in daytme tv billings, money 
that has long ridden with NBC 
| and which that network is making 
| every effort to keep. CBS already 
has an option on some of the coin, 
controlled out of the Ted Bates 
agency, but nothing definite will 
be decided before today (Wed.) 
On Thursday (14), it appeared 
a breath short of fait accompli 
that CBS-TV would be getting the 
$2,250,000 from SB. Bates had still 
to lay its reasons for the switch 
of networks before the client, but 
it planned to make a strong pro- 
CBS recommendation. Such recom- 
mendations usually carry great 
weight with tv clients—but NBC 


it now appears, because the | made a series of counter-coin offers 


to hold onto at least part of what 
it had. 

Bates planned to take its money 
out of the NBC “From These 
Roots,” “It Could Be You,” “Truth 
or Consequences” and “Price Is 
Right,” and put it into alternate 
week quarter hours on some of the 
rival CBS daytime shows. 

Not anxious to lose the big SB 
account from its daytime airwaves 
(especially now that Standard 
Brands has cancelled its share in 
the nighttime “Fibber McGee & 
Molly” on the network), NBC has 
been making counteroffers to those 
from CBS 


WARNER-LAMBERT 
AXES GALE STORM 


Hollywood, Jan. 19 
Warner-Lambert Co. has axed 
the “Gale Storm Show” effective 
the end of March, when program 
completes its 26-week cycle. ABC- 
TV does not plan to continue the 





program in its Wednesday night 
slot beyond that date. 
Reruns of the show, however, 


| continue on ABC-TV daytime. 








Paar Hits Peak in Chi 


Chicage, Jan. 19. 

“The Jack Paar Show,” hot in 
Chicago since its inception, has hit 
a new rating peak in the Windy 
City, according to the December 
Nielsens. Four week average of the 
show (from the period Nov. 9 to | 
Dec. 6) hit a 16.7 on WNBQ, as 


* Standard Oil 


Co. (N.J.) 
;put “Play of the Week” into the 
| black, at that. To top off last 
week's much-heralded buy of the 
| WNTA-TV, Newark, drama strip, 
|the sponsor is now seriously con- 
|templating putting the two-hour 
nightly showcase into Washington, 
Philadelphia and Boston, which 
| just possibiy could cover all costs 
|} and leave a few cents profit. 
There are stations in each of 
those markets which had previous- 
ly made bids to carry the taped 
dramas of “Play of the Week.” 
Standard Oil interest in increasing 


might 


the buy is expected to hasten a 
decision by Ely Landau, topper of 
National Telefilm Associates and 


likewise boss of the Newark o&o, 
tu syndicate the taped program. 
Standard Oil is understood to 
be paying $40,000 weekly ‘(over 
a firm 13 weeks) for “Play of the 
Week” over WNTA-TV. The pro- 
}gram itself ranges from $40,000 
to $50,000 in weekly costs to the 
NTA operation. 

In addition to 
tioned domestic tv markets, there 
is also talk that Standard Oil 
wants to put the program into 
Canada. 

Announcement of the Standard 
Oil purchase last week was the 
| climax to an intensive campaign 
| to keep the costly program on the 
lair, Since WNTA-TV was running 
it locally and no place else, the 
costs were becoming prohibitive, 
;and the parent NTA had to make 
j}up its mind whether to continue 
production beyond this month or 
not. 

Sales may mark the only occa- 
sion in the annals of commercial 
video that a program was sold by 
the critics—one critic in particu- 
lar, Jack Gould and one paper in 
particular, the N.Y. Times. Gould, 
tv editor of the Times, ran several 
editorial columns about the value 
and validity of the highly. 
acclaimed “Play of the Week.” 
When Standard Oil signed on, the 
Times—in unprecedented fashion 
—ran the news on Page 1 and 
then followed it up on editorial 
page. (Before the sale, august 
Times legit drama critic Brooks 
Atkinson devoted a column to 
“Play,” a television show, some- 
thing he’s not recalled ever having 
done before. 

David Ogilvy of Ogilvy, Benson 
& Mather agency is said to have 
made the final pitch to his client, 
Standard Oil. 

What was not known at the time 
the bankroller signed on was that 
Radio Corp. of America, which 
controls NBC-TV and WRCA-TYV, 
a rival in New York City to WNTA- 
TV, had been dickering to buy 

(Continued on page 56) 


ABC ‘Bugs Bunny’ 
‘As Wed. TV Entry 


Hollywood, Jan. 19. 

ABC-TV and Warner Bros. have 
made a deal for a new half-hour 
“Bugs Bunny” program which the 
network will siot next fall Wed- 
nesdays at 730 as its answer to 
NBC's “Wagon Train.” 

Series will comprise 26 half- 
hours, each consisting half of post- 
°48 theatrical cartoons never shown 
on tv, and half new animation com- 
prising introductions and addition- 
al story-type material on the “Bugs 

| Bunny” character. “Bugs’’ will host 
ithe show as well. 

Unusual pattern for the 26 re- 
peats is planned. Each show will 
|be stripped down and reedited so 
that each of the repeats will con- 
| stitute a reshuffling of the original 
material and no one repeat pro- 
| gram will be the same as the orig- 





the aforemen- 





against 10.5 for WBBM-TV’s fea-| inal. 


ture films, 6.6 for WBKB'’s and 6.3 
for WGN-TV’s. 

It’s the highest rating average 
the program has carried here ever 
since Nov., 1958, when WNBQ be- 
gan carrying the full hour and 45 
minutes. 


The pre-'48 “Bugs Bunnies” are 
currently in television via syndica- 
tion, being handled primarily by 
United Artists Associated. UAA 
acquired the cartoons in its $21,- 
000,000 buyup of the complete WB 
backlog some five years age. 
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Ya eine 


NIGHT OF JANUARY 16TH 
With Maxine Audley, Cec Linder, 

John Phillips, Louise Collins, 

Ken Wayne, Larry O'Connor, 

Gerik Schjelderup, Joan Ingram, 

Connie Smith, Peter Carlisle, 

James Dyrenforth, Max Faulk- 

ner, Lee Hamilton. 

Director: Michael Currer-Briggs. 

Writer: Ayn Rand. 

90 Mins., Tues., 9.35 p.m. 

Associated-Rediffusion, from Lon- 
don, 

Although.a court scene is the 
best dramatic device for holding 
attention, “Night of January 16th,” 
the American play of the thirties, 


produced an undue number of 
yawns, ; 

Set entirely as a trial, it ex- 
plored the murder rap brought 
against Karen Andre (Maxine 
Audley), mistress of a financier, 
whom she was alleged to have 


shoved off his penthouse roof. A 
sequence of witnesses seemed to 
build up a cast-iron case for the 
prosecution and 
were sown by a racketeer who 





, without avail, and eventually got} “disappearing tricks” to offbeat 
them to depart through a trick.| settings (notably, a “Museum of 
This led to a threat of prosecution | 20th Century Man”), which on 
from the County Council, and/ study might prove to have more 


then doubts | 


loved the girl, and claimed that | 


it was a put-up job to allow the 
financier to escape debts by fly- 
ing to South America. He had 
then been murdered by his father- 
in-law. ie 

Both stories were convincingly 
documented. Which was the jury 
to believe? This was the crux ot 
the drama, and it brought some 
impetus to the last 30 minutes, 
when the problem was made clear. 
But the first hour languished, 
mainly because the witnesses were 
cardboard types and mostly played 
by inadequate actors. 

In the stage version, there was 
a gimmick of inviting members of 
the audience to sit on the stage as 
the jury—and to return what ver- 
dict they thought suitable. This 
gave an added edge to the piece 
then, but it wasn’t copied in this 
tv version. ; 

Maxine Audley gave a distinc- 

tive and compelling performance 
as the woman on trial, and Cec 
Linder was forthright as the prose- 
cuting attorney. Good suppori 
came from Ken Wayne and Larry 
Q’Connor, and the direction of 
Michael Currer-Briggs lacked pace 
and excitement. Otta. 


PORGY AND BESS 
With David Jacobs, 
Howe, Gerald Lascelles, M. J. 
Frankovich, Trevor Howard, 
Helen Cherry, Terence Young, 
George Melachrino, Shirley Bas- 
sey, Jimmy Henney, Euan Lloyd, 
Alex Macintosh 
Producer. Russell Turner. 
30 Mins., Wed., 10.30 p.m., 
BRC-TV, from London 
This hodgepodge of a show had 
one of those basic ideas that prob- 
ably looked good on paper. On the 
screen it was a scrappy mixup that 
had no great entertainment merit 
and didn’t achieve its secondary 
purpose, thet of boosting the Sam 
Goldwyn picture ‘Porgy and Bess.” 
Device was, to let viewers into 
a preview partly attended by sev- 
eral characters having connections 
—some of the remotest—with 
George Gershwin and/or the film, 
then while these ostensibly listenea 
to excerpts from the long play disk, 
to cut away to appropriate stills 
from the pic. The party members 
were inadequately introduced, and 
any fee] of the film built up by 
the stills, the music, and the sen- 


Sir Ronald | 


‘gift added 


sitive interlinking of Alec Macin- | 


tosh was negatived by irrelevant 
references back to the party peo- 
ple who seemed intent on chatting 
amongst themselves regardless. 
Erief inane interviews by “host” 
David Jacobs also were interjected, 
questions being of the calibre of 
(to director Terence Young) 
“Would you like to direct a musi- 
cal?” Much of the material had as 
much relevance to “Porgy” as an 
Eskimo’s outing. Erwi. 


THE TROUBLE WITH HARRY 
With Harry Worth, Noel Hood, 
Paddy Edwards, Frank Pariing- 
ton, Martin Sterndale, William 
— Ken Parry, Patrick Car- 
gil 
Producer: John Ammonds 
Writer: Ronnie Taylor 
29 Mins., Fri., 7:30 p.m. 
BEC-TV, from Manchester 
This new comedy series made a 
halting start with a thin idea 
siretched to  breaking-point. It 
featured harrassed comic Harry 
Worth in the guise of a writer 
whose literary capers were frus- 
trated by constant interruption. 
“Danger Men at Work” was the 
title, and the eruptions were caused 
by a team of laborers digging a 
hole outside Werth’s house. He 
called them in and tried sweet 
reason, then rang the authorities 


| BBC-TV, from London 


Worth was thus obliged to persuade 

the gang to return to their hole 
There was opportunity for digs 

at the conventional prickliness of 


the British working-man, but the 
gags were mainly pinpricks, pro- 
ducing the odd smile but little 
more. The show was thus carried 


by the bumbling efforts of Harry 
Worth, and, largely through lack of 
substance in the material, he 
dropped it long before the end 
The supporting types were neatly 
drawn, but John Ammonds’ pro- 
duction was uncertain Moral 
seemed to be that a situation com- 
edy cuts little ice without a sit- 
uation. Oita 


THE MAN WHO COULD FIND 

THINGS 
With Richard Todd, Renee Asher- 

son, Geoffrey Keen, Noel How- 

lett, Joy Shelton, Derek Bilom- 
field. 

Director. David Boisseau. 

Writer: Paul Lee. 

60 Mins., Fri., 9:35 p.m. 

Associated-Rediffusion, from Lon- 
don. 

Although lumbered with a high- 
ly improbable idea, this mystery- 
thriller made a satisfying and eye- 
holding entertainment. That it did 
so was due to effective writing, 
classy acting, and a skillfully 
mospheric production. 

A writer (Richard Todd) had the 
gift for telling what would happen 
next. Thus, if someone lost some- 
thing, he could usually turn it up; 
or if a friend were undecided 
whether to phone a girl, he would 
know he would—and _ probably 
marry her in the end 

To make life easy, this prophetic 
flair had been put into cold stor- 
age. But, with his wife away on 
a visit, he sat down to write the 
draft of a play. He was interrupted 
by a girl who had come over the 
rooftops in a storm and claimed 
to be a British agent in danger of 
her life. He hid her while two 
other callers appear. A man who 
claimed to be her husband and a 
doctor told a different story—that 
the women was a mental patient 
and might turn dangerous. 

Uncertain which tale to believe 
the first climax came when the 
girl tried to escape along a win- 
dow-ledge while the writer de- 
tained the two men. She fel) to 
her death, and it was revealed that 
she was telling the truth all the 
while. 

This was where the foreseeing 
the last twist. While 
on the phone to his wife, explain- 
ing that he’d finished his draft 
there was a crack of thunder and 


at- 





the same girl stumbled into view 
again. The audience was left to 
guess whether events would re- 


peat themselves—and the girl was 
ordained for sudden death. 


It was given crisp, matter-of-fact | 


performances by Todd, Geoffrey 
Keen, Renee Asherson, and Noe! 
Howlett, and the excitement was 


never allowed to sag by producer 
David Boisseau or writer Paul Lee, 


whose first play this was and who 
should now be chained to his tvpe 
writer. Otta 


PORTRAIT OF MAN 

With John Carson, Aubrey Woods, 
A. J. Brown, Peter Neel Sook, 
John Payne, Carl Bernard, 
Peggy Simpson, Rowena Tor- 
rance, Dallard Batchelor, John 
Gill, George A. Cooper, John 
Westbrook, Trevor Martin, Harry 
Town, Max Brimmell, 
Wilde, Richard Hurndall, others 

Writer-Producer: Nesta Pain 

Music: Antony Hopkins 

45 Mins.; Tues., 9 p.m. 
Pre-announced as a “play,” th 

pseudo-egghead effort turned out 

to be a dissertation on the mystery 

of man, triggered by the gimmick 

of having a guy wandering into a 


. 


photographer's studio and _insist- 
ing on getting a true portrait 
| What, he wants to know, gives 
| homo sapiens his character, per- 


sonality, sense of beauty, love of 
justice, consciousness, etc. And up 
stroll a doctor, a surgeon, a chem- 
ist, a radiotherapist and several 
others to give their part-answers 
—none, of course, providing the 
key to the lock of the ultimate 
mystery. 

Inasmuch as there was little 
that was new or startling in any- 


thing mouthed, any holding-power 


the program had derived largely 
from the visual treatment. Cer- 
tainly there was immense re- 
sourcefulness shown, from tilted 


camera to superimposed shots to 


Peter | 


| 


effective application another time 


Here, however, nothing could 
really disguise the innate radio 
nature of the whole affair. And 


radio, inasmuch as there’s a Third 
Program here for the highbrows, 
would probably have enabled the 
gifted writer-producer Nesta Pain 


to have been much more profound | 


and stimulating than on tv, where 
the mass audience has, natch, to 
be taken into account. 
Performances, if such they can 
be called, were very 
with Trevor Martin scoring effec- 
tively in one of the few moments 
that called for emoting. Erni, 


ICH DENKE AN DEUTSCHLAND 

(1 Think of Germany) 

With Prof. Dr. Walther Hofer, nar- 
rator 

Producer: NWRV (Hamburg) 

Writer: Edmund Ringling 

60 Mins.; Mon.; 8:30 p.m. 

W-German TV, from Hamburg 

This is the second part of a four- 
chapter documentary series which 
traces the German history from 
about 1890 up to the beginning of 
the Hitler era. The first chapter 
concerned the years prior to WW I. 
This one has to do with the big 
war itself. 

What could be said about the in- 
itial chapter of “I Think of Ger- 
many” goes for this followup chap- 
ter: Excellently done and highly in- 
teresting. In view of the fact that 
the various excerpts from o!d news- 
reels and other vintage footage 
most of this program consists of 
this celluloid stuff taken from old 
archives) come eff now much 
clearer, series is becoming now 
even more effective. 

Part II of “Germany” tees off 
with the marching out of the Ger- 
man armies and leads the viewer 
to the various seats of war in East 
and West. The grim battles of 
rannenberg, Verdun, etc. find men- 
tion, the conquest of France, the 
sea battle of Skagerrac, the start 
of the unlimited submarine war, 
the arrival of American troops in 
Europe, Russia’s fall and revolu- 
tion, the last war phase on the 
western front and finally the ces- 
sation of hostilities and the sign- 
ning of the armistice treaty at 
Compiegne. Narration and editing 
were intelligent. Next chapter, on 
Jan. 29, will dedicate itself to the 
German republic under President 
Friedrich Ebert. 


1925 period. Hans. 





THE GIRL ON THE SWITCH- 

BOARD 
With Bryan Coleman, Patricia Mar- 

mont, Llewellyn Rees, Petronella 

Byrnes, Diane Wilson, Angela 

Comerford, Janet Davies, Miarhi 

Russell, Freda Bamford, Gordon 

Fell, Hamilton Dyce, Basil Dig- 

nam, Robert Sansom 
Producer: Alan Bromly 
Writer: R. Vernor Beste 
£0 Mins., Thurs., 8:20 p.m. 
BBC-TV, from Londen 

R. Vernon Beste may have picked 
a valid subject for his first tv play, 
but over 80 minutes it became a 
mite tiresome. Spotlight falls on a 
middle-aged businessman becom- 
ing conscious of his age and the 
realistic cynicism of his associates. 
When his firm hits the shallows 
near ‘the rocks of bankruptcy, he 
takes out a timid young telephonist 
for an evening’s innocent Solace, 
finds she’s in love with him, tries 
to make her, but checks himself 
and is inspired to fight again by 
the untainted admiration that 
restores his self-belief. 

If that outline suggests that 
there’s a lot of chat and compara- 
tively little action, that’s dead right 
—and not even a determination to 
be outspoken to the point of blue- 
ness in exchanges about affairs and 
be realistically “sexy” in the ten- 
tative love scenes between the 
tuppenny tycoon and his ‘phone 
operator could provide enough 
cover for the thinness of the theme 
Some of the dialog was excellent, 
by the way, and the attempt to 
contrast the illusion loss of middle 
age with the dewiness of youth was 
well done. Performances were 
seldom above the level of com- 
petence, with Bryan Coleman prov- 
iding too serene a portrait of our 
hero and Petronella Byrnes, though 
making an interesting debut as the 
amour-stricken mouse, overdoing 
the wide-eyed stuff. Patricia Mar- 
mont was good as the wife in the 
case and Basil Dignam effective in 
a small-part appearance as a coldly 
businesslike businessman. Erni. 


competent, | 


That's the 1919- | 


| STAR TIME 

With Tony Carvajal, others 
Producer: Tony Carvajal 

3@ Mins., Mon. 9:30 p.m. 

| Televincentro, from Mexico City 


| Musical reviews, highly popular 
on the Mexican television scene, 
have a new rival in this one. Apart 
from excellent performers there 
is agility and continuity in script 
and scene shifts as well as pleas- 
ant emcee patter 

Tony Carvajal runs this series 
and insiders are saying that he is 
an upcoming star who will soon 
challenge Paco Malgesto, accepted 
dean of commentators and emcees 
of shows presenting talent 

In segment caught the Navarro 
Bros. interpreted several numbers 
Voices of this duo has put them 
|}on top here for this type of unit. 





Others on show included soloist 
Antonio Prieto, pianist Roberto 
Perez Vazques and the youthful 


dance team of Ricardo and Linda. 
Orchestra directed by Chucho 
Zarzosa, who also did arrange- 
ments of musical numbers, and for 


eye appeal the ballet of Pepe Silva. | 


This show approaches entertain- 
ment levels of American counter- 
parts for its professionalism and 
careful attention to detail, as well 
as selection of truly attractive 
| dancers in ballet and chorus line 
routines. 
| The cameras captured action 
well, with an absence of the usual 
jerkiness or poor angles that mars 
| Mexican tv productions. There was 
|a slight distortion due to poor syn- 
chronization of video tape, but pro- 
ducer Carvajal is working on this 
and promises perfect transmissions 
in future segments of the series. 

Zubryn. 


NELSON PREMIERE 
With Rudolf Nelson, Walter Gross, 
Loni Heuser, Werner Stock, In- 
grid van Bergen, Lore Hartling, 
others 
Producer: SFB (Berlin) 
Director: Curth Flatow 
Writer: Curth Flatow 
30 Mins., Fri., 9:36 p.m. 
W-German TV, from Berlin 
Rudolf Nelson, 81 now, was a 
Berlin institution when this city 
had its golden show biz years, that’s 
to say the twenties and early thir- 
ties. This unique cabaret maestro, 
composer of many delightful “‘lit- 
tle’ songs (of which many became 
hits also outside this country). fled 
to Helland when (1933) the Nazis 
took over power. He returned to 
Berlin 10 years ago and was 
cheered then like a returning king. 
Despite his age, he’s still active 
in local show biz. His tv appear- 
ances are always a special treat for 
the nostalgia-conscious 
Toe bad that Sender Freies Ber- 
lin (SFB) didn’t have a lucky 
when producing “Nelson Premiere” 


cal and society event in the twen- 
ties). Writer-director Curth Fla- 
tow left too much to mere routine 
and showed little imagination. The 
banal plot sees Walter Gross, popu- 
lar local comedian, going to a “Nel- 
son Premiere’ and he_ recalls 
‘mentally and visually) the go'den 


twenties and even sees himself on | 


the stage 
A number of songs 
exception of “Wenn Du meine 
Tante siehst” (If You See Mvy 
Aunt), today’s generation will hard- 
ly understand why these songs 
clicked some three decades ago. 
Musical taste, of course, has 
changed too. No doubt, however, 
there’s still some charm about 
| those oldies. Latter’s lyrics eppear 
i today too much on the erotic side 
Technically, program surpassed 
the mediocre direction and script 
by a considerable margin. Hans. 


On the positive side: 
But with the 





STARLIGHT HOUR 

| With Jane Russell, Eric Sykes, Ber- 
nard Bresslaw, Arthur Haynes, 
Mario Fabrizi, Irving Davies 
Dancers, Barney Gilbraith Sing- 
ers, orch under Cyril Stapleton. 

Producer: Albert Locke. 

Writers: Eric Sykes, Dave Free- 
man. 

55 Mins., Sat., 7.30 p.m 

Associated TeleVision, 
don. 
Jane Russell prefilmed this show 

during her british visit last year, 


; from Lon- 


and it came up as a scrappy affair, | 


uneasily linked by patter from Eric 
Sykes and songs from Russell. It 
kicked off with Sykes locked in 


his dressing room, unable to join 
the show, while Jane Russell gave 
out with “Ain’t Misbehavin’ ”. This 
‘running gag ran its course after 


{20 minutes, 


hand | 


(title of so many a topnotch musi- | 


LAMA MAMMA AMADA AAD AADAAAMAADADAAADAAAADAAAAAAAAAAAAA AAA iii 


and was 
lowed to escape. 

There ensued a mixture of item 
some bright, most needing polis 
Jane Russell's rather stolid perso! 
ality didn’t find its niche in tl 
comic bits—she rarely relaxe 
during the barrage of Syke’s adli 
bing—but she made an acceptab 
shot at a couple of numbers, tl 
most pleasing being “Sing, Y« 
Sinners,” and was unwise enous 
to attempt a Marie Lloyd impe 
sonation. This might seem clev 
in the States, but not where Coc 
neys were born. 


luckily a 


Mild yocks were raised by 
acro act, in which Sykes w. 
joined by.Bernard Bresslaw ar 


ba 
ce 


Arthaor Haynes, but the show 
ly needed a shape—or to be 
tred around a star performer wi 
rather more fire and bounce thi 
Miss Russell commanded, Otta. 


| Foreign TV Followap 


Reunion With Rebeson 

For the second haif-hour | 
which Paul Robeson irregular 
chats with other personalities | 
was put with British jazzman Joh 
ny Dankworth. But this ATV “R 
union with Robeson” was not nea 
iy so rewarding as the first, wi 
Yehudi Menuhin. 

There were too many mutu 
compliments, too much nebulo 
waffle, and a general feeling th 
both Robeson and Dankworth we 
afraid to frightea viewers by hb 
coming too technical. In fact, t 
success of the first ““Reunion” w 
due to just that. Then Robes 
talked without concessions, as 
he were at home in his own art 
chair. Here he talked down—ai 
he was aided and abetted by Dan 
worth, who proved to be since 
and dedicated but no great shak 
as an interlocutor. 

Another mistake was to litt 
the set with a handful of musicia 
from Dankworths band. This d 
stroyed intimacy—and their few 
lustrative adiibbings added litt 
point to the proceedings. Robesc 
|yet again, drew attention, to t 
religious and work-song origins 
jazz, singing out a few instance 
Dankworth and his group jamm 
a bit—and reminded Robeson th 
one Johann Sebastian Bach h 
also done his bit of counterpoil 
|Although the names of Wall 
| Basie, and Bessie Smith came 1 
nothing -fruitful was said abo 
them in the way of anecdote. T 
session ended with Robeson joi 
ing Dankworth in “Mountain T 
Blues’’—which only went to sh 
that, fine artist though he is, h 
not a great jazz singer. 
| Quentin Lawrence's producti 
| was hampered by the clutter 
| people, and the apparent lack 
j}any previous working-out of 
line of discusssion. Otta. 

















Sunday Night at the Londen 
Palladium 

Guy Mitchell, who appeared 
the first of ATV’s “Sunday Nig 
at the Palladiums” in 1955, pz 
a return visit for this edition (1 
He made a moderate impact wi 
a clutch of songs, but his person: 
ity lacked lustre, his voice seem 
congested, and the charm of |} 
unsophisticated ditties was fain 

“Bye, Bye Blackbird” and “Re 
Red Robin’ were his jaunty ope 
lers, but Mitchell was stronger 
|the more placid ballads, in whi 
he was joined by a group of t 
|George Mitchell singers, inform: 
ly disposed around him. In th 
context, he delivered an old 
“Sparrow in the Treetops” with 
pleasing relaxed sincerity and fi 
lowed with “Heartaches by t 
Number,” his latest waxing. 

The show was given a supert 
slick and exhilarating sendoff 
Los Gatos, a three-men acroba' 
troupe who had a number of née 
balancing ideas to transmit and d 
so with verve. The Morton Fras 
Harmonica Gang provided the us 
al quota of simple fun, involving 
midget member in various cui 
and kicks. And Sally Smith, t 
chirpy youngster who made a La 
don stage hit last year, belted o 
“Cockeyed Optimist’ and duett 
with emcee Bruce Forsyth in “é/ 
most Like Being In Love”; s 
coasted along on her youth, whi 
needed to be matured with poi 
and experience. 

There was nothing much 
clinch the attention—though Fx 
syth’s gangling rambling, plus 
few entrance gimmicks, did mu 
to hold the affair together. Albe 
Locke, though still constricted 
the stage presentation, broke aw 
into side views effectively. Otta. 
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Ed Sullivan Show 

Jackie Gleason, who used to be 
a CBS stalwart himself, took over 
for the ailing Ed Sullivan on the 
latter's regular Sunday night shin- 
dig (17) and proved anew that he 
knows how to cavort on the variety 
shows. Gleason didn't do too much 
to upset the normal pattern. He 
seemed comparatively self-effac- 
ing, confined his comments to a 
minimum and for thé most part let 
the calibre of the talent speak for 
itself. 

There was a large lineup of 
talent, and many weren't allotted 
as much time as they could have 
used profitably. A singer of Rose- 
mary Clooney's stature, for ex- 
ample, could reasonably have taken 
on more than a pair of tunes. 

The major strength of the show 
came during the latter part. A 
couple of strong comedy acts fol- 
lowed by the Jerome Robbins Bal- 
let, “Opus Jazz” with music by 
Robert Prince, were the highlight. 

The ballet was built along the 
lines of a musical composition. 
First came the simple exposition 
of the theme, followed by varia- 
tions and_ finally counterpoint 
movement. The composition is sim- 
ple, but «@iective and entertain- 
ing. The camera work got most of 
the Robbins dance design and 
Prince devised a musical score that 
integrated well with the terps 

The comedy started with Rickey 
Lane & Velvel and per usual, it 
was a strong session with the dia- 
lect-spieling dummy getting off a 
fair quota of lines in a short bit. 
Jean Carroll reprised her dress- 
buying bit, and it remains a yock 
yetter. 

An act that didn’t get off the 
ground, mainly because of the 
shortage of time, was Alan Dale 
accomped by three femme fiddlers. 
His single tune, “Ali the Things 
You Are” was impeccably deliv- 
ered. The Ames Bros. changed the 
character of thei turn for this 
show. They did a series of imita- 
tions of various singers, okay as 
part of their longer turn, but 
doesn't create for them the right 
impression. There was the comedy 
juggling by Gil Dova, who has 
some excellent manipuiation pat- 
terns, and a short acro terp display 
by the Aristons, who do good tricks. 
Gene Krupa on the drums and Lit- 
tle Buck in a tap bit, duetted in a 
novel routine that provided a 
strong start. Jose. 


Sunday Showcase 
With a Presidential election a 


mere 11 months distant and in- 
terest in litics intensifying, 
NBC-TV's ‘Sunday Showcase” 


came up with a timely drama Sun. 
(17). But aside from its topical 
element, “One Loud, Clear Voice” 
emerged as a weak portrayal of 
rival factions’ wheeling and deal- 
ing at a political convention. 
Moral that writer Roger O. Hir- 


s0n apparently was attempting to! 


get across in this original teleplay 
hinged on the premise that even 
the most righteous candidate is 
willing to abandon personal scru- 
ples and sell out to the party 
machine when the question of win- 
ning a choice nomination depends 
upon such a move. 

From all indications smalltown 
mayor Wendell Corey was a cham- | 
pion of “clean” government. His 
character was on a high plane— 
just the thing to save the peepul 
from scheming politicians. But in 
three days of smoke-filled con- 
vention backrooms he, too, be- 
comes a victim of the plums and 
promises of the machine. 

Throughout much of the hour- 
long drama director William A 
Graham sought to convey an air 


of electric excitement by having 
several of the principals recite 
their lines in rapid-fire tempo. 
Along wich a grim visaged party 


boss here and there and the sound 
of ice tinkling in highball glasses, 
there was an undeniable atmos- 
phere of a political conclave 

But unfortunately there also was 
a sea of confusion in which so 
many Characters sailed in and out 
of the script that Hirson did well 
to get back on course before the 


denouement. Corey was a bit too 
self-effacing to make his role of 
a gubernatorial aspirant a believ- 


able one However, the fault 
seemed to lie more with the part 
itself than in Corey's interpreta- 
tion 

Larry Blyden epitomized the 
livewire campaign chairman with 
glib tongue and generalities. Mary 
Fickett was suitably aggressive as 
Corey’s business manager. Joseph 
Sweeney typified the popular con- | 


| ception of a party boss 


| izing by 


| 


| 
+oooee | 


Good sup- 
port was provided by Jack Klug- 
man and Frank Conroy, among 
others, in lesser roles Gilb,. 
Bell Telephone Hour 

Marge and Gower Champion are 
winners They almost make it 
seem like this togetherness thing 
really has merit. But while to- 
getherness was in the majority last 
Friday (15) on NBC-TV and the 
“Bell Telephone Hour,” the payoff 
—exact for them—was just so-so. 

Only truly engaging moments of 
the 60-minute program were to- 
ward the end when the dancing 
Champions, in an express attempt 
to find “original ideas.” did just 
that. They danced humorousivy. 
engagingly through a medley of 
nicely orchestrated nursery songs. 
Rest of the evening, executive pro- 
ducer Barry Wood, ‘himself trying 
to find an encore for previous Bell 
Telephone musical excursions into 
Friday night) thought of pairing 
off well known musical pairs: Les 
Paul with Mary Ford, Jose with 
Amparo Iturbi, Gordon and Sheila | 
MacRae and Dorothy Collins and 
Raymond Scott. Except for a cou- 
ple of presentable songs, the vocal 
and instrumental portions were 
nothing to rave about. When they 
were good, they were slight. When 
they were bad, which wasn’t often, 
they were bad. 

Miss Collins, a thrush, and her 
bandleader husband, Scott, began 
the evening, but without leaving a 


single memorable moment The 
Iturbis played some _ rhythmic 
piano music, the kind they've 


played before. Paul and his frau, 
Mary Ford, performed songs and 
Suitar music they too have done 
before. It’s hard taking the some 
ditties over and over again, good 
as some of them may be, because 
in this case, none of them are 
great. Art. 


Tennessee Ernie Ford Show 

Tennessee Ernie Ford made him- 
self right at home last week in 
comparatively strange territory 
with the rendition of a vestpocket 
edition of Gilbert & Sullivan's 
“H.M.S. Pinafore.” The show had 
an extremel good design which en- 
abled it to get off the musical 
highlights and have Ford narrate 
the book in a combination of hill- | 
billyisms and scripter’s sophistica- | 
tion. This unusual pairing was 
tremely enjoyable. 
_ Ford got off such lines in speak- | 
ing of Buttercup declaring that | 
her blood wasn’t the right kind, | 
referring to her humble birth, but | 
the captain liked the container | 


| very much. Of ambitions of the 


captain for his daughter who 
wanted her to marry an admiral | 
or a viceroy — that’s a thinking 
woman's husband. And so it went 
with the witty lines being of much 
an_attraction as the bubbly score. | 

Ford took over the role of Sir | 
Joseph Porter between narrations | 
and gave the songs as much char- | 
acter (British style, of course) as 
he did -his narration. The vocal- 
j Richard Wessler, Chet 
Fisher, Susan Lovell, Donna Cooke 
and well drilled chorus gave musi- 
cal stamina to the NBC-TV session. 
Of course, it was a pity that only | 
the peak musical highlights could | 
be delivered with most of the songs 
were cut to the absolute minimum. | 
Howard Leeds and Norman Paul! 
supplied the script topicalities and 
the able musical direction was by | 
Harry Geller, Cite 


Jose. 


_ . Person to Person 

_Britain’s Sir Anthony Eden made 
his U.S. tv debut Friday (15 night | 
on CBS-TV’s “Person to Person.” 
just one day before Eden’s sched- | 
uled appearance on NBC-TV 
“P. to P.” in order to beat NBC-TV 
to the punch, reshuffled its guest 
schedule 

The outcome, as far as “P to Pp” | 
was concerned, wasn’t nearly as 
profitable as some of the news-| 
breaks secured because of the} 
known inter-network rivalry. It was | 
an okay interview (made couple of | 
menths ago) with Sir Anthony at 
his 15th century home. He spoke 
in support of summit meetings, a 
little about Suez, and the distine- 


tion between appeasement and 
peace. Unfortunately, because of 
his manner of speaking, some of 


his words were unintelligible 

Far more intelligible were the 
other guests, Sir Ralph and Lady 
Richardson The famed acting 
couple proved interesting, affable 
and wise. Lady Richardson is ac- 
tress Meriel Forbes. Host Charles 
Collingwood, in the tradition of 
“P to P.” can make some vacuous 
comments. The show, as always, 
belongs to the guests and the 
places they live, whether it be here 
or abroad, Horo, 





| but the 


BOB HOPE SHOW 
With Jayne Mansfield, Steve Mc- 

Queen, Frances Langford, Jerry 

Colonna, Neile Adams, Tony 

Romano, Patti Thomas, Skinnay 

Ennis Orch 
Producer: Jack Hope 
Director; Jack Shea 
Writers: Mort Lachman, Bill Lar- 

kin, Lester White, John Rapp, 

Charles Lee, Gig Henry 
60 Mins., Wed. (13), 9 p.m. 
BUICK 
NBC-TYV, from Alaska (on film) 

(McCann-Erickson ) 

Bob Hope, presenting film ex- 
cerpts from his Christmas season 
USO tour around Alaskan military 
bases, has deveioped a format for 
these outings that's as formalized 
as a gavotte. As usual Hope did 
his monologs, kidded around with 
songstress Frances Langford, 
leered at Jayne Mansfield who's 
chief role was to be ogled, and did 
some sketches with other mem- 
bers of the troupe. It was a stand- 
ard Hope performance, solidly 
stacked with the type of gags 
which the GI audiences welcomed 
with roars of approval 

Being in Alaska, Hope's script- 
writers came up with an appropri- 
ate repertory of cold weather 
jokes. Hope clicked off the one- 
liners with his usual skill in a long 
opening turn which neatly segued 
into his knocking off a soft-shoe 
routine with a Kodiak bear, played 
by Patti Thomas. 

The highlight-of the hour for tv 
viewers was a sketch about a cou- 
ple of Japanese soldiers played by 
Hope and Steve McQueen. It was 
a well-written piece of broad com- 
edy. In a routine slanted for naval 
base personnel, Hope and Mc- 
Queen, assisted by a quartet of 
femme troupers, clicked off an- 
other okay skit about some reluc- 
tant sailors ahd some aggressive 
WACS and WAVES. 

The likely highlight of the show, 
from the GI viewpoint, was Jayne 
Mansfield whose . black gown 
against a black backdrop tended 
to minimize her physical impact 
on the tv screen. She handled her- 
self nicely in the bantering with 
Hope but failed to show much of 
a voice on an attempted ballad 
Miss Langford carried the vocal 
chores with a pro rendition of 
“Night and Day.” 

Jerry Colonna and Tony Romano 
had a chance with Hope in a take- 
off on the Ink Spots while Neile 
Adams was featured in a near- 


ARROWSMITH 
(Du Pent Show of the Month) 
With Farley Granger, Diane Baker, 

Osear Homolka, Francis Lederer, 

Ellen McRae, Mercer McCloud, 

Robert Emhardt, Robert Dryden, 

Royal Beal, Bernie West, others 
Producer: David Susskind 
Director: Alex Segal 
Adaptation: Phil Reisman Jr. 

90 Mins., Sun. (17) 9:30 p.m. 

DU PONT 

CBS-TV, from N.Y. (live & tape) 
(BBDO) 

Sinclair Lewis’ 1925 novel, “Ar- 
rowsmith,” was Sunday night's (17) 
Du Pont “Show of the Month’ 
presentation on CBS-TV, with the 
Phil Reisman Jr. adaptation for tv 
treated with the customary Talent 
Associaies fastidiousness. It’s true 
that science and research have 
come a long way in the 30 years 
since Lewis championed the good 
fight for public health service and 
exposed humbugs and smalltown 
ignorance, thus partially dissipat- 
ing the initial impact of the novel, 
yet there is so much forthrightness 
and honesty in the work as to 





. } 
warrant reprise. Particularly when 


the reprise is compounded of such 
qualitative elements, 
direction and performance 


in writing,| wife, his 
For | fiancee, even his 
most of the 9@ minutes, it captured | some 


CALL ME BACK 
With Art Carney 

| Executive Producer: 
| Aurthur 
Producer: David Susskind 
Director: Tom Donovan 
Writer: Tony Webster 

66 Mins., Sat. (16) 9:30 p.m, 
PUREX 

NBC-TV, from N.Y. 
(Edward H. Weiss) 

| 

' 

| 


Robert Alan 





Not many performers are ¢n- 
dowed with the ability to sole an 
hour dramatic performance on tv 
‘and carry it off with a finesse, style 
and conviction. To hold front stage 
center, or in this case the tv cam- 
era, for 60 minutes (with nothing 
more than a telephone as a prop) 
takes a bit of strenuous doing, with 
few privileged to fall heir to such 
a role. Since Art Carney is an 
artist of such wide range and ver- 
satility, it was perhaps only natural 
that he show up in the tour de 
force that went under the title of 
“Call Me Back” on NBC-TV last 
Saturday night (16). 

This was strong, meaty stuff for 
a tv audience— the gradual disin- 
tegration of a tippler who's lost 
job, his friends, his 
daughter; lone- 
each slug of 


and rejected, 


the Lewis zeal of the crusader and whiskey and each telephone call 
in virtually all instances the por-| heightening the pangs of loneliness, 
traits were believabie and finely | torture and agony, finaliy reduced 


etched. 


to tears, aimless and nameless long 


All the big and little triumphs, distance cails and ultimately an 
| frustrations and tragedy in the rise | overdose of sleeping tablets. 


of Martin Arrowsmith from student 
and midwestern physician to pro- 
minent doctor-research 


Such was the content of Tony 


Webster's story, produced under 


scientist | the combined auspices of David 


who eventually takes on a bubonic | Susskind and Robert Alan Aurthur 


plague in the West Indies, struck 
a note of authenticity in a tv ver- 
sion that was faithful to the original 
precepts. 
ters for the most part were brought 


| (it was eriginally intended for the 
|latter’s 8 to 9 “Sunday Showcase” 
| but was’ considered more suitable 


Sinclair Lewis’ charac- | for later-in-the-night presentation, 


| presumably when fewer kids would 


into sharp focus, thanks to a fine | be exposed to such agonizing emo- 


directorial job by Alex Segal that 


had all the desired intertsity, and | 


| tions) 
Whatever the faults of the one- 


whether it was Martin Arrowsmith, | man play, certainly they were not 


Dr. Sondelius, Dr. Gottlieb, Dr 
Hesselink or lesser roles, they were 
real people and played with fervor. 

Farley Granger appeared in the 
titular part and he did an excellent 
job in bringing Arrowsmith to life, 
but for that matter Oscar Homolka, 
Francis Lederer, Robert Emhardat 
and Royal Beal in supporting roles 
were equally endowed with the 
proper spark. Diane Baker played 
\the part of Arrowsmith’s wife, a 
| somewhat thankless role. ose. 





complete hoofing-singing number.+ yeRRY LEWIS TIMEX SHOW 


Other members of the troupe 
were spotlighted in fragmented 


€X-| bits, winding up with everybody | 


singing “Silent Night” at one of 
the bases. 


Hope's fourth special of the sea- 


With Helen Traubel, Lionel Hamp- 
ton, Johnny Unitas, Garry Lewis, 
Ronnie Lewis, others 

Producer: Ernest D. Glucksman 

| Direttor: Jack Shea 

60 Mns., Sat. (16), 8:30 p.m. 


son for Buick bumped the Perry | 7IMEX 
Como show off the web last week. | ngc.TV, from Hollywood 


Herm. 


A CONVERSATION WITH SIR 
ANTHONY EDEN 


Fraser 
Preducer: Sam Sharkey 
Director: James Kitchell 
30 Mins., Sat., (16); 5 p.m. 
NBC-TV (film) 

NBC-TV secured an excellent in-| 
derview with Britain's Sir Anthony 
Eden. Saturday (9) afternoon's ap- 
pearance on NBC-TV came a day 
fellowing Eden's appearance on 
CBS-TV's “Person to Person.’ 
Prior to last weekend's outings, 
Sir Anthony had never been seen 
before being interviewed on Amer- 
ican tv 

The debut honors go to “PtoP,” 
honors in content belong 
to the NBC-TV show. The program 
was produced by the Canadian 
Broadcasting Co. for its “Closeup 
series. CBC correspondent Blair 
Fraser did the questioning. NBC- 
TV pared down the hour-long CBC 
show to 30 minutes, putting its 
London correspondent Joseph C 
Harsch fore and aft for some com- 
ments. The full length version was 
aired in Canada Dec. 17, an ironic 
comment on the NBC, CBS State- 
side rivalry. | 

What proved most interesting 
was Sir Anthony's comments about | 
world leaders, ranging from Stalin, 
to Roosevelt to Dulles. Always, he 
remained the careful diplomat, 
watching his “‘p’s” and “q's.” Yet, 
he left little doubt about his cool- 
ness towards the late John Foster 
Dullet. It was Dulles, as Harsch 
pointed out later in the program 
who caused his removal! as Britain's 
prime minister after the Suez in- 
cident. 

The half-hour proved an inter- 
esting survey of history, told by 
one of the world’s leaders. CBC 
correspondent Fraser made an in- 
telligent interviewer. The only fiaw 
was Sir Anthony's speech manner 
which at times made his words un- 
intelligible for American ears. Sir 
Anthony, understandably, atso 
spoke about his forthcoming mem- 
oirs which will be published in the | 
U. S. and Britain. Horo. j 


(W. B. Doner) ; 

Jerry Lewis was a study in dis- 
organization on his hour fling for 
Timex on NBC-TV last Saturday 
It was a mixed up affair 


(16). 
| With Jeseph C. Harsch, Blair) that had no strand of continuity or 


meaning and all his efforts dis- 
played more sweat than satisfac- 
tion. . 

The fact that NBC could find no 


| writers to credit, or discredit, for 


the stanza is an important point. 
The show was a mishmash from 
beginning to end and the comedi- 
an’s approach dwelled on dancing 
and singing instead of comedy. In 
fact. the show was notable by its 
lack of laughs 

Instead, Lewis danced, sang and 
played the drums and it all added 
up to energetic but not entertain- 
ing viewing. In the guest depart- 
ment. Helen Traubel 
lift with her captivating laugh and 
powerful song delivery, and Lewis’ 


supplied aj 


sons, Garry and Ronnie got an un-| 


deserved showcasing. Pro football! 
star Johnny Unitas got an award 
and Lionel Hampton got sluffed 
In all it was a tiresome show 
and the Timex commercials sus- 
tained the mood. Gros. 


DEAN MARTIN SHOW 
(Ford Startime) 


| With Nanette Fabray, Andre Pre- 


vin, Fabian, David Rose Orch, 
others 
Exec Producer: Hubbell Robinson 


| Producer-Director: Jack Donohue 


Writer: Robert O’Brien 
60 Mins., Thurs. (12), 9:30 p.m. 
LINCOLN, MERCURY 
NBC-TV, from H' wood (color) 


J. Walter Thompson) 
Dean Martin's second “Ford 
Startime” display this season may 


not have had the guestar magne- 
tism of the first when Frank Sinatra 
and Mickey Rooney buddied up 
with him, but in several respects it 
was a more agreeable outing. With 
the capable but formidable 
supporting cast of Nanette Fabray 
Fabian and Andre Previn on last 
Thursday's (12) program, Martin 
stood out in sharper relief than 
before as the star and major domo 
And, although characteristically 
flippant, the verbal exchanges 


(Continued on page 56) 


less 


in production or performance. 
Rather it was in the obviousness of 
ithe subject matter. The apparent 
| weakness that drives Tom O'Neill 
| to excessive drink and ruin at first 
may have elicited sympathy for the 
likable outcast, but as the maudlin 
| story progresses the balance sways 
in favor of the various persons 
upon whom he inflicts his weak- 
nesses. The path to nothingness 
is rather ¢liche-ridden and at the 
best melodramatic. 

Nonetheless, the restraint of Car- 

ney’s performance did as much for 
the rather static continuity as was 
possible. And interjecting those 
Purex smiling girl commercials 
| was enough to break up any sym- 
pathy for the character or the play. 
There must be a better way of 
dovetailing a commercial and a 
dramatic program. Rose. 


SUBJECT: BIGOTRY AND VAN- 
DALISM 


With Harry Golden, Jackie Robin- 
son, Samuel Di Falco; Martin 
Weldon, host 

Director: Arnee Knox 

30 Mins.: Wed. (13), 7:30 p.m. 

WNEW-TYV, N.Y. 

It would have been nice to fec! 
free to compliment WNEW-TV for 
this half-hour special program, 
which it produced last week. First, 
because the New York tv station 
preempted commercially spon- 
sored programming in weeknight 
prime time to accommodate the 
stanza. Add that it was meant to 
clarify grievous issue that cer- 
tainly needs elucidation. And be- 
cause the station doesn't have un- 
limited funds or facilities to lend 
to the production of any local pro- 
gram, it would seem that even a 
middlin’ program would earn the 
effect of relatively high praise. 
Such is not the case. 

The half-hour panel discussion 
devoted to the “emergence of neo- 
fascism,” the movement that seems 
to have led to defiling of churches 
and synagogues, was dull, and not 
because there were few lavish pro- 
duction values and not because 
any of the panelists were of them- 
selves dull. There seemed to be a 
point of departure—‘“Bigotry and 
Vandalism,” but those are two 
very big bites and without organ- 





ization and careful planning— 
which were lacking last Wednes- 
day—nothing noteworthy hap- 
peneded, although this jabel did 
imply “bette television.” There 
was, for one thing, no conflict, but 
how could there be Judge Di 


Golden all 
groups, all 


Falco, Robinson and 
represented minority 
of them with essentially the same 
enlightened axe to grind. And 
since none of them, with the ex- 
ception (in flashes) of Golden, are 
topflight conversationalists, they 
alone could not make the show 
worthwhile 
In lacking 
half-hour showed nothing 
exciting, for that matter, 
of durable interest. Not 


view, the 
new or 
nothing 
money, 


point of 


tao wise production was needed. 


Art. 
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THIS MAN DAWSON 
THE CALIFORNIANS 
THE HONEYMOONERS 
MR. ADAMS AND EVE 
26 MEN | 
AIR POWER 
DEADLINE 
STATE TROOPER 
exe) Re) | 4m a W\01 
SILENT SERVICE 
FLIGHT 
PANIC 
POLICEWOMAN DECOY 
IT’S A GREAT LIFE 
SPECIAL AGENT 7 
YOU ARE ‘THERE 
HIRAM HOLLIDAY 
BOLD VENTURE 


AND 46 OTHER 
TOP SHOWS 





New York audiences have learned to expect many reasons why WPIX carries more minute 


network quality entertainment every night on commercials from the top 25 national spot adver- 
WPIX-11. Advertisers know that of all seven New tisers than any other New York TV station*. 
York stations only WPIX offers so many oppor- Where are your 60-second commercials tonight ? 


tunities to place minute commercials 
in prime evening time in such net- 
work quality programming. This 
“quality compatibility” obviously 
best complements and supports your 
commercial messages, It’s one of 


a 


GEN WTP IOs 


i 

AY The only New York independent qualified and 
Say perp ted to display the National Association 
lcasters Seal of Good Practice 
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Heffner Into CBS-TV ‘Image’ Orbit 


Richard Heffner is shifting fro 
veepee Richard Salant (and like 
TV area under the command of 1 
man recently put in charge of up 
ner worked under Salant for the 
rules for editorialization on CBS 

His rules for o&o’s are alres 
rules are now before the CBS 
eration. With this job done (‘see 
who .for years moderated 
on WRCA-TV, N.Y., will take up 


in Cowden’'s advertising-publicity-public relations area, 
lieved, however, that Heffner will! 


for improving and sustaining a hi 
CBS-TV image 

Move should be made official 
returns from a vacation he begar 


m beneath the aegis of corporate 
wise of CBS Inc.) into the CBS- 
network veepee John Cowden, the 
lifting the tv web's “image.” Heff- 
past few months to formulate the 
o&o's and on the CBS networks. 
ady completed, and his network 
editorial board for final consid- 
separate story), Heffner, the man 
and produced “Open Mind” 
in an as yet undisclosed capacity 
It is be- 
be put to work on a broad plan 
gh degree of acceptability for the 


within a fortnight, when Heffner 
1 last week. 











FCC Girds for Final Round In 
TV Hearings; Robt. Montgomery 
In Blast at NBC on Schick Deal 


By JAY LEWIS 
Washington, Jan. 19. 

Networks and National Assn. of 
Broadcasiers were girding this 
week for their presentations in the 
scheduled finals of Federal Com- 
munications *Commission’s pro- 
gramming hearings. 

The inquiry in recess until 
next Monday following four weeks 
of slanted heavily 
against the industry. 

One of the most damning indict- 


1s 


testimony 


ments of network programming 
practices came Friday (15) from 
former television producer Robert 


Montgomery 
right divorcement of the webs 
from program production. 
Montgomery illustrated his crit- 
icism with a story accusing NBC 
of high-handed tactics in its deal- 
ings with the Schick razor com- 
pany over alternate week sponsor- 


ship of his show “Robert Mont- 
gomery Presents” in 1954. 
Schick Board Chairman Ken-| 


neth Gifford told kim, Montgomery | 


that in order to get the 
firm had to take about 
$800,000 in unwanted 
broadcasts. Montgomery also said 
that Schick hired a former RCA 
v.p., identified as Joseph Elliot, to 
head the razor company and later 
had to “buy him off” when his per- 
formance was found wanting. In 
addition, according to Montgom- 
ery, NBC tried to charge Schick 
$3,000 more a week for the pro- 
gram than Montgomery has been 
charging despite a previous agree- 
ment that the time was to be sold 
at net cost. 


stified 


ow the 


te 


Ss 


NBC was quick to deny the 
Montgomery allegations, claiming 
they were complete and utter 


falsehoods.) 
Montgomery told the story by 
way of backing up his proposal for 


breaking up what he termed the) 
“corporate control” exerted by the | 


networks over program production 
He suggested that a percentage of 
time be set aside for “completely 
independent” productions — by 
companies in which the networks 


have no interest or profit-sharing | 
i 


ties 

Management control over pro- 
duction in show business, Mont- 
gomery mainiained, has never con- 
tributed to the quality of en‘er- 
tainment fare. He cited the his- 
tory of the Shuberts and the con- 
trol of the booking agencies over 
vaudeville talent in this connec- 
tion 
Says Webs Knew of Shennanigans 

Montgomery also criticized net- 
work brass for their claimed lack 
of knowledge of the quiz and pay- 
ola shennanigans prior to their 
public disclosure. Discussion had 
been widespread in the industry of 
these situations for six months to 
a year before the first expose. He 
added 

“Certainly it seemed a most pe- 
culiar statement for any business- 
man to make that he did not know 
that his most widely advertised 
and most profitable product was a 
phony. To any reasonable citizen 
it would have been équally silly if 
the president of the U. S. Steel 
Corp. had told us that he had just 
had brought to his attention the 
unhappy fact that the last two or 
three million tons of steel his com- 
pany had shipped had been or 
some variety of cheese.” 

Asked whether the government 
should siep to. straighten out 
broadcasting, or whether the in- 


who called for out- | 


football | 


dustry should be given time for 
self-correction, Montgomery said: 
“On the basis of the record, I 
| haven't much faith in the networks 
| to control themselves, On the basis 
lof fairness, they should be given 
|a chance, however.” 
Lowell Thomus on Stand 


Lowell Thomas, taking the stand 
| after Montgomery, said his ex- 
perience has been that both spon- 
sors and networks are “enormous- 
ly interested” in public service 
programming 

This country’s broadcasting ts 
the world’s best, Thomas said, add- 
ing that he doubted whether any 
| government interference could im- 
| prove it. 

W. Theodore Pierson, a radio-tv 
attorney here, testified that elim- 








lerease to help pay 





Moment of Truth 


Washington, Jan. 19. 

Payola prober Oren Harris 
(D-Ark.) reports his House 
Legislative Oversight Sub- 
committee is getting a heavy 
mail from radio and television 
stations. 

“A lot of them are asking 
us,” the Congressman said, 
“whether we've got anything 
on them or not.” 

Harris isn't telling. 


FCC Asks Congress 











For $2,250,000 To 
Launch UHF Study. 


Washington, Jan. 19. 

Federal Communications Com- 
mission asked Congress Monday | 
(18) for $2,250,000 to finance a) 
comprehensive study of UHF) 
transmission and reception. 

The request was made in the) 
Administration’s budget message | 
which also proposed a $760,000 in- | 
for Federal 


Trade Commission’s stepped-up 
campaign against payola and de-| 
ceptive radio-tv advertising. 


FCC requested a total $13,500,- 


'000 for operations during the fiscal | 4! 


year beginning next July 1— $3,- 
950,000 more than Congress al-| 
lowed it for this year. 

The UHF study, FCC said, will! 
last two years and is designed to} 


| develop technical information “es- 


| sential to 
| knotty channel allocation problem 


ination of payola and quiz rigging | 


| doesn’t require FCC dictation of 
| program content. “The issues on 
| government program control,” he 
j}argued, “seem to have -been in- 
jduced by the perennial private 
critics of televisiun who saw an 
opportunity to sneak in some 
punches when the industry was 
jreeling from the blows of the 


scandals exposed by Mr. Harris.” 

Earlier in the week, John E. 
McCoy, v.p. of Storer Broadcasting 
Co., said it would be “ridiculous, 
if not censorship” for FCC to ban 
programming on the basis .of 
charges tv is too full of “murder, 
mayhem and mediocrity.” Myster- 
ies, tragedies and westerns featur- 
ing violence, he said, are a “recog- 
nized medium of fiction and 
drama.” 

Frank K. Kelly, vice president 
of the Fund for the Republic, 
|rapped a recent speech by NBC 
mrexy Robert Sarnoff which, he 
said, showed that “broadcasters re- 
gard the air as their private me- 
dium.” He proposed that FCC re- 
quire broadcasters to make re- 
peated announcements informing 
listeners they were operating a 
public facility. Kelly also criti- 
cized what he called advertiser 
dominafion of network program- 
ming, and suggested an independ- 
lent citizen's commission to make a 
continuous review of programming 
practices. If such a body could 
successfully mobilize public opin- 
| ion, he said, “it would also free the 
| 


medium of the tyranny which 
|forces it to base most program- 
| ming on the advertiser’s estimate 
| of the common denominator.” 
| 
| 


ANOTHER RADIO-TV 
PROBE FOR CANADA 


Ottawa, Jan. 19. 
Another federal government 
| probe into Canada’s radio and tele- 
vision industry is scheduled for 
1960. Opening of the new parlia- 
| mentary session and the traditional 
|speech from the throne listed a 
| House of Commons committee on 
| broadcasting among 1960 govern- 
| ment projects, its chief objectives 
|to be regulations and financing. 
| This will be the 14th Parliamen- 
| tary Commission on Broadcasting 
| appointed by the government. 
| There have also been three royal 
commissions. 








Washingten — News Associates, 
Inc., has announced an expansion 
of its radio news operations, and 
the addition of new client sub- 
scribers. Stations recently signed 


}up with NAT include WJR, Detroit; 
| WHAS, Louisville, WHAM, Roch- 
ester, N. Y.; WERE, Cleveland and 
| WERO, Erie, Pa. 





the resolution” of the 


It will involve use of improved 
transmission techniques and de- 
velopment of optimum perform- 


ance receivers, and entail “exten- 
sive” field observations, FCC said 

Federal Trade Commission asked 
for a $7,600,000 appropration | 
compared with $6,840,000 it has 
for the present fiscal year. Of this, 
$1,942,000 would go for investiga- 
tion and prosecution of deceptive 
practices—$350,900 over this year’s 
figure. 

The 


Administration requested 


| $105,800,000 for the U.S. Informa- 
| tion Agency—a $4,242,700 increase. | 





|each broadcast day to public serv- 


| carried. 


Voice of America would receive a 
$302,000 boost to pay for new 
radio facilities and increased pro 
gramming. A total of $17,962,800 
was proposed for VOA operations. 
USIA’s Television Service, which 
buys and produces tv programs for 
use overseas, would get $1,796,600 
for its operations next year—com 
pared with $988,700 appropriated 
for this year. 

The budget Message estimated 
that revenues from the excise tax 
on radio and tv sets would climb 
to $239,000,000 in fiscal 1961—a 
$16,000,000 increase. 





Reuss’ Cleanup Bill for TV-Radio 


CBS Rules & Guideposts for 0&0 
Stations on Editorializing; Managers 
Instructed to Take Stand Regularly 


By ART WOODSTONE 
CBS’ radio and 
tions have been given a three-page 
memoradum of “rules and guide- 
posts” for on-the-air editorializa- 
tion. The memo is official cor- 
porate encouragement of frequent 
editorials on a local piane—and, at 
the moment, the CBS editorial 
board (comprised of top manage- 
ment) is in the process of formu- 
lating rules and guideposts for ed- 
itorials on the national CBS-TV 
and CBS Radio hookups. 

CBS o&o stations are to be per- 
mitted to “take a stand on all lo- 
cal issues—and on national issues 
with special local implications.” 
But the stations are forbidden in 
the memo to support candidates 
for public office. On the other 
hand, the network rules are being 
formulated with an eye toward 
presenting the CBS opinion on na- 
onal issues. 

In each market, the CBS station 
is encouraged to follow its own dic- 


television sta- 


| tates on the side to be taken, but 


the editorial board makes it plain 
that there are many regulations to 
follow before, during and after 
the presentation of an editorial 
view on the air. 


On a few occasious, CBS stations 
(such as KMOX, St. Louis) have 
taken editorial stands, but before 


they did, the individual editorials 


| had to be sent along to N. Y. for 


specific editorial board approval 
With the publication of the memo 
this January, the stations are free 
to work without constant approval 
from New York, provided the let- 
ter and the word of tne rules are 
followed. 

“Primary purpose of presenting 
CBS owned stations’ editoria!s and 
the replies to them,” says the 
memo, “is to serve the public in- 
terest by stimulating thinking and 
decision-making about important 
public issues and are to be 
carried out with the maximum of 
care and of attention to detail of 
all kinds.” 

“Editorials,” the board instructs 
“should be the function of station 
management alone, not of individ- 
ual departments, programs, per- 
sonalities or ‘columnists of the 
air.” CBS warned its stations 
against using their regular news- 
men or commentators in the role of 
editorialist for the station, but in- 
stead recommended that “each sta- 


Urges 20%, Pubservice Content 


Washington, Jan. 19. 
Rep. Henry S. Reuss (D-Wis.) 
has introduced a far-reaching tele- 
vision-radio cleanup bill, probably 
too far-reaching to pass, but a 
thought provoker for Congress, 
nevertheless. s 
Major provisions of the Milwau- 
kee Congressman's measure are: 
—It requires all tv and radio 
stations to devote at least 20% of 


ice programs, with at least one 
hour of it occuring between 7 and 
10 p.m. (Public service programs 
are defined in the bill as “those of 
which the content tends primarily 
to advance education and culture, 
or to inform the public of events 
or issues of local, state, national 
or international importance.”) 
—Competitive bidding for radio 
and tv licenses would-be required | 
by FCC, with applicants making 
two bids—one in dollars and the} 
other in the amount of public serv- | 
ice programming proposed to be | 
FCC must weigh both) 





| competitively. Money from the suc- | 





cessful bidder would go into a/| 
special fund from which federal 
grants would be made for “‘further- 
ing educational and cultural radio 
and tv programs.” 

.—Priorities would be written 
into law for FCC to follow in grant- 
ing new licenses. First preference 
company is one “predominantly lo- 
cally owned with no interest in 
other mediums of mass communi- 
cations”; second is local ownership 
with other interests; and third is | 
“all others.” 

—A code of ethics is established | 


for FCC commissioners, and their 
terms of office are lengthened 
from seven to 14 years. 

—FCC would be required to; 
monitor stations to guarantee | 
they're living up to public service 
promises 

—An Advisory Board on Educa- 
tion and Culture, with the U.S 
Commissioner of Education as its 
chairman and a membership of six 
from outside the broadcasting in- 
dustry, would be set up to lay 
down “minimum standards” of pub- 
lic service programming required 
from all broadcasters. 

—Make the law say specifically 
that Congress expects FCC to bring 
the best programs, regardless of 
kind, to the’ people of the U.S 

Reuss said an industry-sponsored 
cleanup of broadcasting won't work 
—and that what's happened proves 
the point. 

“After each of these agonizing 
reappraisals, we seem to come out 
with just as many—if not more— 
westerns, private eyes, disk jockey 
shows and old movies as we had 
before,” he declared. 

“Maybe.” he added, “they are 
better westerns or private eyes, 
with new formats, new faces and 
bigger budgets—but the diet served 
the public continues to be beamed 
at the lowest common denominator 
of public taste .. . Just because the 
good guys always beat the bad guys 
—usually after several killings— 
doesn't make a program educa- 
tional, or even true.” 

Reuss is a candidate for Mayor 
of Milwaukee. If elected in April, 
he would resign from Congress. 


|tion should have at least one pro- 
|fessional editorial researcher-writ- 
er responsible for the preparation 
of editorials.” And that he should 
be responsible to the station's gen- 
eral manager, who “need not nec- 
essarily” deliver the on-the-air edi- 
torials himself. 

First of the CBS stations to sign 
on a full time man for editorial 


duty was WCBS Radio, N. Y., 
which hired Joseph Dembo, a 
United Press and NBC (wrote and 


produced “Biographies in Sound” 
veteran. 

Pointing out that editorials 
should be “clearly identified as 
such and in this way carefully sep- 
arated from other programming,” 
the editorial board lists the differ- 


ent kinds of editorials which the 
stations may engage locally 

a) “Consensus editorials” — 
which “primarily underscores or 


reminds the public of basic prin- 
ciples or obligations to which na 
responsible segment of the com- 
imunity is likely to take exception.” 
This, says the memo, need not be 
“balanced” on the air and “may 
make unlimited use of production 
techniques. 

(b) “Partisan” editorials—in which 
a CBS owned sstation “clearly 
takes sides.” Here, the editorial 
“should be accompanied by pain- 
staking concern for fairness and 
balance providing on-the-air 
opportunities to the opposition.” 

For the second type of CBS edi- 


| torial, the memo asserts that while 


equal time (section 315) provisos 
don't apply, the station should 
“provide as fairly as possible the 
same kind and amouni of time, 
technical facilities, and promotion 
to the totality of the opposition” as 
for themselves. And, furthermore, 
each station has the definite re- 
sponsibility “to search out opposi- 
tion to partisan editorials rather 
than simply wait for opposition to 
develop and channel itself into de- 
mands for broadcast trme.” 

Memo instructs the CBS sta- 
tions to editorialize “with consid- 
erable regularity and frequency,” 
in an effort to reach “different 
audiences.” 


Don Mahoney, Fired 
By Houston’s KTRK, 
Sues for $2,500,000 





Houston, Jan. 19 
Western tv performer Don 
Mahoney has filed a $2,500,000 


lawsuit against KTRK-TV for can- 
celling his Saturday morning show 
while a written contract was still 
in force. 

The petition said the cancelling 
of Mahoney's show had “damaged 
his reputation as a_ performer, 


|} caused him heavy financial losses, 


deprived him of a_ livelihood, 
caused him great personal humilia- 
tion, embarrassment and_  suffer- 
ing.” 

Mahoney said he was fired by a 
registered letter from officials of 
KTRK-TV which said he got $100 
a week from the Houston Roller 
Rink Association and complained 
the roller rink group “receives 
generous plugs” on the Saturday 
children’s talent television show 

The letter said that Mahoney 
had failed to tell station officials 
about his arrangement with the 
roller rink association when called 
in recently with other personnel 
and asked about such dealings so 
the sta‘ion officials could prepare 
a statement for the FCC. 

Mahoney admitted that he re 
ceived $100 a week from the roller 
rink people and it was for making 
personal appearances at roller 
rinks every Saturday and not for 
any tv plugs. 

The Western star stated that he 
would confer with Houston Con- 
gressmen Albert Thomas and Bob 
Casey about the charge. 

“Then I plan to fly to Washing: 
ton to appear before the FCC and 
clear my name,” he said. “I have 
produced my show—Don Mahoney 
and His Kiddie Troupers—here for 
11 years.” 

Mahoney said the charge was an 
excuse to fire him “because the 
| television station doesn’t want any 
|more independent producers 
around.” 
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a year. Last year. Every year. 
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In the country’s biggest, toughest 
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same: WCBS-7TV is way out front! 


Midway in what was-supposed to 
be television s most competitive 
season, Channe/ 2 has... 


..9 of the top /0 nighttime shows, 


2/ of the top 25, 28 of the top 40! 


..03.5% of all nighttime viewing: 


25% more than the second station; 
/20% more than the third; more 
than all of the others combined! 


.. first position in practically every 


program category: more top-rated 
variety shows, situation comedies, 
news programs, westerns, dramas, 
mysteries and feature film shows 
than any other New York station! 


These signs are unmistakable. The 
more talk about change, the more 
things remain the same: the best 
of everything continues to be on... 


WCBS-TV 


CHANNEL 2, NEW YORK - CBS OWNED 
REPRESENTED BY CBS TELEVISION SPOT SALES 
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NBC's Bid to U-I for Ira Hayes 
Story Brings Blast From Bartlett 


Hollywood, Jan 

An offer by NBC to buy an 
versal’s rights to “The Hero of | 
Iwo Jima” has been spurned, draw- 
ir instead a barrage from _ pro- 
duce! Sy Bartlett concerning 
“raids and scavenger attacks.” 

It’s an act of desperation to 
save a sinking show,” rumbled 
Bartlett, referring to NBC’s “Sun- 
day Showcase.” The feud started 
in November when the net an- 
nounced it planned to air a ty 
biog of Marine Ira Hayes on the 

w—a ~eek after U stated it 
would make the biopic (now titled 
“The Sixth Man”) based on Wil- 
liam Bradford Huie’s biography of 
the starcrossed Indian hero 

I find it hard to believe,” said 
Barilett, “that a man of Bob Sar- 
noft's high ethics would condone 


what appears to be such a piratical 
act as this.” 

Bartlett said he plans to roll the 
film in June, which would be three 
months after “Showcase” plans to 
telecast 1ts version in March 

Nub of the problem that 
Hayes died, of alcoholism, and that 
his life story is public domain. But, 
contends Bartlett, unless NBC has 
access t the man’s 200-some let- 
ters and other research data (rights 
to which are claimed by UI}, “all 
the net can do is descerate Hayes’ 
stor, 

Along the same lines, Huie said 
tried for nearly five years to 
idle the story without success, be- 
cause it dealt with a hero, one who 
helped raise the flag in Iwo’s Mt. 
Surubachi, who died ignominiously, 
Only the reasons behind the hero’s 


Is 


he 


demise, Huie said, make the story 
worth telltmg. ; 
Bartlett said he’s conferring 


here with Jay Morago. head of the 


Pima Indian Tribe of which Hayes | 


He also said Huie 





Cincy Pay Hikes 


Cincinnati, Jan. 19 

A weekly pay hike of $11 has 
been granted four of 13 engineers 
retained by WKRC-TV ubkder its 
nighly automated transfor tior 
The new one-year pact with the 
International Broatherhood of 
Electrical Workers also provid 
third vacation week after 10 yea 
of service. 

Men who held on fill 


created positions of engine i 
engaged in 


tor. Three of them are 

the station operatior and 
makes FM tapes for other stations 
in the parent Taft Broadcasting Co 


McDougal Into bse § 


Lucrative KSTP-TV Post 


After Holiday Hassling 


Minneapolis, Jan. 19 

Stanley E. Hubbard has engaged 
John McDougal to take over the 
important daily 10 pm. newscast 
on his NBC affiliated KSTP-TV, 
the highest rated of any locally 
produced program. McDougal re- 
places Bill Ingram and also will do 
the newscasts on the other two pro- 
grams which the latter was hand- 
ling 

Ingram quit his 12-year old 


KSTP-TV post with its $35,000 per 
annum stipend after the station 
rejected his ultimatum to have a 
cameraman at his home at 4 p.m 
the day before Christmas to 
family photographs of him 
two children to be shown that 
10 o'clock night-before-Christmas 
newscast. 

“We had the call 


take 
with his 


on 


from Ingram 





at 2 p.m. the day before Christmas 
demanding that we have a camera 
man at his home to take the pic 
}tures by 4 p.m..” says Hubbard 
“It was an ultimatum. If we d 
comply he informed us that he'd 
not only resign, but not show up 
| for that night's newscast 

“Station officials felt that the 


was a member 
had paid Hayes’ family $1.500 on 
account toward $5,000 against the 
picture’s budget. It reportedly 
gives UI rights to use the letters 
and the stories of the live mem- 
bers of the family. Moreover, Bart- 
lett displayed a letter from the 
Defense Department okaying his 
story outline, albeit urging caution 
in the handling of the touchy sub- 
jer 

Another letter, from Huie’s at-| 
torney, reported that NBC’s legal 


department had ofrered to buy the 


ricthts to. Huie’s story on Dee. 31 
Concluded Bartlett: “This lack 

of rapport among the networks and 

the motion picture studios is a 


shameful situation .. . If Bob Sar- 
noff will promise not to make the 
Ira Hayes story, I'll promise not 
to make any of his westerns.” 


RACKIN, MAHIN TO 
ROLL ON ‘RENEGADE’ 


Hollywood, Jan. 19. 
Martin Rackin and John Lee 





| didn't 


Mahin will put their first 60-min- | 


ute pot for NBC-TV 
tion at Metro starting Jan. 
They've already moved to offices 
on the Culver City lot. Pilot is 
“The Renegade,” starring Steve 
Cochran 

Rackin and Mahin are produc- 
ing and scripted the pilot. Rudy 
Mate will direct. Both “Rene- 
gade” and “Barbarians,” their sec- 
ond pilot for 
been been set, will be filmed in 
color. They're working on scripts 
currently for “Barbarian.” 

Still to be determined is whether 
California National Productions, 
the NBC film. subsid, will handle 
below-the-line production on 
“Renegade” or whether Rackin and 
Mahin will utilize Metro's direct | 
below-line service. 


WPIX Inks Clients On 


. 
Yankees Adjacencies 
WPIX, N.Y., which has exclusive 
rights to the Yankee games, is out 
selling pre and post game pro- 
grems, as well as adjacencies. 
\lready inked for the pre and 
post game routines are General 
Mills and Colgate, with additional 
sponsors being pitched. P. 
tine & Sons and R. J. Reynolds 
have renewed for sponsorship of 
the games, the only pro baseball 
team now left based in N.Y. The 


into produc- 


program should be devoted to tell 
ing the Christmas story and t 
wouldn't be any room for the pit 
tures of Ingram with his children 
and also there wasn't sufficient 
warrant for them. So that we 
send the cameraman and 
Ingram went ahead and carried 
out his threat 

“KSTP has a very experienced 
well-trained, competent news staff 
whose duty is to assemble and edit 
the shows, and particularly the 10 


o'clock program which ra‘ings 
show to have a larger audienee 
than all of its competitors com- 
bined 

“It is not the function of any of 
our newscasters to assemble and 
edit the news. They simply are the 
newscasts’ voices and in our opin- 
ion, shouldn't be permitted to 
tamper in any way with the news 
|}or content of their scripts any 


which no date has | 


| causing me to resign,” 


28. | 


more than an opera star would be 
allowed to ‘tamper with a score.” 

On his part, Ingram said that 
pictures of his children preparing 
with him for Christmas “have been 


(MUTUAL ON PROWL 


| 


a seven-year 10 o'clock night-be-| 


fore-Christmas KSTP-TV 
originating with station 
rather than with me. 
“However. this is the culmina- 
tion of a series of disagreements 
with the station’s management, 
said Ingram. 


tradition, 
officials, 


KNXT, CBS Pacific Web 
_ Merge News, Pubaffairs 


Ballan- | 


pre-season games kick off March} 


20, with an SRO for 
post game shows, 
adjacencies forecast. 


the pre and} 
as well as the; joined the station as 


Hollywood, Jan. 19. 

KNXT and the CBS-TV Pacific 
Network, which traditionally has 
separated news and public affairs, 
will combine the two departments 
under William T. Corrigan. Move 
results from the recent resignation 
of pubaffairs chief William Whit- 
ley. 

Corrigan, former head of the 
CBS Newsfilm bureau in Washing- 
ton, has been head of ne for 
KNXT for the past few months 
As head of the combined news- 
pubaffairs operation, he’s upped 
Mike Kizziah to pubaffairs. man- 
ager and Irwin Rosten to pub- 
aflairs producer. Georges Fischer 
has been upped to news assign- 
ment editor and Pat O'Reilly has 
night news 


ws 


editor. 


| 
FOR A CHI AFFIL! 


Chicago, Jan. 19 

Mutua Broadcasting System is 
for a new Winds 

at WLS 

ned 
rol ver 
1 joint! 
i¢ Farmer, 
ttlet fol 
lior Was severe 
id MBS is 


DS 


has become 
by the ABC ne 
vears, while 
by American 
the station 
Mutual 
i 


three 


ol 
ot 
now 
of in 


as 
numbder 


Mut 


ia 
local 


news 


First Femme in Line 


To Prexy D.C. Radio-TV 


Correspondents Assn. 





Washington, Jan. 19 

Nashington’s Radio and Televi- 
sion Correspondents’ Assn. elect- 

1 Le s W. Shollenberger of CBS 

S rman for ‘60 and, at the 
Sé e, set the stage to have 
t first woman chairman next 

a1 

Ar M. Corrick, a_ brunette 
look 0 is assistant bureau 
chief of Westinghouse Broadcast- 
ing Co.’s news operation here, was 
choser chairman, becoming 
the only woman selected for the 
automa escalator which will 
make her the '61 chairman 

Miss Corrick has written radio- 

f in Washington and pro- 
juced tv news shows for 16 vears 
S ig e no defunct Trans- 
R ») Press and WDSU-TV, New 
O ns, before joining Westing- 

The Assn, ‘rns. the House 
ind § ate adio-TV Galler 
al will be in charge of accredi- 
tat of radio-tv correspondent 
for e '60 national conventions of 
R bli and Democrats. Big 
social event of the year for the 
As i Ss annual dinner, set for 
Feb. 27 this year. 

s llenberger, veteran’ broad- 
casting newsman, is CBS’ associate 
d yr of news and public affairs 
here. eH has also been elected to 
the National Press Club's board of 
go no His voice is known to 
millions as the one always intro- 
ducing President Eisenhower to 
combined networks when the chief 
execu makes a tv speech 

Other Assn. oiffcers elected are 
John Secondari ABC secretary; 
Elmer Lower, NBC, treasurer; and 
delegates - at - large Charles E 
Shu Telenews Leslie W Higby 
Associates radio news service 
and John R. Corporon, WDSU-TV, 
New Orleans 


Brick and the Rose’ For 











IN PHILADELPHIA 


} 


Bartells’ 





|}noon WQTE 


McCleery’ s ‘Workshop’ 
y D 

Frank Cooper office has sold 
Le John Carlino’s “The Brick 
And The Rose” to Albert McCle- 
ery’s CBS “Television Workshop,” 
as the initial script on the series, | 
beginning Jan. 24 

Sing Mel Torme was set by 
tl yency to appear as guest on 
the “Gary Moore Show” on March 
29 

New clients added to the agency’s 
roster include Robert Lewis 
Shayon writer-producer-director 
who created the radio “You 
Are There Alan .Webb, British 
actor who has been on Broadway 
and on tv here; and model agency 
exec, Candy Jones 

Alan Sloane was set to develop 
a presentation for the “Ed Sullivan 
Anthology” projected by CBS 

Foxy WFOX 
Milwaukee, Jan. 19 

With marty a_ radiocaster 
looking to overhaul his sta- 
tion's image, Mutual-affiliated 
WFOX is touting itself for a 
strict policy of what's called 
“recognizable music.” 

Majority owner Howard Mil- 
ler, the Chicago deejay, ex- 
plains the distinction vis-a-vis 
good music” by pointing .out 
that the latter brand can at 
the same time be obscure to 


listeners 

To help get the point across, 
WFOX salesmen are armed 
with transistor sets when they 
go calling on prospective ad- 
vertisers. If the prospect 
doesn’t recognize a tune at any 
given time the set’s turned on, 
he’s promised a free blurb on 
the station. According to Mil- 
ler, WFOX has yet to pay off. 
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_ Continued from page 36 & —— } 
ned from WMAI -TV after 10-year association to devote full 
ime to network co cials . Walt Kay is new WTTG-TY account 
executive Robert iy Brien ditto at WOL Art Brown is head- 
ng a WWD ) { 16-day Hawaiian tour in March, a stunt linked 
vith Northwe Orient Airlines and 7 Inc Mary Lou Peters, 
who demonst on WRC-TV’s “Inga’s Angle,” reports she 
1as lost 14 p s in nine months, 
IN LONDON... 

Anna Neagle debs as a dancer on tv in the first “Ernest Maxin Show” 
for ABC-TV M 12. Maxin, who has quit BBC-TY, stages and ap- 
pears in six of t é iude programs for the commercial web... Also 
leaving BB Francis Essex, wha joins Associated TeleVision as staff 
producer March 1 BBC-TV features comedian and scriptwriter Eric 
Sykes in five situation comedy show tarting Friday week (29 
Sir Lucius O’Brien appointed to the Independent Television Authority 
until July, 1964, making Northern Ireland his special care Guy 
Morgan, recentiy made story editor of Associated-Rediffusion’s hour- 
long live series “No Hiding Place,” aims to widen the skein’s scope 
between today week (27), and May when the yarns return to the screen 
IN BOSTON... 

WBZ-TV has beefed up its nightly “Big Movie” with an eye catch- 
ing intro which shows two pairs of legs (a man’s and a woman's) rest- 
ing on a hassock, backed up by a smoky rendition of “Swinging Shep- 


herd’s Blues Joseph S. (Dody) 
Providence, elected veep of Outlet Co 
cret Life of Adolph Hitler,” hourlong speciat documentary, preems on 
WBZ-TV Friday (22), 10-11 pm. ... Frank Avruch, “Bozo the Clown,” 


on WHDH-TV has built such a big moppet following with his new show 


Sinclair, manager of WJAR-TV, 
by the board of directors .. .“Se- 


that bookings for the kiddie pgm. are three months ahead ... WMTW- 
TV's weather girl, Joan Knight, substituting for vacationing WBZ-TV 
Jane Day .. . Betty Adams, WBZ-TV personality, hosts Abraham Har- 
man, new U.S. Ambassador to Israel, Mrs. John F. Collins, wife of 
Boston’s new mayor, sculptor Jack Marshall this week, Jan. 18-22 


{IN CLEVELAND ... 


WJW-TV's 17-hour telethon for the New March of Dimes raised 
$175,000, a new record for a market this size. Heading it were Virginia 
Graham, Dennis Weaver and George Jessel . . . James Bailey, Storer 


Broadcasting Co. veteran, was appointed managing director of WJW 
Radio, Storer outlet here. His most recent post with the chain was as 
headman at WAGA in Atlanta before Storer sold it last year 


Cleveland radio stations are splitting on playing Stan Freberg’s rec- 


ord, “The Old Payola Roll Blues.” Refusing to play it is KYW, only 
station here which fired disk jockeys under payola cloud, but Gil Fag- 
gen, music director, said that did not inspire the ban. Rather, he said, 
it came about because “the public does not understand payola. The rec- 
ord is an inside joke.” WHK has fielded a disk jockey basketball 
team which plays charity games, benefits to high school athletic funds 

. Columbia Records plans to cut more disks featuring the choir of 
Dominic’s Church here. The choir made a record of Catholic hymns 


fat Columbia two weeks 


IN 


ago 


PITTSBURGH 


Eddie Hirshberg, owner of WEDO, CBS outlet in Pittsburgh, has 
been named head football! coach at Carnegie Tech. Hirshberg is a for- 
mer All-American and one of the unsuccessful bidders for Channel 
4 here...Reading Out Loud,” a new show created by Mike Santangelo, 
public relations director at Westinghouse Broadcasting Co will 
preem on KDKA-TY Jan. 26, replacing the Dennis O’Keefe show 
Don McGannon, president of WBC, was reported here talking to offi- 


cials at WNTA for the purchase of the tapes of the’station’s “Play of 
the Week” for use in the company’s five stations . WCAE is look- 
ing for a combination television and radio disk jockey to replace the 
departed Jay Michaels who is now house hunting in Connecticut 


WIP deejay Jack Pyle, recently injured seriously in an auto accident, 
las received over 10,000 get-well cards in the hospital . . . Appointment 
of T. E. (Dick) Paisley as station manager of WRCV Radio, has been 
announced by Raymond W. Welpott, NBC v.p. general manager of the 
WRCYV stations. Paisley has been a member of the NBC Spot Sales 
staff in New York the last two years ... Margaret Mead, author and 


anthropologist, appeared on “Caucus,” WCAU-TV panel show Sun. 
(17) and will make a repeat appearance (24) on same show . Ralph 
Lopatin Productions Inc., has signed David Kaigler to the new'y- 


formed post of v.p. for creative services. For Kaigler the job is a sort 
of homecoming since tv-film firm occupies the former studios of WPFH, 
defunct tv station (Channel 12), of which Kaigler was general manager 
... Thomas J. Swafford, v.p. and gen, mgr. of WCAU Radio, was guest 
speaker (18) at the Temple U. Downtown Club, meeting in the John 
Bartram Hotel (18). 


{N SAN FRANCISCO 


Still no confirmation of the rumor that NBC is trying to buy KTVU 
for between $8,008,000 and $9,000,000 .. . Two CBS daytime soapers 
shuffled back to KPIX, the Westinghouse station in Frisco, but KTVU 
hung onto a third Don Smith shifted from KJAZ-FM to KPUP- 
FM ...KJAZ’s Dave Larsen went back to Minneapolis, then returned 
—possibly with a fresh bundle of cash? . . . KCBS tossed a big break- 
fast for time buyers at the Sheraton-Palace, with General Manager 
Maurie Webster presiding and all the station’s talent on hand : 
KYA pushing something called “new golden sound” (stereo 
gimmick) via a series of luaus and full-page color newspaper ads . 
Bill Roddy now news editing at KNBC ... Jimmie Payne starting a 
Jack Lalanne-type show for kids via KGO-TV ... KTVU increasing its 
color film operation . . . Pacific Gas & Electric Co., one of the nation’s 
biggest utilities, bought its first radio station in two decades, a daily 


|quarter-hour of farm news broadcast by Henry Schacht. 


IN DETROIT 


Disk jockey Marty McNeely, formerly of WKMH and WJR, moves 
to WXYZ WWJ newsman William Fyffe gets two daytime news- 
casts cross-the-board in place of a nightly and weekend news beat... 
Band leader Leonard B. Smith is being featured on a Sunday after- 
music and interview show . Mort Neff, host of “Michi- 
gan Outdoors” on WWJ-TV, is off for a six-week picture-taking trip 
to South America. Ren Gamble will sub for him. 


\IN MINNEAPOLIS 


Twentieth-Fox’s non-network KMSP-TV bought 140 post-1948 fea- 
tures from Republic, including “The Quiet Man,” “Red Pony,” “John- 
ny Guitar,” “Hell’s Half Acre” and “Sands of Iwo Jima” for an undis- 
closed sum, Its library also includes 1,200 20th-Fox, M-G-M, Colum- 
bia and Universal pre-1948 releases. It's now carrying five ABC net- 
work shows because Life-Time’s ABC affiliated WTCN-TV hasn't room 
for them 
on job after 


. Franklyn Hobbs, WCCO-Radio’s allnight disk jockey, back 
being hospitalized for a month 
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PROFILE OF BRITISH TV VIEWER 





Top 10 in Britain 


(Week Ending Jan. 10) 


Wagon Train AR/ATV/GRANADA 


The Army Game GRANADA 
Sunday Palladium Show ATV 
Take Your Pick AR 
Armchair Theatre ABC 
Knight Errant ‘60 GRANADA 
No Hiding Place AR 
Emergenty—Ward 10 ATV .. 
Television Playhouse AR .... 
Concentration GRANADA 


HOMES 

VIEWING 
(0060's) 
6619 
peed oe 6445 
eee E er 6270 
6183 
6anéeeee , ioe 6009 
sonees rer , .... 5748 
4040 60bes a age 5574 
ii eae Sea je cedames 5574 
5487 
5400 








Britain’ s Com TV Warlords Stick 
By Guns on Allocating Contracts 


London, Jan. 19 

The Independent Television Au-| 
thority is sticking to its guns, first 
fired last July and aimed at the 
powerful House of Commons Pub- 
lic Accounts Committee, over the 
policy ) 
tracts to bidders for commercial 
television contracts. 

The Public Accounts Commit- 
tee’s view is, that such contracts 
ought to be based on a “highest 
bidder” outlook, and that ITA 
should demand money from pro- 
gram companies in some kind of 
relation to the latter’s profits. But 
ITA responds with the argument 
that, in operating as it has, it has 
fulfilled all the statutory require- 
ments placed on it by the Tele- 
vision Act, 1954, and _ indicates 
clearly that it doesn’t regard itself 
as an agency seeking to make a 
levy on company profits. 

The Public Acceunts Commit 
tee’s recommendations were pub- 
lished in a report last week and 
ITA’s outlook was expressed in a 
Treasury minute. The 
indicated that it intended to adopt 
its practised system in allotting 
the remaining contracts here 
three, at most—and felt that “the 
introduction of selection by com- 
petitive tender would be radically 
inconsistent with the discharge of 
its duties and functions.” 

As already reported in Variety, 
ITA reckons that at the end of its 
10-year life in 1964 it will have 
debt-free physical assets of $14- 
000,000 at first cost, will have ac- 
cumulated about $11,200,000 in re- 
serve income, and paid $19,600,000 

(Continued on page 54) 


Mex TV to Foreign 
Capital: ‘Come In’ 


Mexico City, Jan. 19 

Juan Duran y Casahonda, public 
relations chief of Teievicentro, has 
made a public statement interpret- 
ed here as an opening gun to for- 
mal participation of foreign capi- 
tal in development of Mexican ra- 
dio and television. 

“The intervention of foreign 
capital in the development of our 
radio and television industries,” 
Duran said, “should not be con- 
sidered a danger nor an infiltra- 
tion and possible squeezing out of 
Mexican interests. Foreign money 
can be a major aid for the devel- 
opment of the,industry, with re- 
percussions to the nation as a 
whole.” 

Statement was 
spired by ABC intervention in 
Central American tv, and an un- 
official but definite bid for Amer- 
ican money to consider the Mexi- 
can picture too. 

Duran pointed out that Ameri- 
can investments to give impetus to 
televesion have already been made 
in Guadalajara and Monterey, and 
that possibly money will be forth- 
coming for development of televi- 
sion in the southern zones. : 

OmMy restriction, as 
phrased it, is that foreign capital 
has to “respect our laws and not 
damage national interests.” With | 
these prerequisites met, Duran | 
said that foreign interests have 





obviously _ in- 


Duran 


“a perfect right to invest in the | 


Mexican radio and television in- 
dustries.” 





it adopts in allotting con-| 


Authority | 


Luxury Liner’s TY Sets 
For All-Nation Standards 


London, Jan. 19 

An initial 60 tv sets, capable of 
picking up broadcasts in all line 
definition standards at present em 
ployed, are being 
new 40.000-ton luxury liner Oriana. 
These are going into publit rooms 
and first-class cabins, but the plan 
is eventually to up the total of 
receivers te around 400 


Mex TV & Radio 
See Big Advances, 
Prosperity in ‘60 


Mexico City, Jan. 19 
radio and_ television 
look forward with confidence and 


optimism to the next 12 months. 
General consensus of 


Mexican 


opinion is 
that it will be a new cycle of pros- 
perity and advances in the com- 
mercial, 
branches 

Television hopes to hit peak fig- 
ures in selling time to sponsors 
and new advertisers are expected 
to turn to the medium now that 
they are fully convinced of its ef- 
ficiency. 


technical and artistic 


rhis year will finally see inaugu- 
ration of daytime television in 
Mexico, at least over channels 2 
and 4. Teievicentro also plans to 
make color tests in months ahead 
and initiate television in Vera- 
cruz, Acapulco, Merida and other 
cities. 

In radio situation is a 
problematical with many of the 
smaller stations such as XEAI, 
XEDF and XEB fighting to move 
up and challenge the two giants in 
this capital, XEQ and XEW. These 
latter will follow their standard 
formulas of live programs, dramas 
and informative remote contre] 
broadcasts. 

XEAI will also accentuate re- 
mote control special broadcasts 
from Europe, and there is also a 
plan to transmit in English and 
Spanish. XEDF and XEB are also 
marshalling reporters and trans- 
mission facilities for remote con- 
trol service. 

As for the stations 
chiefly on records, these plan to 
install new equipment for auto- 
matic broadcasting of spots and 
selection of disks. Programming 
will stress best of recorded music 


little 


relying 


including national] and the highly | 
American | 


popular dance and jazz 
platters. 





Honolulu’s 12th Preems 


Honolulu, Jan. 19. 
Twelfth standard-band radio 
| station in Honolulu got on the air 
just 90 minutes after it received 
| formal FCC sanction. 
Tateishi is manager of KOHO, 
| which is calling itself the “cosmo- 
| politan station.’ 
Programming is in Japanese ex- 
‘cept for two afternoon hours of 
Filipino language programming. 


installed in the. 


Hoover Y. | 





PEAK mn FINNS Henriot’ s Paris TV Setup Seeks 
Co-Production Deals With U.S. 


7o ARE VIEWING 


| London, Jan 
| The average British viewer a 
in at least two hours an evening 


according to a comprehensive BBC | 


report prepared from 1,888 inter- 
views at the end of 1958. At peak 
hours, nearly half the population 
is watching. About a third of the 


to'al looks in for less than 10 hours | 


a week, while another third spends 

over 18 hours in front of the set 
Taking viewers as a_ whole 

meaning those who can see both 


the BBC-TV and commercial pro- | 


grams, the report 
The Programs” 
are the top attractions, 
popular wiih men 

women. 
rank second and third, while sport 
| (No. 1 with men) shares fourth 
place with variety. Way down yon- 
der at the bottom of the list is 
opera, with longhair music, science 
and religious services just above 

Possibly the most interes'ing 
act as reported is that crime 
skeins and westerns are listed 12th 
in popularity. But when com- 
mercial tv audiences alone are 
studied, westerns rate as most 
popular alongside variety and quiz 
shows. It’s reckoned that the ap- 
peal of these declines as the age 
and educational level of the viewer 
increases—the BBC claiming over- 


than with 


“The Public And | 
declares that plays | 
albeit less | 


News and travel features | 


all that the more selective viewer, | 


with a higher educationa! 
usually gives more of his time to 
BBC-TV 

Report also confirms that radio 
still has a large audience. Many 
people without tv sets spend over 
13 hours a week listening, often 
keeping tuned in all evening 


A-R Tops Big 4 
~ In Brit. Com] TV 


| 


With $34,611,500 





London, Jan. 19 

Associated-Rediffusion, beaming 
to the London area weekdays, was 
top grosser in 1959 among Britain's 
commercial television companies 
It hauled in $34,611,500, according 
to Television Press Agency, run- 
ner-up being Associated TeleVision 
which earned $33,547,500 from its 
operations in the Midiands week- 
days and London weekends 

Granada Television Network, pro- 
viding weekday programs in the 
North, copped just under $32,620.- 
000, while the other member of the 
“big four,” ABC-TV, which trans- 
mits in the Midlands and North af 
weekends, collected $22.061.500 

Among the regional webs TWW 
Ltd., covering South Wales and the 
West of England all week round, 
headed the list with $10,477,000 
Scottish Television, likewise oper- 
ating in part of Scotland, chalked 
up over $10,248,500. Tyne Tees tv 
the outfit covering England’s North 
East weekends and weekdays, reg- 
istered $7,715,000-plus. 

Two new webs—Anglia tv, which 
began transmitting in the East An- 
glia area in October, and Ulster 
Television which started at almost 
the same time in Northern Ireland 
with the entire week to cover- 
came up with just $1,094,600 and 
just under $373,000 respectively. 


‘Wagon Train’ Sets New 
Peak in Brit. Viewing 


| London, Jan. 19. 

The “Wagon ‘'lrain” vipic aired 
Jan. 4 was seen in 6,619,000 homes, 
so becoming the first program on 
British commercial tv to be 
watched by a homes-viewing audi- 
ence of over 6,500,000. 

Same week (‘ending Jan. 0) es- 
tablished another first inasmuch 
as the top five commercial tv 
| shows were seen in more than 
| 6,000,000 homes able to receive 
both BBC-TV and its rivals’ pro- 
grams, according to TAM. 





level, | 


+ 
? 





Dial R for Rig 


London, Jan. 19 

Allegations of rigging have 
been thrown at Associated-Re- 
diffusion, British commercial 
tv web, since the introduction 
of a viewer-participation show 
“Dial For Music.” Gimmick is 
that the interlinker dials a 
viewer who voices his choice 
of favorite tune which is then 
played—often against, and 
here's the point, suitable set- 
tings. 

How can the settings be pre- 
fixed if the show is supposed 
to be spontaneous? critics | 
want to know. Replies deviser 
and producer Peter Croft, 
quite simply: “So many songs 
have the words ‘hearts,’ ‘eyes’ 
and ‘love’ in the title that 
we've got standing sets accord- 
ingly.” 











French TV Strike | 
Ends; Latest One 
Of 82 Since 1956 


Paris, Jan. 19 

It is felt that the wage and 
statute demands that had technical 
and art personnel ankling for 10 
days in a strike against the nation- 
alized Radiodiffusion-Television 
Francaise, which handles the state 
subsidized radio and television set- 
ups, are about solved and the walk- 
out is now over while talks go on 
beiween worker syndicate reps and 
RTF heads 

From 1956-'59 there were 82 
strikes, usually of short dyration, 
and it is hoped these will cease. 
Main problems are getting a level 
of wages that will be satisfactory 
to all departments. Though Infor- 
mation Minister Roger Frey has 
gotten the right to handle the RTF 
as a nationalized industry rather 
than a civil service affair, the nec- 
essary means for this have not 
been completely forthcoming from 
the Finance Ministry. 

However the many strikes, the 
failure to intro a second tv chan- 
nel as promised, and public indig- 
nation are leading to a speedy re- 
classment of RTF workers to allow 
for pay increases and new classifi- 
cations to permit hiring of needed 
talents for special shows without 
worrying abowt RTF salary levels 
Work is expected to resume en- 
tirely this week on radio and video 
while the new modus vivendi is 
worked out between the Info Minis- 
try and workers’ reps. 


MOROCCO RADIO’S | 
COM’L BLACKOUT 


Tangier, Jan. 19 

In accordance with the Govern- 
ment decree all commercial radio 
stations were shuttered at midnight 
Dec. 31, which means a virtual ra- 
dio blackout for Morocco, the only 
other transmitter being the Gov- 
ernment station in Rabat. This is 
nothing more than a block-to-block 
hook up, and can only serve the 
Capitol at the most. 

The American Forces stations 
continue to operate on a low power 
basis. It was hoped that a settle- 
ment would be reached before the 
deadline, the station operators will- 
ing to increase the Government's 
slice of the melon. 

Herbert R. Southworth, “Ameri- 
can” Managing Director of Radio 
Tangier, is instituting suit against 
the Government for $1,000,000 for 
alleged breach of the Charter of 
Fedela signed in 1953. Southworth 
has the biggest coverage in Moroc- 
co with two transmitters, one of | 
which is considered second to} 
none as a power unit in Europe 
and Africa. 





By GENE MOSKOWITZ 
Paris, Jan. 19 

Though French commercial tele- 
vision may be some time off yet, 
Jean-Claude Henriot believes that 
now is the time to prepare for that 
eventuality. He has done this 
through the formation of Paris 
Television which is a completely 
equipped setup for making tv films 
and commercials. 

PT is now working completely 
for exportation but has its eye on 
eventuaily doing things for local 
video and for the U.S. tv webs via 
series coproduction or by special- 
ized ad pix. Henriot arrives in N.Y. 
Sat. (23) to confer with U.S. tv 
people on the latter points 

Henriot and a group of others 
began this operation five years 
ago. Some old stutiios were taken 
over and redone on the outskirts 
of Paris. It now has three sound 
stages and can mount and mix all 
pix made there. It uses 16m main- 
ly and utilizes about 50 people 

The PT setup supplied Tele- 
Luxembourg with seven hours of 


\films and spots a week until the 


burgeoning French one channel 
state tele cut down its importance 
and range. But PT was soon mak- 
ing pix for Canada, Switzerland, 
Monte Carlo and Belgium. This 
made it possible to amortize a 
half-hour series provided costs 
were low. PT can make a half hour 
pic for about $13,000 to $15,000 
However local tv does not use 
them yet. There was an attempt 
to make pix by a unit, SOFIRAD, 
backed by the Radiodiffusion-Tele- 
vision Francaise, but it fell 
through. Not many Yank series 
were bought either. Now the séc- 
ond channel is in sight for 61 but 
it has been stated it will be pri- 
marily cultural. Still, Henriot feels 
that as set sales burgeon there 
will be more demand for enter- 
tainment and there will finally be 
a call for specialized outside com- 
panies to make films for state tv. 
Henriot says that commercial 
ads can be handled by his out- 
fit for Yank tv needs as well as 
affording a good tiein for making 
(Continued on page 58) 


50,000 TV Sets In 
Near East Homes 


Jerusalem, Jan. 19. 

The possibility of tv in Israel 
within the next three years is al- 
ready now exciting film distribu- 
tors and pix houses. When the 
director of Israel's State Broad- 
casting Service flew to New York 
recentiy to discuss the introduction 
of tv in Israel with experts, the 
film association sent its own rep- 
resentatives to the U. S. simul- 
taneously to study what was 
termed the “unfavorable influence 
of tv on the public.” Although 
various private and semi-official 





| bodies have offered Israel tv equip- 


ment, no decisions about the date 
of its introduction have as yet been 
made by the Israeli Government. 
However, a new powerful radio 
transmitter is about to be installed 
very soon, bids having been made 
by three American, one French 
and one British companies. 

Israel is on the one hand the 
technically most progressed and 
best equipped countries in the 
Near East but the last among them 
to get tv. In her immediate vicinity 
there are four Arab stations—at 
Teheran, Bagdad, Beirut, and Dah- 
ran. Egypt has meanwhile accept- 
ed a bid by RCA for the construc- 
tion of a tv network of stations; it 
was the original idea of ruler Nas- 
ser to link Syria to Egypt by a tv 
link but this will be difficult to 
materialize as a cable would have 
to be laid through the rather hos- 
tile Jordan Kingdom or through 
the sea. 


It is estimated that there are 


some 50,000 tv sets in Arab homes 
jat present. 


VARIETY Wednesday, January 20, 16 


516 

NEWS: 

OPEN LINE 
TO 

HIS Tea 





20, 1960 Wednesday, January 20, 1960 


For NBC Television viewers t} 
world is suddenly a full day, smalle: 
Twenty-one times during President 
Kisenhower's recent international 
“Journey to Understanding’ NB¢ 
brought news pictures to American 
television screens scant. hours after 
the event-—and as much,as a dag 
ahead of any other network. 

To break the intercontinental tim: 
barrier. NBC News teamed cable filn 
developed by the British Broadcasting 
Corporation and made available 

to NBC in the United States, with 
“live” coverage provided through- 
the television fatvilities of Britain. 
Canada, France, Italy and Spain. 
The. result for NBC,!in the words 
of The New York Times’ Jack Gould 
“a decided edge in pictofial 
timeliness over its rivals.” 

At the core of this unprecedented 
feat. in television’ journalism were the 
technical skills and reportorial 
accomplishments of NBC News. Fron 
8:10 pm on December 3rd when 
President Eisenhower took. off fron 
Andrews Air Force Base, until 
12:09 am December 22rd when he 
returned to the White House, a 
staff of more than 200 men and wome! 
worked to make this television's 
fastest, most comprehensive coverage 
of an internationa! news event. 


a ' 1 


Altogether, NBC News ran up a 
total of half-a-million travel miles, 
produced footage equal to 20 
feature films, delivered material for 
nine special programs. And, 
consistent with their importance, N b¢ 
scheduled seven of these programs 


wT il! 


during peak evening viewing hours. 
NBC film coverage was also included 


in all regularly scheduled mews programs 


{ 


and made available to all.affiliated 
stations for their local news programs 
As an extra public service, NBC carried 
President’s Eisenhower's return on 
a “live” .basis—“‘a brilliant stroke,” 
according to the New. York W orld-T 
~& Sun's Harriet Van Horne, 
which “gave us all a fine sense of 
sharing in a few moments of history 
The 19 days-of the Presidential! 
journey are already written into the 
record of world affairs. For NBC News 
they were 19 days of getting it first. 
getting it all, 19 days of electronic 
journalism that made intercontinental 
television a present day reality. 


NBC NEWS 


! 


an 
all 
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will be listed. 





Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
are as accurate aw could be 


time period. 


for the particularly rated 


ascertained. 


theatr 


Z Y-ARB FEATURE CHART. 


VaRIETY's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the two markets 


ical filmed show 








PITTSBURGH 


TOP TEN FEATURE FILMS 
1. “HEIDI’— 
Shirley Temple, 
Jean Hersholt; 
20-Fox; 1937; NTA ; 
2. “OUR HEARTS WERE YOUNG & 
GAY"— 
Diana Lynn, 
Gail Patrick; 
Paramount; 1944; MCA 
3. “HOSTAGES”— 
Luise Rainer, 
William Bendix; 
Paramount; 1943; MCA 
4. “BOOM TOWN”"— 
Clark Gable, 
Spencer Tracy; 
MGM; 1939; MGM-TV 


4. “TOMBSTONE, THE TOWN TOO 
TOUGH TO DIE”— 
Richard Dix, 
Frances Gifford; 
Paramount; 1942; MCA 


5. “CORVETTE K-225"— 
Randolf Scott, 
Ella Rains; 
Universa!; 1943; Screen Gems 


6. “CITY FOR CONQUEST”’— 
James Cagney, 
Ann Sheridan; 
Warner: Bros.; 1940; UAA 


7. “CAPTAIN’S COURAGEOUS”— 
Spencer Tracy, 
Freddie Bartholomew; 
MGM; 1936; MGM-TV 


7. “PATTERNS” — 
Van Heflin, 
Everett Sloane; 
UA; 1956; UAA 


8. “SUDDEN FEAR”— 
Joan Crawford, 
Jack Palance; 
RKO; 1954; Flamingo 
9. AFFAIRS OF SUSAN”— 
Joan Fontaine, 
Dennis O'Keefe; 
Paramount; 1945; MCA 


10. “CALCUTTA”"— 
Alan Ladd, 
Gail Russell; 
Paramount; 1947; MCA 


CINCINNATI 


. “NAKED CITY’— 


Universal; 1948; Screen Gems 


7 


“20 MULE TEAM”— 
Wallace Berry, 

Leo Carrillo; 

MGM; 1940; MGM-TV 


3. “THE UNGUARDED HOUR”— 
Loretta Young, 
Franchot Tone; 
MGM; 1935; MGM-TV 


4. “ONCE UPON A HONEYMOON”’— 
Part I 
Cary Grant, 
Ginger Robers; 
RKO; 1942 
5. “NIGHT OF THE HUNTER”— 
Robert Citchum, 
Shelly Winters; 
UA; 1955; UAA 
6. “ONCE UPON A HONEYMOON’— 
Part Il 
Cary Grant, 
Ginger Rogers; 
RKO; 1942 
7. “SAN FRANCISCO STORY”— 
Warner Bros.; 1952; UAA 


8. “MAGNIFICENT MATADOR”’— 
Anthony Quinn; 
20th Century Fox; 1955; Medallien 


9. “ROAD TO SINGAPORE”— 
Bob Hope, 
Bing Crosby; 
Paramount; 1940; MCA 


10. “KID GALLIHAD”— 
Edward G. Rc*. 9m, 
Bette Davis; 

Warner Bros.; 1937; UAA 


RUN 
Ist Run 


TIME SLOT 
Family Movie 
Sun, Oct. 18 
6:00-7:30 p.m 
WTAE 
Gateway Studio 
Presents 
Sat. Oct. 24 
11:30-1:15 a.m. 
KDKA 
Early Show 
Tues. Oct. 20 
5:00-6:30 p.m. 
KDKA 
Early Show 
Wed. Oct. 21 
5:00-6:30 p.m. 
KDKA 


Early Show 
Thurs. Oct. 22 
5:00-6:30 p.m. 

KDKA 


Ist Run 


ist Run 


Repeat 


Ist-Run 


Ist Run Premier Performance 
Sun. Oct. 18 
1:45-3:30 p.m. 
WTAE 
Early Show 
Mon. Oct. 19 
" 5:00-6:30 p.m. 
KDKA 
Early Show 
Fri.-Oct. 23 
5:00-6:30 p.m. 
KDKA 
Million Dollar Movie 
Fri. Oct. 23 
11:15-1:00 a.m 
WTAE 


Million Dollar Movie 
Ved. Oct. 21 
11:15-1:15_a.m. 
WTAE 
Gateway Studio 
Presents 
Thurs. Oct. 22 
11:15-1:35 a.m 
KDKA 
Gateway Studio 
Presents 
Mon. Oct. 19 
11:15-3:00 a.m. 
KDKA 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Home Theatre 
Fri. Oct. 23 
5:00-6:45 p.m 
WKRC 
Gold Cup Matinee 
Fri. Oct. 23 
5:00-6:30 p.m. 
WLWT 


Ist Run Ladies 


Ist Run 


Gold Cup Matinee 
Mon. Oct. 19 
5:00-6:30 p.m 

WLWT 

Gold Cup Matinee 
Tues. Oct. 20 
5:00-6:30 p.m. 

WLWT 


Repeat 


Ist Run 


Ladies Home Theatre 
Mon, Oct. 19 
5:00-6:45 p.m 

WKRC 
Gold Cup Matinee 
Wed. Oct. 21 
5:00-6:30 p.m 
WLWT 


Repeat 


Ist Run 


Ladies Home Theatre 
Wed. Oct: 21 
5:00-6:45 p.m 

WKRC 

Ladies Home Theatre 
Thurs. Oct. 22 
5:00-6:45 p.m. 

WKRC 
Hame Theatre 
Sat. Oct. 24 
11:15-2:45 a.m. 
WKRC 
Film Playhouse 
Sat. Oct. 24 
2:15-3:30 p.m. 
WKRC 


Repeat 


Repeat 


Repeat 


Repeat 


STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: OCTOBER 18-24, 1959. 


Low 
13.8 


9.0 


8.4 


9.6 


78 


8.4 


6.0 


48 


0.6 


AVERAGE 
SHARE 


34.1 


53.8 


37.1 


29.3 


STATION 

TOP COMPETITION 
Toe Tem. the THeek... ...ccsves > 
Twentieth Century........... < 6¢ awe 
DAE oo klcccs sn ewseaehewes BUA <cese 
Million Dollar Movie— 

“Rise and Shine” (Repeat)...WTAE ..... 
DO scene bbe euledadwémone sien WEED acccaet 
PN 55066 fem aso oa bees ae 
POY cc cacdeveesoseee sane a WIIC 
Pro-Football Kickoff.......... a * ra 
re nr EM scccex 
EE on bud dasieun ac awaew sien Wa acess 
PR ki cidepdscticusctentes WE. << xGines 
ae Went TE ss kk sk css vcs ere 
Jack Paar Show........... er 
Jack Pant Ghee. ...casedices i re 
Jack Pasr Show... .cccccevess Weiee “aessase 


RTG. 
A 


. 93 


STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: OCTOBER 18-24, 1959. 


AVERAGE 
RATING HIGH 
14.1 14.4 
12.7 17.4 
10.9 12.0 
10.1 10.8 
10.1 10.8 
9.8 10.2 
9.4 10.2 
9.3 9.6 
9.3 10.8 
9.0 10.8 
8.3 11.4 
7.1 14.4 
9.1 9.8 
8.9 9.8 
8.8 9.8 
85 9.1 
8.2 85 
7.8 9.1 
7.5 9.1 
6.7 7.3 
6.6 12.8 
6.5 7.3 


8.5 


79 


7.9 


7.9 


7.9 


6.1 


6.1 


5.5 


5.5 


30.0 


31.0 


25.1 


66.0 


23.3 


Gold Cup Matinee— 


“20 Mule Team” (ist Run)..WLWT ..... 
News; Weather ery eer 
Ladies Home Theatre— 

“Naked City” (Ist Run)...... es scsaen 
Ladies Home Theatre-— 

“Night of the Hunter” 

Se SNE eee us po eats WEEe ea00 0 
American Bandstand.......... WEGO. csccen 
Er Seeee GEOR... ccnceeces WEED fp ccvcs 
RN NN ice u.d-oc eee masses Wee vesese 
Gold Cup Theatre— 

“The Unguarded Hour” 

SD Rls wie: son tae eon Wak “sive 
ee ree ee WEE  éeess 
Ladies Home Theatre— 

“San Francisco Story” 

PE’ “<5. GtGwiceddasenes WI: ec cee 
Gold Cup Matinee—“Once 

Upon a Honeymoon” 

Part TE (ist Rae)... ..sc0c<s WATE eeesy 
American Bandstand.......... a gee 
Laff House Gang.......cccces oy ee 
oe” er ore Po 
Gold Cup Theatre— 

“Son of Kong” (Repeat)..... WEEE eaender 
NOAA. Football. 2. i. ccetecces WLWT 


. 149 
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VaRIETY’s weekly tabulation, based on ra s furnished by American Research exd ing performance of syndicated shows is to rejl true ratin 
Bureau, highlights the top ten network shows on a local level and offers a rating study = streng th of part series. Various branches of the industry, ranging from ” edia 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local st s and/or advertisers to syndicators will find the charts valuable 
three different markets are covered. Over the se of a year, ARB will tabulate a minimum of 150 mar The re 
In the syndicated program listings of the top ten shows, rating data such as the sults of that latic vill be found weekly in Variery. Coupled with the rating per 
average share of audience, coupled with data as to time and day of telecasting com- formance of the te etwork shows on the local level, the Vartety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed t rating tastes of virtually every tv market in the S 
BUFFAI O STATIONS: WBEN, WGR, WKBW. SURVEY DATES: OCTOBER 18-24, 1959. 
ills 
- ‘TOP TEN NETWORK SHOWS —_—SAV«.||———~=<“‘i*‘«;*‘(ié‘XTOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROG RAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30)........ WBEN 42.4 1. Sea Mauné (Fri. 10:30) . ©... .sccccecs WKBW Ziv 24.7 43.5 Person To Person....... WBRWN 19.4 
2. Ford Startime (Tues. 9:30-11:00) WGR 37.8|| 2. Silent Service ‘Sat. 10:30) WBEN CNP 23.3 41.4| Walter Winchell ....... WKBW 21.2 
3. Alfred Hitchcock (Sun. 9:30-10:00)....WBEN 37.4 3. Popeye ‘Sat. 9:00) WBEN UAA 20.3 77.5| Farmer Alfalfa WGR 5.3 
4. Father Knows Best ‘Mon. 8.30-9:00).. WBEN 37.1|| 4. Three Stooges (M, T, Th, 5:00) WGR Screen Gems 19.5 68.2| American Bandstand WKBW 6.1 
5. Wagon Train ‘Wed. 7:30-8:30) WGR 36 5|| 5. Mike Hammer (Sat. 7:00)........... WKBW MCA 18.8 57.1| U. B. Roundtable . WBEN 7.6 
6. Holiday On Wheels (Wed. 10:00-11:00). WBEN 36.1 6. Rescue 8 ‘Fri. 7:00) Sark anaked oe 4am WGR Screen Gems 18.2 62 5| Early Show; News; Wea. .WKBW 6.2 
7. Danny Thomas (Mon. 9:00-9:30)......WBEN 35.6|| 7. Whirlybirds (Tues. 7:30)........... WBEN CBS 17.6 37.4 | Laramie p ....WGR 194 
7. Jack Benny ‘Sun. 10:00-10:30)....... WBEN 35 6| 8. Superman (Mon, 5:30).............. WGR Flamingo 16.5 63.7 PORES DED 200000080. WBEN 4.7 
8. Frank Sinatra (Mon. 9:30-10:30)...... WKBW __ 35.3}/ Rin Tin Tin WKBW 47 
9. June Allyson ‘Mon. 10:30-11:00) WBEN 34.1|| 9. Phil Silvers (Tues. Sy. cast eauens WGR CBS 15.6 42.7 PE TIE ov cccncess WBEN 14.7 
10. 77 Sunset Strip (Fri; 9:00-10:00) WKBW 33.4'| 10. Sgt. Preston ‘Sun. 6:00) .. WKBW ITC 15.0 51.5| People’s Court WGR 9.4 
MILWAUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: OCTOBER 18-24, 1959. 
1. 77 Sunset Strop (Fri. 8:00-9:00)....... WISN — 40.9)! 1. Rescue 8 (Thurs. 8:00).............. WTMJ....Screen Gems 279 45 9|Pat Boone ........... WISN 19.1 
2. Real McCoys (Thurs. 7:30-8:00)....... WISN 37.8|| 2. Highway Patrol (Thurs. 9:30)....... WTMJ. Ziv 23.3 37.1 | Sea ang : yessous .W fs ay 0 
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113 AGTION-ALL-THE-WAY HALF-HOURS... 


AVAILABLE NOW FOR LOCAL SPONSORSHIP 


Here’s one of the hardest-riding western adventure series on television today — a 
standout audience builder that did a bang-up job for Kellogg’s during its three-year 


network run! 


Its good clean-fun and rip-roaring action make it ideal for afternoon and early 
evening across-the-board stripping! 


Draw a bead on top sales in your market. Get the low-down by contacting your 
Screen Gems representative, today! 
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RATING 17.2 
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BALTIMORE 


56.1 
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RATING 15.8 
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CINCINNATI 


48.9 


AUDIENCE SHARE 
RATING 15.0 


15.1 
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NEW ORLEANS 


63.6 


AUDIENCE SHARE 
RATING 17.7 
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EL PASO 


63.8 


AUDIENCE SHARE 
RATING 19.6 
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EVANSVILLE 


48.5 


AUDIENCE SHARE 
RATING 23.2 
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ROCHESTER 


87.8 


AUDIENCE SHARE 
RATING 32.5 
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COLUMBUS 


46.5 
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RATING 16.5 
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HUNTINGTON, W. VA. 


92.9 
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RATING 22.4 
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GRAND RAPIDS- 


52.1 


AUDIENCE SHARE 
RATING 20.6 
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SIOUX FALLS 


98.4 


AUDIENCE SHARE 
RATING 24.9 





2-Station 


LUBBOCK 


13.2 


AUDIENCE SHARE 
RATING 26.7 


Source: ARB Representative Average Ratings 
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RATING 15.7 





















STARRING 


GUY MADISON 


as WILD BILL HICKOK 





ANDY DEVINE 


as JINGLES 








*CBS-TV, Sunday, 11:30-12:09 Noon, June-Oct., 1955. 
12:30-1:00 PM, Oct., 1955-May, 1958. Source: Nielsen. 
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—_— : | rected by Stanley Frazen. It’s a . TV 
s pS a marketable weekly commodity | d St = | di = 
Syndication Reviews Ee built-in appeal for vicarious | nsi e u a 0 
| thrill-seekers and travel-adventure : , , ‘ ; 
: ea Sat ; Eight orphaned children in Ciales, Puerto’ Rico, now own a farm- 
Re St ernst Miata aficionados. Crosby-Brown Produc- , b ~ 
Continued from page 34 — per cc nel Fer rn shouldn't house and some tillable acreage because of a campaign by WHOM, 
whic people perish painfully., at hand by asking questions of a| have too much difficulty peddling | N-Y. foreign language radio indie 7 
The curious will be amply re-| guest who is connected in some| it around Tube. ann the parents of the children were accidentally electrocuted by 
; “ae a he Le igh tension wires a month ago, the Gotham station mentioned the 
wart 2 mae. faseinating | capacity with the sort of danger | | fact on “La Montana Canta,” stanza devoted to P.R. hillbilly music and 
news ( and a straightforward just illustrated. The opener, | CBS’ 3-Y 07’ 0 tion | within a few days $7,694 was raised. Along with another $1,000 from 
narrat approach that wastes no; which was also the pilot film for | I. Pp | Fortune Pope, WHOM owner, the coin, it was decided by the mop- 
time with sentiment, but puts the| the series, broke down into three! Cps-TV has picked up a three-| pets’ guardian, should go to buying the farm. 
premiu on action. War hero| such sections —dangerous fires | ,,.. stro’s “Wiz f _ 
Ere y “Danii? , : year option on Metro’s “Wizard o : 
rregory “Pappy” Boyington makes | aboard ships, danger on wheels| 6,» with the price and the num-| Carmen de Lavallade will appear in a CBS-TV program this month 


ai appropriate host-narrator for 
this kind of series. 





and danger in rocketry, latter the 
most illuminating. By far the out- 


ber of runs still open for negotia- 








The show % as standing ingredient is the interest- | tio™s On the matter of runs, 
fiist racing naw an Seedeies ing tilt footage gathered from | though, it will not be more than 
of historical footage, then capping | Sherman Grinberg Film Libraries. °"€ Yr. 
it off with a brief interview in| The opener was written and/_ For its first two telec: 
which Boyington attempts to ob-| produced by Margaret Coffey for | Metro oldie, CBS-TV paid $225.000 
tain some insight into the matter | Ross-Danzig Productions, and di-' per telecast. 
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ider fire in other quarters, notably 


|in one of the turned-down syndi- 


}an inquiry into the working of tv 


entitled “Look up And Live.” The program was wrongly designated 
as “Make Up and Live” in a Variety Anniversary Edition advertise- 
ment. 

Miss de Lavallade is handled by Helen Keane's artists management 


lecasts of the | Office in Manhattan. 





New York Herald Tribune’s Mt. Kisco radio station WVIP is get- 
ting a good national publicity ride out of its part in local fund drives 
|for four mothers surviving a highway tragedy. Life recently gave the 
|effort picture play and feature treatments are forthcoming in Wom- 
| an’s Day, Good Housekeeping and Parade. More than $36,000 has been 
raised thus far in the fund drives which were inspired and have been 
| aided by daily promotion spots and celeb interviews on WVIP. News 
editor Mort Dean, who was at the scene of the early morning head-on 
| crash in which three were killed, has headed up the station's appeal. 
| National Assn. of Broadcasters has chosen Federal Communications 
| Commissioner T. A. M. Craven to receive its second annual Engineer- 
|ing Achievement Award. 
| Seleetion was based on Craven's “long and distinguished career” dur- 
ing which he has “measurably advanced the technical state of broad- 
casting through long and vigorous leadership in engineering activi- 
ties,” NAB said. Presentation will be made in Chicago April 6 dur- 
| ing NAB’s annual convention. 

The United States Army has presented its “outstanding public serv- 
ice award” to two women broadcasters, Pat Gates and Rosanne Mc- 
| Quarrie, who write, produce, and broadcast “U.S. Lady on the Air” 
each Monday over station WFAX in Falls Church, Va. 

The plaque was presented by Maj. Gen. C. K. Gailey of the Military 
District of Washington for the “contribution to public understanding 
of the Army’s role in national security.” 

A public service presentation, the program, which aims to increase 
understanding of military and foreign service, is the only one of its 
kind in the Washington area 





Federal Communications Commission advises that its 25th annual 
report can be bought from the Superintendent of Documents, Gov- 
ernment Printing Office, Washington 25, D.C., for 65 cents a copy. 


+ 
+ 





British Gom’l TV 


Continued from page 47 
in taxation. It describes itself as 
“a very presperous public corpora- 
tion.” 

The Authority's methods of 
choosing contractors has come un-| 





Kansas City—Kansas City local 
of AFTRA recently appointed 
| David Schnabel as executive secre- 
tary. He formerly served as sec- 
retary-treasurer of the AFTRA 
board, and previously had been 
announcing with stations in the 
K.C. area about 10 years. 

















from disappointed applicants for 
the Devon and Cornwall station— 
allotted to a group headed by Peter 
Cadbury, topper of Keith Prowse 
& Co. Ltd. Lord Boothby, involved 


ANNOUNCERS - NEWSCASTERS 
SPEAKERS - MODELS 


Put More Power in Your Performance! 
Hit the “Residuals” Target! 

My careful analysis and exciusive 
metheds can help you develop: 
—Natural speaking style-voice power 

—Tension contro! 
—Poise—gestures—polish 
—Ease in ad lib 

Coach of top money-makers. 


Consultant on speaking and 
performance problems 


Call STEPHEN S. PRICE 
TR 7-8691 


Recommended by: CBS, Ad agencies, 
Talent agents. Author of HOW TO 
SPEAK WITH POWER (McGraw-Hill) 
—See VARIETY review by Robert J. 
Landry, 11/11/59, p. 2. 


cates, alleges that the interviewing 
of applicants was “completely per- | 
functory” and may ask questions | 
in the House of Lords. 

At the same time, the Tory | 
Party’s new Radio and TV Com- 
mittee has said it intends to start 


here, for information’s sake and as | 
a prelude to the full-scale Govern- 
ment inquiry into the whole fu- 
ture of broadcasting and televi-|} 
sion, originally expected in 1961 
but now possibly to be launched 
this year. 


Only Bright Spot 


Continued from page 35 























that ran in the red in '59 is larger 
than generally acknowledged and 
the repercussions on the exec level 
still have to be experienced. It’s 
the traditional practice of changing 
the managers of the losing teams. 
Contrast the domestic situation, 
with the '60 foreign outlook. Sets 
throughout the world are building 
and prices in most areas of the | 
world with the exclusion of Latin | 
America are going up. Europe 
looms as a growing market, with a 
second tv system seen in ‘60 in | 
| 

| 

| 





West Germany and Italy. A second 
tv system in France should be in 
optration in ’61. The Australian | 
and Canadian markets, both key 
areas, are growing. The Latino 
market at this point is depressed | 
with Mexican prices now at $460 | 
per show for the entire country. 
Mexico had been the top market | 
for U. S. companies, with 450 se- 
cured for Mexico City alone 
Nevertheless, the overall foreign 

syndie prospect look fairly rosy. | 
The foreign market has many com- 
plications—the nature of the prod- | 


50 EAST $3 STREET 
New York, WN. Y¥. 
Elderede 5-0405 








IF YOU NEED A SECRETARY with Execu- 
tive-Administrative Experience: Broadcasting, 
Station and Network Operations, Entertain- 
ment-Talent Management, Excellent skills, 
work-ability and references. 


Write Bex V-387, VARIETY 
154 W. 46th Sr. 
New York 36, N. Y. 























uct sought, quota restrictions, etc. — 
| But it’s the bright spot on today’s | 
syndie horizons. You WANT it, we make it~ 









| We MAKE It, you wart it! ! 


di | Any type ef repairing, designing or making 
i- | 


838 Seventh Ave.. New York 19, N. Y. 


been named promotion manager of | 
7-4762 


jthe Stanley Warner Corp.-owned | 
| outlet. } 


Albany—Michael S. Artist, of jewelry and watohes. 
{rector of the WAST-TV_ program 
[department since last May, has | STAGE DOOR JEWELERS 


ci. 
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BIG BITE OUT OF THE NIGHT! 


ABC-TV first on Sunday, Tuesday, Thursday, Friday 
and second (never third) on the other three nights: 


























on the solo “It's June In January” 
and on a couple of medleys with 
Nanette Fabray 
tributed nothing side-splitting in 
the comedy vein but had several 
good moments, notably in a spoof 
a song number for tv. 

Fabian, the new teenage heart 
stimulant with a few Chancellor 
gold records under his belt, gave 
no vocal evidence for his popular- 
ity in his song chores, but he han- 
died himself with remarkable 
savvy for a show biz tyro. Andre 
Previn’s pianistic talents were 
largely used in accompaniment, 
but he did a sock solo on the 
“Porgy and Bess” scofe, render- 
ing the medley on assorted key- 
boards, from toy piano to clavier. 
It didn’t show off his true forte, 
but it clicked in the light format. 

Les. 
FYI 
(The Desecrated Temple) 
With Richard C. Hottelet, modera- 

tor; Arnold Foster, others 

Producer: Dick McCutchen 
Director: Martin Carr 
Writer: McCutchen 
30 Mins., Sun., il a.m. 
CBS-TY, N.Y. 

CBS-TV has kicked off what 
looks like an interesting, vital pub- 
lic affairs series under title of 
“FYI” -Second outing on Sunday 
(10) which required some dast min- 
ute reshuffling and shooting, con- 
cerned the outbreak of swastika 


smears throughout the world. 
CBS newsman Richard C. Hotte- 
let proved an effective moderator. 






















Miss Fabray con- | 





BRODERICK 
CRAWFORD 


PORTSMOUTH-NORFOLK @ WAVY-TV 











DECADE FOR DECYSION 
With Donald H. McGannon, David 
Sarnoff, Gov. Rockefeller, Vance 
Packard, Harry Belafonte, Dr. 
James Killian, Arthur Fiedler, 
Averell Harriman, others; Dr. 
Floyd Zulli Jr., narrator 
Producer: Phillip Beigel 
Director: Doug Leonard 
Writer: Phillip Beigel 
60 Mins., Sun. (10), 3:30 p.m. 
WBZ-TYV, Boston (film & tape) | 
Disdaining the old adage, “A 
prophet is not without honor save 
in his own country,” Phil Beigel, 
assistant program chief at WBZ- 
TV, Westinghouse Boston outlet, 
spent four months getting 29 not- 
ables to film record their predic- 
tions for the coming decade. The 
result was “Decade For Decision,” 
a 60-min. outlook at the ‘60's 
strung together with v-tape narra- 
tion by Dr. Floyd Zulli Jr., N.Y.U. 
prof. now conducting a weekday 
a.m. contemporary lit course on 
WBZ-TV. 
The prophets with honor were 
asked: “What do you predict will 
be the major developments that 
will shape our destiny in the next 
decade?” 


The answers, varying from 45 
seconds to three minutes in length, 
were given by some of the top 
names in education, broadcasting, 
business, science, world affairs, 
politics, religion. Some predictions 
were pessimistic, most optimistic 
as many transcended their own 
specialized field to comment on 
others. 

Some of the prophecies for the | 
60's, Don MecGannon, Westing- 
house Broadcasting prexy: A 
greater recognition of academic 
achievement; David Sarnoff, RCA | 
Board Chairman: Glebal color tv 
via orbiting satellites; Lt. Gen. 
James Gavin (ret.), exec veep, 
Arthur D. Little Co.: More peri- 
pheral wars; Arthur Fiedler, Bos- 
ton Pops conductor: tv program- 
ming attitudes will undergo a de- 
cided aboutface; Mark Cresap, 
Westinghouse Electric prexy: Wall 
screen tv. u 

Dr. Fred Whipple, Director, | 
Harvard’s Smithsonial Astrophysi-| 
cal Observatory: We will be unable 
to overcome Russian space lead; 
Dr. Nels Ferre, Christian Theology 
Prof, Andover Newton Theological | 
School: World religions will unite | 
for a worldwide moral order; New} 
York Gov. Nelson Rockefeller: A | 
greater dedication to the concept. 
of freedom; Averell Harriman, ex 
N. Y. governor: Increased aware- | 
ness of struggle with communist | 
world; 

Harry Belafonte: Course of| 
events in Africa will change world; 





IV SHOWS RATE GREAT! | 
“HIGHWAY PATROL” 


starring 
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Hal Kanter Preps 2 
Comedy Series for 20th TV 


Hollywood, Jan. 19. | 

Hal Kanter will create, produce 
and direct the pilots of two new | 
comedy series, both slated to roll | 
Fox TV. Pat | 
Buttram will star in “Down Home,” 
and Italian actress Luciana Paluzzi 
in an untitled skein. 
Commitments for duo mark four | 
series proposed and instituted by 
prexy Peter Levathes since he took 


| over operation of 20th tv opera-| 


tion. Others are “The Hong Kong 
Story” and “Split Level.” 


KTLA’s 30% Rate Hike | 
On Daytime Kid Show 


Hollywood, Jan. 19. 

KTLA has upped its advertis- 
ing rates 30% on its fhree top| 
daytime children’s shows. Deci-| 
sion to jack up rates, effective 
immediately, was reached as a re- 
sult of significantly high ARB rat- 
ings racked up by the three Chan- 
nel 5 programs in recent months. 

Shows are “Cartoon Carousel,” | 
featuring Skipper Frank; “Pop- 
eye,” with Tom Hatten; and “Bozo | 
the Clown,” spotlighting Vance 
Colvig 





e > ’ 

Try Again on ‘1 More 

Hollywood, Jan. 19. 

Warner Bros., with ABC-TV) 
backing, will attempt another tele- | 
film pilot version of “Room for 
One More,” the studio’s 1952 Cary 
Grant-Betsy Palmer comedy. War- 
ners has attempted one pilot on | 
the propery in the past, but it 
proved unsatisfactory. 

ABC is high on the film as a/| 
potential series, and will finance 
the new attempt. Web is hoping 
that Peggy McCay, who did the 
first pilot, will be available for the 
new attempt. Male lead hasn't} 
been cast. | 





PALL MALL INTO ‘TIGHTROPE’ 

American Tobacco has bought 
alternate weeks of CBS-TV’s Tues- 
day 9 p.m. “Tightrope.” 

Buy is for Pall Mall, handled 
by Sullivan, Stauffer, Colwell & 
Bayles. Cig company will alter- 
note with Pharmaceuticals. 
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| producer, 
| NBC and Berg’s Stonehenge Pro- 














vert the nightly series to full 
color—and in so doing absorb all 


additional expenses due to the con- | 


version, WNTA-TV is not present- 
ly geared to tint production. 

What else was not known is that 
Landau and his station staff had 
since the beginning of the lauda- 
tory articles in the trade and con- 
sumer press lined up enough 
pieces of local edvertising to make 
“Play” virtually SRO. It’s re- 
ported that since Standard Oil 
came in for the whole nut, 
station has been trying to interest 
the would-be sponsors in other 
WNTA-TV programs, hoping that 
the spillover would go to the sup- 
port of “other good shows.” So 
far, nothing firm in 
this spillover money has been re- 
ported in other WNTA-TV pro- 
gram departments. 


FTC 


Continued from page 37 

















| effect of the product makes shav- 


ing sandpaper possible. But, said 
FTC, it’s not sandpaper. Rather, 
it’s a mockup of glass with sand on 


| it, according to FTC. 


The Alcoa aluminum wrap com- 
mercial @epicts two hams wrapped 
in two Kinds of such wraps. The 
ham wearing Alcoa is luscious 
looking, the other, dried out. FTC 
claims the wraps had nothing to do 
with it, but charges that hams in 
those two conditions were obtained 
for the ad. 

A cigarette smoking machine 
which makes a stain, only to be 
wiped clean by Pepsodent tooth- 
paste and water is the cause of the 


| Pepsodent complaint. FTC says the 


demonstration doesn’t “actually 


| prove, as purported” that Pepso- 


dent is effective in removing tobac- 
co: stains from the teeth of all 
smokers. 


Dick Berg’s Trio 


Hollywood, Jan. 19. 





Dick Berg, who has a deal with | 
| NBC to create three new teleseries | 
annually, 
| and 


has added “The Kiss” 
“The Girls” to his already 
planned “Hollywood Angel.” Se- 
ries, on which he'll act as exec 
are joint ventures by 


ductions. Deal also calls for Berg 


| to write a minimum of four out 


of every 13 teleplays. 

“Kiss” is an anthology suspense 
series which will use a star-host; 
“Girls,” a dramatic series pivoting 
on career women and featuring 
three alternating femme stars. 
“Hollywood” is comedy suspense 
idea centering on a public rela- 
tions agent. 





WHP-TV’S 15-HR. TELETHON . 
Harrisburg, Jan. 19. 

Using motion pictures as its 
basic theme, «WHP-TV here con- 
ducted a 15-hour moviethon-tele- 
thon in behalf of Arthiritis over 
the past weekend, coming home 
with about $12,000 in donations, 
all verified, before the end of the 
grind. 

Local radio station personne! all 


pitched in with appearances, as did | 
Al | 


orchestras of Red McCarthy, 
Bethel and Al Morrison; city and 
state officials, and talent working 


in Central Pennsylvania over the | 
weekend. Included were Governor | 


David Lawrence and Mayor Nolan 
Ziegler. 





Cleveland — Paul E. Mills has 


ankled as managing director here | 
of Storer’s WJW Radio. No replace- 


ment has been named for him yet. 
He came to Cleveland last April, 
from WBZ, Westinghouse’s Boston 
outlet. 


the | 


the way of | 
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skedded feature on influenza to- 


night (19). 








| Stan Hubbard 


Continued from page 32 Gee 





next nigbt’s 10 p.m. newscast with 
its big audience. 

“And the newspaper columnist- 
part-time-newscaster, who should 
have known better (Grim was with 
KSTP for a number of years), 
quoted a not fully informed in- 
vestigator to the effect that our 
now vindicated report was—quote 
—‘ridiculous.’ 

“The only moral here is: If you 
want to get your news first, and 
get it right, stay tuned to KSTP, 
the most independent major news 
source in the Twin Cities.” 

And thusly is the local airlane 
scene enlivened from time to time. 





coms | GRILIKHES’ COAST BERTH 


Hollywood, Jan. 19. 

Michel M. Grilikhes has been 
named a CBS-TV program exec in 
Hollywood under program admin- 
istration topper Norman Felton. 
He'll coordinate live and film pro- 
gram production at Television 
City. 
| Grilikhes moved here last month 
from New York, where he was ad- 
ministeative manager of network 
film programs for CBS-TV. 














DOUG ANDERSON 


Television's Most Promising Chil- 
dren's Performer is blowing his own 
horn about his starring role in a 
happy new T.V. series on film as 
“MR. KRACKERJACKET” 
Produced by 
FREDRIC STOESSEL, INC. 
119 West 57th Street 
New York City 19, N. Y. 














WANTED 
AN ATTRACTIVE FAMILY 


Mother, Father, 12-13 year old daugh- 
ter. 8-9 year old son, 4-5 year old son. 
Willing te pose for 3-5 family snap- 
shots per month. Good pay. All must 
be photogenic but not professional 
print media models. Please send pic- 
tures. Box V-395, VARIETY, 154 W. 
46th St. New York 3. 























TALENT SCOUTS VISIT 
LEON'S RESTAURANT! 
(in the heart of Radio City) 


Are you secking amployment white waiting 
te be discovered? We have an opening for an 
attractive young hostess. 
{1 A.M,-7 P.M.—5 days. 

38 West 48th St., 


Apply after 3 P.M. 
New York 
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MANY TRANS! 








Thanks to all the stars ond supporting actors, for doing our plays as “a labor of 
love”... without reservations. 


Thanks to all the writers and adapters who brought each great play to life for 
this demanding medium of expression. 


Thanks to all the directors who made each performance memorable... and 
earned the praise of critics and viewers alike for this outstanding television 
project. 


Thanks to all the guilds and all the agents who participated in this project. 


Thanks to the hundreds of technicians who labored skillfully and with all of 
their energies to make each play a work of creative genius. 


Thanks to the distinguished ladies and gentlemen of the local Press, who 
backed us to the hilt and more. 


Thanks to the advertisers who sponsored the “Play” from the beginning: 
P. Lorillard Co.; Exquisite Form, Inc.; Alcoa; Brown & Williamson Tobacco Co.; 
Bufferin; Chase & Sanborn; Clairol, Inc.; Fleischmann’s Margarine; Ivory Liquid; 
Lanvin Perfume; Liggett & Myers; Mr. Clean; Northeast Airlines; Nucoa Mar- 
garine; Old Spice; Prince Matchabelli, Inc.; Reader's Digest; Rose-X; 
White Rock Beverages. 


And thanks to the more recent support of advertisers, such as: 

The Chase Manhattan Bank; Temp-tee Whipped Cream Cheese; British 
Overseas Airlines; Colombian Coffee; Gaines Dog Food; Hertz Corp, 
Imperial Margarine; Ipana Toothpaste; Martinson’s Coffee; Socony Mobil; 
Sandran; Supp-Hose, Inc.; “Sweet Bird of Youth.” 


Thanks to all the personnel at all the Advertising Agencies who have partici- 
pated in this project. 


Thanks to you wonderful people who sent in over 28,000 letters in support of 
“The Play of the Week” and to the millions of viewers whe tune in regularly. 


Thanks to the Standard Oil Company (New Jersey), who assumes full 
sponsorship of “The Play of the Week,” beginning February 8. And 
thanks to their agency, Ogilvy, Benson & Mather. 


Thanks to Executive Producer David Susskind and to Producers Lewis Freedman 
and Henry Weinstein and their “Play of the Week” staff. 


Thanks to “Show Business” for your past, present and future support for the 
television project of the year. 


WNTA/TV CHANNEL [3 


See THE PLAY OF THE WEEK Tonight at 8:30 p.m. 
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a Doerfer’s 7:30 Curtain Call 


— 





———_—mge, Continued from page 33 























one of the top Nielsen favorites).|7:30 to 8 (which Doerfer says 
Under the Doerfer proposal, all | they'll be permitted to sell) re- 
these early-evening hour shows/| mains to be seen. A “Twentieth 
will go out the window with the | Century” with a built-in Prudential 
webs ob d to program 7:30 to 8/| sponsor is a natural in the area of 
on a one-week:out-of-three pre-| enlightenment-entertainment, but 
emption basis, and convert 8 to| how many are there around? 
8:30 into half-hour programming. But the real poser comes in|} 
Along v “Wagon Train,” it) Doerfer’s suggestion that the affili- 
would affect such shows as CBS- | ates take over some of the 7:30 to 
TV's Friday night “Rawhide,” the | g periods for local pubservice pro- 
same web's soon-due “Be Our) gramming. Few are the stations 
Guest” Wednesday night hour live | equipped to properly program in 
eniry, CBS’ “Perry Mason” (should | this area. For too long they've been 
the affiliates decide that it’s the | dependent on those 30-minute vid- 
better part of wisdom to go pub- | pix skeins out of the house of Ziv, 
lic service on Saturday nights 7:30, | Screen Gems, ITC, NTA, etc. If 
too, with the same also applying to | the affiliate stations these many 
NBC-TV's successful Saturday) months have been champing at the | 
night “Bonanza”); ABC-TV's Fri-| pit hoping that the FCC would di- 
day 1 t “Walt Disney Show”; | vest the networks of 7:30 and re- 
plus ABC-TV's Monday-Tuesday | turn it to the stations, it was only 
siottings of “Cheyenne” and “Bron-| in the hopes of negotiating a lu- 
co”-"Sugarfoot.” crative syndicated telefilm deal 
Coin-wise itll be rough on the | with local commercial auspises 
networks (but something they can | Doerfer's loused them up, but 
live wilh Precisely how they in- | good. 
tend to go about programming 
) — 
« 
FIRST RATING! Chatier the Chimp 
—==m=um Continued from page 4} Cae 
Sam Ventura is the producer, 
director and writer. Both are 
partnered with Hill in the com- 
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Tops combined competition in 
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Vikings, Rescue 8, Whirlybirds. 
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pany. By ordinary film standards, 
“Chatter’s World” was a cheapie 
to produce, with the entire skein 
completed in less than six months 
According to Hill, the films satirize 
the life and occupations of human 
beings and have the _ natural 
comedy of an arimal attempt at 
human behavior. 

Originally, the chimp worked 
with Hill, a former accordionist- 
comic, in nightclubs and cocktail 
lounges. About three years ago, 
the animal was signed by WBBM- 
TV to be a featured regular on 
the short-lived “Don Cherry 
Show.” From there, it picked up 
occasional guestshots on Howard 
Miller's onetime NBC-TV_ show, 
originating from Chi, and then 
found temporary placement on the 
staff of WGN-TV. 














Helen Rogers 


Continued from page 33 








too much. The natives, once they 
become familiar with you and your 
work, start waving at the camera. 
How would that look on the show? 
Miss Rogers asks. 

The lady producer had other 
problems. In the Union of South 
Africa, her cameraman, Henry Bar- 
zilay, was unceremoniously deport- 
ed by the government after work- 
ing for Miss Rogers only three 
days. No reason was given for the 
order but the deportation probably 
stemmed from the free lancer’s 
previous work for NBC and other 
networks in filming wacial conflict 
there. She got herself another cam- 
eraman and filled out her technical 
crew. composed of whites of Euro- 
pean extraction. She didn’t know 
until she unreeled the footage in 
N. Y. that there was some sabotage 
committed. The sound track of 
film depicting her interviews with 
natives protesting the government’s 
segregation policy was hardly au- 
dible. For that Miss Rogers blames 
a staunch Afrikaaner working the 
sound track. Some of the audio, 
though, in the damaged sound 
track was made usable through 
technical “doctoring” here. 

The Union of South Afrfca, ac- 
cording to Miss Rogers, is the only 
African nation that doesn’t wel- 
come the arrival of tv and has no 
plans to introduce the medium 
there. The ruling Afrikaan govern- 
ment party is afraid of tv for these 
reasons, Miss Rogers says: it 
' would have an impact on tribal life 




















broadcast. 
some brains (but not too many); a 


salary (all this and poy too!). 


154 West 46th St., 





OPPORTUNITY 
TV PRODUCER 


wanted immediately for pilot made in unique manner with guaranteed 
Need experience, integrity (this reduces the field), industry, 


picture (public doesn't see you fortunately); no genealogy (coming from 
a long, honorable line of horse thieves, you must be reformed); state 
All replies confidential. 


Write ONLY to Box V-383, VARIETY 


full time job. Give brief resume; no 


New York 36, N. Y. 








Case Prefers Full Hour 


Washington, Jan. 19 
Sen. Clifford P. Case (R- 
N.J topranking GOP mem- 
ber of the Senate Communi- 





cations Subcommittee, has en- 
thusiastically endorsed the 
Doerfer plan for nightly rotat- 
ing 30-minute public service 
programs on the _ television 
} webs 
Only Case wants such pro- 
gramming to be one hour in 
length 
I believe,” said Case, “our 


Communications Subcommit- 
tee should determine promptly 


| whether additional legislation 

| is necessary to give effect to 
this suggestion.” 

Case said the proposal of 

| Chairman John C. Doerfer of 


the Federal Communications 
Commission “makes a lot of 
adding: “I am pleased 
} to read the initial response of 


sense,” 


the three major networks I 
recognize the strong pressure 
| which competition forces on 
| them in programming, and I 
| feel that this suggestion can 
help them achieve higher 
standard of service by placing 
a 


ll of them on the same basis.” 





and serve as another factor in west- 
ernizing not only tribes but the 
Afrikaaners themselves, as well as 
other segments of the population. 
Television in prince called 
“immoral” by govern: circles, 
according to Miss Rogers 

How did lady producer get 
the assignment in the first place? 
She says she suggested the African 
project to John Daly, web’s news 
and pubaffairs topper, and he sim- 
ly told to carry through on 
assignment. Daly, who’s father 
was a mining engineer, was born 
grew up as a boy in Johanes- 

50u Africa. He had a spe- 


clal interest in the project, 


ple 


1S 
nent 


the 


her 





‘Wayward Barker Show’ | 


On Denver KOA Rockin’ 
Rocky Belt, Ruins Sleep 


T. BIDWELL McCORMICK 
Denver 19 
A new type late hour (10:30 p.m 


1ight) radio show 


By 


, Jan 


aired five 
ek over KOA 


-eping habits 


has 
of a 
Moun- 
the 


changed the sl 


large segmer 


t of the Rock; 
tain west 
and phone ¢ 
eived sin 
mid-November 
The Way 


judging from 
runt the new 


went on 


mail 
re- 
in 


show 
air 


the 


urd Barker Show” 
an 80-minute bull session (10 
minutes out at 11 p.m. for news 
and Weather) between Denver Post 
columnist, William J. (Bill) Barker 
and two or more g who bat 
around various subjects the guests 
are familiar with, with all the ease 
and relaxed abandon of a private 
discussion. This aspect of the show 


is 





ests 





may be giving ulcers to program 
director James Atkins, but it keeps 
the listening audiences awake, and 
Barker, with his easygoing manner 
and quick wit seems to be able to 
pull out of every touchy situation 
before it gets out of hand 

Idea _ for “Wayward Barker 
Show,” came when Station Man- 
ager Ralph Redetsky and General 


Manager William Grant of the 50,- 


000 watter KOA (NBC Affil) were 
searching for a new kind of show 
for the late time slot to replace 
the usual disk jockey chatter or 
somber music usually heard at that 
hour. Perhaps because he had no 
previous background, and there- 


fore had nothing to unlearn in or- 
der to present 


Barker show was an instantaneous 
success 
The name comes from the long 


established daily Wayward Re- 
porter” column written by Barker 
and his book “The Wayward West,” 
which has recently been published 
by Doubleday 

Besides not having previous ra- 
dio experience, Barker has never 
been a reporter, eit but he did 


1er 
el 


do the research and travelled to 
Ireland for the Denver Post a few 
years ago when they broke the now 
famous “Bridey Murphy” story. 
No script is prepared for the 
“Wayward Barke Shoy,” which 
is aired live, and is so unorthodox 
that it even has no director and 
much of the time Barker does not 
know the names of his guests until 
shortly before air time. His wife, 
Lydia, books the guest spots on 


the show and she either neglects to 
inform him or 
| he’s that kind of a man, 


a fresh outlook, the | 


he forgets them— | 





Daytime TY 








Continued frem page 37 


That network’s woes were 
pounded when not too long ago it 
was forced to cancel-some of its 
daytime programming in the wake 
of the quiz scandals. To offset the 
cancellations and to make the en- 


tire day more attractive for run- 
of-sked advertisers (however few 
of that breed there seems to be 


at the moment’), NBC went in for 
the rest-of-the-day slashes. 
NBC-TYV is, as is now commonly 
|} known, going to use the Loretta 
| Young reruns at 2:30. It was er- 
;}roneously reported that a quarter 
| hour of the show was going to be 





|sold at $1,000, but the network 
| 

says that the price per quarter 
hour of programming in the Lor- 


etta Young show will be $3,000 
Web bought “Yancy Derringer” 
cowboy celluloid to use as openers 
at 4:30 p.m., a slot being tagged 
“Adventure Time.” Web is nego 
tiating for “Buckskin” films as fur- 





|ther 4:30 fodder. Like the Young 
insertion, “Adventure” and the 
other NBC program changes take 


effect Feb. 8 


“Young Dr. Malone” and “From 
These Roots” remain the 34 p.m. | 
program partnership on NBC-TV, 
but only for another 13-week cycle, | 
if the pair of soapers don’t build 
their ratings and dollar returns be- | 
fore then. To induce sponsorships, 
PNBC-TV is selling the programs 
proper at $200 per quarter hour. 
Over and above that, there is a 
new four-for-three plan that fur- | 
ther lowers talent costs: If on 
either of these soaps, a sponsor 
buys three quarter hours he gets 
the fourth gratis. NBC-TV has 


maintained standard time charges 


Program prices on the 4 and 
; 4:30 NBC slots will also be re- 
duced. And in the 10-11 a.m. slot, 


NBC feels compelled to follow the 
previous CBS reduction. But in 
stead of dropping rates to 33°% of 
nighttime charges (as have 
and ABC NBC has marked the 
10-11 time for reduction to a “D’ 
rate of 40% of nighttime charges 





7 
Continued from page 32 ee 


plan for fhe three networks. Other- 


wise, Thursday night is holdover 
(Donna Reed, “The McCoys” and | 
“Untouchables”) except for the 


opener ‘“Guestward Ho,” format 
undisclosed. | 
Following “Bronco” on Friday | 


night is the Screen Gem's cartoon 


series “Flagstones” at 8:30: “77 
Sunset Strip,” 9; “Detectives,” 10; 
and “Black Saddle,” 10:30 


If the network actually has plans | 


for a Saturday hour 
Boone helming, they don’t show 
on the current lineup. Dick Clark 
is slated to return at 7:30, followed 
by a Lawrence Welk hour at 8, an- 
other new hour at 9, “The Roaring 
Twenties,” and fights at 10, which 
are tentatively scheduled to move 
over from Wednesday night 


with Pat 














Paris TV 


Continued from page 47 


U.S. vidseries abroad. But he 
opines that only those needing lo- 
cal color should be made this way. 
He points out that PT has the fa- 
cilities to back a Yank crew and 
|} make these pix cheaply and quick- 
ly. 
Henriot 


feels that tv will soon 


be an international affair, with big 
exchanges, and also a _ probable 
world web is in the near future 
There will naturally be different 
|needs and demands from each 
country but he points out that 
films, theatre, dance, etc, have 
shown that they have universal 


appeal and tv will also finally take 
its place on that level 





Cleveland—Sterling R. Barlow, 
formerly with WSRS and WNOB- 
| FM here, has joined the sales staff 
jof KYW Radio. 


———e | 
hours, while most of the rest of the 
pre-dark sked is going a-begging 


com- | 


CBS | 


'NBC’s FM Medical Radio 
| Unit in Cocktail Pitch To 


Pharmaceutical Houses 
19. 
Fred Horton, sales manager for 
NBC's newly-formed Medical 
Radio System, is planing to Chl 
this week to host a cocktail party 
and presentation for agencies rep- 
resenting pharmaceutical houses 
in the M&M Club on Thursday (21), 


It will be the new FM web's 
initial mass overture to potential 
sponsors of the multiflexed pro- 


| 
| Chicago, Jan, 


gramming for doctors. Another 
arm of MRS, headed by Henry 
Sjogren, is engaged in enrolling 
MDs for subscriptions. 








‘NAB Convention To 


| Hear Herter, Doerfer 


Washington, Jan. 19. 

| Secretary of State Christian 
Herter and Federal Communica- 
tions Chairman John C. Doerfer 
will be featured speakers at Na- 
tional Assn. of Broadcasters 38th 
|annual convention April 3-6 in 
Chicago. 

Herter is scheduled to address a 
luncheon Monday, April 4, while 
Doerfer will speak at noon the fol- 
lowing day. 


FIRST RATING! 








SYNDICATED 


SHOW 
IN 
LOS ANGELES 
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FOUR 
JUST. 
MEN” 


26.3% 


SHARE OF AUDIENCE 


1 5 a 3 RATING 


Tops all competition in this 
7-station market. Wallops: 
Sea Hunt, Highway Patrol, 
Mike Hammer, Whirlybirds, 
State Trooper, etc. 


4 ARB/ November, 1959 


" INDEPENDENT 
CT TELEVISION 








.. CORPORATION 


| 488 MADISON AVE. * N.Y. 22 + PL 5-2100 











s 


THE VIDEOTAPE CENTRE 


THE MERIDIAN STUDIO 








equipped for VIDEO TAPE, 
HIGH DEFINITION FILM, 
MOTION PICTURES- 

two hours from New York 
Detroit-Chicago-Montreal 


1202 WOODBINE AVE. 
TORONTO. CANADA OX. 86-1628 























# Friday, January 22, 1960 from 
8:30 to 9:30 on NBC-TV, the 


PONTIAC STAR PARADE 
presents MORT SAUL 
“THE FUTURE LIES AHEAD,” 


A Television Special Dedicated, 
Principally, to New Talent. 


© 7 Stars FRANKIE VAUGHAN 


' And Has a Special Narration by 


EDDIE CANTOR 


© 1 Introduces NORMAN ant 
DEAN, VICK! BENET and 
JOANIE, JOHNNY and HAL 


© 11 Features MARC BREAUX, 


BUZZ MILLER, SWEN 
SWENSON and HELENE ELLIS 


In An Original Ballet. 


®@ /t Should be of Particular 
Interest to Talent Buyers 
In All Fields. 
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ton (Mercury “BABY, YOU'V 
GOT WHAT IT TAKES” 
dian-Play has an energetic beat 
that fits right into the duo’s styling. 
“I. DO” (Meridian-Play?*) sets up an 
okay ballad mood that Miss Wash- 
ington and Benton build for good 


spinning 
Gary “DON’T 


results. 
Stites (Carlton): 


WANNA SAY GOODBYE” (David 
Jones?) is an effective ballad ef- 
fort in the rocking groove that’s 
pegged for teen approval. 
“LAWDY MISS CLAWDY” (Ven- 
ice is the Lloyd Price click of 


in a rousing vocal setting. 


Best 


GENE McDANIELS......... 


last year 


Jocks, Jukes and Disks 


By MIKE GROSS 

Brook Benton & Dinah yee | peal 
(B. 

(Meri- | 


’ that» 








in it. “TICK-TOCK SICK” 
. Wood*) is another novelty 
with Penn original sound gim- 
micks to give it a spinning lift. 

Ray Bryant (Hanover): “LITTLE 
SUSIE PART IV” (Totem?) fea- 
tures a hot piano and a driving 
beat that’s good for lots of juke 
play. “LITTLE SUSIE PART II” 
Totem*) has some more of Ray 
Bryant's infectious keyboard cap- 
ers 

Vicki Jay (MGM): “ALL MIXED 
UP” (Roxbury*) will move along 
the spinning circuit because of the 
pleasant beat and a lyric angle 
will meet _with teenage ap- 


Bets 


.IN TIMES LIKE THESE 


Ee pee Ba cas tatealte ete ick gesanee Once Before 

Gene McDaniels’ “In Times Like These” (Famous*) ts a solid 

romantic ballad delivered in a way that’s sure to click on all spin- 

ning levels. “Once Be fore” (Jefferson*) has a warm ballad feel 
and is handled for top spinning results. 
- * - 

BRONTY BABSON c cicceccce ce .I WISH IT WERE YOU 
CEA Vinee is eee ie sc senses Se The Story Goes 
Monty Babson’s “I Wish It Were You” (Mansion*) is a nifty 


ballad idea that gets a powerhouse playing potential from the socko 


vocal values. 
ballad touches that prove quite ¢ 
ning attentton. 

* 


LLOYD PRICE 
(ABC Paramount)..... 
Lloyd Price’s “Never Let Me G« 


“So the Story Goe 


* 


s” (E. H. Morris*) has some big 
fective and which will win spin- 


* 


oeeee--e- NEVER LET ME GO 
oe eee Lady Luck 


»” (Lloyd-Logan?) is a big rocking 


ballad with the kind of strong vocal attack that will,take it far 
along the spinning route. “Lady Luck” (Pri-Gan*) gives Price 
another chance to shout up a rhythmic storm, making this side 
one to be watched, too. 

* * * 


JANE MORGAN... 
(Kapp) 
Jane Morgan's 
Bernstein*) features a charming 


styling that’s surefire for a big payoff 
n with an effective vocal tone 
, * 


rings dou 

* 

MITZI GAYNOR. . 
(Laurie) 
Mitzi Gaynor’s “I Don’t pee 
ballad out of the “Happy Annive 
push that can take it to the top. 


is yet another workover of the pic's title 


cause of its vocal charm. 
= 


EDDIE FISHER. 
(Ramrod) 

Eddie Fisher's 

lilt for spinning action that will 

lists. Tune 





“My Love Doesn't Love Me at 


“Scent of Mystery” 


is title song of the new 


.MY LOVE DOESN'T LOVE ME AT ALL 


.... The Beils of St. Mary’s 
All” (Shapiro- 
folk ballad mood and gets a vocal 


“The Bells of St. Mary's” 


* 


-1T DON’T REGRET A THING 
Happy Anniversary 
a Thing” (Korwin*) is a topnotch 
orsary’’ pic and it’s given a vocal 
“Happy Anniversary” (Korwin*) 
song and it'll get by be- 


* 
. SCENT OF MYSTERY 
The Chase 


(Liza*) builds up a Latino 
bring the singer back to the hit 
Mike Todd Jr. film, “The 








Chase” (Liza*) is also from the pic and has a lively beat that shows 
off Fisher in top phrasing form. 
* - om 
ROBERT MOSELY..............JUST A LITTLE MORE 
EY sss ke-eee wake es ae ccna Not Until I Lost You 
Robert Mosely’s “Just a Little More” (Winneton*) has the beat, 
lyric angle and vocal style thet’s sure to get important spinning 
attention. “Not Until I Lost You” (Winnetont) is just an average 
ballad entry 
* * * 
PS win) s Se in pcg used cad ee .O DIO MIO 
(eens Viste? 2. 0cxece heriaees -It Took Dreams 
Anne tte’s * O Dio Mio” (Topper*) gets pre into tre spinning 
groove with a likable rh ythmic sirain and a vocal treatment that 
will win a big following. “I Took Dreams (Wonderland-Music 
World?) has a happy beat that will be good for important juke play. 
Jerry Wayne (GNP): “TEN proval. LITTLE GIRL” (Rox- 
THOUSAND MILES”  (B. F.| bury*) is a simple ballad effort 
Wood") is in the folk ballad groove | neatly vocalized. 
and has a strong vocal to bring Gene Barry (Capitol): “I WANT 
Spinning attention its way. “HALF- |THE WHOLE WORLD TO LOVE 
HEARTED LOVE” (Neil+) is a} YOU” (BVC*) shows tv’s “Bat Mas- 
lightweight ballad attempt. terson” as a pleasant crooner who | 
Jim Lowe (Dot): “DRESS RE- Can get an effective punch into his 
HEARSAL” (Trinity+) is a gospel- vocal efforts. “SOON” (New 
styled entry about “that big show | World*) is the Gershwin standard 


in the sky” and the handclapping 
beat will get it played. “He’LL 
HAVE TO GO” (Central Songs?*) 
is a quiet ballad that’s relayed ap- 
propriately 


Bobby Rydell (Cameo): “WILD 
ONE” (Lowe*) has the rocking 
frenzy that appeals to the teen 
traffic “LITTLE BITTY GIRL” 
(Sequence*) is an okay blending 
of lyric ple melody that the kids 


will probably take to. 

Eileen Rodgers (Columbia): “I 
WISH I WERE THE MOON” 
(American builds a frisky and 
happy sound into an item that 
could get lots of spins. “YOU 
WERE MEANT FOR ME” (Rob- 
bins*) is touched up with an intri- 
guing voca! that will give it a new 
spinning life 

Jim Henson (Signature): “THE 
COUNTRYSIDE” (B. F. Wood*) | 
has an original novelty approach 
and although it’s pegged on a hill- 
billy flavor, 


in a passable vocal setting. 

| Kirby Stone Four (Columbia): 

| “DON’T STOP” (Sunset*) toys with 
ia swinging mood that rates lots of 
play. “BUCK DANCE” 
has a gay terp quality that will 
please the juke trade. 

Craig Brown (United Artists): 
“SAHIB” 
instrumental flavor that will please 
a deejay programmers. “CELL 

ALLS” (Delstone?) blocks out an 


ees vocal style with a rhythmic | 


backing that some may find intri- 
guing. 

Jeannie Thomas (Felsted): “IT’S 
|A LONESOME OLD TOWN” 
| (Bourne*) is‘ developed for cur- 
rent market with a vivid vocal in 
a moderate rocking backing. ~~ 
LONG TO BE LOVED” (Chappell*; 
has a ballad force that should at- 
tract spinners who go for tasteful 
programming. 


Bette St. Claire (Seeco): “EASY 


|could stick around 
| MYSTERY 





RECORDS 


Album 


LAWRENCE WELK 


Presents 


Newest DOT 








SONGS OF THE ISI Ye fea- | 

ng BUDDY 9 RRI (DLP- 
395 

easy and warm ballad mood that| 


“AH, SWEET 
OF LIFE” (Witmark*) 
gets a delightful lift via Miss St. 
Claire’s handling 

Milt Buckner (Argo): “ORGAN 
*RINDER’S SWING” (American 
Academy of Music*) gets a dynamic 
organ treatment as Milt Bickner’s 


organ pulls go all stops 
“MIGHTY HIGH” (Arc?) is an in- 
teresting instrumental that gives 


| Buckner’s bouncing organ a chance 


| to 


| GULLY” 


which could catch on big. “PRI- 
VATE EYE” (Aries+) has a good 
lyric angle 

Lorrie Wayne (Dale): “UNTIL 
TOMORROW” (Republic gets a 
| fine workover in a shuffle rhythm 
which will earn spins for this bal- 
lad LIKE I'M IN LOVE” (World- 
Sheraton") is a neat rocking item 

Jacques Belasco Orch (Urania 
“83 KEYS” (Unicorn*) is a lilting 
instrumental nicely executed with 
orch and piano solo. “RENDEZ- 
VOUS D'AMOUR?” (Unicorn*) is in 
1 similar groove, 

*ASCAP BMI, 

VARIETY 
+44 444444444644664- 


(Sunset*) | 


(Delstonet) has an exotic | 


to show its stuff. 


Julie Francis (Stardust): “ROCK- 
IN’ FLAPPER” (Atlantic has the 
melodic mood of the 1920s and it 


emerges here as a bright and play- 
able side. “PRISONER OF LOVE” 
Mayfair*) is resurrected primarily 
show off Miss Francis’ strong 
vocal wares 
Jo Trape (Sherry “IT 

WOULD BE A CRIME” iB. F. 
Vood*) is a moderate ballad effort 
delivered in an appealing manner. 
“WHAT WOULD JOHNNY SAY” 
Knollwood*) has a frisky beat and 
an attractive vocal treatment. 
“COUN- 
(Alan-Edwards?) is a 
catching rhythm entry delivered 
by one of the best in this genre 
“IF YOU NEED ME” (Travis is 
a typical slow-tempoed rocking 
ballad 

The Olympics (Arvee): “HULLY 
(Arvee?) is a solid rock- 
ing number with an offbeat sound 


Mary 


Fats Domino (Imperial) 
TRY BOY” 





1. THE BIG HURT (4) 

a meee ERO TO) sivas ccocs 
3. WHY (4) 

4. RUNNING BEAR (2) 

5. IT’S TIME TO CRY (4) 
6. TEEN ANGEL (2) 

7. GO, JIMMY, GO (2) 


~ 


. PRETTY BLUE EYES (2) 
. VILLAGE OF ST. BERNAD 
. HEARTACHES (10) 


_ 
= 


WAY DOWN YONDER IN NEW 
LET IT BE ME 

SMOKIE, PART II 
MACK THE KNIFE 
HOUND DOG MAN 
LONELY BLUE BOY 
AMONG MY SOUVENIRS 
BULL DOG 

BONNIE COME BACK 
IF 1 HAD A GIRL 
in 


(Figures parentheses 
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Album Reviews 








Johnny Mathis: “Faithfully” 
(Columbia). Johnny Mathis has 
racked up an enviable list of best- 
seller albums and this one should 
keep the string intact. Once again 
his voice is lush and romantic and 
the Glen Osser arrangements are 
excellently suited to his styling 

Faithfully,” “This My Beloved,” 
“Blue Gardenia” and “Secret 
Love” are some of the numbers 


| that help round out a topnotch LP 


repertoire. 


Peggy Lee: “Latin a La Lee” 
(Capitol). The Afro-Cuban beat 
has been attached to a flock of 


showiunes and Peggy 
‘em all work out for 
top values. Thrush’s keen rhyth- 
mie sense is in complete control 
item and she supplies a 
completely delightful. 


Broadway 
makes 


zing that’s 


Among the legitunes here are “On 
The Street Where You Live,” “Till 
There Was You,” “Hey There,’ 


“Wish You Were Here,” “I Enjoy 
Being A Girl” and “The Party's 
Over.” 

Martin Denny: “The Enchanted 
Sea” (Liberty). With such top-sell- 
ing LPs as “Exotica,” “Primitiva” 
and “Quiet Village” already under 
his belt, Martin Denny’s first entry 
for 1960 is a sure bet to sustain 
his chartmaking pace. His exotic 
sounds are back in full force and 
although the main motif concerns 
songs related to the sea, such un- 
related items as “Stardust,” “Sen- 
timental Journey” and “Baubles, 
Bangles and Beads” come through 


strongly. 
Sammy Davis Jr: “Sammy 
Awards” (Decca). Included here 


are Academy Award song nominees 
that missed out on the Oscar and 
it’s surprising how many socko 
tunes didn’t cop the coveted statue. 
salutes them here 


Sammy Davis Jr 
in appropriate style with dynamic 
arrangements set up for him by 


Morty Stevens and Buddy Breg- 
man. Some of the Oscar also-rans 
are “Blue In The Night,” “Pennies 
From Heaven,” “The Man That 
Got Away,” “It’s Magic” and Love- 
ly To Look At.” 

Meyer Davis Orch: “Everybody 
Dance!” (RCA Victor). Meyer Davis 
knows what makes people want 
to dance and here again he’s up 
with an album that’s designed for 
terping and doesn’t miss. Divided 
into medley sections, the Davis 
beat covers a lot of territory, and 
varied as it may be, he never loses 
that make-you-want-to-dance tem- 
po 

Carmen McRae: “Something To 
Swing About” (Kapp). Carmen 
McRae’s uptempe styling is as en- 
chanting as her softer ballad mood, 
as previously displayed in Kapp’s 
“Book Of Ballads,” and the set will 
find lots of fans. She works here 
with arrangements by Ernie Wil- 
kins and with such jazz instrumen- 
talists as Zoot Sims (tenor Sax), 
Richard Williams (trumpet), Jim- 


my Cleveland (trombone), Phil 
Woods (alto sax) and Dick Kaiz 
piano). All help her make a lot 
of such tunes as “Three Little 


Words,” “Love Is A Simple Thing.’ 


“Falling In Love With Love,” “A 
Sleepin’ Bee” and “That's For Me 
Jackie Wilson: “So Mu 


ETTE (1) 


Second Group 


ORLEANS 


indicate number of weeks song 


(Brunswick). There’s a lot of rock- 
ing excitement in Jackie Wilson's 
song styling and it all shows up 
here. Adults may have to acquire 
a taste for it, but it'll be surefire 
with the teen trade who’ve become 
familiar with Wilson’s work via 
his singles output. The title song, 
“Talk That Talk” and “I'll Be 
Satisfied” are solid examples of 
the Wilson wail. Dick Jacobs di- 
rected the orch and chorus. 

Willy Alberti: “Marina” (Epic). 
“Marina” is the song that popular- 
ized Dutch singer Willy Alberti in 
the U.S. via the London label. Now 
Epic has brought him out in an 
LP dressing with the singles click 
toplining a flock of happy Italo 
melodies. He’s got the Italian 
flavor down pat and gets all of it 
into such melodies as “Ciao, Ciao 
Bambino,” “Come Prima” and 
“Nel Blu Dipinto di Blu.” 

Maurice Chevalier: ‘Life Is Just 
a Bowl of Cherries’ (MGM). The 
Chevalier trademark can do a lot 
for a song, as evidenced by this 
roundup of standards. He manages 
to give each song a special lift via 
an exuberance and charm that’s 
hard to match. With Ray Ellis 
directing the orch, Chevalier works 
through such memorable items as 
the title song, “You Must Have 
Been a Beautiful Baby,” “Three 
Little Words,” “April In Paris,” 
“Please Don't Talk About Me 
When I'm Gone,” “September 
Song,” “Did You Ever See a Dream 
Walking” and “She Didn't Say 
Yes.” 

Freddy Cannon: “The Explosive 
Freddy Cannon” (Swan). Here's a 
rocking singer who's gaining strong 
popularity with the teen trade. He 
packs a lot of vocal excitement 
but it’s strictly for the youngsters, 
and they should approve of this 
collection which includes his sin- 
gles clicks, “Tallahassee Lassie,” 
“Okefenokee” and “Way Down 
Yonder in New Orleans.” 

The Harry Simeone Chorale: 
“Sing We Now the Songs of Faith” 
20th-Fox). The Harry Simeone 
Chorale established itself as a 
clicko vocal group with “The Little 
Drummer Boy." Group's stature 
now will be enhanced by its col- 
lection of faith songs delivered in 


a dramatic and moving style. In- 
cluding here is the stirring “On- 
ward Christian Soldiers” as well 
as such moving Rodgers & Ham- 
merstein pieces as “Climb Ev'ry 
Mountaip” and “You'll Never Walk 
Alone.” 

Leon Merrian Jaz Quartet: 


“Fiorello” (Seeco). There's an 
overall happy mood in this pack- 
age that givés Jerry Bock’s music 
for the Broadway legit click, 
“Fiorello,” an added lift. The 
bright instrumental quality is sup- 
plied by Leon Merrian’s trumpet, 
Yerek Smith's piano, Llovd Trot- 
man’s bass and Billy LaVorgna’s 
drums 

Brendan Behan: “Irish Folk 
Songs and Ballads” (Spoken Arts). 
The uninhibited Irishman, Bren- 
dan Behan, has been expertly cap- 
tured on disks by Peter Hunt who 
went to Dublin to get his subject 
in the groove. This is a revealing 

(Continued on page 67) 


10 Best Sellers on Coin Machines... sesssssnsssssn 


Toni Fisher Signet 
Marty Robbins Columbia 
Frankie Avalon Chancellor 
Johnny Preston Mercury 
Paul Anka . ABC-Par 
Mark Dinning MGM 
Jimmy Clanton Ace 
Steve Laurence ABC-Par 
Andy Williams Cadence 
Guy Mitchell . Columbia 
Freddie Cannon ...... Swan 
Everly Bros Cadence 
sill Black Combo Hi 
Bobby Darin Atco 
Fabian Chancellor 
Conway Twitty MGM 
Connie Francis . MGM 
Fireballs Top Rank 
Duane Eddy .....ccccss Jamie 
Rod Lauren . Victor 


has been in the top 10) 


there’s lots of pop ap-!' TO SAY” (Southern*) sets up an | +4¢4444444464464666666644666666666666466666646666666666666666666666666666466660 
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Why FTC Ain't Naming DJ Names 


Washington, Jan. 19. 


The Federal Trade Commission has a good reason for refusing 


to make public the names of disk jockeys involved in its 2 


com- 


- 
a 


plaints filed against disk firms and distributing companies for dol- 


ing out payola. 


To do so would show how limited FTC's investigations have been. 


The agency has given top priority to moving quickly 
a good reason for this, too. Oren Harris & Co. 
and even the 
Subcommittee members in questioning publicly whether 


the agency's neck, 


And there’s 
is blowing hot on 
has joined Harris 
FTC has 


Justice Dept. 


been doing its job to halt various broadcasting scandals 


In this fast-paced maneuver 


distributing companies in a hurry, 
of deejays, 


vestigate a large number 
task is unnecessary. 
All FTC 


to crack down on many 


thinks it needs to make its case 


record and 
FTC has made no effort to in- 
figuring such a time-taking 


legally against a com- 


pany is evidence that payola has been handed out to one or more 
disk jockeys. For FTC's purposes, there is no need to have all the 


facts on the full extent of such payoffs. 


Records has admitted passing ‘ 


but told FTC the practice isn’t against the law, 


(See separate story). 
FTC 


(Incidentially, London 
valuable considerations” to deejays 
as FTC claims). 


has steadfastly refused to identify any disk jockey involved, 


although the agency has made all its records available to the Fed- 


eral 


Communications Commission on a confidential basis 


FCC will 


check the facts FTC has on deejays with the payola reports which 
all broadcasting stations must file with FCC by Feb. 5 


Rep. Oren Harris (D-Ark.) 


the 
confirmed in an interview that FTC has not made any of its 


congressional prober, 


payola 


payola 


records available to the Harris Subcommitiee yet. 


“But we will ask for them,” 


Harris said. 








ASCAP to Bow New Plan In Oct: See 
No Options for 1697, Current Payoff 









the new? 


With the signing of 
consent order by N.Y. Federal 
Judge Sylvester J. Ryan last week, | 
the new payoff system for the 
J rican Society of Composers, 
Authors & Publishers will be 
aunched with the October divi- 
dend to writers and publishers 
The payoffs will reflect amend- 
ments which have been made in 
the seniority and recognized works 
funds | 

All ASCAP members who elect 
to take the 100° current per- 
formance payoff option must de-| 
clare their intention by Feb. 6. | 
This, however, appears to be aca 
demic since no writer or publisher | 
has indicated in the last half-year 
that any move can be expected in| 
this direction. Under the 100° cur- 
rent performance option, writers 
and publishers wil! be paid for 
their plugs within any given year 
without any of the carryovers or 
cushions existing in the alternate 
payoff system 

Within the next three months 
the 100 top writers in ASCAP also 
will have to vote whether to ac-| 
cept the 100° current perform- 
ance option or on the other dis- 
tribution formula. The top 100} 
writers have been designated as | 
a special group within ASCAP and 
all members of this group will be 
bound by the vote of the numeri- 
cal majority 

Another change resulting from 
the decree will be the elections of 
a new  eeade of review within the 
next six months. This election was 
originally due to take place in 
1961 

Analysis of the man-for-man 
vote of the ASCAP membership 
for the current consent decree re- 
veals that the administraton was 
supported in every grouping from 
top to bottom. In the class of ac 
tive writers with one vote, for in- 
stance, the decree was okayed by 
863 writers and nixed by 362. In 
the top group of writers, the vote 
was 476 for the decree and 57 
against 

Now that the decree has been 
approved, ASCAP prexy Stanley 
Adams moved to create harmony 
within the ranks. He suggested the 
abolition of all labels such as “dis- 
sidents,” “oppositionists,” “stooges” 
and “politicians,” in favor of one 
othe label, “a member of 
ASCAP.’ 
Random, Love & “Master 

Random Records, a New York 
indie, has acquired the rights to 
the masters of the former Love 
Records. Bob Porter, general man- 
ager of the new Random diskery, | 


also purchased the contract of the | 


former Love artist Savina. 

Savina will be featured on the 
new label with symphonette back- 
ing on “The Only Way” and “Give 
Your Heart To Me.” Disk is sched- 
uled for release later this month. 





Bisecting ‘Susie’ 
There’s going to 
parts to jazz pianist’s “Little 
Susie” out on two disk-labels 
This mathematical mishmash 
comes after Ray Bryant had 
cut several sides as a freelanc- 
er for the Signature label and 
then signed with Columbia 
Records 
Columbia's first release with 


be four 


Bryant will be called “Little 
Susie—Part 1 and 3.” Bob 
Thiele, Signature’s prexy, has 


now decided to pull his Bryant 


sides out of the can and call 
‘em “Little Susie—Part 2 and 
4." Says Thiele, “If you can’t 


beat __ beat ‘em—Join * em.” - 





Deejay Assn. Plots 
‘Member Meet’ On 


Code of Ethics 


‘LONGHAIRS HAVE 


By MIKE GROSS 


The fan club isn't strictly 
| teenage phenomenon dedicated to 
| the worship of pop disk artists. The 
longhairs have got ‘em, 
although they prefer to call them 
| “music clubs,” they're of the same 
breed. 
| Among the longhairs who've had 
fan clubs established in their name 
are Roberta Peters, Regina Resnik, 
Lily Pons. Barry Morell, Lucine 
Amara, Guiseppe Campora, Lisa 
| Della Casa, Jerome Hines, Zinka 
Milanov, Robert Rounseville 
|Eleanor Steber, Rise Stevens and 
| Giorgio Tozzi 
| Most of the fan clubs put out 
magazines containing all aspects 
| of opera and concert music, inter- 
| Views with other artists as well as 
reviews of classical music albums 
and performances. For example the 
}current issue of “Intermezzo,” the 
}journal put out by the Roberta 
Peters Music Club, contains such 
feature pieces as “A Challenge To 


| 
| 





|The Metropolitan,” “Elements of 
| Folkstyle in Mozart,” and “Inter- 
|lude With Cesare Siepi.” 


(which is typical for the other 
longhair clubs) is about 50 
mostly in the U.S. but with some 
in Canada, England and on the 
Continent. Age span runs from 
teeners to oldsters. President of 
the Roberia Peters Music Club is 
| 19-year-old Carol Feist, who took | 
it over in 1956 when the club t is | 
| about three years old. Miss Feist is | 
a sociology major at Barnard 
College. 

The members don't go to per- 
formances as a group and about 
|}the only group activity is a con- 
vention held once or twice a year 
which is actually a largescale party 


with Miss Peters as hostess. Dues 
are $2 a year. In addition to “Inter- 
mezzo,” bulletins and special 
|} notices are issued. 

| The Regina Resnik Music Club 
lis headed by David Margolies of 
| Brooklyn. He started it in 1957 
|Membership numbers about 300 


OVAL FOLLOWING 


| 


al 


too, and |} 


Membership in Miss Peters’ club | 


and dues run between 50c and $10, | 


according to what the member can 
afford. 


Their official journal is 
called the “Resnik Rondo,” de- 
voted not only to Miss Resnik, a 
Metop mezzo-soprano, but to all 


aspects of opera and related arts. 


Once a year, members of the 
Music Club are partied by the 
singer. And some of Miss Resnik’s 


fams arrange their vacation time 
to be in Europe when she’s singing 
there. 





The Disk Jockey Assn., which . 
grew out of the deejay conclave | [Mf t] d H 
in Miami Beach last year, is plan- al an @a S 
ning to hold an “annual member- 
ship meeting” at the Statler Hotel | e e e 
in Los Angeles March 4-6, but is | (a 
eareful to distinguish it from a} pl 0 iS rl 
‘national disk jockey convention.” | 
According to  secretary-treasurer | Hollywood, Jan. 19. 
Bill Gavin, there will be no disk J. K. “Mike” Maitland succeeds 
company participation in the meet-| Gienn E. Wallichs as prexy of 
ing or sponsorship by labels of | Capitol Records Distributing Corp 
any events such as luncheons,! in a move to reorganize the com- 
cocktail parties, etc pany’s marketing operations. Wal- 
Gavin said the primary function | lichs, prexy of Capitol Records 
of the meeting will be to formulate | Inc., remains as a member of the 


hical prac- 
member- 
Gavin 


“disk jockey code of et 
tices” and expansion of 
ship in the organization 
said reps of the broade industry 
would be invited to express their 
views on problems of mutual inter- 
est. 

Dropping of participation 
the disk companies was made in 
the light of the current pavola in- 
vestigations. The extent of the tabs 
which the diskeries picked up at 
the last two conclaves is expected 
to figure in testimony before the 
House Subcommittee on Legisla- 
tive Oversight which has been ex- 
ploring the payola problem. 


a 


is 


by 





$1,600,000 Qtr. 
Devices’ magnetic tape 
sales for the fourth 


Audio 
and disk 
quarter 
the same period the previous year 
by 18%. Tape sales alone were 
23° higher for the similar quarter. 


of 1959 exceeded those of | 


CRDC directorate. In line with the 
new policy, CRI dissolved its sales 
and merchandising divisions to en- 
able CRDC to expand operations 
that include merchandising, pro- 
motion, advertising and display 
Under, the new setup, CRDC’s 
executive structure is divided into 
two phases, planning and operat- 
ing. As it stands now, Stephen H 
Strohman takes over newly-created 


post of director of operations 
planning; Matthew D. “Bud” 
Schuster, in charge of distribu- 
tion; William B. Tallant Jr., newly- 


created post of merchandising and 
advertising director. 


| MAXWELL TO ATLANTIC 
Larvy Maxwell has joined Atlan- 
tic Records’ 
ment. He 
working for 
lance basis. 
Maxwell's appointment fills out 
the promotion staff that includes 





promotion depart- 
previously had been 
Atlantic on a free- 


RR! 





Rep. Harris Crystal Ball Shows 
Some ‘Big Names’ On the Docket 
For Feb. 8, Payola D-Day in D.C. 





Zip-a-dee-do-dah 

Pianist Lou Teicher, of the 
Ferrante & Teicher piano 
team, lost out to a zipper at a 
concert in Syracuse, N.Y., last 
week. Just before the concert 
was to begin, the zipper on 
Teicher’s formal trousers 
broke and the audience waited 
15 minutes while Syracuse U. 
students and faculty tried to 
fix it with screwdrivers, pliers, 
etc 


They finally gave up and 
Teicher was forced to play 
his first concert in 12 years 
dressed in a business suit. 


Some United Artists Records 


execs, for whom the team re- 
cords, think that Teicher 
should make the reluctant 


zipper part of the act. 












London Admits 
Payola Practices 


But Says ‘So What 


Washington, Jan. 19 
Lordon Records has challenged 


the Federal Trade Commission on 
whether payola is illegal. 

The disk firm, in a document 
filed with FTC Friday (15), ad- 
mitted passing pavola “directly 
and indirectly” to disk jockeys, 
but denied, in effect, that such a 
practice is against Section 5 of the 
Federal Trade Act. Using this sec- 
tion, FTC has filed 27 payola 


complaints against record and dis- 
tributing companies. 

London thus became the first 
company ready to send its law¥Yers 
to the mat with FTC on the issue. 
Earlier, RCA Victor had signed a 
consent order with FTC. In it, Vic- 
tor admitted no guilt but pledged 
itself not to engage in payola in 
the future 

RCA Victor and London, to- 
gether with Bernard Lowe Eniter- 
prises of Philadelphia (Cameo la- 
bel), had been named in the first 
payola complaints made by FTC 
against disk companies on Dec. 3 


| Victor and London are the only two 


to take any action since 
London asked FTC 
the complaint. 


to dismiss 
This motion in Lon- 


| don’s answer will undoubtedly be 


referred to a commission hearing 
to be held later. If will probably 
wind up in Federal court. 

In the London answer, the com- 
pany admitted that it has “direct- 
ly and indirectly given valuable 
consideration to disk jockeys. 
Then London @enied all other al- 
legations that the FTC had made in 
the complaint, including one that 
London had violated the law. 

Meanwhile, FTC, convinced that 
payola is illegal, is working on pos- 
sible complaints against “about 
100” more disk manufacturers or 
distributors, according to FTC 
chairman Earl W. Kintner. 

Kintner also revealed that 
will ask Congress to hike 
agency's $7,000,000 yearly appro- 
priation by 10% to finance the 
crackdown on payola and deceptive 
advertising. 

The anti-payola campaign 

(Continued on page 67) 


Racusin’s RCA Chevrons 


Norman Racusin, who was 
named operations manager for the 
RCA Victor disk company 
month, has been given his division 
v.p. stripes. He’s No. 2 man at the 
diskery, supervising the activities 
of the key departments and report- 
ing directly to George R. Marek, 


he 
his 


con- 





|v.p. and general manager of the 


TOtal tape and disk sales for this | Norman Rubin and Sammy Vargas, | 


Victor label. 
Racusin was formely director of | 


» | hinting privately 


last | 


By LES CARPENTER 
Washington, Jan, 19. 

Oren Harris Subcommittee pub- 
lic hearings on payola are skedded 
for a Feb. 8 opener, Rep. Harris 
(D-Ark.) reports. (Perhaps ironic- 
jally, a Senate subcommittee 
planning hearings on tranquilizers 
lat the same time.) 
| Harris has said he wants six 
|more investigators for the payola- 
|probing House Legislative Over- 
|sight Subcommittee and the big- 
| gest bankroll! it ever sought—$410,- 
| 000—to finance the subcommittee’s 
| 60 activities. 

He's keeping a secrecy lid on 
plans for payola hearings, saying 
then that he hopes to complete 


is 


them in one week of all-day ses- 
sions. But Harris has been a dis- 
appointed optimist in this con- 
nection previously. In advance, he 
| predicted the television quiz show 
hearings could be telescoped into 
jfour days, They took almost six 
weeks. 

Harris explained at a press con- 
ference that he’s a busy man and 
that the House Commerce Commit- 
tee ‘parent of the investigating 
subcommittee, with Harris chaire 
man of both of them) has a heavy 
|load of legislative and other work 
which must be finished by the 
first week in July. He noted Con- 
gress must quit before the Demo- 
cratic National Convention meets 
July 11 in Los Angeles. 

As a result, he said, his Legisla- 
tive Oversight Subcommittee staff 
must do most of the ‘60 work on 
payola and broadcasting, plus 
watchdogging other Government 
agencies over which it has jurisdic- 
tion. Congressional members of 
the subcommittee wen't have time 
in this election year to meet be- 
tween the early July congressional 
adjournment and mid-November 
after the election), he noted. They 
will meet in November and Decem- 


ber to wind up the year’s work, 
he added, going over what the 
staff turned up during the pre- 


election period. 

Thus, he reasoned, a bigger staff 
is needed. He has twice hiked the 
proposed year's budget for the 
group. He first suggested $250,000, 
elevating it to $275,000 and then 
to $410,000. 

Size of the staff will be boosted 
from 25 to 33, he said, with six of 
the new personne! to be investiga- 
tors and two, clerks. 

Harris said no payola witnesses 
have yet been notified that the sub. 
committee wants te quiz them pub- 
licly during the week of Feb. 8. 
Other than admitting that some 
disk jockeys will be called ‘and 
that some “big 
names” are likely to be heard), 
Harris has flatly refused to dis- 
cuss who will be subpoenaed or 


invited to Washingten 
Also, he has declined to de- 
scribe details or scope of the 


hearings beyond his generalization 
that it will cover “the whole area 
| of payola.” He won't, for example, 
say whether or not deceptive ad- 
vertieing wee w Sows in. 


EDDIE JOY’S DIST RIB 


| & LEGIT 0.0. IN BRIT. 


Eddie Joy, music publisher, per- 
sonal manager and legit producer, 
| is currently in London to set up a 
| distribution deal for Joy Records, 
diskery which is jointly owned by 
Joy and his father George. He 
accomped his client Guy Mitchell 
who has several tv dates scheduled 
|in London, 

During his London stay, Joy will 
see several West End legit shows 
with a view to a U.S. preduction 
| with his partner Diana Green. The 
first Joy-Green legit venture was 

“A Mighty Man Is He” which 


quarter amounted to more than|all reporting to sales chief Bob | business affairs for the NBC tele- |folded recently on Broadway after 


| $1,600,000. 


Kornheiser, 


vision division. 


less than a week. 
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Loetz as Planner Tops Moves By ——_—_ Albany Jury in Hiatus Inside Stuff—Music 


After Hearing Testimony For the first time in history of Mexico’s platter industry, a com- 


plete theatrical work has been waxed, under sponsorship of the 
Col on Sales, Service Checkboard In Murray Terpery Case le cuiidaes ple sagt ultural Unit cousin Calderon's “None 

















bany, Jan of the Three,” directed by Hector Mendoza, is the play. This featured 
I'he promotion of Jack Loetz a An Alban aan grand jury,| ma Teresa Armendariz, Alicia Rodriguez, Ana Ofelia Murguia, 
aoe oii ieee — py ted British Disk Bestsellers pret iges.. ; hee es hag of an al- Carmen del Castillo, Calos Fernandez, Mario Orea, Jose Carlos Ruiz 
tepped off a series of personnel | London, Jan. 19 leged swindle of Mrs. Jessie ( and Antonia Alcala.Initial plan is to release disks to schools and 
moves at Columbia Records last Make Eyes F Ford Lee 70-year-old widow who universities to facilitate teaching of literature, but there will also be 
weel ; ; | (Pye) 2 ’ claimed she turned over to the lo-/| 4 public sale. In 1960 the Chapultepec Woods Unit plans to continue 
In hi new post, Loetz “% directly | What You Want? ‘ Faith cal Arthur Murray School of waxing plays it stages in the Theatre in the Woods 
responsible to Gallagher for the (Parlophone) Dancing her savings of $11,800 to . - 
development of the plans program! Oh! Carol .......... Sedaka _|jearn to dance, recessed until Feb ocelot 
admin red through Col’s district (RCA 3 aft sF “ie , tostineny fast The new Max Roach Quintet, currently in Europe, will appear at 
sales managers and distributors Starry-Eyed ...... Holliday aan al thy i mere “ike mem. an international jazz session in Kaiserslautern, Germany, in early 
Hie'll also assist Gallagher on na- (Columbia) aad? af Vee tedaiied academy. February. Concert is sponsored by SWF, Southwest German radio 
tiona) merchandising programs and 7 Little Girls : Avons gs ei mga : , |Station and the country’s most jazz-conscious. Joachim E. Berendt, 
record distribution. Loetz, who| (Columbia) Called to testify were Mrs Mil-| heaq of SWF’s jazz dept., also hired the Arne Domnerus band. 
has been Col since 1955, had been Staccato Theme Bernstein dred M Spiegel and Miss Selma Sweden's leading jazz ensemble, for this concert. It’s the first time 
manage sales administration. (Capitol) 1 OF Albany, and Mrs Ruth that Domnerus shows up with his full band in Germany. He’s been 
[he sales administration man- White Bull ....... Steele of suburban Delmar. They there before, but only with his rhythm section. Participating in the 
ager’s spot will be taken over by | (Decca) refused to comment on their testi-| gvent will also be the Albert Mangelsdorff Quintet, one of Germaay’s 
Richard Smith. He'll be responsi-| Bad Boy .......... Wiide mony, but was learned the trio top jazz combos 7 
ble to Gallagher for coordinating | (Philips) paged friend}; witnesses. This = : a 
ae a es ee Travellin’ Light .... Richard ; gg “4 gots re Ngee owe: : Columbia Masterworks scores two “disk firsts’ this month with re- 
tional sales programs through the (Columbia) eters — Into Ene scnoo'’s ©P-| cordings of David Diamond’s Symphony No. 4 with Leonard Bern- 
efforts of the field sales organiza-| Down in N. O. .... Cannon “The ll : bmitted to the | Stein and the N.Y. Philharmonic and Jac& Avshalomov’s Sinfonietta, 
tion. Smith had been with Col for ‘Top Rank) _ gna 9 acne ee enka heed with the composer conducting the Columbia Symphony Orchestra. 
20 years as a salesman and sales ~~ a hia Selec «3 634. |Completed in 1945, the Diamond Symphony was commissioned by 
manager with the company’s N.Y artin Schenck dismissed indiet- : , 


satiieess : ah eens 10 ’ ments of first-degree grand lar- the Koussevitsky Music Foundation and dedicated “to the memory of 
ear ary re - Ps past — Mad Ave. Ist Showtuner ceny and conspiracy against three | Natalie Koussevitsky—Magin Nominus Umbra.” Bernstein premiered 
“he Str = 1 Record cad eaten ’ men affiliated wiih the school. the work in "48 with the Boston Symphony. Avshalomov’s Sinfonietta 
or Stranc ecords. ° : ‘ “ag Jone semtemteeis ee +4 aE" = Gants a ws ras Scher 
- . . =. the tadtetonan ,yo Was premiered by the Little Orchestra Society under Thomas Scher- 
On the creative services end, | For Kaye's World Music Nemed in the indictment were | W9* Dretieree OF one mene tat ; 
David Johnsen has been set as . , tots . Clyde E. Russell, 35, of Loudon- ™an in 1948 in N.Y.’s Town Hall 
assistant literary editor. He'll Sammy Kaye's publishing firm. yille; Edward Crofton, 28, of Colo- 
ranch; ae soe * World Music (ASCAP), has nabbed nije and Anthony T. Polito. 21. of 
handle crealive writing assign- | a nie an ninon i OllLO, 21, O 
ments for Col and Epic woelding its first Broadway score. World Ajpban: 
e $ oO 3 ; . : ” \ , = 
egg . pic, >| will publish “Mad Avenue” which Judge Schenck ruled that 
with the coordinator of creative : : Judge schenck ruled tha 
ae has music by Len Mackenzie and amination 
services, Debbie Ishlon, and the i Et ae ee _, amin I 
literary editors for classical and Bob Haggart and lyrics by Howard grand 





Brock Peters, singer-actor on the United Artists Records label, has 
come up with an unusual live booking at a film art house. In Philadel- 
an @X- phia last week, Peters gave folksong programs at the Wayne Ave. Thea- 
or the inutes of the tre in conjunction with the showing of a French pic, “The Adorable 
jury that indicated there Creatures.” The theatre is talking with Peters about a return date. 





ie Henkin and Mackenzie. ae inanticiont evidence — 

pop copy, Charles Burr and George ‘ ape ; - | was insufficient evidence to sus- —_—_—— 

Dale, respectively The original cast album of the tain the counts : » i i 1 : 
ait, st >. . ® . - > ords 2 n fiirate “Og = > , > ‘reas o 
Miss ihion. ne Siup wat ap the legituner will be put into the District Attorney John T. Garry |. Epic Records has inaugurated programs designed to increase cata 


post of supervisor of creative serv- groove by RCA Victor. Show is TI then obtained an order from | ‘9% items as well as new releases by offering incentive fe gine to 
I c 1 § a : > ars ' “Or rs r sic »>lease : ) 3c 

ice costs which will be handled by | Scheduled for a late spring produc-| Judge Schench for resubmission of deale and consumers, On classical releases, a 1{ discount will be 

William Santos, Santos has been | #0”. ene case Continnel os gage 

with Col since April, 1959, and = 

most recently he held the post of 



































































































































sxpedions "ms “ne Prom RETAIL DISK BEST SELLERS 
expeditor 
Perils of a Debut “i © 2 Bombe 
s] 1-1 18] |_lela} l3} 18 E 
i : (—— VARIETY e1 |g E s|&| 5s a) - 13) ei. 
H| ; ern SIC Survey of retail disk best SiclelalemiSsicizis s|2|/2|2)3)% 
sellers based on reports ob Sie isti>m>ial/slifiel ial Sia si] 316i 4 
By PHYLLIS CURTIN tained from leading stores in pals ilslis iS legis li Sl]eials| Sis bl 
Contemporary music, once box a — ne ae 2) 5 | 5 | o/s 1g < > el/Aale c y g . 
C inp 7 s ° X- > } = ~ 4}; — L a — 3 =~ — é . 
office poison in the United States, ait gate aaa re Cla! ]| i] Elvis ee Tie ! Fy 
now gives signs of turning into a fie@@iatLialisis qHiSimli li sls FP 
bonanza here. Orchestral com- wmiC ISI€FZi/SEiZ/5E Bl 6 SiH /iBlielys 
posers like Shostakovich, Barber, } National Siligis a fiz isieaisic 3/8|! q 
Vaughn-Williams, etc., are not Rating Pi Eley alt eieizis eligi zie S|N 
merely passively accepted when J This Last Bis i$S$isizia i= celgaiSisaieig2lelsif 
sandwiched between a Bach suite wk. wk. Artist, Label, Title sie liPlizliaiflalé S| o = Z =iagials 
and a Beethoven symphony, they || => —=—= = —= = Sa et 
are boxoffice draws. And the ros- JOHNNY PRESTON (Mercury) 
ter of operatic composers once 1 2 Running Bear ; 2 2 1 Ba 5 1 2 1 4 6 4 1 2 109 
ee Se Psa pn MARTY ROBBINS (Columbia) —— oe ae eS i > ot iso oe Gee 
zart, Delibes, Sain®Saens and Von 23 eee —___ = —_—_—_—__— . - 7 - __—— 25 : — <a ~- Be oe 4en 
Weber. has expanded in recent FRANKIE AVALON (Chancellor) 
years to include the Waltons, the 3 1 Why _ ano 53 3 ; ran oe 216.5 ws : a a 1 4 8 1 10 _8 ze . : 1 570 
Menottis, the Barbers, the Moores, FREDDIE CANNON (Swan ti _ 
the Floyds and the Brittens 4 5 Way Down Yonder in New Orleans. ‘ 5 3 4 7 G 4 2 Rios 3 3 69 
Fe \merican | opera singers [| = ~=MARK DINNING (MGM ee ee a a: a > er 
hove over seams Hes Sem Sees 6 Tm PT ks a ee is * #3 2.4 48 
simple reason that very little TONI FISHER (Signet 
modern opera was done until the 6A _4 The Big Hurt — BL BEPL ODS: ott 4 = eS. Je : 7 a, «8 Te th a a 
recent pas!. But I did it. I met the PAUL ANKA (‘ABC-Par) 
New York opera public and critics 6B 6. It’s Time to Cry 3 6 : 7 3 20 2 4 a ae 43 
a: City Center in an ill-fated work, MARV JOHNSON (UA) 9 eae a a ee eT : See” Se ie 
“The ae bi — — 8 15 You Got What It Takes 8 2 6 8 oe. eee 
poser Gottfried von Einum, di- || —~~——awnv wil LIAMe iCatdenco — eee a J ———S 
rected by Otto Preminger in his 9 12 ee be ig-og—eaend rrepaane 7 4 10 5 10 8 6 6 32 
solo excursion (thus far) inte |i ——..........-— z a : IPE DARE EEN EE : . a a a oe 
opera. The occasion held all the DION & BELMONTS (Laurie 
potential of a stunning personal J. 10__ ‘16 Where or When wie wie + git oS oe. 3 eo 2 sp ss Oe 
tour de force, for I played the four ~ JEMMY CLANTON (Ace) coarser oe = ee thon ee. 2 a Pi 
heroines in this operatic adaptation |} 11A 10 Go, Jimmy, Go 6 6 . 10 ; 7 Teh, bw mum. < Sear 
of th Franz Kafka novel. ( = STEVE LAWRENCE (ABC-Par) er oe ae er ae. sat So te oa ae ree 
ns he perianmnante was enlivened 1} 11m 11 Preity Wine Byes ee ee. 6: ee hi ee ee 
American opera houses—a strident, JACK SCOTT (Top Rank , 
if limited, partisanship. There were 13. | What in the Worid | Came Over You Pb RAAT ED eS Me ne ee a SAS 3 a 5 Scent aciliematit 10 cat 5 __ 21 
splendid hisses, boos and bravos, PERCY FAITH (‘Columbia 
and by the final curtain a third |}14A . Summer Place Theme ; pe ae : 4 2 ee 
of the audience had departed and |] CONWAY TWITTY (MGM) _ aaa ee - ee a 
the remainder like Gaul, was di-|] 1414p Lonely Blue Boy poe ae : 8 6 3 Rar ee 16 
vided into three parts—those who |] — — St ae coe i ah ila aca ame - acca ae ee eR oe 
cheered, those who jeered and 16A 8 aot tiaen Saaien 6 3 10 14 
those wiio, turning a polite hand, || — net aren - ————— nS 
were drowned out by the others. | CONNIE FRANCIS (MGM) 
It was an interesting debut and 16B 13 Among My Souvenirs ao hes 5 . see eee - . . 10 - 9 5 . ++ . .. 
fortunately I came out unscathed, | STAN FREBERG (Capitol) he ; =o ee a ae 
for the critics rated me a success |} 16C Old Payola Roll Blues ee oe a eee ty ee ep ia- 7 #14 
while demolishing the work. Ac-| | —————~,oppy DARIN (Atco) ee ee ee — ee a ee eee 
ee ee ee tone 19 14 Mack the Knife Per Pe eT ee Sens 4 ee a ee 
put me instantly in the position of | SPENCER ROSS (Columbia) 
fearless first-singer of new works. |} 20 ° Tracy's Theme Sait nt eS aioe : Sett SESE IIT, fe eRe: CL at, ae 3 Ca ee 
That “specialness’ which _at- DELLA REESE (Victor) 
taches to new works is one of the |f 21 25 Not One Minute More , i Se bane 8 = a's a Mae tad, Xn rs: 
intangible benefits for the artist | LARRY HALL (Strand) sina Seats — - —_ $$$ 2 a 
who appears "9 them. An — loo Sandy ; a ee ae 7 9 sh SLO a,b ae a 8 
intangible peril sometimes follows, | {| ——————~7w wares — se a ee NE Se eee 
and that is that the public, man-|f , GUY MITCHELL a 
agement and critics assume that | 23 9 Heartaches by the Number se see rece ences uote 10 {ee Ce 7 ee ee a ee ee wee 8 
new works are her only interest. | FABIAN (Chancellor) 
Such an assumption, completely |{24 19 Hound Dog Man esweress pita, te alleen Pd a ek ¢ Scone ae, eee. 
untrue in my case at least, can be ——~FVO ROBKC (Laurie) es a oe oes ee 
& great disadvantage in trying to| 25 Happy Muleteer a cl eee gar ee as ree a ee ee eet! 
build a well-rounded career. 
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Bill Haley & Comets to Warner Bros: URBAN | EACUE Brubeck’ s ‘No Play Sans Negro 





Victor Gets Sam Cooke; Other Deals WANTS "EM OUT Bassist’ Cues Shutout at Dixie U.; 
| Buck Ram, In UX., Hits U.S. ‘Bigotry’ 


Bill Haley & His Comets moved 


the Warner Bros. [abel 
stint with Decca. Group 
Decca label in 1953 and 
hit a 3,000,000 seller with “Rock 
Around The Clock.” Haley will 
begin recording for WB in New 
York in the near future. He’ll do 
albums as well as singles. 


over to 
after a long 
joined the 


RCA Victor: Cooke, Babson 

Sam Cooke, who clicked on the 
indie Keen label a couple of years 
ago with “You Send Me” and 
yacked up several other hits, has 
joined the RCA Victor talent ros- 
ter He will cut with Hugo & 
Luigi, Victor’s indie producing 
team now being given greater scope 
in the label's artists &, repertoire 
setup 

Hugo & Luigi have also — 
British singer Monty Babson to a 
term pact along with Sam Fletcher, 


formerly with MGM Records, and | 
Betty & Sue, a new duo from the 
southwest. 





Verve: Margaret Whiting 

Margaret Whiting has signed a 
two-year deal with Norman 
Granz’s Verve Records. Her first 
release will be a 
to be out this month and released 
March 1. The album will be re- 
leased globally with the thrush 
scheduled for a month's tour in 
Europe. She swings over to Verve 
from the Dot label. Before that 
she had been with Capitol. 

Columbia: Richard Hayes 

Columbia Records has_ taped 
Richard Hayes, current emcee of 
the New York indie WNEW's “Big 
Beat” Show. Hayes had a preview 
crack at Col with the original cast 
album of “The Nervous Set.” At 
one time he was a Decca pactee. 


End: Wilt Chamberlain 

Wilt (‘The Stilt) Chamberlain, 
basketball player on the Phila- 
delphia Warriors, will make his 
disk bow on George Goldner's End 
label. His first slice will be a 
coupling of “By The River” ard 
“That's Easy To Say.” 





UAR: Craig Brown 

Craig Brown came into the disk 
vocalist ranks via the engineering 
route. He was working in a N.Y. 
recording studio as assistant en- 
gineer when he came to the at- 
tention of Don Costa, United Art- 
ists’ a&r chief, who signed him for 
the company. His first disk will 
couple “Cell Walls” and “Sahib.” | 

Signature: ‘Basbara McNair 

Barbara McNair has joined the 
Signature roster. She was signed 
by Hanover-Signature prexy Bob 
Thiele for whom she _ recorded 
when he was artists & repertoire 
chief at Coral Records. Her first 
sides, due this week, are “He’s a 
King” and “Murray What's Your 
Hurry.” An album will be recorded 
during the first week in February 





with Jack Kane conducting and | 

arranging 

Seeco: Rose Hardaway 
Thrush Rose Hardaway has 


joined the Seeco roster on a three- 
year deal. Miss Hardaway, who! 
oreviously recorded for Decca, will | 
»0w with a Seeco single next week 
end with an LP March 1 





Freddie Ellis, a singer from Mi- 





two-package LP | 


|managed the union and were 


Coral Records: Freddie Ellis | 


ami, has been inked by Coral Rec- | 
ords. His first platter outing is | 
“The Face of An Angel.” 


CINCY’S CASTLE FARM 
BREEDING NAMF. ORC 


Cincinnati, Jan. 19. 
Milt Magel, manager of Castle 
Farm, is reviving the suburban 





§ 


nitery’s lush Saturday biz of yes- | 


teryear with name bands. 
ean table 2,400. 


Spot | 


j 


Bookings of traveling combos | 
kicked off recently with Lester | 
Lanin. Will follow with Glenn} 


Oh ill Oh is 


A “Johnny Mathis Month” 
is kicking off Columbia Rec- 
ords’ {960 sales activities. It’s 
devoting January to a drive on 
Mathis’ 11 album rele: 
sparked by the newly recorded 
set, “Faithfully.” 

The Mathis campaign will 
be supported by advertising, 
publicity, promotion and sales 
coordination. 


ses, 








‘nsurgents Win 
In Mpls. Local On 


| Musicians. 


The New York Urban League, 
which has been pressing for equal- 
ity 
is now focussing on the widespread 
existence of segregated locals 
within the American Federation of 
While lauding the AFM 
sieps to promote the merger of the 
white and Negro locals in 
Francisco, the Urban 


pointed to the need of eliminating | 


146 AFM locals before the federa 


‘Democracy’ Pitch 


Minneapolis, Jan. 19.« 

A new “insurgents” 
last week took over contro] of the 
1,500-member Local 73, American 
Federation of Musicians, credits 
provisions in the Federal law for 
the holding of elections for the 
achievement. 


The forces from which control 
has been wrested allegediy mis- 
ac- 
“self- 
planks 
were 
and 


cused of “extravagance” and 
aggrandizement.” Victors’ 
included in the campaign 
“restoration of democracy” 
“elimination of abuses.” 
The new officers and directors 


promise not only to “restore de- 
mocracy” but to save the union a 
minimum of $12,000 a year in 


operating costs. 


} 


group which | 


tion’s next convention in June. 
The Urban League recognizes 
that part of the opposition to 
mergers comes from some Negro 
officials of segregated locals who 
are not satisfied that there will be 
sufficient guarantees that Negro 
members will receive equal treat 
ment in formerly all-white locals 
The Urban League, however, said 
that officials of the Negro locals 


“must recognize their respon- 
sibility” to fight for integration of 
musicians’ locals. 

The league said that another 


aspect of the problem is the resis- 
tance of white contractors, or hir- 
ing agents, to merged locals. These 
contractors have the dual role as 
employers and union members and 
have a key influence in the opera- 
tion of various AFM locals. The 
Urban League stated that “much of 
the blame for backward and 
bigoted union and hiring practices 


| still remaining in the music in- 
|dustry can be placed with this 
group.” 

Segregated locals within the 


| City, 


During the hot and bitter cam-| 


paign the insurgents distributed 
literature among the membership 
charging that the small clique in 
control was responsible for a 
$2,000 gift to Stan Ballard when 
he quit his office here to take one 
with the national body, a $75-a- 
month pension to a departing sec- 


| cinnati, 


retary who also was given a free| 


vacation trip to Europe, and “se- 
cret shuffling and quiet self-ap- 
pointment of top officers and new 
board members.” 

It also was alleged that an un- 
reasonable amount, $40,000, was 
being paid per annum in geo 


bonuses, gifts and expen 
counts, and that the union was 
paying two of the officers’ auto 


insurance and St. Paul union dues 


Also, that only three of the union's | 
‘nine officers were elected by 


the 
members; that officers have used 
their influence wrongly to get or- 
chestra leaders placed; that in two 
recent elections officers refused to 
(Continued on page 66) 


Hone Dashed for Assn. 
Of Disk Retailers in U.K. 
As Cadbury Bags TV Plum 


London, Jan. 12 
Local move to build a strong, 
nationwide body of disk retailers, 
based on the existing Gramopiene 
| Record Retailers Assn., has had a 





| setback here with the decision of 
\Kéith Prowse topper Peter Cad 


bury that he can't new head the 


ee 


Movement had a fillip a couple | 


months back when Cadbury 
spoke out against the plethora af 
pop disks that retailers must per 
force carry in stock nowadays, 


were tentatively drawn 
mass rally, a major recruiting cam- 


Miller, Four Coins and Tear Drops | Pai8n, ete. 


backed by local Buddy Rogers | 
orch, Johnny 

strong, Guy Lombardo, 
Ferguson, Four Freshmen, Woody | 
Herman, Harry James. 


brings the string to May 7. 


Long, Louis Arm-/ cause, recently, 
Maynard | Western Television Syndicate, 


Cadbury’s had to back out be- 
a group he heads, 


|landed the commercial tv contract 


This | for the South- West England area. 


| Which means he'll be concentrat- 


In-between gaps are filled by pri- | }ing on getting the tv venture un- 


vate parties. 
local and $2 for road bands, 


Admish is $1.50 for | de:way 7nd spending much time in 


jthe West country. 


| 
' 





| Greco, 


AFM exist in the following cities: 
Birmingham, Prichard (Ala.), 
Montgomery, San Francisco, Den- 
ver, Bridgeport, New Haven, Hart- 
ford, Wilmnigton, District of Co- 
lumbia, Jacksonville, Pensacola, 
Atlanta, Savannah, Chicago, Sioux 
Topeka, Lexington, Louis- 
ville, New Orleans, Baltimore, Bos- 
ton, Highland (Mo.) St. Louis, 
Omaha, Buffalo, Atlantic City, Cin- 
Cleveland, Columbus, Day- 
ton, Toledo, Youngstown, Oklaho- 
ma City, Tulsa, Pittsburgh, 
Philadelphia, Dallas, Fort Worth, 
Houston, San Antonio, Norfolk, 
Phoebus (Va.), Richmond, Seattle. 


17—Count ‘Em-17 
= Packages in Jan. 
For MGM & Sons 


MGM Records is launching the 
new year with a 17-album release 
in January. Eleven of the items 
are on the MGM label, four on the 
low-price Lion, one on Metrojazz 
and one on Cub. MGM has cut off 
EP disks for this release. 

All MGM, Metrojazz and Cub 
sets on the January release, and all 
MGM and Metrojazz albums sched- 
uled for February release, as well 
as the entire catalog of the three 
lines, have been opened to dealers 
on a special program which gives 
one cuffo LP for every five pur- 
chased. A special payment plan 
also has been set up. 

Highlighting the new release 
schedule are cuitings by Joni 
James, Maurice Chevalier, Jose 
Hank Williams, George 
Shearing, the Ray Charles Singers, 





| Ray Ellis and Shorty Rogers. 


Diskery also has set up an award 
system for dealers and salesmen 
who make the best showing. The 





San | 
League | 


| 
| 


in hiring for Negro musicians, | 








| Various contests will run through | 
| March 15. 

| without getting much compensa- | 
‘tion for unsold supplies and plans | 


up for a! 





Stuart Wiener to MGM 
Swart \viener has joined 
MGM Records staff as field promo- 
tion manager, He reports to disk- 


| 
; 


ine | Rank Audio Plastics, 





Victorious Regina 
Washington, Jan. 12 
Helen Hayes came to Wash- 
ington for a press conference 
arranged by the American 
Guild of Authors & Composers 
to join others in protesting 
broadcasting ownership of 
Broadcast Music Ine 
As she stood before the lec- 
tern facing a room of reporters 
scribbling notes, she remarked 
that it was the first time she 
had ever aone such a thing. 
“I've been watching news 
shows on tv a lot lately,” she 


said, “and as I stand here like 
this, I have the strangest 
dreamlike feeling that I'm 


announcing my candidacy!” 


ASCAP to Give 
FCC a Gander 
At Payola File 


The American Society of Com- 
posers, Authors & Publishers will 
shortly give the Federal Commu- 
nications Commission its file on 
payola practices in the music biz. 

The ASCAP spokesman said the 
record of ASCAP prexy Stanley 
Adams’ testimony before the FCC 
last week will not support the con- 
clusion that the commissioners 
asked ASCAP “to put up or shut 
up” on its attempt to link Broad- 
cast Music Inc. with payola prac- 
tices. In his statement to the FCC, 
Adams spotlighted the fact that 
some years ago, BMI paid a $100,- 
000 annual guarantee to Lois Mu- 
sic, an affiliate of King Records. 
Adams charged that this coin was 
used as a fund with which to buy 
air spins on the King disks. 
BMI's reply to the charges made 
Adams and Burton Lane, prexy 
of the American Guild of Authors 
& Composers, is due to be made 
shortly. BMI board chairman Sid- 
ney M. Kaye, who was present dur- 
ing the Adams testimony, jumped 
to his feet to defend BMI and urge 
that he be heard. The FCC there- 
upon invited Kaye to testify. 


It’s Cooler at KULA, Or 
Sinatra & Stravinsky, 
Boone & Bach in Hawaii 


Honolulu, Jan. 19. 
rock-'n’-rell station is 





by 





A former 
now identifying itself as 
Music” and is featuring what it 
terms “good music” around-the- 
clock. Station, in its own words, is 
slanting toward adults and ad- 
vanced teenagefs. 

Promotional ad says: “KULA 
Music is now and forever dedicated 
to the proposition that music ts to 
listen to; Sinatra and Stravinsky 

. Boone and Bach!” 

To audibly herald the new pol- 
icy, station aired a 20-second com- 
mercial, repeating it on a nonstop 
basis for 18 hours. 

KGU is getting in on the act. 
It's now advertising itself as the 
“freedom from frenzy” station. 


Quinn’s RAP Berth 


Matthew B. J. Quinn has been 
appointed director of sales for 
Firm is a 
| joint operation of the Rank Organ- | 
ization, London, and Librairie. 








“KULA | 


+ By SAM F. LUCCHESE 


Atlanta, Jan. 19 

Georgia Institute of Technology's 
Interfraternity Council, a_ social 
group, and similar organizations 
at other southern aniversities last 
week cancelled scheduled appear- 
ances of jazz pianist Dave Brubeck 
after the musician notified them he 
would not play dates without a 
newly hired Negro member of his 
outfit. 

Ted Bywater, social chairman of 
| Tech's IFC, which was to sponsor 
| Brubeck's appearance here in old 
| Tech gymnasium Feb. 19, said his 

group voted to replace Brubeck 

with Chris Conners for Atlanta 
| date, 

Bywater revealed that Tech 
group and similar organizations at 
several other southern colleges, 
members of the Southern Univer- 
sities Student Governments Assn., 
signed joint agreements with Bru- 
beck that his appearances would 
be with an all-white crew of toct- 
ers. 

Brubeck, according to Bywater, 
notified Tech IFC that he had 
signed up Negro bassist Eugene 
Wright “and wanted to know how 
we felt about it.” 

“Since it was in direct disagree- 
ment with the contract we had 
signed, we voted to cancel his ap- 
pearance. He (Brubeck) said we 
had the alternative of taking him 
with his Negro member or Chris 
Conners. So, in view of the con- 
tract and all, we told him we would 
take Conners.” 

40G Loss in Bookings 

Earlier, the San_ Francisco 
Chronicle had reported, according 
to the Associated Press, that Bru- 
beck was “passing up” an estimat- 
ed $40,000 in southern bookings be- 
cause he refused to drop the Negro 
musician from his jazz group's 
tour. 

Others in the 15 schools which 
reportedly have cropped Brubeck 
and orch engagements include the 


U. of Mississippi ‘Ole Miss), Mill- 
saps College, Memphis State U., 
Southwestern (La.) Institute and 
Southeastern (La.) College. 
According to the report, Bru- 
beck stated that Vanderbilt U., 
Nashville; University of the South 
(Sewanee); and Jacksonville (Fla.) 


U. and six others had decided to 
let the integrated combo perform. 
‘Against State Law’ 

Dean John Pershing of Georgia 
Tech said he could not recall when 
and if an integrated band had 
| played a date at that school “It is 

against the state law,” he said. 

Bywater stressed that it was 

“not a matter of prejudice.” “If 
anything it is a matter of princi- 
(Continued on page 67) 


AUDIG FIDELITY SUES 
PREMIER ON ARTWORK 


Audio Fidelity Records filed suit 
against Premier Albums in N.Y. 
Supreme Court last week, charging 
unfair competition in the latter's 
album art work. AF alleges that 
Premier plagiarized the cover of 
three of its bestselling LPs, “The 
Brave Bulls,” “Port Said,” and “Ac- 
cordion de Paris,” in the use of 
similar titles, photograpths, de- 
signs and liner notes. 

Audio Fidelity filed the com- 
| plaint after being denied a sum- 
| mary judgment against the Pre- 
mier label a couple of months ago. 
The AF action follows a successful 
court move by RCA Victor and the 
'Glenn Miller estate to block Pre- 
mier from circulating an LP which 
exploited the name of Miller on 








ery prez Arnold Maxin and Sid! Hachette, Paris, The company pro-|the cover in a way which the court 


Brandt, veepee in charge of opera- 
tions. 

Wiener was formerly associated 
with Wemar Music Corp. In addi- 
tion to the MCM label. hell werk 
;}on the Cub, Metro, Lion Meiro- 


| Jazz subsids, 


duces Rank T.U.P. Records, a line | 


of low-price plastic records. 


Quinn was previously associated | 


with the William Weintraub Co., 
the Biow Co., Compton Advertis- 
ing, and McCurry, Henderson, En- 


jright Inc. 


stated was intended to confuse the 
record-buying public. 

AF has a similar suit pending 
against High Fidelity Records of 
California, charging illegal repre- 
duction of the lettering and gen 
leral design of its “Railroad” set 


. 
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Big Band Music Getting Break 
As Philly Station Blasts Rock 


‘$00 TITLES IN. Design Pushes Compatible Stere 
HAT 1959 PAGE As Remedy for Dealers’ Headaches 


+ 
7 





Design Records has come up 





Billed as a “dramatic new con- 
cept of music tastes,” WRCV is 
scuttling vocalists and combos 
along with rock ‘n’ roll to mark a). 
programming policy devoted en-| ing into the tape field via a deal 
tirely to “big band” music 19 hours | With United Stereo Tape, a divi- 


UAR-UST Tape Tie 


a day. | sion of the Ampex Audio Co. 
The famous bands of the '30s,| UST will package and release 
Glenn Miller, the Dorseys, Glen| material from the UA catalog 


Gray, Sammy Kaye, Benny Good-| along the lines of arrangements 


man, Harry James plus newer} with numerous other labels. The 
names such as Jackie Gleason, | first release of eight to 10 UA 
Ralph Flanagan, Hugo Winter-|tapes is due next month. 

















halter, Mantevani, Ralph Marterie 
and Buddy Morrow will be heard 
from 6 a.m. to 1 a.m. waite 
ments between platters will be 
held to a minimum, with com- ondolette Operas 
mercial messages carefully  in-| 

serted between disks. ’ 

In announcing the new policy, At Gall 
T. E. Paisley, new station manager, ery a 
declared, “This programming is 
the result of a careful study of the A low-price opera series has been 
needs and desires of the WRCV | kicked off by Eli Oberstein’s Ron- 
audience. This station was never | dolette Records. The new program 
an advocate of the rock ‘n roll | has been dubbed “Opera For 
type music. The need for our 1960} Everyone” and is offering com- 
setup has been clearly indicated by | plete opera scores for $2.49 in 
adult ap met a music meh val | stereo and $1.98 in monophonic. 
current programs. We are settin ‘ : : ; 

a pace which we anticipate will be- “a roger a. has shipped 
come a national trend. The format |’ pera aibume featuring varied 
ag strict in its interpretation. lof the “Maggio Musicale Floren- 
e skedded disks for spinning tino” d d by E : 
on WRCV must meet the qualifica- | ane _Goucucios by Srasme Ghig- 
’ os lia. Titles in the initial release are 
tions of “big bands.”’ Vocals will | .,. h a - = 
be heard infrequently and . ao La Traviata, 
: . “Aida,” “Madame Butterfly” and 
when accompanied by full orch. “C = : - 
Both vocal and instrumental com-| C4™men.” More titles are being 
bos are ruled out, as well as all readied for future release. 
gimmicked recordings. Featured in the opera are tenors 

“Big band music is a favorite Costanza Gero, Eddy Ruhl, Achille 
with adults and on the whole aj, Braschi and Ottavia Taddei; so- 
new sound to teenagers. We antic-| pramos Alberta Hopkins, lIolanda 
ipate a rapid rise in listeners,” the | Mimiguzzer, Claudia Parada, Maria 
station manager concluded. | Manni Iotfini and Anna Maria Fra- 

| ti; baritones Giorgio Giorgetti, An- 
e e tonio Boyer, Ettore Nava and Mar- 
lre of Brit. Songwriters leo Steecchi, and mezzo-sopranos 
Franca Sacchi, Olga Carossi and 
Aroused by Payoff Deal, | Mari= Bertolini 
Especially on Mechanicals) 404 (hi Meet in May 
London, Jan. 19. 

Songwriters here are showing in- Chicago, Jan. 19. 
creasing unrest over the royalty Music Operators of America an- 
collection system, especially the|nual confab again is slated for 
mechanical rights aspect. And/Chi’s Morrison Hotel. 
there are signs of a growing unity Dates are May 9-11. 


United Artists Records is mov- | 


,| casts and the orchestra and chorus | 


By EMIL ZUBRYN 


Mexico City, Jan. 19. 

Last year was marked by intense 
competition among local diskeries, 
with all making immediate versions 
of songs which showed possibilities 
of becoming hits. This policy of 
seeking out interpreters who could 
popularize a number, including im- 


portation of such as the Platters, | 


the Five Latins, Monna Bell, etc.. 
meant that it was a vear of small 
|and fugitive “hits” with a big rec- 
ord-breaking sale the exception. 
A total of almost 1,900 record- 
ings were made by principal disk- 
eries including Audiomex, Colum- 
bia, Colonial, Compas, Coral, Dec- 
ca, Dimsa, Dot, Del Valle, Falcon, 
Gema, Hispa-Vox, Ideal, London, 
Musart, Mercury, MGM, Orfeon, 
Peerless, Polydor, RCA Victor, See- 
co, Sonus, Tizoc, Universal, Vik 
and Zeta. Approximately one-third 
of platters were the Mexican ran- 
chero songs; another third the pop- 
ular boleros and balance were 
zambas, polkas, tangos, blues, fox- 
trots, rock ‘n’ roll, mambos, bal- 
lads, cha-cha-cha and other Latin 
rhythms. 

560G to Pubberies 
| Diskeries paid out around $560,- 
000 to music publishers for rights 
to wax songs and about $10,000 to 
composers directly. 


Local retail outlets in this city- 


alone sold $8,000,000 of disks and 
figures for the entire country, still 
being compiled, will easily double 
that figure. 

Monna Bell's “A Telegram” was 
one of top sellers; it was put out 
by Hispa-Vox, as were about a 
score of others including interpre- 
tations by Julio Jaramillo, Tito 
Guizar, Lucho Gatica, Carmela Rey, 
Maria Victoria. 

While diskeries still face various 
problems, including that of exclu- 
| sive sewing-up of composers (some- 
thing still in the works), there was 
an assault on foreign markets, with 
1959 universally acclaimed as the 
best export year ever. RCA Victor 
especially built up sales in the 
United States, and it also inno- 
vated waxing in English here for 
(Continued on page 66) 


| Joffe to Tour ‘Soul ’60’ 


Ken Joffe, jazz packager, has put 
together a new unit which he'll 


tour under the overall heading of 


“Soul ‘60.” Package will feature 
Ray Charles, Art Blakey & His Jazz 
Messengers, the Horace Silver 
Quintet and Dinah Washington. 

Unit has been set fer two per- 
formances at Ford Auditorium, De- 
troit, March 25, and another pair 
at the Chicago Opera House the 
| next day. 


Reelect Stevens 





-Prexy of CLGA 


Hollywood, Jan. 19. 

Leith Stevens was reelected 
prexy of the Composers & Lyricists 
Guild of America and Ben Ludlow 
jupped from assistant secretary- 
| treasurer to first v.p., in new year’s 
slate. 
| Also elected were David Raksin 
land Milton M. Kraus, 2d and 3d 
|v.p., respectively, the former an 
incumbent; Jerry Livingston, in- 
|}eumbent, secretary-treasurer, and 
| John Gart as assistant. Johnny 
Green remains as special assistant 
to Stevens. 

Ludlow, Kraus and Gart rep 
eastern membership in N. Y.; other 
officers are headquartered here. 

Elected or reelected to executive 
board for terms of three years 
were: Raskin, Livingston, Jerrold 
| Goldsmith, Irving Miller, Nathan 
|G. Seott, Ivan Ditmar, Mahlon 
Merrick, Ruby Raksin, Henri Rene, 
‘repping the west; east; Ludlow, 
Gart, Kraus 

Remaining on the board are 
Basil Adlam, Jeff Alexander, Jack 
Brooks, Benny Carter, Alexander 
Courage, Mack David, Frank De- 
Vol, Herschel B. Gilbert, Leigh 
Harline, Wilbur Hatch, Henry Man- 
cini, Neison Riddle, Fred Steiner, 
Leith Stevens, Ray Charles, Paul 
Creston, Winston Sharples, David 
| Terry. 





that might spark off action. 

Current illustration of the cleff- 
ers’ mood is provided by the deci- 
sion to set a deadline for negotia- | 
tions on filmusic, the writers’ claim Scoreboard 
being to keep unto themselves 
copyrights outside the picture for | 
which their work is commissioned. OF 
In addition, though, there are rum- | 
blings over the charge made by 
pubberies—7'2% is the usual fig- 
ure for collecting mechanical 
rights. The recipients’ view is that 
payments reach the pubberies from 4 
disk companies, etc., automatically; ee 
and if it should be held that, never- Is as 
theless, the pubberies are involved Week. Week ARTIST AND LABEL TUNE 
in staff and other costs to sort out Se , ; 
he pavemenie, the Suthers 1 4 JOHNNY PRESTON (Mercury) ............ Running Beart 
then is—but — they grab 50° | Z 2 MARTY ROBBINS (Columbia) ............ El Pasot 
of the overa mazuma anyway? - 
Allied to this is a complaint that | 3 1 FRANKIE AVALON (Chancellor) ercccce eee W hy* 
publishing houses never provide a : ~ a . . : * 
breakdown of the mechanical| 4 3 TONI FISHER (Signet) ....c..cscvceccess . The Big Hurt 
Se Ree ae ers 5 6 FREDDIE CANNON (Swan) ............. Down Yonder In N. Orleans* 
concernec 

Biggest beef, however, is likely 6 5 PAUL ANEA (ABC-Pal) ..... os civccdcvcces . It’s Time To Cryt 
to come from the setting up by - . 
some British companies of outfits | 7 7 MARK DINNING (MGM) Cocceoeseccereres . Teen Angel* 
in the U. S. which grab a collection J yj 
charge for mechanical rights in | 8 12 ANDY WILLIAMS (Cadence) pinake ie 2b ae . Village OF Sh. Rerpacatior 
America, only for the British end, 9 10 JIRERET CLA TAGS) oink cc dsc cacnnscse Go, Jimmy, Got 
then to make a further collection | ae * ase 
deduction 10 a) STEVE LAWRENCE (ABC-Par) ........... Pretty Blue Eyest 

Also in the trouble area is the ; 
cuttin OF dat doa ek Fe Fe eb divas icacss. .. You Got What It Takest 
fusal, of some publishers to pay out 12 17 DION & BELMONTS (Laurie) mS a .. Where Or When* 
when a composer's oldie is used in 
a medley. Problem is that the 13 8 GUY MITCHELL (Columbia) ............ . Heartaches By Number* 
original contracts are often so an- | i a 4 +. 
cient that they made no provision 14 os CONWAY TWITTY (MGM) ............ ... Lonely Blue Boy 
a ee 15 14 BOBBY DARIN (Atco) ..............+: .eee Mack The Knife* 

Tops’ ‘CP’ Dept. 16 13 CONNIE FRANCIS (MGM) ............ ... Among My Souvenirs* 
Hollywood, Jan. 19. ~ 

Tops Records has established & | 17 * JACK SCOTT (Top Rank) .............. ++: What En The Ween 
custom pressing department both || 18 va PERCY FAITH (Columbia) ................ Summer Place Themet 
for its own and outside biz. | ° 

Waxery also is making available || 19 15 en ee rr eee .-- Hound Dog Mant 
complete packaging facilities, in : ; itial® 
addition te dhleiplng vecerds te ang | 20 11 ANNETTE (Vista) ............ Pe Beer 9 ry ,. First Name Initial 
part of the country, according to} * ASCAP + BMI 

i 











prexy Carl Doshay, 


~~ oops’ 9 Seen = « + eee ss 


with a compatible stereo disk. Ac- 
cording to Cy Leslie, president of 
Pickwick Sales Corp., merchandis- 
ing arm for Design, the company 
has been lab-testing the compatible 
system for the past six months. 
The compatible albums will be 
jcalled “Design Compatible Fidel- 
ity” and will retail for $1.98 as a 
compatible stereophonic and mono- 
| phonie record. Design has sched- 
}uled 20 albums for immediate re- 
|lease, 20 more next month and 
150 by the end of the year. All 
future recording by Design will be 
made under the “DCF” process. 
The new master-cutting pro- 
cedure employs the Fairchild 641 
cutting system and was developed 
|jointly with Beltone Recording 
| Studios; Don Plunkett, president 
}of Fairchild Recording Equipment; 
| Erling Skov, engineer in charge 
of professional products at Fair- 
|child, and Geerge Fishman, head 
of Keel Manufacturing in Free- 
} » Ral 
| An invitation to explain the 
process to all manufacturers was 
|made by Leslie so they could join 
in an industry-wide conversion, 
| Leslie stated, “The value of com- 
| patibility, particulariy in helping 
|the retailer whose plight should 
;be every manufacturer's concern, 
jis such that we consider it to be a 
| public service to make this move 
|to end the sound war immediately.” 
Diskery will usher in its new 
| process with a hefty ad campaign, 
sales aids, window streamers, 
jcounter displays and promotional 
|}material. In addition, a special 
| sampler will be available for 99c. 


Schoolgirls Follow Him & 
Scream,’ So Fabian Must 
Learn ABC’s Privately 


Philadelphia, Jan. 19. 

Fabian, the teenage singing star, 
has to hire tutors at $10 an hour? 
|He can’t attend public school, the 
| guardian of the 16-year-old vocalist 
}said in Orphans Court here. (“If 
jhe walks down the corridors of 
|his highschool, the girls follow 
(him and scream.”) 
Approximately $30-a-day in 
tutoring expenses are required 
'for Fabian, according to his court- 
appointed guardian, John Palmieri. 
The singer also rents an auto at 
$10 an hour to go to N.Y. several 
|}times a week for vocal lessons, 
the court was told. 

The information came out when 
|Palmieri and Peter _lrerardi, 
| guardian for Frankie Avalon, ap- 
}peared before Judge Harold D. 
| Saylor to explain the high cost of 
living for rock ‘n’ roilers. The 
ceurt was asked to approve ex- 
penditures of $38,392 from Fa- 
bian’s estate and $12,373 from 
Avalon's. 

In both instances, the judge in- 
dicated that the spending was jus- 
| tified, but stated that the guardians 





should have had the court's ap- 
proval before disbursing the 
money. He asked for a detailed 


accounting before making a deci- 
} SiON. 

Part of Fabian’s expenditures 
was for purchase of a home in 
| South New Jersey for his father, 


Domenic Forte, a _ retired city 
| policeman. Avalon spent a large 
|}portion of his funds to buy a 


luncheonette for his father, Nicho- 
las Avallone, who was disabled in 
an industrial explosion three years 
ago. 

One $875 item in Avalon’s ex- 
penditures was questioned. The 
singer said it was to remodel the 
kitchen so “they could entertain all 
|kinds of people. Nice people— 
| photographers, magazine reporters, 
fans.” 


| ASCAP Names Carter 


District Mgr. in Mpls. 
Charles W. Carter has been 
named district manager of ASCAP's 
Minneapolis office, working under 
| sales chief Jules M. Collins. 
Carter had been ASCAP’s field 
| rep in the Detroit area for the past 
i three years. 
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‘Payola Popularized Bad Songs’ 


[JANE MORGAN SOUNDS OFF] 





Jane Morgan holds payola and? 
record companies’ catering to! 
teenage tastes and trends respon- 
sible for the dearth of good new| 
song material. ‘“Payola,” she says, | 
“has damaged the music business 
in that it paved the way for the 
popularizing of bad songs and the 
teenage influence has brought ex- 
posure to tunes that for the most} 
part are illiterate and meaning- | 
less.” | 

Miss Morgan, who etches for 
Kapp Records and plays the plush | 
nitery circuit around the country, | 
bases her squawk on the difficulty 
she’s now having finding new songs 
to record and put into her cafe act. 
“The songs being submitted to me} 
and Dave Kapp (prez of the disk- 
ery) are getting worse every year,” | 
she says. “I get about 50 to 60| 
songs a week to appraise for re-| 
cording and most of them are not | 
literate and not even good Eng- | 
lish.” | 

\ performer,” she adds, “is as 
good as his material, and because | 
of the sad state of the music biz, 
the artists are left holding the bag 
There’s hardly anything for them | 
to record and nothing for them to 
use to build a repertoire for their | 
act.” She said that rather than 
record a song that embarrasses her 
by its banality, she’s rather not rec- 


ord at all 
Miss Morgan observes that the! 
good writers of 10-15 years ago 


have been discouraged in produc- 
ing new material because they 
haven't been abie to get songs pub- 
lished or recorded and thus most 
of the new songs have been writ- 
ten for kids by kids, with no 
thought by the publishers or the 
recording companies of developing 
“serious popular music.” “There’s 
hardly anything in the Top 40 
that appeals to adults and that a 
night club performer can use in his 
act,”” she pointed out. 

Although the chanteuse is now 
anxious to sponsor and encourage 
young U. S. writers of high clef- 
fing calibre, she’s also looking 
to the musical outout from Japan, 
Germany and France as a source 
of new material that can be adapted 
to U. S. tastes. 

Miss Morgan has a date com- 
ing up in May at the Persian 
Room of New York’s Hotel Plaza 
and she’s stuck as to where to get 
new material. “How many times 
can you sing the score from “Sound 
of Music’ or ‘Gypsy'?” she asks. 
“Constant delving into standards is 
not the answer,” she says, “We 
need a new type of pop song for 
the ‘60s and we've got to find the 














young people who can raise the 
level of the song business.” 

Mex Diskers 
o—_—me COntinued from page 5 ae 





the first time in a platter by Vir- 


ginia Lopez. 

Other platter firms also made 
foreign distributorship and 
change deals, with result that sales 


in other countries are expected to 


reach new highs this year. 
Stereo, Too 


tse of stereophonic sound was 


generalized, with all diskeries now 
having this equipment. 
highpoint of the year was estab- 
lishment of the Dimsa label (a 
subsidiary of Orfeon). Rogerio 
Azcarraga, singled out as “man of 


the year” in the record industry, | 


started this firm, Musart and sev- 
eral other companies also 
panded their facilities, with 


the months ahead. 


Azearraga appears to be most) 
forward-minded exec in the local | 
diskery hard on the heels of estab- | 


lishment of the Orfeon label 30 
months ago, he set up the Dimsa 
subsidiary, making a heavy invest- 
ment in latest equipment. The 
Dimsa plant is still operating at 


less-than-peak capacity, for instal- | 
lations will not be completed until | 


March or April. 


In general, the Mexican industry | 
as a whole looks forward to inau- | 


guration of new ideas in produc- 


tion, exploitation and distribution | 
of disks—not only in Mexico but in | 


the world market. 





Atlanta’s response to advance 
ticket sales for pianist Roger Wil- 
liams’ Feb. 7 performance at 1,875- 
seat Tower Theater has been so 
great that Ralph Bridges, head of 
Famous Artist Series, has set 
holdover concert for following 
Tower. 


night at 


| weeks, but sales reportedly 


|auspices of Kiwanis Club 


ex- | 


Another | 


ex- | 
this | 
trend to cover most firms during | 


a} 


Italian Disk Bestsellers 


Rome, Jan. 19. 

NED <6 bette. Saw kene Sedaka 
(RCA) 

Head on Shoulders..... Anka 
(Columbia) 

ac aedawes ... Riddle 
(Capitol) 

Tintarella di Luna...... Mina 
(Italdisk) 

Ritroviamoci ....... Sentieri 
(Juke Box) 

The End Se .....Grant 
(Decca-Fonit USA) 

5 eee Fleetwoods 
(Rank) 

Co eee 
(Bluebell) 

Arrivederci .......Barreto Jr, 
(Philips) 

Only 16 o0snesces AURIS 
(Rank) 


| ditorium 





CALL OFF RUBINOFF 


CONCERT IN ILLINOIS 


“Lack of interest’ caused can- 
cellation of concert in nearby 
Pekin (Iil.) by Rubinoff and violin, 


| originally slated for Jan. 20. Spon- 
|soring Pekin Rotary Club has been 


trying three 


were 


to sell tickets for 
poor. 

Still scheduled is Rubinoff con- 
cert in Peoria on Jan. 19 under 
Tickets 
haven't yet been pushed, but suc- 
cess is expected . 





Satchmo’s Mex Concerts 
Prelude to Lat.-Am. Trek 


Mexico City, Jan, 19. 

Louis Armstrong and his eight- 
person unit will give three concerts 
Palace of Fine Arts next 
month. The Fine Arts stands will 
be benefit presentations, with com- 
mercial shows at the National Au- 
Armstrong will remain 
in Mexico three weeks and he may 
also appear on tv 

Musician’s Mexican jaunt is| 
springboard for a Latin-American 
tour taking him to Cuba, Venezu- 
ela, Brazil and Argentina 


Mpls. AFM 


at the 
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—_— 
permit unsuccessful candidates to} 
examine the voting register and 
out-of-town envelopes from ab- 
sentee voters 

It also was charged that mem- 


bers in disfavor with officers were 
fined excessive amounts and even 
suspended for minor violations 
such as not reporting an engage- 
ment, and that members were | 
threatened with reprisal for op- 
posing incumbent officers. It was 
claimed that the rank and file was 
“stifled” at meetings 


Robert B. Biglow is the union's 
new president and William J. 
Burns vice president. New direc-! 


tors are George A. Barton Jr., Ovid 
Bastien and Harlan Ebert. There 
are “old guard” holdover directors, 
but the new group is in the ma- 
jority on the board, plus holding 
the top officer posts 
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2 
offered on all orders through Jan. 30. On pop releases, the terms for 
catalog items will be the same as classical but new releases will be of- 
fered in a pre-pack to distribs and dealers at a 10% discount through 
the end of the month. The distributor pre-pack consists of 60 records 
and the dealer pre-pack consists of 10 records 

Among artists in the January pre-pack are Roy Hamilton, Willy Al- 
berti, Somethin’ Smith, the Marine Band of the Royal Netherlands 
Navy and the Symphony of the Air pops orch 











Fifth Annual Merriweather Post Contest will be held in Washing- 
ton, D.C., this spring in conjunction with the National Symphony's 
“Music for Young America” concert series. Contest is for young vio- 
linists, pianists and cellists in advanced grades for their ages. Changed 
rules this year require that contestants be under 19 years of age by 
March 1—deadline for entry. They must be able to perform from mem- 
ory an entire concerto from standard symphonic repertoire and be 
recommended by a teacher, principal or conductor. 





According to Frank Abramson, general professional manager of 


Sammy Kaye’s Republic and World Music firms, you can't get song- 
writers to go east of New York’s Madison Ave., so he’s moving his 
offices to the Brill Bldg. on Broadway. Kaye’s office, however, will 


remain at its old east-of-Madison Ave. spot. Move, says Abramson, 
stems from the fact that publishers have to be conveniently available 
to cleffers so that they can keep up a constant flow of new material. 





Bill Gallagher, Columbia Records sales director, is extending the 
“Bonus-To-Sell” program (10% exchange or 5% cash credit on cata- 
log items) until further notice. As a further incentive, an additional 
10% discount will be offered dealers on virtually the entire catalog 
of Col’s pop and classical LPs, regular and stereo during January. 





Epic Records has set up a special promotion coinciding with the cur- 
rent national tour of conductor George Szell and the Cleveland Or- 
chestra. Through March 4 a specially prepared album entitled “Profile 
of an Orchestra” will be given free with the purchase of any Cleveland 
Orchestra catalog item or new release, regular or stereo. The LP con- 
tains excerpts from current Cleveland unit’s recordings, prefaced by 
conductor Szell’s spoken introduction to the orch 
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New York 

Erroll Garner begins a_ series 
of guest appearances on Arthur 
Godfrey’s CBS show Friday (15) 
He’s also set for a shot on Perry 
Como’s NBC-TV show Jan. 27.. 
Vincent Catalano has joined the 
artists & repertoire staff at 20th- 
Fox Sammy Kaye vacationing 
in Florida until] Feb. 15 when he 
starts tour Warner Bros 
changing its singles label to a 
four-color job with a larger type- 
face for song titles, artist, and 
playing time listings Balti- 
more WWIN added an addi tional 
90 minutes to Roz Ford's deejay 
stint Jaye P. Morgan set for 
Perry Como’s NBC-TV show Feb. 
3 Carle Hatvary, singer at 
Cafe Grinzing, recorded an album 
at the nitery for release under his 
own abe 

Sandy King, general manager of 
Hansen Publications, leaves Satur- 
dav (23) on a six-week 0.0, of the 
European music scene Bill 
Spitalsky has launched his own 
disk promotion firm handling 
Bobby Darin and Sam Cooke 
Stanley Mills into Philly today 
(Wed.) plugging “10,000 Miles” and 
“What Do You Want” Sylvia 
Saint touring the midwestern dee- 
jays for her Wynne disking of 
“Down By The Riverside” .. . 
Jol unny Marks recuperating at St. 
V ent’s Hospital from a_ heart 
att. ick \frican jazz drummer 
Guy Warren returning to Ghana 
and has a tour of West Africa on 
} ‘ Charles K. L. Davis 
will entertain at the U. S. Chamber 
of Ce nerce annual meet in 
W: ngton May 4 

Sir Jackie Wilson is winding 
up his tour of the British West 
Indies and returns to N. Y. Jan. 
26 accé nied by his manager 
Nat Tarnopol Don Ovens, 
United Artists Records promotion 
mal on a plugging stopoff in 
Jacksor le, Fla EleRtra 
Records will fete The Limelighters 


hungry i, San Francisco, 
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CONWAY 
TWITTY 


Sings 


LONELY 
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VARIETY (JAN. 13) SAID 
"Solid ... A bright rendition 
for commercial impact." 


PEACE 
of MIND 


Recorded By 
TERESA BREWER 
CORAL RECORDS 


FAMOUS MUSIC CORPORATION 
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tonight ‘Wed.) to launch their first 
LP for the label Della Reese 
set for the New Frontier, Las 
Vegas, April 14 for eight weeks 
Monty Babson, new RCA 
Victor singer, at the Cork Club, 
Houston, until Feb. 5 Buddy 
Johnson orch to tour the south 
beginning with a date in Orlandé 
Fla., Jan. 28 Jolly Jax Trio 
to play New York's Shalimar for 
three weeks beginning Feb. 2 
The Chris Connor-George Shear- 
ing package, current at Basin 
Street East, has been set for sev- 
eral weeks of concerts on the Coast 
Luther Henderson arrang- 
ing Sandra (“Gypsy”) Church’s 
first album for Columbia titled 
“‘Let Me Entertain You Dizzy 
Reece Quintet currently at the 
Jazz Gallery. J. J. Johnson’s Quin- 
tet is on same bill Steve Law- 
rence and Eydie Gorme are out 
this week with their first duet 
album. It’s titled “We Got at and 
is being issued by ABC-Paramount 
.. Publicist Mal Braveman added 
Abbe Lane and singer Jackie Wil- 
son to his client roste1 
Paul Evans on national tour 
this month for his Guaranteed 
disk “Midnight Special” NYU's 
Division of General Education is 
offering two courses in popular 
songwriting during the spring 
semester. Composer-arranger Ru- 
dalf R. A. Schramm will teach 
both courses Roulette Records 
has taken over national distribu- 
tion of “Here Was a M ’ by Ray 
Vernon which was ased on 
singer's own Vernon label 
Regina Resnik, who sa Gace 
Dido last night ‘Tues.) at Cc e 
Hall in the American Societs : 
presentation of Berli iozs “The 
rrojans,” returns to Carnegie next 
month with the N.Y Philharn onic 
in the Mahler Festival under the 
baton of Leonard Bernstein. She 
then goes toe the Continent to sing 
“Carmen” in Stuttgart and eight 
performances with the Vienna 
State Opera, rejoining the Metop 
in April for the balance of her 42 
scheduled performances of the 
1959-60 season Carl Fischer 
has consolidated all of its N.Y 
activities at its own 12-story 
“House of Music” on Cooper Sq 
London 
Jeri Southern, Dodo Greene, | 
Jackie Marlin, Florian Zabach 


among American artists being lined 
up by Harold Davison Ltd., in 
cahoots with Allan Blackburn En- 
terprises, for stints at U.S. bases 
in Germany and France. Crew- 
| Cuts started such a chore Sunday 
(16), may do British dates after 

Ditty by Donald Phillips, “A Live 
Show Is The Best Show,” getting 
| solid play here from, among others, 
| Moss’ Empires as a get-thee-to-the- 
| theatre aid .. . Pye diskery issues 
}a longplay by Diana Dors in Feb- 
|ruary titled ‘Swingin’ Dors,” has 
j}already put a single from it on 
the market .. . Andor Foldes plays 
| with BBC Symphony in BBC-TV’'s 


|‘“Concert Hall” Tuesday (26 

|New City Of London Recording 
| Studios Officially opens today 
| (Wed.) .. . Gala Records, cut-price 
| diskery, is installing further equip- 
ment to step up its pressing ca- 
pacity Parlophone label puts 


out an LP wherein yachting expert 
Uffa Fox sings . . . Scottish Teievi- 
sion launches a songwriting contest 
prize to include introductions to 
| the pubberies . BBC's Light Pro- 
gram feature “The 100 Best Tunes 
In The World” clicks to the degree 
that a second skein’s skedded as an 
|} immediate sequel in February. 


Hollywood 
Jimmy Shigeta returns to Japan 
in April where he'll record another 


|album for RCA Victor. Actor- 
singer is currently starring in 
Paramount’s “Walk Like A Drag- 
jon” . Jerri Green, Coast rep for 


| Joy Music, in Encino Hospital with 
preumonia ... George Duning and 
Ned Washington teamed again for 
| title tune of Columbia’s “Son With- 
jout End, The Story of Franz 
| Liszt” ie Former Philly deejay 
| Joe Niagra in town looking for 
permanent berth . Singer Skip 
Garner checked into Warner Bros 
Records to cut two singles . . 

Paul Dunlap will compose the back- 
|ground musical score for “Walk 
Like A Dragon” at Paramount. 


Philadelphia 
Glenn Miller orch with Ray 
poe gg ot plays Sunnybrook Ball- 
room Jan. 30... Roster at Pep’s 
Musical Bar includes Wild Bill Davi- 


|son, Feb. 1-6; Cat Anderson, Feb 
8-13: Thelonius Monk, Feb. 15-20; 
Jackie Davis, Feb. 22-27; Eddie 


“Lockjaw” Davis, featuring Shirley 
|Seott, Feb. 29-March 5... Ed 


Barsky taking over the local dis- 
tribution of Vanguard Records. One 
of their big sellers, 
| come in Feb. 12 for a concert 
| Bill Redstein, operator of Sina- 
trama Room, and Danny Kessler, 
record promotion man, have bought 
an interest in The Four Coins and 
The Teardrops. They will be a 
group of seven after consolidation 
Georgie Shaw back at the Capri 
in his first hometown date in a 
year. Shaw is now under manage- 
ment of Mitch De Wood (ex-Allen 
&). Vocalist is set for a series of 
Caribbean hotel dates after local 
Billy Duke & His Dukes 





run 
into the Smart Spot Jan. 19 
Den Cornell into Celebrity Room 
Jan. 18-28, followed by Johnny 
Desmond, 

Chicago 


Art Blakey is back at the Suther- 
land Hotel Barbara Bennett is 
at Charlie’s Restaurant, Minne- 
apolis . . . Count Basie opens to- 
night (Wed.) at Chi Blue Note for 
four weeks .. . Della Reese to the 
Racquet Club, Dayton, starting to- 
morrow (Thurs.) Mello-Larks 
4) signed for La Fiesta, Juarez, 
Mexico, Feb. 15 for three frames 
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tinued without letup, meanwhile 
four new complaints were 
sued, bringing to 27 the number 
of firms cited so far. The new 
charges were brought against one 
manufacturer — United Telefilm 
Records Inc., New York, plus its 
presdent Morton Craft—and the 
following distrbutors 

M. S. Distributing Co., Chicago's 
president, Milton T. Salstone; v.p 
M. G. McDermott 

A & I Record Distributing Co., 
and its president, Isadore Klay- 
man, Cincinnati. 

James H. Martin Inc 
Distributors Inc., 
distributors. 

The complaints accuse the firms 
6f making undercover payments to 
disk jockeys in violation of Federal 
Trade Act prohibitions against un- 
fair methods of competition. The 
companies are given 30 days to 
reply. 


as 1s- 


and Music 
affiliated Chicago 


Robey's ‘Innocent’ 
Houston, Jan. 19 
prez of Duke Rec- 
ords here, said that he is innocent 
of the accusation of “payola” 
brought against him by the Federal 
Trade Commission. Duke special- 
izes in rock ‘n’ soll, Mhythm & 
blues and spiritual songs. 

Robey has been manufacturing 
records here for 12 years. A native 
Houstonian, he said that he has 
been in the entertainment field “all 
my life.” 

When asked if he had offered 
anything of value to disk jockeys 
or radio station personnel, Robey 
said: “No, but I have bought time 
on all Houston stations to promise 
various artists who are coming to 
town for a personal appearance. 

Robey, named to appear at a 
commission hearin~ *~ Washington 
on Feb. 22, declar intends to 
sway the investigati... committee 
looking into payola to another path 

“If they want to clean something 
up, they should go to the Top 40 
end of it. They are after the horse's 
tail when they should be after the 
head," Robey stated 

Robey said many of the Christ- 
mas gifts that he _ traditionally 
sends out to the disk jockeys were 
returned in 1959. “It's all pretty 
absurd,” he said. 

Robey blamed the larger record 
companies for instigating the Fed- 
eral probe into alleged bad prac- 
tices, 


Don Robey, 





Roulette’s ‘Once More’ 
With Billy Eckstine 

Teddy Reig, jazz artists & rep- 
ertoire chief for Roulette Rec- 
ords, is on the Coast this week to 
record Billy Eckstine in an album 
to be titled “Once More With 
Feeling.” Billy May, who'll con- 
duct the orch on the date, also 
did the arrangements. Album is 
set for Feb. 15 release. 

While on the Coast, Reig will 
also huddle with Pearl Bailey 
concerning her LP, to be etched 
in N.Y. in February. 





Decca’s Peach Master 
Decca Records has bought the 
master of a new country & west- 
ern number, “Timbrook,” on the 
Peach label. 
Vocalist on the disk is Lewis 
Pruitt. 


The Weavers, | 


| 
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— Brubeck In Dixieland 
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Miss two years ago carried 
ing a step farther Its bas- 
team, Rebels, won the 

Conference cham- 
turned down a bid 
the national tourna- 
it ild have had to 
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Brubeck's Statement 
Oakland, Cal., Jan 
past two years 


19 

Dave 
player Eu 
during the past 
has used other 
in his groups 
present quartet are 
and Paul Des- 


For the 
Brubeck has used 
gene Wright and 
decade the pia 
Negro 


Others 


bass 


nist 
musicians 
in the 
Morello 
mond, alto 
“You can't 
said Brubeck 
all along 
ed group 
ay 
When 


was 


Jo€ drums, 


Sax 
sell yourself short,’ 
“We told everybody 
that ours was an 
and it would 


integrat- 
stay that 


it 


10 


became obvious that 
this be a crucial question 
with the southern school bookings, 
I asked our booking agency 
ciated Booking Corp to send 
a wire notifying the schools that 
the Brubeck Quartet is interracial 


(Asso- 


That’s when the final cancellation 
came in 

In New York, Joe Glaser, head 
of the booking company, confirmed 
Brubeck’s story, saying “They 
made no bones about it—they 
wouldn’t play Brubeck because he 
has a colored bass player.” Glaser 


added that Louis Armstrong also 
lost a dixie concert, worth a $5,000 
fee, recently on racial grounds 
The Georgia Tech cancellation 
is the second within a year in 
Georgia for Brubeck Last Feb- 
ruary his concert at the U. of 
Georgia, under sponsorship of the 
jazz club, was cancelled 
cause college officials discovered 
had a Negro bassist. 
Brubeck commented: 
“The trouble is not with 
students, it’s with the state 
officials who don't want to be cut 
off from state funds over this mat- 
ter. The students know my 
I'd be 
te go down south with an all-white 
group 


be 
he 


the 


Continued from page 63 Qa 


college | 


group | 
selling those kids short ! 


“I have been through Asia and | 


India and the Middle East 
State Dept.tours) and we have to 
realize how many brown-skinned 
people there are in this world 

“This was the best tour I have 
ever been offered. We were get- 
ting an average of $1,500 a night 
It's tough to lose it, but you just 
can't compromise.” 


‘on 


Raps ‘Bias Vs. Minorities’ 
London, Jan. 19. 


Buck Ram, manager of the Plat- 


ters, singing group currently on a 
British tour, hit out at “bigotry” 
and “discrimination against mi- 


norities” in the U. S., at a press 
get-together last week arranged by 


Electric & Music Industries Ltd., 
which handles the Mercury label 
here Ram forestalled questions 


about the case wherein the group 
was accused in court of aiding and 
abetting prostitution in Cincinnati. 

He claimed that the Platters had 


ap 





of an zealous 


and 


been “victims” 
hotel police ¢ 
“who took advantage of a perfectly 


’ and that the 


over- 


detective a for< 


innocent association 


affair had been “grossly exagger- 
ated Ram added that anti-Ne- 
groes and anti-Jews could stay 
away from the British shows and 
declared that the unit would quit 
Britain immediately if they found 
any adverse reaction to the Cin- 
cinnati disclosures 

Tour, a 20-stint effort plus a 
couple ef tv chores, is skedded to 
end Sunday (24) at Leicester 


Brubeck’'s Gig 


Milwaukee, Jan. 19 
Dave Brubeck'’s quartet is set 
for a one-performance concert at 
Whitefish: Bay High School audi- 
torium Feb. 9 
Lionel Hampton and Duke Ei- 
lington orchs have _ previously 


plaved Whitefish Bay stands 





Album Reviews 
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package of a controversial literary 
figure, but it’s also leaded with 
Irish whimsy and general good 
feeling, with Behan _ rollicking 
through the songs and ballads of 
his native land 

Ethel Smith: “Bouquet of the 
Blues” (Decca). The hauting mood 
of the blues has been expertly 
adapied to the organ by Ethel 
Smith, Her Hammond handiwork 


gives the blues beat a special lift 
and an added meaning that brings 
a new understanding to the works, 
The repertoire covers “St. Louis 
Blues,” “Swinging Shepherd” 
Blues,” ‘Basin Street Blues,” 
“Birth of the Blues” and others 
just as memerable Gros. 
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* SCARLET RIBBONS 
. * THE BROWNS 
RCA Victor 
247-7614 
* ENOCH LIGHT 
Grand Award 
#45-1035 
MILLS MUSIC, INC, 

















GREAT STANDARD TUNES 
FOR ALBUMS-PROGRAMS-RECORDS 


“A UTTLE ON THE 
LONELY SIDE” 


Published by Advanced Music 
“GOODNIGHT WHEREVER 
YOU ARE” 


Published by Shapiro-Bernstein 


“WHAT DO YOU SEE IN HER” 


Published by Redd Evans 


Music by 
FRANK WELDON 
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That Ol Black Magic Mon 


BILLY DANIELS 


with BENNY PAYNE 
Just Concluded FIVE WEEKS, STARDUST, Las Vegas 


Starting Januory 21 
COPACABANA, New York 
Current MGM Album 
“BILLY DANIELS AT THE STARDUST” 
Booked Exclusively by 


ASSOCIATED BOOKING CORPORATIOV 


JOE GLASER, Pres. 
203 N. Wabash Ave. 








8419 Sunset Bivd. 
H' wood 46, Calif. 
OLymple 2-9946 


407 Lincoin Rd. 
Miami Beach, Fla. 
JEfferson 68-0383 
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Finger Points to ‘Nightlife Beat’ 


In Sweeping Mex Mora 





ity Drive 





Mexico City, Jan. 19. 
rackdown on question ible 
' h initicted in this capi 
' no spread to the most 
j ) it cities throughout Mex 
Attorneys Gene! il's office in 
‘ tol ho prefers anonymity 
S t the “morality drive” will 
/ at “vice centers” in such 
k ( ‘s at Tijuana, Ensenada 
N Matamores and other 
f points. Monterrey Puebla, 
Oa und other interior pints 
a ell as Acapulco will also come 
| » official serutiny 
\ sp | drive will be made to 
i up Tijuana (there have been 
sporadi campaigns in ‘the past 
launched with little success by 
local authorities) which enjoys in 
t vtional fame for its seamy 
nichtlife 
-eason for the federal nation- 
wide drive is that law-enforcement 
authorities are noticing a drift 
a of questionable characters 
owning vice centers here to fron- 
tier points and into interior cities 
Current administration in bluenose 
reforms also wants to clean up 
crime which allegedly originates 
, ee | 
in clubs frequented by underworld | 
denizens | 
Tijuana, in past month, as a quiet | 
federal drive got under way, 10 
di which catered to strippers 
and nudity were shuttered. It is 
claimed that tourist movement into] 
Tijuana has dropped by 80% and} 
some 30 legitimate retail shops 
catering to tourists seeking Mexi- 


can curios have folded. 
Chere fear that if a serious 
cleanup is not effected in Tijuana 


and other border areas, the lucra- 
tive border movement of visitors 
who come across the line for a 
few hours or days may dry up. And 
faced with an internal tourist prob- 
lem as result of stiff competition 
from Europe and the Caribbean 
areas, Mexico wants to clean house 
and offer visitors a whitewashed 
a t, free of crime, vice and 
ex sive gouging of dollar-iaden 
“oringos.” 
Cleanup in Acapulco 
Acapulco, Jan. 19. 

The federal campaign against 

organized vice has reached this 


normally wide open port resort as 
government agents initiate a “pub- 


li morality” cleanup of resort 
dives 

fhe crackdown, coming unex- 
pe ily, caught night club, cantina 
owners, etc., by surprise. Presi- 


dente municipal (mayor) Jorge Jo- 
»h, in office since Jan. 1, on or- 
Continued on page 70) 
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MINN. FAIR: 786 NET 
ON $1,374,822 TAKE 


Minneapolis, Jan. 19. 

V an official attendance of 
1,129,738 ant $1,374,822 gross re- 
ceipts, the 10-day 1959 Minnesota 
State Fair, one of the nation’s larg- 
e earned a net profit of only 
according to figures just 
made public. 

Che state’s 96 county and district 
fairs in 1959 grossed a total 
$923,000 from operations. This 
was $12,091 less than the previous 
year. No figures have been forth- 
coming as to aggregate profit, if 
an 

One reason for the comparatively 
ill State Fair profit was that 
operating expenses of $1,296,669 





th 


viO,lde 


si 


were nearly $53,000 higher than 
in 1958. 

The fair’s general manager 
stafed that the margin of profit 
was so small that loss of receipts 
from the afternoon § grandstand 
auto races on the closing day 


would have been enough to switch 
the total figures from black to red. 
These receipts would have been 
lost if rain had necessitated the 
calling off of the races. 

It was the fifth year in a row 
that the fair’s attendance passed 
he 1,000,000 mark. 


+ 
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Roger Williams’ $17,000 


Pianist Roger Williams grossed 
a total $17,000 in three concerts 
ove! the weekend. Williams 
scored $6,000 at Symphony Hall, 


Boston, Friday (15); $4,500 at Mu- 


sic Hall, Troy, N. Y., Saturday, and 
$5,500 at Bushnell Auditorium, 
Hartford, Sunday. Gross repre- 


sented near scl'outs. 
Williams’ cut was $8,300. 


Sammy Davis Finishes At 
Copa and Pacted for Dec. 


Jules Podell the 
Copacabana, N. Y., is working 
far ahead 


Operator of 


i 
as possible in 
headliners. Last week, Podel! co 
pleted a deal for Sammy Davis J 
to return to the spot starting D 
22 of this year and running into 
the next month. Davis, heading 
the Will Mastin Trio, completed 
stand at the spot last week 

Podell has also signed 
Grant to open Feb. 25 in the s 
that had been held for Ken Mu 
and Marie Wilson, in a di 
which wasn't finalized. Billy Dar 
iels and Rowan & Martin follow 
the current stand of Andy Williams 
and Morey Amsterdam starting 
Jan. 21. 


nactin 
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Grossinger's As 
Legit Tryouter 


The Grossinger Hotel, Grossin- 
ger, N.Y., is attempting a new de- 
parture in show presentation. Inn 
is aiming to get legit producers t 
try out material at the mountain 
resort before hitting the road 
Pitch is to have revue and musical 
producers do some numbers of the 
vehicle scenery, in the 
hotel's theatre. 

First to be 
of Leonard Sillman’s 
of 1960,” ‘which went 
midnight show Saturday 
regulation variety show was 
for the earlier display that 
ning. Participants included 
Carter, Dorothy Olson, Frank 
ton, Vassily Lombrinas, Honey 
Graham, and some of the ow 
writers including Eva Franklin aad 
David Rogers. 
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“ALAN KING SUBS EDDY 


(AILING) AT WALDORF 


Sudden illness of Nelson Eddy, 
headlining at the Empire Room of 


the Hotel Waldorf-Astoria, is giv- 
ing that poshery opportunity to ex- 


periment with a new (for the 
hotel comedian Alan King 
started Monday (16) and will con- 
tinue until tonight (Wed.) when 
it’s figured Eddy, together with 
|} partner Gale Sherwood, will re- 
turn Nelson is down with a 
virus ailment. 

A comic at the Waldorf is un- 


of 7 


| 


usual. Last one to play that inn 
was George Gobel about a year 
ago He and Ray Bolger have 


played the room several times 


Lotsa Hubba Hubba in Hawaii On 
B-Girls’ Quick-Change to Imbibers 


Honolulu, Jan. 19. 

The old B-girl racket has sprung 
up again—this time with an Ori- 
ental accent—and the Federal Gov- 
ernment has stepped in to squelch 
it. 

Situation involves the “misuse” 
of singing and dancing girls im- 
ported from. Japan for six-month 
runs by nitery operators here and 
in Hilo, Hawaii island. Misuse in- 
volves use of the entertainers as 
B-girls who- fraternize with 
tomers between shows to 
drinks for the management. 

U. S. Immigration Service en- 
tered the picture because it’s the 
agency responsible for approving 
the entry of aliens as entertainers 
and making sure employers protect 
the girls’ moral and legal rights. 

Actually, municipal liquor rules 
specifically forbid nitery employ- 
ees to consume liquor while on 
duty. But nitery operators have 
“interpreted” this to mean that 
“on duty” is onstage, and there- 
fore the girls can drink with cus- 
tomers between shows. : 

Lackadaisical liquor commission- 
ers went along with the highly- 


cus- 


hustle 


profitable “interpretation.” But the | ‘°B” 


| 


Denver’s 6000 


Names for 
Denver, Jan. 19 


Hal Jones’ Club 6000 is going in | Commenting that “our State has 


Inside Stuff—Vaude 


acquired a tremendously valuable 


for name entertainets to compete asset when the President recommended New York City as the site for 
for some of the Mile High City's the 1964 World’s Fair and his recommendation was approved by the 
cabaret trade international organization involved,” Gov. Nelson A. Rockefeller, in his 
Starting Ja 15 with the Kirby | annual message to the Legislature recently said, “It has been esti- 
Stone Fo from the Flamingo in| mated that visitors to the great exposition will spend five to six bil- 
I Vega th floorshows will! lion dollars within our borders.” He added: “I am extremely gratified 
( 2 fol htly with Jan Co-| by the favorable response to the proposal made by the mayor of New 
o's Men of Music, a six-piece | York, to which the state lent its full support, that the fair be located 
eband at Ray Conlin Jr.,|in the New York metropolitan area.” The governor coupled his com- 
emaining at the club. Inno-| ment on the World's Fair with the hope that the Lincoln Center proj- 

yn wv a3 n. daily mati- | ect in Manhattan “will be completed by the time the fair opens.” 
S we as the 8:10 and mid- The Lincoln Center project “would provide a most suitable head- 
shows. No performances are quarters for the performing arts phase of the World’s Fair, further 
juled for Sundays confirming New York's preeminent position as a world-renowned cen- 

— tre of cultural activit; Rockefeller concluded 

| “We have a quaint Ontario law which forbids people (customers) 
ce S to ase ito sing in a nightclub. They can strike their wives, talk rudely when 
av | the act is on, yawn in the faces of performers, but they can’t sing. So 


my lips are sealed as to whether tl 
the way folks used to gather rounc 
So wrote Frank Morriss, 

at Club 76 t 


Int'l Talent Array 


e customers joined in with Charlie 
i the upright piano in the parlor.” 


Toronto Globe & Mail columnist, of opening 
here of vet ragtime pianist-singer Charlie Potter. 


| ———_— 


At ¢C 0] od | Byron R. Kelley, formerly of CI 
i entertainment director of the First 
a now yiMpics ernor’s Island, N.Y. Kelley will 


coordinate 


3S, has been named assistant staff 
Army, with headquarters at Gov- 
area participation in the 


annual All-Army Entertainment Contest and will assist in the “Soldier 














tee so that the skaters can get in| plus pre-Mardi Gras trade 

some additional practice. The rink Crowds from nightly Carnival 
had been in Wichita following the | halls at Municipal Auditorium, a 
recent date of ““Capades,” and was | few blocks from Bourbon St., make 


moved to Squaw Valley a night of it with result that strip 


— joints are getting more than usual 
number of customers for late 
shows 


Roosevelt's plush Blue Room and 
Monteleone’s Swan Room are 
ting more late show biz than usual. 
Reservations indicate strong 
pace will continue unt of 
Lent. While not packed, midnight 
show patronage has healthy 
and profitable 


| 


that 


il start 


board fired few 
agi the new board 


hasn't gotten around to discussing 


entire was a 


been 


months » and 





the ‘on duty” rule. 
Among niteries using imported WOULD SPOT US. NAMES 
Japanese girl entertainers are the 
Ginbasha, Oasis, Hubba Hubba, IN 20 000 ARENA MEX 
Ginza and Forbidden City Kee Y 
Clubs usually import a line of | Mexico City, Jan. 19 
chorus girls plus a few singers and Mexican comic Jesus Martinez, 
“exotic dancers” for a six-month] who bills himself “Palillo” (Tooth- 
run. The girls are paid about $250 pick) and is the impresario of the 
a month each, plus room and i a al 
beard. Follies Theatre here has started 
———— dickers with Salvador Lutteroth to | 
— F 7 rent the Arena Mexico in the Doc- 
B’-Bouncing Bill | tors district of this capital 
Minneapolis, Jan. 19. | ; 3 
; If he can sew up the deal, Mar- 
Backed by the mayor and police tinez hopes to present such as 


chief, an ordinance has been in-| Frank Sinatra, Nat King Cole and 


troduced in the city council ban-| Louis Armstrong during a two- 
ning B-girls from local bars. month season at the Arena. He 
Its introduction followed a Min-| said that the Arena is the only 


neapotis Star editorial pointing out! site where it would be profitable 
that the girls are becoming more} to mount a spectacle of the type 
numerous and urging council ac-| he envisions, for this city has no 
tion to halt their activities. The | theatre with sufficient seating ca- 
measure was referred to a com-| pacity to make presentations 
mittee for consideration. | profitable. 

In some of the theatre bars the; The Arena can handle up to 20,- 
socal] 


led exotic dancers dowble as| 000 persons and is currently rented 
| by a circus. 





girls between numbers, 


The ice Olvwmpics to be _held of the Month” program whereby outstanding GIs are rewarded with 
riing Feb 18 at Squaw Valley all-expense visits to N.Y. 
ll have the top ice show impre- Kelley at various times directed at the Bethlehem (Pa.) Civic Thea- 
sarios casjng the international col-| tre, was an associate director at CBS, and had been assistant stage di- 
| lection of talent. John H Harris, rector at the Metropolitan Opera 
produ of “Ice Capades and —__—_—_— . : “ed 
representatives of “Ice Follies” 
have rented houses in the resort bd - 
for the duration of the games row est or a tertamers 
Horris is on the committee which 
will provide the entertainment for 
the Olympic participants “ = 
Although Harris is vitally in- ut a \emaiis ar oor Ofi- 
terested in the new talent that ? , 
W be | pla at the games + By AUSTEN NAZARETH 
there will be no attempt to pact | | 
ur of the tyro athletes until they | Vi Bo E ‘ A i ee Ee, Se. TS 
: parti ited in the games ic rge ntre C e | What of live’ entertainment? 
Some of it , for alte uistic reasons | Philadelphia, Jan. 19 India has not usually been thought 
that they do fulfill their mission} ,, ait ee sneert | Ol as main-line territory, as far as 
for respective countries. An- The 163d Annive ct : Oe | American talent is concerned. Cul- 
other reason is that they are much | of the Academy of Music will be | turai divergences. financial con- 
ore valuable to the major shows | held Saturday evening (2 Guest! | siderations, sheer geographical dis- 
t h Oly: Status. One | artists include the Met’s new Wag- | tafices—all have played their part 
exception has been made in the ie prano Birgit Nilsson and | @ this. But in recent years the 
case of Lynn Finnerty who joined a a sang b er Roris Chris- | 84P has been narrowing; the links, 
Ice Capade prior to the games. | the or aga: k es = fit Phila- though still short of massive, have 
The Olvn Di Committe had toll, Orn tO spite ara , lh eapacin been grow , sironger 
} nN considering inserting as part delphia Orchestra Vik Bor s Billy Banks = - 5 a , 
of the amat oath a stipulation pin. tome over ty he peas has eo on a ii is er Ea: ynd 
fiat. ths 3 never considered | Misston part of the progra pear xa _ a — ~— — 
f ] M s Finnert The event is schea raise ei pcagheldliaoe Asian debut in this 
) Finnerty | — : country in 1955 The long-run 
1 she couldn’t conscientiously | $140,000 for the Atad re" Negro song-and-dance veteran of 
> to tl at lat S felt | bishing fund Billy Rose’s Diamond Horeshoe in 
that her family } acrificed too si Sis Gotham was packing the night- 
mu to develop talents and clubbers in for months in this cap- 
she wanted to cash in on_ her itial before he moved on east to 
ability a payoff to them. That ames D é OyeVUe further successes in Singapore, 
part of the oath was never in- Viet Nam, Cambodia, Australia 
corporates to the Olympic testa- | ° e Hong Kong and the Japan-North 
ent ; ; : i. | | N () N t Pacific belt 
last " eck is mle tube on — | Nl Ve l eries Prohibition has been a distinctly 
for the new edition of “Capades.” | r adverse factor in India’s cabaret- 
ee in ot paades New Orleans. Jan. 19 restaurant biz. Of the three main 
There were several members of en ‘ale 
the production commilttee in IY. | Nitery biz is on the upbeat in “ nters—Calcutta, Bombay, Delhi 
; | ; i, .77it does not obtain in the first 
conier with him on sets and/plush hotel as well as Vieux Carre) pit is (at least legally) total in the 
costur ~ gpd a ivingeton will spots. Prime reason is advent of| second. In Delhi for the last few 
again » eon oie we . 
| seal ll peony Aung tagper strong marquee names plus un- years it has been _partial~i.e., 
Harris has contributed a port.| usually large convergence of con- reas —_, ‘observing two dry 
able rink to the Olympic Commit- | ventioneers and winter tourists Gays & wee are permitted, but 


restaurants cannot contain bars or 
allow patrons to drink on the prem- 
ises—and this has cut into coin 
the nightspots can spend for live 
talent. One restaurant here, now 
on a two-alternatfng-bands-but-no- 
floor-show policy, put on in its 
early, expansive days an array of 
imported talent, kicking off a 
smash preem with the dance duo 
Margot & Chiverto. Much more 
recently—about a year ago—the 
famed terp team of Darvas & Julia 
played nightspots in Calcutta and 
Delhi. 
Ice Show Click 
In the field of spectacle, a “Hol- 


iday on Ice” company did solid 
biz in India in late 1958. The Far 
East unit of the Yank rinker 


preemed in this capital and then 
skated on to Bombay and Calcutta. 


An interesting and unusual 
stage show which toured the same 
Indian cities at about the same 
period deserves mention in an 


“East Meets West” show-biz round- 
up. The cast of the “Carroll Wal- 
| lace Follies’ was almost all Japa- 
| nese, except for its two vocalists, 
a Singapore Chinese girl (June 
Mok) and a Filipino (Tony Estrada). 
But this line-up of Oriental talent 
was American in inspiration, large- 
ly Occidental in its music, and 
wholly American in the personality 
who heid it together and gave it 
its name—Carroll Wallace. 

Acts such as all the above have 
; come to this country on their own. 
ders from federal authorities in 
|the capital and with the aid of 
| civic leaders, ordered shutdown of 
|62 cantinas and night clubs. 
| Most ef spots shuttered are in 
|the worker. neighborhoods here. 


io these had also been visited by 


(Continued on page 72) 
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Rodeo, An Annual 


Since 20 in N.Y, 


Has Bulldogged Its Last Steer 


For the first time since the mid- 
1920s, Madison Square Garden, 
N.Y., will not have the Champion- 
ship ‘Rodeo. Declining boxoffice, 
resulting from inability to find 
suitable cowboy headliners, is the 
major reason for the cancellation. 
Decision was made recently by 
Garden officials. Nothing has yet 


been pacted to replace the rodeo. 





The demise of the rodeo in New 
York had long been predicted. 
There was talk that the Moscow 
State Circus would be given the 
time slot normally held by the 
rodeo in the fall. However, Ned 
Irish, Garden president, declared 
that this circus ts not yet signed 
and other attractions are being 
considered along with the Russian 
tanbarker. He declined to reveal 
with whom he Is negotiating. 

In former years, headliners such 
as Gene Autry and Roy Rogers 
brought prosperity to the cowboy 
revels during the annual Garden 
stand. However, in recent years, 
these headliner’s haven't pulled as 
much as they used to. Those signed 
during the past few years failed to 
ignite at the boxoffice. Another 
factor is the increasing amount cf 
prize money that the Garden had to 
putup to entice the top hands. The 
rodeo time has been cut down 
from un of about three weeks 
and more to around 10-12 days. 
The rodeo was organized annually 
for two dates. The Boston Garden 
got the show at the conclusion of 


its N.Y. run 
The Moscow Circus has been the 


leading candidate for the _ spot 
occupied by the Garden, but since 
then, other properties have been 
sult tted and are being consid- 
ered 


Fights State Award 
To Ringling Crewman; 
Compensation Technicality 


Albany, Jan. 19 

Appellate Division of the N.Y. 

preme Court is expected to 
decide in January where the Ring- 
ling Brothers—Barnum & Bailey 
Circus } its “home.” 

Home is where the circus it, ac- 
cording to the State of New York. 
But the Continental Insurance 
Company, insurers for the big top, 
claims that the circus’ home is in 
Sar SOL Fl | 

Coy Herman, a bullman for the 
circus, whose job was to feed, 
water and clean elephants, was 
seriously injured in August of 
1956, when struck by an elephant’s 
chain. He was given total disability 
awards of $20 a week by the State 
Norkmen’s Compensation Board. 

Continental says that although 
the corcus was playing in Madison 
Square Garden at the time of the 
accident, Herman was hired in| 
Florida and therefore the Compen- 
sation Board did not have jurisdic- 
tion to hear the case. 

The Compensation Board, op- 


posing the appeal, says the circus 
played Madison Square Garden for 
six weeks, that Coy could have 
been fired in New York, and, fur- 
ther, that he was paid by cash on 
a New York bank 


PORTLAND’S 4 BOOKERS 
NOW UNDER 1 ROOF 


Portland, Ore., Jan. 19. 
Town's four booking offices have 
consolidated to form the Western 
Theatrical Agency Inc. with new 
enlarged offices and audition hall. 
Each agent will head a department: 


Al Learman, preduction; Johnny 
Walker, niteries and club dates: 
Monte Brooks, bands and airs: 


Consuella, fairs and club dates. 

Local bookers have had a rough 
g0 of it in the past with too many 
out of town agencies snagging the 
real big dates such as state fairs 
and expositions in the Oregon- 
Washington area. 


The Milton Berle Trio 





> 
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Palladium-To-Pye 


London, Jan. 19 

George Margrave, manager of 
the London, Palladium, quits at 
end of month to take on,an ad- 
ministrative post with Pve Rec 
ords. Margrave, for six and half 
years manager of the pop vaude | 
showplace and previously manage1 
of the Prince of Waies Theatre, 
has been with Moss’ Empires for 
23 years. 

There’s been no row. It’s just 
that Margrave found that the job 
j}(seven days a week thanks” to 
jthe “Sunday Night at the Palla- 
|dium” tv show) was leaving him 
far too little time for homelife 


The Palladium general manager- 
ship stint will now be shared 
Harry Claff, manager of the Palla- 
dium boxoffice, and David Wilmot 
manager of Finsbury Park Enipire, 
will double in Margrave’s berth 


ARA Steers Clear 
Of Selma Harris 
AGYA Quarre! 





The Artists Representatives 
Assn. will maintain a _ hands-off 
stance in the matter of Selma Mar 
|}lowe Harris vs. the American 
Guild of Variety Artists. Decision 
Iwas made last week following a 
conference between ARA _ execs 
j}and union officials 

Tine decision endangers the 
modus-operandi whereby a booker 
may sign a performer for a group 
of hotels to be played for a flat 
|'sum. Under the new AGVA legis 
lation. which affects bookings in 
the Miami Beach area only, per 
formers must be given individual 
contracts by each hotel in ich 
| they are to play. This rule doesn't 
apply in the N.Y. Catskill Moun- 
j tain beit and the Lakewood (N.J 
|area where such procedure has 
been legal for many years 
| Mrs. Harris, who books the 
| hotels under the “Shower of Stars” 
| plan has signed various perform 
ers to deals in which they are to 
| work at several inns under single 
| contract for which they are io get 
a stipulated amount. This plan had 
|been in existence for several 
| years in Florida by several agen 
|}cies. This year, AGVA passed the 
|rule outlawing this type of play 
date 

Following passage of the legisla- 
tion, Mrs. Harris joined ARA and 


asked it to go to bat for her in the 
matter. The union took the posi- 
tion that Mrs. Harris joined ARA 
only as a means of getting the 
organization to front for her in 
fighting the new legislation. AGVA 
Geclared that had she been an 
ARA member prior to the new 
|rule, it would have been okay 
have the agency org take up 
| ba‘tle 

| ARA will give a detailed report 
to the board of governors in a meet- 
jing to be held today (Wed.) and 
; will again report on the matter to 
; the membership at large 


1o 
the 





Fine N.O. Stripper $500; 
2-Year Rap Suspended 


New Orleans, Jan. 19 

| A Bourbon St. stripper was given 
|a two-year suspended sentence and 
| fined $500 last week (14) after 
|pleading guilty to an obscenity 
|charge in connection with a _ per- 
| formance. Criminal district court 
Judge J. Bernard Cocke imposed 
the sentence on Mrs. Christine 
Ramsey who performs as the “Pan 
ther Girl.” 

| She was arrested Aug. 


13 after 





Milton Berle has signed for |a performance at the Silver Frolics 
three additional nitery dates, all | Club. 
to be played in the Coast area. | Judge Cocke ordered her picked 
He's been set for the Flamingo, |up when she failed to appear for 
Las Vegas, March 31; the Chi Chi, | her scheduled trial. 
Palm Springs, April 1, and the} * Mrs. Ramsey's husband, Harry, 
Ambassador Hotel, Los Angeles, | was also arrested after allegedly 
April 16 | threatening officers with a shotgun 


Berle was previously pacted for 
the Fontainebleau, Miami Beach, 
Feb. 9. 


;when they went t@ the Ramsey 
| home to take the dancer into cus- 
| tody. 


For Geo. Margrave 


Career of an Angel 


Chicago, Jan. 19 
Moveover by the Biue Angel, 
calypso cabaret, from its near 
northside berth to 624 S. 
lichigan Ave., recalls the new 


site's earlier history. 
Constructed in 1906, the 
building first housed the Chi 


Musical College. In 1918, part 
of the edifice was rented by 
the old Ziegfeld Theatre, and 





the first nitery—the Golden 
Rooster — opened ___ there in 
1922. Eleven years later, it be- 
came the Samovar Cafe, and 
by the mid-’40s was billed as 
Marble Stairway Briefly in 
the ‘'50s it was the Starlite 
Room, cha-cha and mambo 


dancery. 








15 Boston Spots 
Ruled Off-Limits 
By Military Board 


19 
Boston 
Armed 
of vice 


Boston, Jan 
| Fifteen night in 
h been barred 
Forces personnel 
or other objectionable conditions 
in the first crackdown by the mili 
here since 1957. Eleven of the 
epots were blacklisted in the 1957 
ban 


spots 
ave to all 


because 


tary 


cocktail lounges, bars 
were declared taboo be- 
complaints of either 


15 
etc., 
of 


The 
cafes 


; cause 


I 
| VD- unhealthy conditions or dis 
orders Military police 
handed strict orders to seize any 
man or woman of the Army, Navy, 
Air Force, Marine Corps or Coast 
Guard found entering the black- 


} 


listed places. 


The Armed Forces Disciplinary 
Control Board, chaired by Capt 
W. J. Buckley, USN., put the 15 
liauor dispensing spots off-limits 
All the spots were, issued new li- 
enses by the Boston Licensing 
Board, and chairman Clarence R 
Flam ‘of the BLB said that the 


irmed Forces have greater control 
over their personnel and can issue 
off-limits orders, while the licens- 
ing board must hold quasi-judicial 
hearings on complaints and cannot 
revoke or suspend licenses without 
evidence. 

Elam stressed that the board has 
repeatedly warned the proprietors 
of the blacklisted establishments 
to keep prosties out of their places. 

“We want to clean up the situa- 
tion in every way we can,” the 
BLB chairman said. “But we must 
have concrete evidence before we 
can close a place up.” He pointed 
out that some areas which have 
honkytonk atmospheres attract un- 
savory characters. 

The 15 spots declared off-limits 
are: Berkeley Hotel Bar, Cavanas 
Restaurant Bar, Dukes Town Cafe, 
4-11 Club, K’s Cafe, Mario’s, Mur- 
ray’s Cafe, Playland Cafe, 
Bowl. Regent Cafe, Roosevelt Cafe, 
Silver Grill, Touraine Cafe, and 21 
Lounge. 





prostitution. liquor sales to minors, 


were) 


Punch | 


French Vaude in Star ‘Crisis’ After 


5 Year Click; Coquatrix's Slants 





? Paris, Jan. 19 
AGVA’s, Other Heads OF | | wA'suith'Sedu%, organ 


| Unions In on Mex Fest 


Mexico City, Jan. 19 
The National Assn. of Actors 

which celebrates its 25th anniver- 

sary this Saturday ‘23), has invited 


this 
in a 


unions of 
participate 


talent 
to 


heads of 
hemisphere 
three-day fiesta 

Among those coming to help 
ANDA celebrate will be Joey 
Adams and Jackie Bright, prez and 
national administrator of the 
American Guild af Variety Artists; 
Juan Borras Arendeaets of the Al 
gentine Actors Assn.; Camilo Da 
Possana, assistant head of the Bu- 
enos Aires Academy of Dramaiic 
Art; and Alejo Alvarez, president 
of the Actors Assn. of Chile 

The will 
general and a banquet 
During sessions, negotiations for 
establishment of new _ reciprocal 
agreements and mutual aid will be 
on agenda 


celebration include a 


assembly 


Cafes Name Spree 
As Congress And 





Spenders Return 
| Washington, Jan. 19 
Nitery trade always picks up 


here after Congress gets back, at- 


tracting more expense account 
operators to town. Three local 
showbowls have many of their 
dates filled 

At the Shoreham Hotel's Blue 
Room, where Tina Robin and 
Larry Best are current. other acts 
skedded are: Jan. 26-30, Beverly 
St..Lawrence and Jack Imel; Feb 
16, Fernanda Montel and Jack 


9-20, Carmen Cavallaro 
Toni & Jan Arden; 


Imel; Feb 
Feb. 23-March 5 


March 8-19, Lisa Kirk; March 22-| 
April 2, Roberta Sherwood; April 
5-16, Billy DeWolfe; April 19-30, 


Sophie Tucker; May 32-14, Johnnie 
Ray 

The two final weeks for the Blue 
Room are open, and then Jose 
Greco will open the ouidoor Ter- 
race May 24 with a two-week en- 
gagement. Bob Cross orch is play- 


| ing all season. 
| 


| The New Lotus, where Frankie 
Laine is now playing, has these 
bookings. Jan. 25, Diahann Car- 


roll; Feb. 1, Billy Eckstine; Feb. 8, 
Vaughn Monroe; Feb. 15, Pau! 
| Anka; and Feb. 25, Mickey Rooney. 

The Casino Royal, now with 
Jack E. Leonard, has some open 
dates, but signed are: Jan. 
Anna Maria Alberghetti; Feb. 15- 
21, Andy Williams; Feb. 29-March 
16, Mills Bros.; and Feb. 7-13, 
Dorothy Shay. 








Offer Pleasure Island Creditors 20% 
Settlement to ‘Save’ $4-Mil Mass. Park 


| Wakefield, Mass., Jan. 19. 
| Trade creditors of Pleasure 
Island Inc., the $4,000,000 amuse- 
ment park which bowed here last 
summer, have been offered a 20° 
payment in settlement of their 
claims by Harold Korda, present 
holder of the second mortage on 
ihe property. 

John Bok, of Ropes, Gray, Best, 


Coolidge & Rugg, who is Korda’s | 


attorney, said funds would be ad- 
vanced only if substantially all 
(95°°) of such creditors agreed to 
accept this percentage payment in 
full settlement of their claims. 
“We would have to receive such 


acceptances by Jan. 23,” he said, | 


“although Korda could extend this 
time or reduce the number. of 
creditors to 90°% if he so chose. Re- 
jection of the plan,” he continued 
in a letter to creditors, “will prob- 
|ably mean foreclosure of the park 
by the first mortgagee, in which 
case no payment at all to existing 
trade creditors can be anticipated.” 
| The plan, Bok added, “will avoid a 


even more difficult to run the park 
next season. 

He explained that because of the 
| large amounts owned on the first 
}and second mortages and the need 
for substantial new investment in 
|additional attractions at the park, 
all the stockholders and notehold- 
ers have decided that further in- 
vestment by them in Pleasure 
{Island is not justified. 

“In order to make some payment 
to existing trade creditors possible 


new investment if the park is to 
open next summer, holders of the 
'construction debts and _ substan- 
tially all the owners of the stock 
and unsecured notes of the corpo- 
ration have turned their stock and 
claims over to Harold Korda,” Bok 





| 


here, the Olympia and Bobino, the 
vaudeville setup in France is now 
in a period of crisis after a five- 
year success with the public. 
Coquatrix feels this has. always 
been so, even in the heyday of the 


two-a-day. He points out that the 
Olympia has been running as a 
2.000-seater for six years now, 


which is a phenomenon. The main 
problem, to him, is that there are 
just not enough top stars to keep 
a house going all year. That is why 
he goes in for revues from April 
to October. His last one, with 
Josephine Baker, ran a whole sea- 


son and winds this month 
But he states that the host of 
new star names unveiled by the 


Olympia have petered out and only 


a few names still remain that can 
insure top takes. They are Edith 
Piaf ‘now quite ill), Yves Montand 
(who makes rare appearances and 
then usually in a one-man show 
and looks in for a long stay in the 


U.S.), Gilbert Becaud and Georges 
Brassens. Others, like Patachou 
and Georges Ulmer, travel too 
much and do not stay long enough 
to catch on again; and still others, 
like Bourvil and Roberi Lameou- 
reux, have become actors, while 
Maurice Chevalier is too busy for 
house stints. 

Where are the Stars? 

Coquatrix estimates that 
flock of names that fiared 
while have tapered off and 
Becaud and Brassens are 
new, worthy stars. He feels 
Juliette Greco could still be a 
“name” if she made her mind up 
about whether she wanted to sing 
or be a film star, while Dalida, Col- 
ette Renard, Sacha Distel, Jacques 
Brel. Rene-Louis Lafforgue and 
Charles Aznavour are solid names 
but still cannot be counted on ab- 
solutely. 

He complains that most names 
think only of making big money 
fast and thus almost ruin him and, 
in the process, the musiehall. This 
can harm them, he opines, for they 
are killing the very aspect of show 


the 
for a 
only 
really 


rat 


(Continued on page 71) 


Chi Club Rouse Again 
Strips After Dewnbeat 
B.0. & Huffy Haymes Exit 


Chicago, Jan. 19. 
Club Rouge on Randolph St. 
downtown has reverted to strips 
after a quickie fling with a name 


| policy. Fact that Dick Haymes and 


| third 


25-31, | 


;to the beef 


Mrs Haymes) 
ankled the spot in a dispute over 
shows after they'd been in 
about a week merely accented the 
dull biz disaster. 

Twice Haymes balked at doing 
a third show, as contracted, both 
times claiming indisposition of him 
or his wife, though other parties 
(including the club's 
management) assert the reason was 
due to skimpy patronage. The 
nitery finally tossed the hassie to 
the American Guild of Variety 
Artists, which ruled in its favor 


Fran Jeffries 


and forfeited the couple's second- 


and also to open the way for the| 


They plan an appeal, 
the union’s national 


frame salary 
however, to 
board. 

Spot was the Red Garter prior 
to its debut last Dec. 30 as the 
Rouvg-. Policy switch then was seen 
as possibly cueing a regulation 
nitery revival in the Leop, but the 
abrupt retreat to exotics seems to 
pretty much dampen such hopes. 


U.S. NAMES MAKING 
THE NEWS IN BRIT. 


London, Jan. 19 
This year’s influx of visiting 
U. S. names already is well under- 
way. The Platters firmly launched 
their tour of the sticks that’s 





| skedded te end Sunday (24). Sat- 


urday (23) sees Sarah Vaughan 
kicking off her country-round stint 
with two concerts at London's 
Royal Festival Hall, while Jeri 
Southern is being’ paged for dates 


| starting Feb. 22 


stated 

| Korda is president of Korda 
Leasing Corp., New York. 
Dunninger will present a pro-/| 
gram of mental telepathy and 


magic, Jan. 22 under auspices of the 
Albany Chamber of Commerce in 


| 


Norman Granz's “Jazz At the 
Philharmonic” package, with Ella 
Fitzgerald starred, makes its third 
tour of Britain in March, debbing 


i bankruptcy, which would make it! the Washington Ave. Armory there. | at Royal Festival Hall March 5, 
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Vale, Cafe Dates 





New York 

Trude Adams has been signed 
fo first N.Y. hotel date, a 
Feb. 11 stand at the St. Regis ‘ 
Jack Retaliata of Grumman Avia 
tion and Carlyle Jones of Sperry 
G pe named directors of the 
M la Fair Dominique inked 
fo! he Latin Quarter March 10 
for three weeks . Louise O’Brien 
set for El Rancho, Las Vegas, Jan 
28 Bob McFadden booked for 
tl Beverly Hills, Cincy, Feb. 12 
: Shirley & Lee and Jimmy 
Reed with the Al Smith orch 
pacted by Circle Artists for a 


f one-nighters in the south 
Patachou has been signed for the 
St. Regis in March Fabulous 
Inkspots booked for the Teatro 
Nocturno, Mexico City, Jan 


se 


Club 

29 for two weeks and follow with 
the Montmartre, Miami Beach, Feb 
22 Martin Roman started at the 
Golden Thread Room of the Hotel 
New Yorker ... Marcel LeBon cur- 


Carillon, Miami Beach, 


rent at the 
to follow with the Caribe Hilton, 
San Juan Andy Thomas, who 
recently closed at the Golden Slip- 
per in Glen Cove, opened Monday 
18: at Bill Hahn's, Westbrook, 
Conn Freddie's, Minneapolis, 
has signed Ella Fitzgerald for Feb 
1, Four Freshmen, Feb. 22, Mel 
Torme March 7 and Irwin Corey 
April 4 

Billy DeWolfe has been signed 
for the Statler Hilton, Dallas, Dec 
18 Caribe Hilton, San Juan, 
Ma 4. and the Shoreham, Wash- 


April 5. Page Mortoa 
ymer to the Roundtable ; 
Durante inked for the Bev- 
l Ciney, May 10 Lilo 
en tapped for La Porte St 
Jean, Quebec, Jan. 28 . . Step 
Bros. playing the Copa, Newport, 


not 
n yt 


an 
Jimm 


er! Hills 











Currently 
LAKE CLUB 
Springfield, 
il. 








MIKE 






NSF aad y ’ 
gust PEW FUNNY 


Direction: HARRY BREYN 
CHICAGO 





Ky., Feb. 10... Larry Wilde wo 
ing the Town Casino, Buffalo 
March 29... Tina Robin pencilled 
for the Town & Country, Winni 
peg, April 4, followed by tl 
Chase, St. Louis, April 18 
Iscbel Robins down for the B 
Soir, Jan. 29 


Jane Froman, current at 
Persian Room of the Plaza, booke 
for the Fairmont, San Francis 
starting Feb. 25 ... Monique Van 
Vooren down for the Pal 
House, Chicago, Jan. 21. for fo 
weeks Betty Priest, daughter 
of dancer Bobbye Priest (Fosse &), 
in the new line at the Copacabar 
Miss Priest and her friend Sally 
Nix trekked from Hollywood to 
for the job and were rewarded 
the front and centre slots 
Phil Silvers re-signed for a late: 


date at the Riviera, Las Vegas 
Carmen McRae started at the Ar- 
peggio Monday (11) Eagle & 


Man preem at the Celebrity Roon 
Philadelphia, Feb. 1 on bill 
Johnny Desmond . . . Roy Hamil- 
ton opens at Harlem's Baby Grand 
Friday (15)... Bob Russell current 
at Queen Elizabeth, Montreal 

Edward Erich Herzog, vet German 


witn 





agent, marked his 70th anni Sur 
day (10) in Hamburg 
Hollywood 
Comic Lenny Kent and singer 
Jericho Brown headline the ne 


show opening tomorrow (Thurs.) at 
the Slate Bros Don Rickles 
closed out at Interlude yesterd 
Tues.) and opens in the Sahara H 
tel lounge in Vegas Jan. 26 Ray 
Anthony and Ink Spots open toda 
Wed.) at Interlude Jonathan 
Winters and Jeri Southern doub! 
bill the new show at Crescendo 


Friday (22)... Mann Harmon 
been signed as musical directo 
for the new Long Beach Interna 


tional Beauty Congress being } 
this summer as successor to Miss 
Universe Pageant. 


Chicago 
Guy Lombardo and Bob Scobey 
bands set for the Chicago Nation 


Boat Show at the Amphitheatre 
Feb. 5-14 . Comedy team Lou 
Marsh & Tony Adams inked by 


the Colony Club, Omaha, starti 


I 
} 


Feb. 4 Betty Johnson to 
Drake Hotel's Camellia House 
April 20 for three frames 
Phyllis Diller plays the Crown 


| Room, Indianapolis, April 18 
Step Bros. signed for the Copa 


Club, Newport, Ky., Feb. 10 for five, 


days ... Biliy Falbo opens at the 

Southern Club, Hot Springs, Feb 

1, with Johnny Puleo Harmonica 

Gang set to go in Feb. 29. The 
oumensinnstteten 








FRANKIE ORTEGA 
TRIO 


SANDS HOTEL, Las Vegas 


The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 











yupe also has a Feb. 19 date at 
Holiday House, Milwaukee 

Homer & Jethro signed with the 

( b 6000, Denve March 21 for 
» week Billy Falbo to Rancho 

) Carlos, Winnipeg, Feb. 22... 
lela Houst inked Frankie 
Scott Marjorie Madden to open 
2 Crow Room, Indiana- 

ed ¢ Bobby Baker 

I Frank D’Rone to start 

2 { Phyllis Diller for 

March 18 Jaye Bros. and Marion 
Colby n Frida 22) at Eddys'’, 
Kansas ¢ Hiidegarde set for 
\ »’s, Omaha, starting Friday. 

London 

Beryl Bryden, l singer, and 

’ Joe Bundy are top- 

the Jack O Cl ibs ae 

; a slick Yank comedienne, 

> a ) i the Astor 

( b. Nan »f Isobel Robins ° 
Bryan Blackburn, top floorshow 
) f London, has another 
on his hands “Saludos 

‘ »S at Edmundo Ros’ Club 
The inevitable Stork Room 

Lido and now, a new starter, 

t Bagatelle, are all operating on 
lays, the night that tourists 
find so bl in Londor Davy 
Kaye is back at the Embassy after 
a break f pantomime, and The 

are one of the top sing- 


Raindrops 
ing acts 


rhe 


idosing 


Gargov'ie’'s 
ty 


pa- 

ire songstress 
Sorre 

yngstress Blaine 

al the 

Another “first- 

the States is 

booked for 

ton’s has re- 

Ron- 

the Bagatelle and 

Marqueez has 

f “E Without 

a "at Eve Club Upcoming 

Snow will move to the 

the mon of May 

Sammy Davis Jr. to do a 

: nt Harry Meadews 

nitery after 

Switzer- 


Arlene 
ndon bow 





ime-here” girl from 
Candy Mayne, 
‘ Win 
1 
ll 


a Club 


val 
i 


per af ilterations 
nie Hall doubling 
Pana 


es 

} 
l 
k s 


K at ( t S 
scence in 





| Brutal Auditions 


Continued from 4 


emma page I 
because they 
audition 
t phone in be 
formality an 


direc 
ard 


Ln cnora 


or 


about the 


2 just ne 
Hanson's 


rel 


and did 
and. Such for 
pen auditior 
patience and tactful- 
1 auditioning? Or kind- 
ness Sin honest-to-goodness 
that is needed. It is 
to be warm, and to 
aspirant rather than hinder 
seen these 
no wonder 
performers get more and 
discouraged in continuing in 
Showousiness 


14 


her 
ble 
all 

eas} 


ness 1s 
so terribls 
eip an 
Fror vhat I've 
past it 
young 


more 


few years s 


Example: 30 or 40 singers are 
vaiting in the darkened wing to 
uudition for a Broadway musical. 

| They waited over two hours 
The musical director, (then an un- 
know and today still unknown; 
the show flopped) has the stage 


manager bring on-stage a singer at 


1 time, whilst he and his flunkies 
are seated in the orchestra. Gob- 
| bling like hens, the flunkies sur- 
round Mother Hen as the accom- 
panist begins. One note escapes 
from the single-bulb-lit stage and 
the gobbling becomes a _ shriek. 
Thank you!” “Next” ,. . Before 
the tenor can let loose with his 
isecond note (of the first bar of 
nusic ie finds himself off-stage 
No time to sing even a chorus of 


the song he rehearsed in the morn- 


ing, and he owes his pianist five 
bucks yet 


Did you ever have anyone say 


in the empty and chilly rehearsal 


j; hall. The choreographer is late, 45 
minutes. In walks the dancing 
master followed by his three 
“junior” dancing masters. A few 


nods to old acquaintances and the 


selecting begins Those who 
weren't nodded to have 1 theix 
hearis placed on their stomachs.) 

Another example The young 


is had an appointment fo1 
weeks. Each day she has 
managed to have a friend 


actress ! 
three 


renearse 












— 


Mex Morality Drive 


Continued from page 68 jee 








“slumming” tourists out for a 
thrill. 

Night spots catering to the tour- 
ist trade will also get a thorough 
going over in the weeks ahead. And 


coincident with shutdown of clubs 




















her audition lines. Between the|@M@ cantinas is a drive against 
hours she spends working at the | Prostitutes gambling dens and 
|department store, and the lessons fancy bordellos. 
jin drama, dancing, singing, and Ex-mayor Mario Romero Lope- 
fencing .included, she studies, and | tegui, allegedly the principal pro- 
studies hard. The audition day | tector of vice interests here, has 
comes, she hasn't slept a wink, she | gone off to Mexico City to see if 
loses a day's pay at the store, and!| he can force Mayor Joseph to 
she rips a pair of stockings running | rescind his “no more vice dens” 
past the cat on the stoop of the| edict But as this is a federally- 
building. She waits in the foyer of|inspired drive, there is _ little 
the producer with the other girls. | chance of a return to an “anything 
rhere are 12 sitting as she is. Then | goes” policy 
there are six girls left, then three Gouging of tourists is also to be 
She’s next, thank heaven! The of-| stopped. One night spot here re- 
fice manager, or assistant pro-| cently presented a bill for $33.60 to 
ducer, or office ers eameree he | a party of four who had unsuccess- 
~ ggasi ove ye = a tells | fully attempted to obtain a table, 
a wie tae ig actresses they Can) stter waiting around for 10 or 15 
read, mut to cut down whatever | ninutes. They had received no 
material they have, to one or two : , ‘ 
,| service or drinks 

minutes. What panic that creates 
And, it certainly wasn’t their fault = 3 7 
they were numbers 10, 11, and 12 
on the list . but the producer is Hanshaw V.P. of GAB 
hungry, and the casting director Frank Hanshaw has been named 
|hasn’t had his screw-driver yet ...|4& Veepee of General Artists Bu- 
Needless to say their auditions /|reau, a subsid of General Artists 
were a shambles Corp. Hanshaw is head of GAC’s 
| We can all relate so many ex-| Miami office 
amples it would be a waste of time In another appointment, Alan 
rhere is no theatrical union when | Sherwood has been added to the 
it comes to human decen and | Miami staff. He formerly had his 
common courtesy. A bad situation | own personal management firm 
exists which possibly can neve ————— 
change. There shall always be dis- 
respectful individuals in our isl ba $ 3 . 
ness or in any business, although » i Chris 
we certainly rely on the oung 
talent to further our goals a 
| way So why not start at the begin AND 
ning, their beginning? Take a les - 
son from Dave Tebet, Rick Kelly 
Edith Hamlin, Robert Dale Martin : Stig 
| Mare Merson, Henry Frankel, and Ea i 
; many others. When a performer or 
actor walk out after auditioning 
for the people I’ve just mentioned ERSBORN 
even without the job in hand, they 
walk out as if they know they'll CURRENTLY AT: 
definitely get the next job. These CASA LOMA 
people treat the young hopefuls MONTREAL 
with such diplomacy, and charm 
not to mention heartfelt sympathy 
and understanding, it’s almost a 
pleasure to be turned down by FOR SALE—VERY LOW PRICES 
them 46 Ohmer Lock Type Bus Fare Bexes— 

For the new year, I wish all of |f 45 oe, 277_ ok type Bex Vaults 
us added patience and interest in |] 44, Johnsen Electric Fare Sexes, 12, Walt 
the young performer, and a sincere 42 ‘nternational Fare Registers 
desire for us to be kind to those Inquire—H. E. SALZBERG CO., INC. 
who seek jobs. Who can tell, next 124-15 28th Avenue, Flushing 54, N.Y. 
year you may be waiting in the Hickory 5-6800 
| wings 
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“TOPS IN THEIR FIELD’ ZLARTIETY 







ST. ANTHONY HOTEL 


ETTES 


Currently 


SAN ANTONIO, TEXAS 
(Until February 3rd) 
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“Thank you” to you and make it 
Currently Appearing sound like a warning snarl? 
MAPES HOTE L Example again: 14 boy dancers The Shadow-Comedian end Mon Entertainer | 
sir] . P ; NOW TOURING FRENCH-ITALIAN RIVIER 
Reno, Nevada MCA }six girl dancers, and six boy-girl Soon Back in U.S.A. Dir, MARK LEDDY, 48 W. 48 St., New York 36, N. Y. 
| dancers are exercising at the bar 























Direction—GAC 


THE NEW and EXCITING COMEDY TEAM 


U MARSH and TONY ADAM 


“KINGS of COMEDY” 


Publicity—JOEY MANN 


Now—Second Week—SHAMROCK HILTON, Houston 
Jan. 21—Two Weeks—PIERRE’S RESTAURANT, Tulsa 
Feb. 4—Two Weeks—COLONY CLUB, Omaha 
Feb. 15—Six Weeks—TOWER CLUB, Hot Springs 
April 18—Two Weeks—BLINSTRUB’S, Boston 


Special Material: BENITA BARRIE, PAUL HUNTER AND EARL BASSE 


Per. Mgt.—BILLY CREEDON 


EDDYS' 
Kansas City 


& 
STATLER-HILTON 
Dallas 


é 
ROYAL CASINO 
Washington 


ELMWOOD CASINO 
Windsor, Ont, 


© 
SHERATON HOTEL 
Dallas 


z 
LATIN QUARTER 
Boston 


g 
THREE RIVERS INN 
Syracuse 


JIMMY FAZIO'S 
Fort Lauderdale, Fia. 
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Philadelphia AGVA Asks Union Funds |" French Vaude Non-Segregated, Cheaper Havana 


To Defend Bright's Suit Vs. Penny 


Philadelphia, Jan. 19. 

The membership of the Philadel- 
phia branch of the American 
Guild of Variety Artists at a gen- 
eral meeting last week went on 
record in support of Penny Single- 
ton, former president of the union. 

Meeting was called by the local 
branch’s executive committee, 
spearheaded by Dick Jones, peren- 
nial AGVA insurgent. 
bers had 
copy of a series of 44 charges, in- 
cluding questions, issued against 
Joe Campo, second vicepresident 
of AGVA and a member of the 
Philly branch. 

The resolution supporting Miss 
Singleton asked that she be de- 


fended with union funds in the 
current “defamation of character” 
suit for $1,180,000 being brought 


against her by AGVA’s national ad- 
ministrative secretary, Jackie 
Bright. Resolution declared that 
AGVA picked up the tab when 
Bright was sued by Dick Jones and 
paid the $20,000 damages Bright 
lost in the courts. 

Miss Singleton was president of 
the union until she lost out to 
Joey Adams in the November elec- 
tions Comedian Adams was in 
town playing the luncheon circuit, 
but was unable to make _ the 
Philly branch meeting. Two AGVA 
regional directors — Ernie Fast, 
midwest, and Lou Smolof, east, 
were in the audience but took lit- 
tle part in the proceedings. 

Jones declared after the general 
meeting that Campo had faiied to 
answer a single quetion, and that 
if the answers weren't forthcom- 
ing, the local branch would demand 
his resignation. 

Campo said he was present at 
the meeting from 2 p.m. on and 
“wasn’t given a chance to get on 
the floor until 5:15, after over 
one-half of the members had gone. 
Even then, I wasn’t permitted to 


answer anything, because Jones 
and his crowd kept interrupting 
me, giving themselves the answers 


they wanted to hear.” 

Told later that his resignation 
would be demanded, Campo stated: 
“This isn't the first time Jones has 
asked for my _ resignation. He 
wanted me to resign in 1953 to 
join him in starting a dual union. 





Hot Break to Deepfreeze, 
Or Weldon Marches On 


Honolulu, Jan, 19. 

Ann Weldon, singing star at the 
Clouds for 24 weeks, rated a photo- 
zraph and complimentary words in 
a Time magazine feature anent 
Hawaii nighilife. 

While the Time break is bound 
to boost her career, it won't help 
the Waikiki nitery very 
Femme's 
expired, by sheer coincidence, the 
night after the article appeared. 


Charlie Nelson’s Tax Rap 7 


Vancouver, Jan. 19. 

Charlie Nelson, longtime boni- 
face of Mandarin Gardens nitery 
here and co-operator -of Majestic 
vaudery, is named in a jail-com- 
mittal order for failure to pay a 
$500 fine in 22 “entertainments 
tax” convictions last fall, and not 
paying $696 in taxes owed. 

Warrant means 10 days jail for 
the veteran showman who's been 
unemployed lately owing to failure 
of his show biz interests. 

Troublesome taxes are properly 





Social Service Taxes levied at all | 


e1tertainment wickets in British 


Columbia. 





RUBINOFF’S ONE-NIGHTERS 





Peoria Road Show Dates on 
Increase 
Peoria, Jan. 19. 

Concert and stage activity begins 
pickifig up slowly here this week 
after a long holiday layoff. “Two 
for the Seesaw” 
and Sheila Copelan comes in Jan. 
25-26 under Broadway Theater 
League backing. Local Kiwanis 
group offers Publix filmhouse old- 
time Schmaltz King, Rubinoff and 
His Violin for one-nighter on 29th. 

Feb. 16 brings Victoria de los 
Angeles in concert under auspices 
of so-called Amateur Musical Club 
ef Peorla. Local group, Bradley 
Community Chorus and Orchestra 
will give rarely-heard “King David” 
by Honegger on Jan. 20th, 


2 





The mem- | 
been sent a four-page 


much. | 
engagement at the club| 


with Hal March | 


?- 


‘Grant Takes Far East 
| For Gl ‘Starlift’ Ride 


| Over 22 Performances 
By DAVE JAMPEL 


Tokyo, Jan. 12. 

The 13th edition of disk jockey 
(KMPC-L. A.) Johnny Grant's 
“Operation Starlift” proved boffo 
during 22 shows over the holiday 
season for Gls in the Far East. 

Featuring Angie Dickinson, 
Grant's blend of gals and gags 
once again had the Gls breaking 
down windows in Korean halls. 
Unit played 22 shows in a tough, 
tight schedule, averaging two hours 
a show. Two performances a day 
was standard. One day the group 
did three. 

In addition to Grant and Miss 
Dickinson, unit included actress 
June Blair, “Sad Sack’ comic Ros- 
coe Ates, stunt act Pat Moran, 
comic-guitarist Jackie LeMaire, 
singers Ginny Jackson and Mar- 
lene Gaylord, dancers Karleen Ka- 
ren and Florrie Williams, harpist 
Gloria Tennes, looker Cathy Case, 
Los Angeles Dodger Chuck Esse- 
gian and a combo of pianist Tony 
Lunney, bassist Jerry Tracy, drum- 
mer Jack Burger and LeMaire 

Grant told VArRIETy that prob- 
lems of lining up cuffo acts for the 
annual trek is intensifying. It 
seems that the military powers ask 
for a list of entertainers six weeks in 
advance, a difficult commitment for 
performers whose availability can 
change with a phonecall. This year, 
Anne Francis was slated to join 
the troupe, but a last-minute tv 
assignment caused her to cancel. 

Grant also noted that Jane Wy- 
man and Rhonda Fleming were 
prospective members of the unit 
but he added that is virtually im- 
possible for a name to be absent 
for a period of three weeks. ‘It’s 
just a bad situation,” he said. 

The new jokes and bits Grant 
had assembled for this edition of 
the show were forgotten in Holly- 
wood and he had to go with tried 
and true material which scored as 
in past. 
each time,” he said, “and can do 
repeat acts.” 

Although he draws suspicious 
expressions from the what-are-you- 
trying-to-prove crowd in Holly- 
wood, Grant continues to forsake 
his vacation and devote himself to 
this project because he feels the 
morale of U. S. troops overseas 
still needs his kind of show. He 
said he had mail from GIs before 
he left the States asking for de- 
| tails of troupe. 














| Luaus Lure Lotsa Loot | 











Honolulu, Jan. 19. 


Luaus are still a major factor in 
Waikiki’s entertainment orbit. 
Queen's Surf nitery served 35,000 
patrons at public luaus last year, 
| plus an additional 8.000 at private 
luaus. It put on 100 three-hour 
feasts during the year, collecting 
$8.50 ‘including entertainment 
tax) per head. 

Hawaiian Village Hotel served 
27,661 guests at its 75 pig roasts, 
also at $8.50 per. 

Don the Beachcomber's luau fs 

a virtual sellout every Sunday 
night at a classy $12.50 per and the 
Royal Hawaiian draws steady biz 
with its weekly $10 luau. 
} In all cases, prices include rum 
punches as well as the tax, so it’s 
not all “gravy” for the nitery 
operators. 


Brussels’ Boffo B.0. 


Brussels, Jan. 12. 

Big holiday biz in the show- 
places here. The Georgians ( Rus- 
sian dance troupe) are doing 
capacity on their two-week stay en- 
route to the U.S. By coincidence, 
“Holiday on Ice,’ American troupe 
en route to Russia, is also here for 
a two-week stanza, and equally 
potent at the b.o., though with a 
| larger seating capacity. 
| “Free and Easy,” American 
| Negro musical billed as pre-Broad- 
| way, got mostly good reviews but 
is having a rough time from the 
|customers. That is, there aren't 
enough of them. 








“We get a new audience | 


Continued from page 69 





biz that brought them into direct 
contact with the public and helped 
catapult them to star status 
| He says that when he first 
|opened a show cost him $200 a 
| day and now it costs him $1,400 
| with the same people. The many 
one-night benefits and galas all 
over France also are helping to 
kill vaude by paying exorbitant 
prices for one-night stands which 
lull stars into laying off lower- 
paying house engagements. 
Coquatrix states that he has just 
closed a third house, L’Etoile, for 
it just did not pay off on a two-a- 
day basis with crowds not accept- 
ing an early and late show. They 
treat it like theatre instead of like 
films, as he had hoped to achieve 
Besides the Olympia and Bobino, 
there is only the parttime Alham- 
bra and the weekend Concert Pa- 
cra. Coquatrix, however, while 
still game, feels there ought to be 
some state aid to preserve that 
venerable show biz arm, vaudeville. 


Liverpool Co-op 
Buys 18,000 Tix 


Liverpool, Eng., Jan, 19. 

One of the largest party book- 
ings for a pantomime in the U_K. is 
recorded here. 

The Liverpool Cooperative Soci- 
ety bought out every ticket for the 
Empire pantomime for seven per- 
formances for the week of Jan. 25. 
They will make free gifts of the 
tickets to customers at their 
branches all over the city. 

“The booking is an astonishing 
one. and without parallel anywhere 
in Britain,” Neil Brooks, manager 
of the Empire, said. “It means that 
the firm has bought a total of 18,- 
000 seats for our pantomime in one 
bang.” 

On one night during the week 
the Cooperative Society will have 
more than fifty double-decker 
buses in operation to take 2,500 
customers to the theatre from one 
district alone. 


Smith’s Sheraton Switch 


Albany, Jan. 19. 
Morgan J. Smith, general man- 
:zer of the Ten Eyck Hotel here 
for three and a half years, has 
been transferred by the Sheraton 
Corp. to a similar position at the 








600-room French Lick Sheraton, 
Indiana resort inn. Orvis R 
(Casey) Connolly, general man- 


ager at French Lick for the past 
two. years, takes over the same 


post at the 400-room Ten Eyck. | 


The transfers are part 
54 - hotel system's “continuing 
pelicy of affording 


| 
| 
| 
| 
j 
| 


As Pitch for Upbeat in Tourism 





Lotsa Ak-Sar-Benefits 
(Twofers, Too) and All 
For Measly 10 Bucks 


Omaha, Jan. 19. 

Ak-Sar-Ben, the local civic org 
that places plenty of emphasis on 
show biz to sell its 10 annual fees 
to better than 22,000 dues-paying 
members, last week wrapped up 
its 1960 program and will start 
its membership drive the first of 
February 

General manager J. J. Isaacson 
for the second straight year gave 
a majority of the booking dates to 


Omahan Don Romeo of the Romeo- | 


Hammend Productions office, with 
vet agent Ernie Young of Chicago 


and the Barnes & Carruthers 
agency each snaring one of the 
kids’ shows. 


For their 10 bucks, here's what 
1960 Ak-Sar-Ben members will re- 
ceive: 

Twofers to some of the Omaha 
Knights International Hockey 
League games at Ak-Sar-Ben Coli- 
seum in January, February and 
March 

Twofers for John H. Harris’ 20th 
edition of “Ice Capades,” April 4 


through 10. 
Free admittance (no outside 
tickets sold) to Mel Torme and 


Marilyn Maxwell Show, booked by 
Romeo, May 3 and 4 

Twofers for Ak-Sar-Ben Square 
Dance Festival May 7. 

Season pass to Ak-Sar-Ben horse- 
races May 13 through July 4 

Twofers for the Crosby Bros. 
Revue May 25, if Romeo negotia- 
tions go through for show. 

Free admittance to Red Foley’s 
“Jubilee U.S.A.” show, booked by 
Romeo, July 12 and 14, with Mar- 
garet Ann and the Ja-Das co- 
starred. 

Free admittance to Omaha Sym- 
phony Pops Concert July 17 

Free admittance for family to 
Ernie Young's circus-type revue, 
including fireworks by Omaha 
Pyro Co. 

Free admittance to Jane Russell 
Spectacular, with Marquis Family, 
booked by Romeo, Aug. 2 and 3. 

Twofers for Ringling Bros. and 
Barnum & Bailey Circus Aug. 5- 
6-7 

Free admittance for family to 
Barnes & Carruthers outdoor re- 
vue, 
works. 

Reduced-priced 


tickets to Ak- 


Sar-Ben World Championship Ro- | 
'deo & Livestock Show September 


23 through Oct. 2. 


Free admittance w.w Ak-Sar-Ben 


of the | Coronation & Ball, Oct. 21-22. 


Talent budget for the cuffo 


managerial | shows runs to about $60,000 an- 


executives the widest experience | nually, while the org tries to break 


in hotel operations,” 
spokesman explained. 


a company | 


even only on its twofers events 
and rodeo. 








‘Tot Man'-of Honolulu Hostelry 








} Honolulu, Jan. 19. 

Despite all the promotional drum- 
beating anent Sheraton’s four Wai- 
kiki hotels and Henry J. Kaiser's 
sprawling Hawaiian Village, Roy C. 
, Kelley will remain Hawaii's biggest 
hotel operator. 

Kelley, who owns and operates 
the Reef, Edgewater, Waikiki Surf 
and Islander hotels, is building a 
12-story 300-room hotel to be 
known as the Reef Tower. And re- 
cently he announced plans for a 
200-room addition to the Reef 
Tower, which itself won't be com- 
pleted until March, Counting his 
several smaller holdings, Kelley 
will have about 1,800 hotel rooms 
| Sheraton’s four hotels have 1,100 
rooms, With 300 more rooms under 
construction. Kaiser has about 700 
rooms in his Hawaiian Village, with 
| immediate plans to add 500 more 
| Ist Major Inn on Way 
| Plans for downtown Honolulu’s 
first modern hotel in about 30 
;years are being studied by the 
| Alexander Young Co.. which is an- 
ticipating a 10 to 12-story Inn on 
a site adjoining the present Alex- 
ander Young Hotel. 
| Current thinking is that the ex- 
isting building gradually would be 
| converted to more lucrative office 
space. 


The present Alexander Young. 


Hotel was opened in 1903. Before 


World War II, it operated a highly | 


popular roof-garden nitery where 
dance music was provided by both 
local and mainland semi-name 
orchs. 

Frank L. Swadley, manager of 
the Royal Hawaiian Hotel 
1957, has resigned because “I did 
not have the say to do what I 
thought best for the Sheraton cor- 
poration.” 

And to quote further: “The 
Royal stands for certain things that 
I couldn't do ‘under the present 
ownership.” 

Lloyd B. Carswell, Sheraton 
general manager in Hawaii, indi- 
cated that many of Swadley’s re- 
sponsibilities had been eased away 
from him in the months since 
Sheraton bought out the four for- 
mer Matson Navigation Co. hotels. 


Swadley’s the fourth major exec | 


“Sheraton-Waikiki 
Edwin K. Hastings, 
quit only five 


to join’ the 
alumni club.” 
general manager, 


days after Sheraton moved in, Ray | 


Kinney, entertainment director, 
and William H. Charlock, the 
Royal's catering manager, followed. 

First public word of his fact-ac- 
complished resignation came dur- 
ing a Rotary Club luncheon when 
Swadley rose from the fer to 
make the announcemeat 


with Thearle-Duffieid fire- | 


since | 


+ Havana tourist business has 
{picked up considerably, but some 
|Cuban businessmen aren't sure 


|that the present crop of tourists 
won't drive out the big spenders 
that have been the lifeblood of 
the town during good times. 

A gimmick that has worked in 
bringing in the travelers was the 
half-fare rebate by the hotels and 
which could only be done through 
the travel agencies. The hotel of a 
tourist’s choice would refund half 
the plane fare from New York, and 
with cut rates at various hotels, a 
patron could vacation in Havana at 
moderate cost. 

The second successful angle is 
the promotion by some figures in 
Harlem that Havana is a complete- 


ly non-segregated vacation spot. 
Former heavyweight champ Joe 
|Louis was among those who 


guested there recently and brought 
back reports of the non-discrimina- 
| tion in that town. Patronage among 
Negroes has risen considerably this 
winter as a result 

The new type of visitors aren't 
bringing prosperity to Havana. The 
hbargain-raters aren't heavy inves- 
tors in the casinos, and do not pa- 
tronize too many of more expen- 
sion dining spots and cafes. 

However, some of the operators 
feel that the present status is tem- 
porary, and should the poiitical 
climate permit better relations be- 
tween the United States and the 
Castro government, a bid for the 
| pre-revolutionary clientele’ will 
bring back the more prosperous 
| elements. It’s felt that the hike in 
rates to what they were before the 
revolution, about $25 for a single 
in the first-rate hotels, will keep 
out the new-type patrons. 

Meanwhile, the cut rate on 
planes ended Monday (18), and it's 
not yet determined whether this 
gimmick gave Havana a start 
toward the restoration of the lost 
tourism business. 





Tex. State Fair Names 


Joe Rucker Asst. to GM 


Dallas, Jan. 19. 

Two major staff changes in the 
organization of the State Fair of 
Texas were made by James H. 
Stewart, executive v.p. and gen- 
eral manager 

Named to the new post of as- 
sistant to the general manager was 
Joseph B. Rucker Jr. who has been 
| manager of sales and special events 
for the fair since 1954. Rucker will 
retain general supervision over 
these two departments, but~ his 
primary responsibility will be de- 
velopment and overal] planning. 
One of his first important tasks 
will be planning and coordinating 
activities for State Fair’s Diamond 
Jubilee next October. 

The new manager of sales and 
exhibits is Kenneth W. Erickson 
| who joined the staff in 1954 as 
assistant sales manager. He was 
instrumental in the development 
of the Texas International Trade 
Fair, of which he is manager. He 
also helped develop the Outdoor 
Exhibit Terrace and Playtime USA, 
in addition to other exhibit inno- 
| vations. 





Kingston Trio Makes 
|  DP’s Out of Hawaiians 


Honolulu, Jan. 19. 


Royal Hawaiian Hotel has 
bumped its Hawaiian floorshow 
from the Monarch Room during 


the three-week engagement of the 
Kingston Trio. Hotel sources in- 
sist the native talent will return 
to the room as secon as the King- 
stons exit. 

Pierson Thal orch is providing 
dance music between the trio’s two 
nightly performances. 


K.C, Boats-Up Acts 


Kansas City, Jan. 19. 

| Annual Boat, Sports & Travel 
Show will open in. the Municipal 
Auditorium Jan. 29 for 10 days. 
F. W. Kahler, owner-producer, has 
lined up over 300 exhibits 

| Stageshows twice daily will in- 
iclude Ben Dova, Julinda Family, 
|Novelle’s Ponderous Poodle Sym- 
| phony, Evy & Everto, the Bogdadis, 
Flipper the Seal, and logrolier, 
bait and flycasting demonstrations, 
retriever dogs. Joe McKenna, who 
has appeared previously with the 
‘show, again will emcee. 
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Ice Show Review 








lee Follies of 1960 


Shipstads & Joiimson presenta- 
tion with Barbara Myers, Richard | 
Dwyer, Lesley Goodwin, Johnson & 
Manning, Meldrum Twins, Janet 
Champton, Becattys (2), Wall & 
Dova, Sandra Kulz, Ginger Clay 
tor Eddie Collins, Mr. Frick, 
Jacobys (2), Carol Caverly, Ker- 
mond Bros. (2), Kistner & Clark, 
Allan Glenn, Coleen McCarthy, 
Scarecrows (3), Ice Folliettes, Ice 


Follies Boys, George Hackett Orch; 


Paul Gannon, announcer-vocalist; 
sets, Daie Hennesy; a 


& direction, Fran Clandet, Mary 
Jane Lewis, Stanley Kahn: music, 
lyri Larry Morey. Opened at 
Madison Square Garden, N.Y., Jan 
12, 59; $6 top 


& Johnson's “Ice Fol- 
lies” is the grandpappy of all the 
major blades shows now touring 
the deluxe arenas. With the next 
edition, they'll be marking a quar- 
ter-century in the field, and have 
been the inspiration of the other 
large frappe exhibs that are on 
tour. They are now old enough to 


Shir psiat ds’ 


have created a tradition, and they | 


scemingly have developed stand- 
ards which insure a high degree 
of excellence throughout 


The 24th edition which opened 
last week (12) at Madison Square 
Garden, again indicates the desires 
ot the show’s planners to have a 
good, if not unbeatable, show. The 


production and costuming bespeak | 


a liberal, if not an unrestrained 
budget; the skaters are good: and 
the ideas provide a degree of origi- 
nality, 

There are some excellent 
vidual contributions, 
duction numbers 
satisfaction. An 
semble effort is the Mexican num- 
ber, and a lot of imagination has 
been shown in the space number 
in which smoking dry ice gives the 
proceedings an eerie, astral effect. 
The Alaskans number also comes off 
well and there is some fancy 
ing in the Hungarian sequence. 

Of the individuals, the “Follies” 
seems to be grooming Richard 
Dwyer for a top spot. With 


and the pro- 
provide 


indi- | 


- visual| Frick leading the display 
outstanding en-}an antic collection of tricks and a 


|gets him maximum mitts. 
|Dova as dub golfers and the 


| heavy palmings. 


Skat- | 
|themselves as straight skaters, 


the ' 


,; Show for a number of years, Dwyer 


has been developing to the point 
| where he’s tops. His first appear- 
ance, with Lesley Goodwin, is a 
snappy exhibition, with the lady 


, doing some terrific balancing feats 


to complement Dwyer’'s skill. For 
his solo, he provides a graceful and 
easy romp around the floor. That 
gets him the top mit of the occa- 
sion. 

A newcomer of great promise is 
Eddie Collins, of Canadian genesis, 
who promises to be of stellar cal- 
ibre with further experience. Col- 
lins’ leaps are of prodigious propor- 
tions, and his smoothness in gliding 
around the floor is stout stuff. Had 
Collins shown more spins, it would 


have given him even greater ad- 
| vantage. 
Janet Champion, the juvenile 


member of the squad, is also one of 
its more talented members. Still in 
her early teens, she’s virtually a 
veteran member of the “Follies” 
task force. She has an extremel; 
wide catalog of tricks and glides 
and is proficient in all of them. 
In addition, she’s extremely per- 
sonable, and captures top accolades 
Also showing promise in this en- 
semble is Coleen McCarthy who 


| demonstrated daneing skill in part- 
| nership 


with Allan Glenn. The 
Meldrum Twins are newcomers to 
the ice. This handsome set of 
femmes show some good tricks, 
but on opening night were extreme- 
ly cautious in carrying them out 
Subsequent performances may 
bring out their true potential. An- 
other femme twosome, Kistner & 
Clark, have a good precision routine 
that gets them over handily. 

The show is rather strong on 
comedy with the estimable Mr 
He has 


which 
Wall & 
Ker- 
and 
ball- 


zany comedic conception 


also get laughs 
The comedy 
room number is again by 
Beattys, who after a 

e- 
come comics before the audience 
catches on to their spoof. In con- 
trast, the Jacobys carry out a 


mond Bros. 




















the | 


{straight ballroom routine with a| 
| grace and charm. 


There are other contributions; 
by Sandra-Kulz in the Mex me- 
lange; Carol Caverly is not much 
at skating skill but big on personal- 
ity and sex-appeal; the three Scare- 
crows have a fairly familiar routine 
as the British Bandits but which 
is still potent enough for strong 
response; Barbara Myers, in a 
briefie, shows a few good steps 
in the ballet sequence. 

The inevitable animal number of 
Johnson & Manning working in cat 
costume is a fairly standard routine 
on the ice and in the audience. 

The music batoned by George 
Hackett and choreography and di- 
rection by Fran Claudet. Mary Jane 
Lewis and Stanley Kahn, with 
special music by Larry Morey, are 
all good production assets 

Jose. 


Ringling ‘Inside 
A ‘Ist’ in Philly 


Philadelphia, Jan. 19 

Bros. and Barnum & 
Bailey Circus will go indoors for 
the first time in the history of its 
visits to Philadelphia when it plays 
Convention Hall March 25-30. 

Last year, the Big Show by- 
passed Philadelphia; but the year 
before it played Connie Mack Sta- 
dium, home grounds of the Phillies 
National League baseball club. 

The stadium, without the cover 
of the _ top, presented weather 
problems, not to mention the cir- 
cumstance of having real elephants 
doing tricks on third base. The 
March date will also be the earliest 


Ringling 


the circus has ever been booked 
here 

The Ringling show is one of sev- 
eral due here expected to draw 
more than 1,000,000 to Convention 
Hall. Other bookings include the 
Home Show (Feb. 15-20), Motor- 
boat & Sportsmen's Show (Feb. 26- 


March 5 
12 


4-9 


Flower Show 
and Foreign 


(March 7- 
Auto Show (April 








| Industrial Show 
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Blue Angel, N. Y. 

“Reneaux is a clever magico 
who has a well constructed act, 
centering around doves. Re- 
neaux makes a strong impact 
on the audience. Working in 
pantomime, this youthful ap- 
pearing illusionist executes his 
tricks smoothly and gracefully, 
getting frequert midterm ap- 
plause. He’s good for every 
visual situation.” Jose. 


“Slickest sleight of handsome 
artist we have seen in a long 
time.” 

HY GARDNER 

New York Herald Tribune 





RENEAUX 





Currently 
4th RETURN ENGAGEMENT 


BLUE ANGEL, New York 


Television: 


ED SULLIVAN, GARRY MOORE, JACK PAAR SHOWS 


Dir. MARK LEDDY, 48 West 48 Street, New York 
JUdson 6-2760 





“Reneaux’s magic stint Is 
one of the smoothest and fast- 
est in show business. He pro- 
duces eight white doves so 
well that even those sitting 
three feet away can’t follow 
the quick hand movements... 
keeps the audience  spell- 
bound.” 


ROBERT W. DANA 
New York World Telegram 


“Lightning-fast is Reneaux 
. . . He produces white doves 
‘out of apparent thin air and, 
no matter how close to the 
stage you may be, you'll con- 
sider it unbelievable. Reneaux 
is amazing.” 


LEE MORTIMER 
New York Mirror 








General Motors 
Motorama 


Montreal, Jan. 14 
Lilo, The Wazzans (7), Howard 
Cable Or (16), Alan Blanche 
Lund Dar no admission, 


Present layout for the Canadian 
edition of the General Motors 
Motorama is the most spectacular 
to date. This lavish display which 
features, besides the new cars for 
‘60, all branches of that vast organ- 
ization, is topped by a show featur- 
ing Gallic chantoosey Lilo backed 





by an able group of hoofers under 
{the direction of choreographer 
Alan Lund and the hip Howard 
Cable orch 

Garbed in a white chinchilla 
coat, Lilo makes a dramatic en- 


trance perched atop a Caddy con- 
vertible which is driven from an 
elevated platform down a circular 
ramp to the stage. Material offered 
by energetic thrush is much the 
same a 1ere before but toned 
down considerably because of the 
div audience However 
despite the minor restrictions, Lilo 
projects in solid fashion and keeps 
attention throughout, managing to 
sustain the pace in spite of five 
shows each day 

The tumbling Wazzans, who have 
speed and talent to burn, also make 


seen } 


ined 








their entrance and exit in GM's 
new compact car, the Corvair, for 
salvos. The group of six males and 
a lone femme keep their appear- 
ance brief but make every minute 
count Timing is excellent and 


visual impact of act makes it ideal 


for such an offering. 

Between the stints by Lilo and 
the Wazzans, a fashion show a la 
Ziegfeld is staged and the Lund 
Dancers impress in the opening 
and closing slots. 

Motorama is produced by Mac- 


GM's Canadian 
with the May Johnson 
handling the bookings 
Newt 


Laren Advertising, 
ad agency, 
office 


Sid Bernstein on His Own 

Sid Ber 
the Shaw 
own man 


in has resigned from 
Artists Corp. to open his 
agement and 
office. He will have comedian 
Tun and writer David 
his initial clients 

Prior to going with Shaw, 


nste 


Tun 
Panich as 


Bern- 


stein was with the agency operated 


by the late Cass Franklin. 


packaging | 











Yen Yank Acts in India 








But a growing number of Ameri- 
can artists’ performances in India 
have been U. S. President's Fund 
Program attractions administered 
by the American National Theatre 
& Academy. 
Such was the 
Martha Graham 
winter of 1955-56. Such, too ,was 
contralto Marian Anderson's tour 
in late 1957. Her Indian dates in 
Delhi, Calcutta, Madras, and Bom- 
bay were part of a 22-city swing 
through Asia which was brilliantly 


visit of dancer 


to India in the 


captured for CBS television by a 
“See It Now” crew and was an act 
|of musica] statesmanship which 


contributed to her 
U. S. delegate to the United Na- 
tions. In Delhi, not only did she 
give a concert the tickets for which 
sold out two hours after the 
months-in-advance booking opened, 
but she sang the Mahatma’s fa- 
vorite hymn, “Lead, Kindly Light,” 
at a public function in homage to 
him at the Gandhi memorial. 

Another great Negro 
baritene William Warfield, 
five concerts in India—at 
Allahabad, Lucknow, and the Hin- 
du and Sikh holy cities of Benares 
and Amritsar—in January, 1958, 
on a 28-concert Asian visit, his 
first tour of this continent 

Fresh from a triumphant Euro- 
pean swing, the Dave Brubeck 
Quartet in April, 1958, brought to 
the age-old civilization of India 
the excitement and sparkle of mod- 
ern jazz. The free-swinging four- 
some (pianist Brubeck, alto sax- 
man Paul Desmond, drummer Joe 
Morello bassist Gene Wright) 
played Bombay, Rajkot, Delhi, Hy- 
derabad, Madras, and Calcutta. In 
this capital they gave an informal, 


being named a 


singer, 
gave 


open-air “starlight concert” on the 
university campus, and the audi- 
ence of delighted Delhians—in- 


cluding glamorous co-eds in saris 
and ponytails—loved it 


Hot jazz of a different flavor was 
served up in this country by Jack 
Teagarden and his Swingin’ Com- 
bo in October, 1958, and Indian 
aficionados ate it up “Bombay 
could use more music of the Tea- 


garden breed,” the Indian Express 
wrote of their concerts in that 
west-coast metropolis It went 
“straight to the heart The sex- 
tet—trumpeter Max Kaminsky, 
clarinetist Jimmy Fuller, bull-fid- 
dier Stan Puls, drummer Ronnie 
Greb, keyboarder Don Ewell, and 
Big T himself on trombone— 
played dates in Bombay, Ahmeda- 
bad, Poona, Calcutta, Patna, Hy- 
derabad, and Madras. 

Perhaps the only group of in- 
ternational renown to have ap- 
peared in such offbeat “spots as 
Waltair and Ernakulam is the 
Golden Gate Quartet. The Negro 
spiritual-folk-pop singers (first 
tenor Clyde Riddick, second tenor 
Clyde Wright, barytone Caleb Gin- 
yard, bass Orlandus Wilson) per- 
formed in December, 1958, in those 
Indian cities and better-known 
ones like Calcutta, Hyderabad 
Madras, and Bangalore—10 in all. 
The Golden Gaters delighted their 
audiences as much with their 
audiences as much with their 
showmanship—like Riddick’s im- 
provization of “I Love Paris in the 
Springtime” into “I Love Madras 
in the Summer”—as with their 
undoubted vocal virtuosity 

A first was scored with the 
world preem of Henry Cowell's 
“Madras Symphony” in the city of 
that name by the Little Orchestra 
of N. Y. on March 3, 1959. The 
45-piece orch, batoned by founder- 
conductor Thomas Scherman, gave 
concerts in Bombay, Poona, and 
Madras First Western-music en- 
semble of its size and character to 
perform in South Asia and the Far 
East, the Scherman group also con- 
certized in Ceylon, Siam, Viet 
Nam, Hong Kong, Formosa, Korea 
and Japan Commending the 
world-preemed Cowell work—in 
the rendition of which two Indian 
musicians playing Indian instru- 
ments (the tablatarang and jala- 


=m Continued from page 6 


ber 
guarantee of $5,000 had been or- 
dered on behalf of the troupe, pre- 
sumablye to conform 
Japanese government regulation. 


Delhi» 


transportation and 


guarantee 
sors to reconsider the entire proj- 


appear 





tarang) participated—Chief Justice 
P. V. Rajamannar of Madras said 
the eminent American composer 
had achieved something amazingly 
original in that he had shown East 
and West could meet in music. 

Rod Alexander's “Dance Jubl- 
lee,” a down-the-years cavalcade 
of American pop dancing presented 
by a troupe of 11 dancers and five 
musicians, is now in India. Com- 
ing up is the four-member Folk 
Singing (and harmonica-and-guitar- 
playing) Group, which will tour 
the country till March 10. 





Honolulu De-Blossoms 


Japan’s Shochiku Revue 


Honolulu, Jan. 19 
Japan's famous Shochiku Revue 
has been dropped from this year’s 


Cherry Blossom Festival, which 
will run from March 20 to April 
16. Honolulu Japanese Jr. Cham- 


of Commerce indicated that a 


with a new 

Honolulu group was prepared to 
foot a $60,000 bill for troupe's 
three weeks’ 
lodging, then split the gate on a 
percentage basis. Request for the 
caused the local spon- 
in view 


ect of the already-steep 


nut 


Troupe had been scheduled to 
twice nightly between 
April 8 and 17. 
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St. Regis, N. Y. 
Smeed Trio, Milt Shaw Orch, | 
Walter Kay Ensemble; $2-$3 cover. 





Clean-cut, wholesome, amiable 
and pleasant are all adjectives that 
apply to both the personnel and the 
act of the Smeed Trio. Not un- 
familiar to the New York scene, 
having recently completed a nine- 
week engagement at Max Loew’s 
Viennese Lantern, the Swiss sin- 
gers—two brothers and a sister— 
make the shift to the plush atmos 
phere of the Maisonette with the 
greatest of ease. 

Judging from the reaction of the 
opening night audience, the St 
Regis “cellar,” more familiarly the 
vocal grounds for tres chic chan- 
tooseys, accepted the Swiss- 
accented trio-istics without a drop 
of champagne being spilled. The 
booking, at first thought, seemed 
radical, but when Willy, Werner 
and pert, blonde Claire completed 
their expert voice blending and 
mild comedics, they overcame the 
handicap, if one existed, of the pre- 
vious tenants of the room. 

Their repertoire is mainly novel- 
ty stuff done mostly in English 
with only slight accents noticeable. 
To be sure, there were diners and 
imbibers, more attuned to Con- 
tinental-stylists, who would have 
preferred a greater concentration 
on foreign lingo tunes. But the 
majority, based on the come-back 
mitting, seemed to enjoy what the 
Smeeds offered. 

Willy is the comedian of the 
group. Besides being a part of 
the harmonizing, he plays the clari- 
net, the piano, leads the orch, and 
makes himself generally ubiqui- 
tous. Claire provides a _ neat 
change of pace with a singlo Swiss 
folk song. And the trio clicks with 
a polko yodel, with the yodeling 
coming across as genuine right- 
from-the-Swiss-Alps variety. A 
rock ‘'n’ roll novelty, spiced with 
yodeling, ig also an okay bit. 

The straight material, especially 
blendings of “We, Three,” “Rid- 
ers in the Sky” and “You Made 
Me Love You,” are also audience 
pleasers. Ditto the special mate- 
rial “Choo-Choo Train,” a singing 
imitation of the start of a locomo- 
tive, and “In the Middle,” a nov- 
elty dealing with which member of 
the trio gets the middle spot. As 
a begoffer, the Smeeds tallied nice- 
ly with a medley of Swiss tunes in 
French and German. 

The Milt Shaw orch, a Maison- 
ette perennial, provides its custom- 
ary polished showbacking and al- 
ternates with the Walter Kay En- 
semble on dansapation. Holl. 


is being readied, Bernard Belfont 
has booked the Alfredo Alaria 
Ballet for a limited season. He 


| might well wish that he had this 
| spectacular, vividly colorful, full- 


| 
of-zest show on his hands for con- 
siderably I'wice nightly 
Alaria presents six longish scenes 
and he and his 13 dancers put over 
a great and slickly witty commen- 
tary of dances, past and present. 
Authentic native dances, songs and 
rhythms are woven into a swirl of 
Imaginative and emotional num- 
bers. All in all, quite an eyeful. 


ionger 


Show begins in Texas at the 
turn of the century, with Alaria 
smoothly parodying an old saloon 


lush in the pioneer days of the 
Golden West To Brazil for the 


Batucada and on to Peru, Bolivia 
and Chile ith dances showing the 
problems of the natives who are 


all so tired as they climb up and 
dewn the “altiplano.” Argentina’s 
represented by the Gauchos’ tradi- 
tional spurs dance, a competitive 
terp in which the villagers dance 
for the davors of the local girls 
Then the mood switches to old- 
time vaude memories, with the 
blues and Charleston cropping up 
and a zany beach scene at the turn 
of the century. The show winds up 
with the mamba, adagio and ma- 
cumba set In a Brazilian market 
place, the highspot being a ritual 
in which the natives dance to get 
rid of the bad spirits from their 
bodies 

Alaria has directed with vigor 
and pace as well as doing his own 
dancing, the men are athletic and 
virile and the girls lissome, exotic 
lookers. With lush costumes and 
native music slickly performed by 
the Woolf Phillips orch, this show 
is really something. It certainly 
makes a pleasant change from 
some of the sick, tired singing 
acts that are so common on the 
late nitery circuit Rich. 








Drake Hotel, Chi | 
Chicago, Jan. 12 
Jane Morgan (with Laurence 
Stith), Jimmy Blade Orch (6); 
$1.50 cover, $2 Sat 
“Fascination” singer Jane Mor- 
gan, more striking than ever as 
she glides out in purple chiffon, is 
the New Year greeter at the swank 
Camellia House. The room's habi- 
tues dig her big, and for good 
reason, for she delivers a crafty 
performance blended of nostalgia, | 
pulchritude, and the various trap- 
pings that make for clicko show- 
manship 
Act is considerably revamped 





from her year-ago visit, and geis 


Desert Inn. Las Vegas | 
, Las Vegas, Jan. 12. 

Louis Prima & Keely Smith, Sam 
Butera & The Witnesses (6), Donn 
Arden Dancers (22), Carlton 
Hayes Orch (24); produced by 
Prima; choreography by Donn Ar- 
den; musical arrangements by 
Jerry Dolan; original music by 
Lenny Adelson, Jim Harbert: lyrics 
by Sid Kuller; costumes by Berthe 
(Miss Smith’s gowns by Orrv- 
Kelly); sets by Harvey Warren; 
$3 minimum. 





Before Louis Prima & Keely | 
Smith made their debut here in 
a regular show room, there was 
some discussion as to whether or 
not the transition from a lounge 
(team has long been a powerhouse 
lounge attraction here at the Sa- 
hara) would be successful. The 
answer is obvious—Prima & Smith 
are better than ever. Actually, 
“big rooms” are no novelty for 
their act, since they have been 
using the lounge format with great 
success everywhere they appear 
except in Vegas. So, with the flex- 
ibility of a big stage, plus the em- 
bellishment of the Donn Arden 
Dancers and production numbers 
in which they are integrated, and 
the backing of Carlton Haves’ orch 
(24)—-Prima & Smith emerge with 
blockbuster proportions in this 
initial six-week stint. 

Sam Butera & The Witnesses (6), 
regular members of the Prima- 
Smith organization, as usual pro- 
vide fine backboning. Butera on 
sax; Rolly Dee, bass; John Nagy, 
88; Bobby Morris, drums: Lou 
Sino, trombone; and Robin Rob- 
erts, guitar, contribute instru- 
mental and vocal solos which add 
to the festivities. Trumpeter 
Prima, with his distinctive Now 
Orleans drawl, gets yocks with his | 
unique brand of dialog, and poker- 
faced Miss Smith was never in 
better voice. Looks as if the DI’s 
gigantic investment in the team 
was a sound one. Duke. 





Pigalle. Londen 
London, Jan. 12. 
Alfredo Alaria Ballet (14), 
musical director, Adolfo Waitz- 
man; Sylvia & Los Chico’s Latin- 
American Music, Woolf Phillips 
Orch; decor, Tod Kinsman; $4.50 


minimum. } 





While the next Pigalle floorshow | 


a good assist from her conductor- 
spouse Laurence Stith who also 
abets vocally in a Gay ‘90s olio 
with suitable costumes and props. | 
It is the delight of the turn 
Otherwise, Miss Morgan is prop- 
erly and very effectively in the 
cemmercial l'amour groove via 
such titles as “Love is Like Cham- 
pagne, “It Happens Every Srping” 
and a medley of Mac Gordon mem- 
orables. Show rated solid tabler 
accolade. Fine in support, per 
usual, is Jimmy Blade's. orch. 
Vicky Autier comes in Jan. 29. 
Pit. 


Arpeggie. N. Y. 

Carmen McRae Muriel Roberts 
Trio; $4.50 minimum, 

With Carmen McRae in _ the 
headliner spot, the Arpeggio, one | 
of the eastside’s newer jazz rooms, 
has a top-calibre draw sure to at- | 
tract the hipsters as well as the} 
tourists who go for class song styl- | 
ists. Miss McRae is that kind of | 
singer. Although she has a solid 
jazz projection, the songs are 
worked over in a way that gives 
‘em mass appeal 

In this setting, she’s backed by 
a delightful trio ‘Dave Frishberg, 
piano: Tommy Williams, bass; 
Floyd Wiiliams, drums) which gives 





plenty of substance to her vocal 


maneuvers. Whether the mood be 
rhythmic or in the slow ballad 
groove, Miss McRae puts a lot of 
style into it, which gives each item 
added listening values. “Day In 
Day Out,” “I Get A Kick Out Of 
You,” “Midnight Sun,” “Guess Who 
I Saw Today,” “Misty,” “What Can 
I Say After I Say I'm Sorry” and 
“If I Were A Bell” give her lots 
of opportunity to show her varied 
vocal approaches For a closer, 
she takes over the keyboard for a 


| self-accomping stint on “Bill,” and 


it’s quite effective in all depart- 
ments. 

The strictly instrumental inter- 
ludes are deftly handled by the Mu- 
riel Roberts Trio. Miss Roberts 
has been away from the Gotham 
scene for some time but her sty! 
is still tailor-made for the city's 
jazz rooms, whether they be on the 
eastside, westside or Greenwich 
Village. Miss Roberts’ keyboard- 
ing leads Mickey Sheen’s drums 
and Bill Crow's bass through some 
exciting and provocative moods. 

Gros. 


Cocoanut Grove, L. A. 
Los Angeles, Jan. 15 

Johnny Mathis, June Taylor 
Dancers with Peter Gladke, Dick 
LaSalle Orch (16); $2.50 cover, $3 
minimum, 

Johnny Mathis, making his se« 
ond Cocoanut Grove engagement 
is one of the few youthful singers 
who unfurled into the nitery field 
via disks who will be around for 
some time to come. He has looks 
an easygoing, lanky manner ren 
iniscent of Frank Sinatra in the 
early ‘40s and a voice 
unique sound. He can hit a ! 
low with the least amount of exer- 
tion. 

It wasn’t surprising to spot a 
capacity house on hand for 
opening, nor will it lift any bre 
to know that the sardine atmo 
phere will prevail here during the 
stand. His ! 





following with both 
young and old is that broad 

While Mathis’ act consists of 
nothing more than just standup 
singing—it’s obviously enough. The 
crowd responded enthusiastically 
after each number, many of them 
from his Columbia diskings 

On this particular night a good 
portion of celebs, in addition to 
the the younger set, heard him 
ease out “Let Me Love,” “Maria 
“Where Are You,” “Misty and 
“The Best of Everything,” title 
tune he recorded for the 20th-Fox 
pic. Mathis, like the axiom—“you 
can’t please ‘em all”—may not, but 
he certainly pleases enough to in- 
sure his future. Frank Owens 
Mathis’ pianist, does a beaut of a 
job conducting the Dick LaSa'le 
house orch which is paced by 
Alan Goodman, drums Mor:y 
Klanfer, bass, and Herb Ellis on 
guitar. 

The June Taylor Dancers (6 
with Peter Gladke, holding over, 
draw their share of notice with 
some typical terping that recalled 
their days on The Jackie Gleason 
show. George Gobel starts Feb. 3 
Kafa 


Queen Elizabeth, Mon’! 
Montreal, Jan. 13 
Beverly St. Lawrence, The 
Duquaines (2), Denny Vaughan 
Orch (11), Louis Bannet Trio; 
$2.50-$3 cover 


A couple of newcomers and a 
repeater are in the Salle Bonaven- 
ture of the Hilton-operated Queen 
Elizabeth. New to the local scene 
are the Duquaines, a couple of vet 
ballroomologists whose precision 
lifts and spins bring back mem- 
ories ‘all pleasant) of the heyday 
of this type of hoofing. Duo open 
show and maintain a fine pace 
that’s smooth, polished and high- 


| lighted with a sock visual finale 


with the femme in a tight-fitting 
gold creation. A solid act 

Beverly St. Lawrence ‘she was 
just plain Beverly Lawrence at 
previous outing here) shows much 
improvement over past months 
and more poise as a single. Mate- 
rial is varied with the vocal ac- 
cents on élaborate arrangements 
Latter sometimes get in the way 
and would be just as effective if 
simplified. Thrush is standout 
with the standards and equally at 
ease when she moves over to the 
piano for a brief session 

Denny Vaughan’s orch backs 
performers smoothly and cut some 
of the best dance music in town, 
with the Bannet Trio in the inter- 
lude spots. 

Following a fair festive season 
the room's biz is picking up as the 
1960 conventions move into the 
hotel. The Duquaines and Miss St 
Lawrence are in until Jan. 23, with 
“An Evening With Irving Berlin” 
taking over Jan. 25. Newt. 


Basin Street East, N. Y. 

Chris Connor, George Shearing 
Quintet; $2.50 minimum. 

Basin Street East is quietly es- 
tablishing itself as one of the key 
jazz rooms in town, And although 
there seems to be a paucity of new 
jazz names to bring into the spot 
room is doing okay with jazzsters 
who've shown their wares in such 
other bistros as Birdland, on the 
west side, and the Village Van- 
guard in Greenwich Village 

A case in point is current layout 
which features songstress Chris 
Connor and the George Shearing 
Quintet. Neither are strangers to 
New York’s jazz cult, but in this 
setting they're propecting a vitali- 
ty that’s new and exciting. Miss 
Connor, for instance, has sur- 
rounded herself with a hip combo 
that gives added dimension to her 
vocal work. The boys in the group 


are Bobby Jasper (flute), Bill 
Rubinstein (piano), Ben Tucker 
(bass) and Al Leavitt (drums) 


Their backing serves as an excel- 
lent musical complement thrush’'s 
song flights that still have a mod- 
ernistic tone but yet are not too 
far out for the squares to dig. In 
her tasteful songbag are “I Hear 
The Music Now,” “Witchcraft,” 
“Baltimore Oriole,” “Senor Blues,” 


“Come Rain Or Come 
“Glad To Be Unhappy” and “Blow 
Gabriel Blow.” 

Shearing whose last appearance 
here was with a full orch featuring 
a topheavy brass section, Is more 
at home in the quitet format .His 
piano leads a unit of drums bass, 
cuitar and vibes through a series 
of neatly delineated tunes that 
take on added excitement when 
he gives it an Afro-Cuban bounce 
A standout in this A-C genre hk 
the group’s handling of “Old Devil 


Moon.” Other items that meet with 
customer approval are “The Party’s 
Over, Lullaby of Birdland” and 
“Stella By Starlight.” In latter dis- 
play, Shearing’s piano is in ear- 
arresting lyrical form. Gros 


Carillon, Miami Beach 
Miami Beach, Jan. 12 
Lou Walters production of “Fol- 
es Francaise,” with Harry Mim 
Fx 


r Kovacs, Elsa & Waldo, 
Viarcel LeBon, Suzanne Nicole, the 
Boulevardiers (4), Jacques Donnet 
Orch. Line (18): choreography by 
Billy Petch: costumes, Lee Carol 
ettings, Charles Kenny; asst. pro 
ducer, Max Selette; $3.50-$6 mini 


This is Lou Walters’ second 
winter staging for this big up- 
Zeach hotel's Cafe Le Can Can 
ex-Club Siam). The 650-seater 
has been done over by Reub 
Bodenhorn, eliminating the barn- 
like look of last year and provid- 
ing color and decor that adds to 
the mood for a production of the 
Walters type 

Although working on a limited 
budget compared with others on 
the Beach circuit, Walters has 
come up with a tastefully cos- 
tumed, well paced and handsomely 
staged new edition of his Parisi- 
enne format. 

Clever use of strobe lighting en- 
hances the ensemble opener that 
sets the aud in the mood. It’s rare 
here for an opening number to 


garner spontaneous mitts before 


| Jan, 


its climax, but the Billy Petch 
choreography sparks just that. 
From then on, the proceedings are 
in: such as the Four Kovacs, a 
trampoline act that has three 
femmes and the bossman raising 
gasps and mitts with stunts from 
high pedestals. 

Elsa & Waldo with their stand- 
ard pantoballet dance lampoonings 
are a staple in this sort of Walters 
affair, and per always, win howls 
and sock returns with their weird 
bands, clutches, acroantics. Pro- 
duction singers Marcel LeBon and 
Suzanne Nicole are well placed 
LeBon is okay for the French sing- 
ing import run, but it’s Mme. 
Nicole who wraps up on plaudits 
with her operatic high-range soar- 
ings. Only deterrent to a true 
show-stop seems to be the over- 
worked, arms-writhing delivery. A 
toning down is in order if she’s to 
click as solidly with the more hi», 
height-of-season cafegoers. As is 
she gets to the early-season pa- 
trons in big style 

Hottest item in the lineup is 
Harry Mimmo who was kept on 
long after his assigned portion. The 
Italo comic-hoofer is an adept per- 
former at everything he purveys 
His running “deeplomatic” gag is 
a laugh-builder throughout his 
accented chatter: his clever im- 
impreshes of tap-types build lo 
wham interp of Fred Astaire: the 
comedy-lined bit earns him a show- 
stop reception. 

Costuming is, as noted, tasty, 
even unto the “patchwork” effects 
on the flesh-expose tallies in the 
line. The dancers are nifty at their 
assignments, as the the Debonairs, 
four lads who are excellent. The 
Petch. patterns are attuned to the 
French theme and Jacques Don- 
net and his orch are always in 
command of the show's score. 

Lary. 





Cork Club. Houston 
Houston, Jan. 15 

Warren, Carlos Compean 

no cover or minimum, 


Holly 
Orch (5); 


Thrush Holly Warren, in her 
first visit here, displays a soprano 
voice as fine and clear as rare 
crystal. Unlike so many singers 
steeped in classical training, Miss 
Warren apparently has had no 
trouble in converting to nitery 
style. Dressed in pink gown 
blonde also has beauty and presen- 
tation 

On for only 20 minutes—the 
policy in this house—she opens 
with “Love,” then draws best 
palming with “I Believe.” Follows 
with “Around the World,” Gran- 
ada,” “I Enjoy Being a Girl,” and 
French medley of “I Love Paris,” 
“Allez Vous-En,” and “C’est Mag- 
nifique.” 

After opening show, manager 
Don Stone picked up Miss War- 
ren’s option for second week. 
Carlos Compean orch does okay 
backing job, although larger group 
would better supplement thrush’s 
voice. 


Skip. 


Shine,” | 


Holiday House, Pitt. 

Peter Palmer (with Fred 
Stamer), Eagle & Man, Max & 
Cherie, Det Monaco Orch (10); $1 
cover. 

Peter Palmer (‘see New Ac's) 
headlines one of the best offer- 
ings seen at this Pitt plushery dur- 
ing the past year. In the second 
spot, comedians Eagle & Man have 
a refreshing and independent ap- 
proach that gets excellent resu'ts 
during the 40 minutes they're on 
the floor 

Jack Eagle, who looks a fat 
Earl Wilson, ges all the laughs 
with material old and new but 
which always hits home with 
the right timing and effect The 
two pass lines smoothly and use 
their musical background to pre- 
sent two show-stopping numbers 
in impressions of Louis Prima & 
Keely Smith and Louis Armstrong, 
with both doing the groans, the 
trumpet and the handkerchief bit. 

With a little pruning here and 
there, the boys are ready to take 
nearly all the jobs that top two- 
somes are too busy to play 

The show is kicked off with a 
fine Continental team, Max & 
Cherie. It’s a tight acro comedy 
routine that will be perfect in the 
rooms using Latin Quarter-type 
presentations. Del Monaco’s orrh 
does an expert job cutting show 
and displays some splendid Glenn 
Miller arrangements for the dan- 
sapation. Monaco also has a vocal 
instrumental quarter for the lulls. 
This group is as good as most of 
the outlits playing the Las Vegas 
lounges. Lit. 


Henry Grady, Atlanta 
Atlanta, Jan. 12. 
Frank Parker, Walter Fleischer, 
Buddy Waples Orch (6): $1 Ad 
mission $1.50 Sat.; no minimum 


Those femmes who liked Frank 
Parker back during the halcyon 
days of Marion Marlowe on the 
Arthur Godfrey show were promi- 
nent at ringside at the Paradise 
Room to give affable tenor a big 
welcome at this opening show. 
Parker warmed them up, but goad, 
with the songs they wanted to 
hear, mixed with a minimum of 
patter, a few gags ‘none blue) and 
lots of charm. 

Introduced by Buddy Waples, 
maestro who doubles in PR as 
emcee, Parker tees off with “The 
Night Is Young,” followed by lilt- 
ing Italian ditty, “Non Dimenticar.” 
Firmly established by this time, 
Parker lets them have a medley 
of standards. Then to prove that 
his Irish tenor pipes still are in 
good working order, he tosses off 
“Galway Bay,” “Some Day” and a 
medley of overseas tunes, includ- 
ing Germany’s “Zwei Herzen,” 
“Autumn Leaves” is Francaise and 
“Arrivedenci Roma” in Italiano. 

Parker closes with a group of 
his hit recordings. “Blue Skies,” 
“Louise,” “My Ideal.” “Isle of 
Capri,” “Ténderly,” “Dinah Lee” 
and “Begin the Beguine.” This 
won him mitting that merited an 
encore and he had to beg off after 
returning to sing “With a Song in 
My Heart.” 

As noted, Parker still has plenty 
of voice left and still knows how 
to sell a song. He came to Atlanta 
from an, engagement at the Town 
Casino uffalo, and after closing 
here Saturday (23) he’s heading 
for the Coast where he has a date 
with a couple of horses ‘his own) 
who will be racing at Santa Anita. 
Walter Fleischer, Parker’s own pi- 
anist, presides over orch during 
act, which runs close to 45 minutes 

Vaughn Monroe opens Monday 


25) for a two-week run. Luce. 





Interlude, L. A. 
Les Angeles, Jan. 13 

Don Rickles, Bud & Travis: two- 
drink minimum. 

Bud & Travis, a zestful pair of 
singers who strum a guitar in uni- 
son, have joined holdover head- 
liner Don Rickles at the Inter- 
lude. The boys, unlike most of 
the youngsters on the recording 
scene, tastefully bypass rock ‘n’ 
roll and concentrate on folk and 
Latin music. Routine, along with 
some amusing patter, makes them 
a good bet along the saloon circuit. 

This is the first majer lecal 
booking for Bud & Travis and on 
the basis of Monday's (4) perform- 
ance, it won't be the last. The 
youngsters have an amiable per- 
sonality that prevails throughout 
their turn. This, plus vocal pro- 
ficiency that's blended with some 
expert plucking, make for good 
entertainment. 

They shine as a duet on “San 
Fernando,” “Delilah’s Gone” and 
“Maria.” Since the lads record for 
Liberty, Al Bennett, veepee of the 
company, was on hand to intro 
and give them a vote of confi- 


Monty Babson moves in| dence, Show is in for a limited 
i stand. 


Kafa. 
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deonrad Hilton, Chi 


Chicago, Jan. 12. 

a i Ho,” ice revue pro- 
duced by Merriel Abbott: with The 
Ma 2), John Shirley & Bon- 
ni ] Bokdams (2), Karen 
Mar I loro, The Colts (4) 
foul ir-Dears i , Boulevar-Dons 
(5 l i Ph Hips Orch (9) 
(wet ) Pps ett); staged by 
Bob score and lyrics by 
H t costumes by John 
Ba ird Peterson; orches- 
tra Norm Krone; $2 cover, 
$2.50 

Wi 28th ice production for 
the Conrad Hilton’s Boulevard 
Root lerriel Abbott seems to 
hay nm out of creative gas. Not 
that *‘\ ird Ho,” the new win-| 
ter-sp! »vue, isn’t pleasant and 
pretty i 3ut it’s bothered by 
too! ameness and a dearth of 
boffo ework. Highspot, in fact 
isn't ¢ a fancy skate, but rathe1 
a finale balloon sculpting turn by 
John Shirley & Bonnie that winds 
with i-audience donnybrook 
invol some 500 balloons. 

Stock ep'sodes (wagon trail, 
dancelhé eic.) and characters 
don't exactly enhance the entity. 
True, these shows are intended as 
bland f ily divertissement; never- 
thel baffles why they shy 
from opportunities for satire. 

rhe Maxfie:ds, in the topline 
slot an attractive pair and 


show up nicely with ballroom pat- 


terns and some good, if standard, 
derring-do. One of the more ex- 
citing turns is the juggling (includ- 
ing a bit with torches) by the Bok- 
dams lanuel del Toro, an ac- 
complished holdover from the pre- 
vious revue, has some fancy mo- 
ments as a firewatered Injun, and 
a looker solo-named Karen makes 
a good impression as a dancehall 


pertormet 

Boulevar-Dears (5) and Boulevar- 
Dons (5! continue their capable 
linework with fresh-faced enthusi- 
asm, and the narrative line and vo- 
cals are handled adequately by the 
Colts foursome with c&irper Col- 
leen Lovett added from the Teddy 
Phillips erch. 

Costumes, as usual, beguile, and 
all other production values are 
competent. Trouble with this one, 
pure and simple, is the paucity of 
excitement Pit. 


Living Room, N. Y. 


Syl ia Sims, Bobby Cole Trio, 
Ada VW $4 minimum. 


——__ 


Eve! thing is cozy at the Living 
2001 Ihe spot is comfortable and 
the entertainment, highlighted by 


the whammc 


» songstering of head- 


ia Sims, is fine. Working 


Syly 





the bill with her is the nifty Bobby 
Cole Trio, and singer Adam Wade 
shows up well in his nitery debut 
Miss Sims, who played this in- 
timer a few months ago, is in 
excellent form. Her appealing per- 
Sonality and savvy songselling are 
evident throughout her half-hour 
Stint. Backed by the Cole Trio’s 
bass player and drummer and her 
own pianist, bearded Don Evans, 
Miss Sims socks across such famil- 
iar tunes as “Cockeyed Optimist,” 
“Let There Be Love,” “Love For 
Sale,” “Down in the Depths on the | 
90th Floor,”.and “I Could Have | 
Danced All Night,” which was a 
disk bestseller for her. 
_ The trio, with Bobby Cole doub- 
ling as ®8er and chief vocalist, 
scores with a lively sound, interest- | 
ing arran*tements and pleasant 
delivery he boys get their half-| 
hour set underway with a good 
vocal-instrumental workover’ of 


“Dancing in the Dark.” Cole’s solo 


handling of the lyrics to several | 
tune including Viil You Still 
Be Mine?” and “Mack the Knife,” 


is effective and the group's closer, | 


“It Never Entered My Mind,” | 
another vocal-instrumental, is clev- 
erly executed. Jess. 
Ewige Lampe, Berlia 
Berlin, Jan. 12. 
Stachelschweine (Porcupines) 
production, “Teil Dir den Sieger- 
kranz” (Share the Crown of Vic- 
tory), in 16 numbers; written by 
Rolf Ulrich, Thierry, with addi- 
tional contributions by T. Angel- 
off, V. Ludwig, Aler W. Gruner, A 
Strietzel directed by Dietmar 
Behnke. With Edith Etsholtz, Inge 
Wolfberg, Klaus Becker, Gruner, 
Jo Herbst, Achim Strietzel, Joach- 
im Roecker; music, Klaus Becker, 
Peter Thomas, $1.20 adimission. 
Looks like W-Berlin’s Stachel- 


schweine ‘Porcupines), city’s most 
popular literary cabaret group, has 
reached a critical point in its 
career. Ensemble, now with 27 
productions to its credit, is facing 
the danger of becoming corny. Its 
latest preduction makes this pretty 
obvious. 

Two particular mistakes may be 
blamed for the decline: first, these 

cabaretists have become. too seri- 


ous. And if these entertainers are 
trying to be serious, they are los- 
ing their important light touch and 
conviction. Result: They can 
hardly be taken seriously any 
longer. 


Secondly, they have exaggerated 





their predilection for riding at- 
tacks against the W-German de- 
mocracy to a silly degree. Admit- 
tedly, they garner many laughs 
| from their admirers. However, the 
more objective patron can't help 


but become tired of those eternal 
attacks against the new W-German 
Army, Adenauer, the Church, the 
socalled and alleged neo-Nazis, et 
al—the more so as many of these 
satirical gags and jokes are old 
hat and even out of place. 

Ironically, current production 
contains only one real anti-Com- 
munist number, a travesty of a 
Brecht piece; and it is not effec- 
tive. What's also disappointing 
about the production is a lack of 
wit and originality with regard to 
material, 

As usual, the Porcupines are 
best when it comes to non-politi- 
cal items. Best along this line is a 
parody in three parts on W-Ger- 
man tv. A popular family serie 
“Familie Schoelermann” (a_ la 
America’s “Life of Riley”), is lam- 
pooned. It’s handled as if Samuel 
Beckett were its author, then it’s 
tailored after the Tennessee Wil- 
liams pattern and, finally, it’s done 
in a schmaltzy German “Alt- 
Reidelberg” version. It’s funny all 
the way and reveals what these 
outstanding entertainers are actu- 
ally capable of. 

In the other numbers there are 
few genuine laughs. Of course, 
there is quite a bit of audience 
laughter, but mostly by the neo- 
intellectuals and passionate ‘“‘left- 
ists” (not in a Comic sense though 
who always laugh when top men 
are ridiculed. 

This production is a pity, the 
more so as it is the best-performed 
in the Porcupines’ 10-year history 
Wolfgang Gruner, 33, again has a 
number of very fine scenes (but 
he ought to vary his laughs. Achim 
Strictzel, also 33, has rarely been 
so good; stereotyped Joachim 
Roecker, 36, and Jo Herbst, 31, 
also are tops, same goes for Inge 
Wolffberg and all the others. In 
| all, production is efficiently staged 
| and acted and in some ways comes 
| off as one of the best to date in 
these departments. However, to 
its literary content, it’s one of the 
weakest that this cabaret ensemble 
has ever presented Hans 


as 


Thunderbird. Las Vegas 


Las Vegas, Jan. 12 
“Ecstasy On Ice,” Starring 
Vivienne della Chiesa, with Herki 
Styles, George Arnold, Phil Ricl 
ards, Farrar & Carter, Red 
McCarthy, Perky Twins, Bill Cars 
Renee Aubry, Ice Cubettes (4), 


Skating Nudes (6), Al Jahns Orc! 
(14); produced by Marty Hicl 
directed by Jerry Franks; costun 
by Lloyd Lambert; choreography 
bu Phil Richards, Renee DeHave 
$3 minimum, $4 Fri.-Sat. 


Vivienne della Chiesa, who 
scored tremendous critcal and 
audience acclaim when she made 
her debut here last summer, is 
back, and the spectacular new 
Lloyd Lambert-costumed “Ecstasy 
On Ice’ showcases her unusual 
singing talents better than eve! 
The handsome singer’s magnificent 


| voice, with its pure operatic quali- 
ty which reflects the soundest 
training, easily wins over both 
|long and shorthair patrons—and 
{it's embellished with top-level 


showmanship. Current repertoire 
sung in English, French or Italian, 
includes * ‘Non Dimenticar,”. ““Guag- 
| lione,”’ “You and The Night and 
The Music,” “St. Louis Blues,’ 
“Scarlet Ribbons,” “Affair To Re- 
member,” “Around The World,” 
“Arrivederci Roma” and “Just Say 
I Love Him.” 
Herkie Styles, 


making his first 
Vegas appearance in two years, 
{is comedy star of “Ecstasy,” and 
| despite the fact he tries to con- 
vince his audience he’s laying an 
egg, he has the last cackle, and 
emerges with a nest full of yocks. 
Styles is likable with his delivery, 
| the gags are fast, sure, 
}of them are new to Vegas. His song- 


rate standup turn. 


graceful, showy, set of production 
number choregraphed by Renee 
the ice, and stands out as one of 
the bladed performers. Package is 
neatly tied by Jerry Franks, acting 
as director and associate producer 
to Marty Hicks. Phil Richards, 
team of Farrar & Carter, singers 
Bill Carey and Renee Aubry click, 
as does Red McCarthy, latter 
featured in “Legend of The Inca” 
numbered choregraphed by Renee 
DeHaven. Show, ably backed by 
the Al Jahns orch, is in for an 
indefinite stay, and features skat- 
ing, nudes (6). Duke. 





° 9 
: Foronto, Jan. 12. mercials of the future.” Imagina- 

Barry Sisters (2), Dave Astor,| tive Welch penned a fine segment 

Palermo Bros. (2), Kin Irwin, | for this outing, wherein—as a hyp- 
{Craig Daye Dancers _ 6 Paul | notist—he transforms thrush Mitzi, | 
Gr 'y Or 8); $1.50 cover, “an unknown, into a sultry French 

P ae | singer, via Las Vegas.” . 

The’ Barry Sisters became} = Dells : 
known to ernational hipsters Easy humor permeates between- | 
when they appeared in Moscow | tunes patter for nice mitting Duo 
aia TS Ge te" A , | repeats You're Mad and I'm 
and Leningrad recently with the i. : - . te 
Fd Sullivan Sho But this act Starting My Diet Tomorrow” for 
es heen « together for 10 lusty } alming The Welches inc lude 
years in numerous plush spots Piano, the Ice Box and Bed in 
Clare is the high falsetto and the routine, but eschew chance to 
Minin ‘the Joratura. with both plug it’s the title of their first Kapp 
> , album, now in release Act runs 
lusty, busty brunets poured into teseesahs Dek SA) “estGhy > vies replace- 
vhite evening gowns They win go ee ye : 
em over ¥ looks and trick | ment dated Bar 
voices that used to maximum Ses 

‘ 7 sles Yay + - 
acer ol Sg ceaue ania Pac yore Hotel Monteleene. N. 0. 
is po s two transplanted New Orleanss, Jan. 14 
geisiia & Les Chanteurs de Par 8 

Opened w scination” and | wick Stuart Orch (7): $2.50 wee 
scored instantly, then into “Wom-| night minimum; $4 Sa 
an is Made for Man” for a tempo 7 hie 
switch in calypso timing; but it is} 
theit BoP singing in shout style A bright new show spotlighting 
of “For the First Time” that really | Les Chanteurs de Paris earns a 
gets the customers, plus in “Fall- solid reception in Billy Monte- 
ing Leaves nd spirited “Every-| jeone’s Swan Room. An art ay of 
body Dan Hebrew number : 
that brings out their rhythmic |topflight performers, headed by 
singing strongpoint Finale is | the team of Varel & Bailly, merge 
Dark Eyes vat has the audience | their talents in a highly entertain- 
aif oes Saggy gg ing stint. 

Oper are the Palermo Bros., - 3 2 . 
Argentine jugglers in fast-moving Les Chanteurs blend Continental 
of cross-stage passing of clubs and | charm, songs, music, comedy and 
disks, ball tossing and hats-pin-| romantic appeal! They perform 
nings with verve and sophistication in a 

Ast s storytellings are | fast-moving act that holds atten- 
f by teaching his wife’ tion from beginning to bowoff 
iow to drive United Nations in- Varel, a ringer for France's Fer- 
terpreter's translations, and the nandel, and Bailly, at the piano, | 
kidding of tv commercials. Astor's | spark the group with their songs 
gags are weary with agg and he/and musicianship. The octet of 
stayed on too long voices are all on the plus side and 

Craig Daye Dancers are in for| blend nicely in a repertoire mostly 
three production numbers, emceed of their own songs. 

b) _baritone Kim Irwin, with the | Tunes range from march tempos 
_s reece and _Samumees rich. | to soft batlads. One number which 
Paul Grosney’s orch lends neat | oot resounding applause was an ar- 
backgrounding to all acts. It’s the rangement of “Home On The 
Barry Sisters who are drawing the Range” done in French. Biggest 
business mcotay production tune was “La Grande 
= ane? Coco, spiced with comedy bits 

They also score heavily with “Let's 

es Gate. te ee Be Friends,” “Tout Ma Vie” and 

Larr rt, Robert Rounseville; |“,.e Ciel.” 
$9 50 wine 
“ Visual impressions are a part of 

—e - — ee eo the offering, too. In one bit, sing- 

: Soe : ers wave red canes and colored 
from ¢ al in his return to this scarves: in an expertly-choreo- 
vast Greenwich Village cellar. First | sraphed ‘routine. The entire pre- 

mite : wan John Cole-| sentation is in the form of a tab- 
ad iano bat ng, the secord loid musical. Business should pick 

“ x pianoist Ellis yp when word gets around 
: tnd nied <6 dae a Showbacking and dance chores 
erty esniitins ‘ hid a = are in the capable hands of Nick 
eally shows when he @ets down | Dm: and his crew _ Stuart skill- 
to the tf ness of serious musi fully avoids the pitfalls of the nov- 
te afest inttteament Late elty effect and tricky arrangements, 
res j a ». | confining himself to sweet, dreamy, 
Upplers get their moneys) rhythmic and Latin tunes for the 

( but t ey're definitely miss- ees 

the n at his most articulate eas ies 

Inclassical numbers originally | . C — n Cavallaro opens Jan 26 

yred for combinations of strings, | '°F tnight Li 

ds and Adler mixes the a ee 

rious pal f ( -rpoint th 
eekiy wccitine gh pene corned Riverside, Rero 
tions that are as singular as the} Reno, Jan. 14 
istrumer And the “Caribbean! Arthur Lee Simpkins, Sid Krofft. 
Concerto the first written for) Starlets (8 Eddie ° Fitzpatrick 
harmoniea (by Jean Berger, espe-| Orch 10): $2 mini? ’ 
cially for Adler), would be hard te 
to top as a windup of either show A heavy and continuous snowfall 

rkinc’ no 3 ‘oOminen ' 
om. es Bg A ge eng ge was responsible for a light turnout 
accompanist, Adler says the jazz|at Arthur Lee Simpkins’ opening 
backing has “taste and tact” (Lar- | night in the Olympic Room, but the 
kins backed on both classical and tablers who chose to ignore the in- 
nop before this engagement). It | jioment weather assured the head- 
has, and also a firm discipline that z “gh 3 
‘omes off as a relaxed style re- liner he's still a favorite with 
miniscent of Fats Waller Reno’s nitery set Reaction was 

As usual Adler’s own taste and | heavy, and deserved 
. age d wit—give him an appeal- The commanding tenor offers a 
cae. eee ieee ., | varied repertoire, somewhat heavy 

fenor Robert Rounseville, with! oF the serious side. The selections 
a legit musical rep, is an un usual | are well chosen to show wide vocal 
club act but typical of the far out) range. And Simpkins handles it 
bookings at the Village Gate. His) wej]’ From opener “Mary Lou” to 
frame of operatic, folk and show- . sock rendition of “Personality” 
tunes (many of the latter esoteric | for his begoff, Simpkins scores ef- 
even by nitery standards) gets a | ¢ort}; essly And the st ige person- 
warm and attentive reception from | ality shines through to perfection. 
this audience. But his open silk | To show his diversity, he also rates 


and most | 
lology is a good blend to a first- 
| 


George Arnold has concocted a 
|& Mitzi 





Barclay, Teronto 
































lvet toreador pants | 
are a bit of a shock against the un- 
adorned throughout the 
rest of Civvies wouldn't 
hurt Bill. 


shirt and red ve 


ging 
the show 


Tree Club. Dallas 
Dallas, Jan. 15 

i Welch; private club, 

imtmu 


Ken & hI 
mo cover or mn m. 
Husband-and-wife team of Ken 
Welch Tree Club in Nov- 
1958, and have played the 
bistro circuit since the suc- 


ember, 
small 


cessful fortnight here. Singing 
comedy duo is back for an unpre- 
cedented three frames here, and} 


with a smarter act that is reflected | 
by the expert 
material. 
Author, composer and pianist, | 
Welch spotlights spouse Mitzi 4 
Benny Goodman band canary) 
the sophisticated new ren lg 4 
Open with a duet, 
tin’ So Fxcited About? 
results, segue 


for good | 
into, elever. patter | 


|} to the finale, with a puppet 


anent dinner menus and score heav- 
ily with sharp satire on “tv com- 





operatic 


plaudits with a couple of 
the lat- 


arias and Negro spirituals, 
ter with aud participation. 

Co-billed is Sid Krofft, accom- 
plished puppeteer making a River- 
side playback. His manipulations 
are perfected, and his marionettes 


are exquisitely costumed. Krofft 
works without stage (the manne-| 
quins are three feet high), but 


in black suiting and small spots on 
the puppets he manages to stay in 
the background. Show fast 
paced, and with an assist from 
helper, there are no breaks. From 


iS 


his elaborate intro, with six figures | 


on stage to create Oriental theme, 
mani- 
pulating a second puppet which is 
a carbon of Krofft, it’s a class act. 


timing and sharp| The complete routine rates super-jother old 


| latives, 
Bracketing the show are the 
Starlets in Moro-Landis produc- 


tions with Frankie Fanelli handling | 
the emcee-vocal spots. 


fine manner. 
in Jan, 28. 


Eddie Fitz- | 


Murray Franklin’s, 

Miami Beach 
Miami Beach, Jan. 
Franklin, Paul Gray, 
Kay — Clara & Mitchell, Roy 
Sedley, The Cooks, Eddie Bernard; 
einge minimum. 


12. 
Murray 


opposite the 
oceanside Roney has been a con- 
sistent winner through the years, 
The steady-biz pattern is again be- 
ing repeated, the patrons compris- 
ing a mixture of visiting celebs and 
show biz personalities working in 
town, plus the locals who provide 
the eight-month operation with the 
bread-and-butter income that keeps 
it on a profit level. 

Owner is astute Murray Frank- 
lin, a cafe vet from way back who 
{knows what to give his pub in the 
way of atmosphere—a modest- 
budget show that is offeat enough 
to draw patronage where the big- 
geries with the standard names 
may be struggling and, most im- 
portant, the hosting and drinks-on- 
the-house basics that give the place 
its rep as a miust-visit afterdark 
landmark 

Franklin's system is a canny one. 
The layout is a parlorlike one in 


This 150-seater 





centre, with rocking chairs placed 
around the _ tables. Three bars 
frame that section, and two small 
back terraces balance the whole, 
all of it angled to the corner that 
serves as stage setting: it’s com- 
plete to a small “shelf” back of 
the piano—the only musical ac- 
comp—for the blackouts that are 


in the old Ciub 18 (N.Y.) tradition 
and an integral part of the show. 

Co-hosting and co-emceeing with 
Franklin is Paul Gray, a youngish 
vet of the convention one-niters 
and cafes. A smooth, literate, dis- 
tinguished looking gent, he pro- 
vides the contrast to Franklin's 
earthy approach to comedics. His 
material is out of the front pages, 
containing odd twists and turns 
that spark howls. Aud-favored 
items are his delineation of the 
first “explorers” to find the Florida 
sun-trail after leaving their native 


heaths in the Bronx and wenrding 
their way south by wagons— 
“Cadillac station wagons,” that is; 


there’s also the psychological cate- 
gorizings of the males and femmes 
and a raft of currents, with the 
punchilines original and funny. 
Gray's a big fave here in his second 
year. 
Another 
sharp-minded Carol, 
with a little male 
Yiddish-accent idiom 
facet brings to mind R 
Velvel, but there's a 
ence 
Firstly, 


longtermer tiny and 
a ventro artist 
dummy in the 
The latter 
icky Layne's 
cast differ- 


1s 


there’s the novel angle 
of Miss Carol being Italian and the 
vis-a-vis spouting the garment- 
centre accents. Secondly, she does 
not depend on a set routine of 
crossfire dialog. For the most part 


| She rem:iins in background seem- 
| ingly mute, while the dummy gets 
finvolved with the ringsiders who 
|}seem to forget it’s made of wood 
and become laughing targets for a 
series of barbs that, coming from 
a huma might start a riot In 
this case it sets up a constant 
stream of laughs both from the 


subjects and the auditors 

Miss Caroi’s technique and glib, 
fast ad libs set patterns of comedy 
around which it’s all built, and 
makes the stint come off to con- 
stant titters and big yocks 

Clara (Cedrone) & Mitchell 
are new here and fit admirably 
into the general air of satire and 
smart comedy which thread a 
proceedings The femme is 
sound mugging artist and the lad 
a fine straightfaced foil. They 
spoof the old vaude two-acts and 
with the type of audience attracted 
here, their vein of humor is dug 
thoroughly to keep their act high 
on appreciation meter. 
Roy Sedley, a Club 18 grad, is 
again master of the blackout seshes 
and aided considerably by Mitchell, 
makes the broad and _ visually 
bawdy series of briefies a wacky 
serving that kicks up storms of 
laughter. Sedley is a deft panto 
artist whose timing is fine-honed. 

The Cooks, man and wife, join 
with Franklin in a memory-song 
book sesh to break up the comedy 
rundown. Franklin's an expert 
| guitarist, as is the male Cook and 
,they background the tunes aptly. 
| The femme, on her own, reminds of 
|Roberta Sherwood in the ballad- 
j ings to earn big mitts. The Cooks 
|duetings also go well. 
Franklin, on his own, sets the 
{mood of the place via his joustg 
;with the patrons, reviving up a 
| fund of oldies and twists into new- 
| ies that is hugely appreciated. An- 
hand at cafes, Eddie 
Bernard, backs the whole at the 
88 in knowing style. 

There are three shows nitely, 
| with big ad lib sessions coming at 
the second and third shows (post- 


“What Am I Get-/| patrick and boys backstop in usual | midnight) w hen the show biz crowd 
g New turns are due} 
Long. 


flock in, usually to join in the go- 
}ings-on from their tables. Lary. 
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Beverly Hills, Cincy 
Cincinnati, Jan. 15. 
Four Lads, Pompoff Thedy Fam- 
ily (5), Moro-Landis Dancers (8), 
Dan Kellarney, Gardner Benedict | 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3-$4 minimum, 
$1-$1.50 cover. 


Big biz keeps rolling at this 
Greater Ciney ace nitery despite 
usual post-holiday slowdown. Pre- 
vious two-framers topped by 
Sophie Tucker and Phil Ford & 
Mimi Hines were exceptionally 


Current show dips in name 
locally, but has enough 
value to satisfy the 


strong 
popularity 
entertainment 
tipplers 


Four Lads, in top spot, have been 











an evocative, 
medley. 
Pony-tailed Kim Sisters beguile 
with convincing acclimation § to 
Yankee ways. Girls not only belt 
| like Oriental Andrews Sisters but 
goggle the customers with 
terity on no less than nine musical 
instruments. They bait nice re- 
sponse with plenty of visual busi- 
ness, showing a fine poise and a 
fresh piquancy that’s all to the 
good. Kenny Black’s tooters (5) 
back well. Show's in for eight 
weeks from its post-Xmas start 
Pit 


if cliche, Manhattan 


Club 76. Toronto 





Toronto, Jan. 12 
Charlie Potter; 50c cover 
Former member of Potter & 
Gamble, pianist-tap dancer team 
diminut patter-arti and song- 
ster Charlie Potter started a six- 
week run at Club 76 where he is 
packing them in ith } honky- 
tonk pianistics, oldtime songs and 
comments on_ silent film com- 
edies. With Potter unaware that 
Ontario’s likker law doesn't per- 
mit audience participation, his 
opening night saw his singing 
chores cramped, but customers 
later broke down and joined in 
the singing 
His huge catalog of songs runs 
from 1890 to 1937; his patter cov- 
ers 40 years of vaude and niteries 
Former partner of the rathskeiler 
act of Kay, Brush & Potter, he 
later formed Potter & Gamble 
toured the leading circuits for 
many years until the decline of 
vaude. His wife Roma Gamble 
is no longer in the act but is here 
with him and acts as his business 
manager.) The goodlooking little 
man intersperses engaging chatter 
with ivory-tinkling is on five 
times a night for an hour each; is 
robustly pleasing with his quins 
and piano-pounding to words of 
the songs of ancient vintage 
VicStay. 
Tidelands, Heuston 
Houston, Jan. 12 
Tony & Eddie, Don Cannon Orc} 
(6): no cover or mintmu 
Top pantomimists Tony ‘Benson) 
& Eddie ‘Hodges) parade out- 
rageously funny props, false faces 
and costumes for 40 minutes be- 
fore a near-capacity preem-nite 
aud, then exit to one of the big- 
gest ovations given here 
There's too much variety in the 


+ pre-recorded panto act for it to be 


absent here for six years, keeping 
uaintance via their Columbia 
recordings and tv guestings. Young 
and personable, they do justice to 
a 35-minute songalog spiced’ with 
1eir own hifs, including “Stand- 
j on the Corner,” ‘Mome nis to 
} mber,” “Istanbu:” and “No, 
Ne luch Have tablers gon ling 
¢ y in a medley of “Old Gang 
of Mine,” “Sweet 16,” “Me and My 
Gal” and other oldies. Group is 
long ¢ harmony They have a 
nove) click in use of two mikes 
wit lead singer out front and 
threesome at stand mike in reat 
Billy Dennison is their p.anist 

Pompoff Thedy Family, bere for 
the first time, do a terrific warmup 
job of musical clowning. A quintet 
of seasoned Spanish male comics 
all in tails, they run the scale irom 
£ } to bellyMughs. Props are 
piano, concertinas, one fiddle w.th 
two players, guitars, a singing 
goose and a revolving frightwig 

rhe delightful Moro-Landis en- 
ry with Dan Kellarney on vo- 
Ci are a treat in two production 
} ers Backing is by the de- 
pendab e combo directed by Gard- 
ner Benccict. Jimmy Wilber Trio 
fil for intermission dancing and 
Li Vincent makes with song at 
the 88 in the lounge. 

Ruth Draper returns to head the 
gession openi ng Jan. 29 Koll. | 
Eddvs*. K. c 

Kansas City, Jan. 12 
I i Falbo, Kathy Linden, Billy 
} ams Orch (6); $1-$1.50 cover 

An hour-long show with comic 
B Falbo and songstress Kathy 
Linden is a happy combo at the}! 
Eddy Bros. Restaurant for fort- | 
night. Neither has played this spot 
before although Falbo was in 
town a fe years back. The two 
make a very good blend with a 
lively paced show and much to 
customers’ liking. 

I e opening spot, Miss Linden 
moves rather swiftly through 
about 10 of her songs, singing in 
he Straightforward style and 
youthful zest, adding a good deal 


with her fresh beauty and sparkle. 
her piping is first-rate, she 
lo better on pacing herself 


’ € 


lia a 











and undoubtedly will smooth this 
out as e works more before the 
live audience 

4 lot of success already has 
come to her for one so young. 
Among her songs are a number of 
te ! ‘rdings, including “Billy” 
and “Goodbye Jimmy,” and she 
registers nicely with such as “Five 
Minutes More,” “We'll Meet 
Agair and “Too Marvelous for 
Wore ‘ 

Fatbo is a vet comic on all 
cour being the unpredictable 
performer and impressionist, in 
co! st to the standup chatter 
genre. He ties his sequences to- 
gethe n “20 Years from Now I'll 
Be a Star,” punning song titles. 
and <¢ an ace panto of Bert 
Willi long established poker 
I Song and Dance Man” is the 
platform for bringing in Ted 
Lewis, Cantor, Durante, Jackson 
and Jolsen, the latter a sock bit 
to close. Along the way he tells 
flock of stories, some a bit on the 
risque side, gets off many funny 
asides and clowns with patrons 
H s £0 minutes of click enter- 
ta , 

Acts stay through Jan. 21, with 
Marion Colby and Jaye Bres. to 
folle Quin. 





Edgewater Beaek. Chi 


Chicago, Jan. 12 
lartin Denny Group (5), Kim 
Sisters (3), Kenny Black Orch 
(5 $1.50 cover, $2 Fri.-Sat. 

, Hawaiian combo, the new 
five-piece (formerly four) Martin 
Denny Group, and a Korean trio, 
the Kim Sisters, comprise the new 
Jayout in the Edgewater’s Poly- 
ne n Village. 

Since its earlier Chi appearance 
at the London House, the Denny 
unit is stressing more exotica 
(birdealls, ete.) per some newly- 
added musical “instruments.” The 
increased variety entails a lot of 


adroit movements that help fasten 
audience interest. Group purveys 
a varied library that, while it 
doesn't always captivate, totals 
reasonably effective. Highpoint is’ 


| 


repetitious, and at times it’s re- 
mindful of a fresh Olsen & John- 
son. As g recording tape plays back 
shrieks and wails, the rubberfaced 
comics adopt various roles. There's 
Perry Como, Bing Crosby, Mary 
Martin, Cleopatra, a drunk and a 
Salvation Army lass. Drawing 
heaviest yocks is an _ operation 
scene in which Tony, the patient, 
at times peers inte his own inci- 
sion while mouthing the piercing 
tones of Yma Sumac 

To keep auditors on their toes, 
a waiter in a gorilla skin prowls 
the tables in darkened room. All 
the shrieks heard weren't Miss 
Sumac’s. 

If it’s true that nitery operators 
are prejudiced against mime acts, 
veep Bill Newkirk, who books this 
Tidelands Motor Inn club, must 
desert their ranks after this open- 
ing. Indications are house will be 
packed during team’s three weeks. 

Ken & Mitzie Welch and Bob 
Newhart come in Feb. 1 : 
Skip. 





Chesterfield. Chi 
Chicago, Jan. 14 
Bobby Short, Ruth Price, Rita 
Raines, Fred Kaz Trio. 


Score it one hit and two misses 


for the current edition at this new | 
intimery. The big register is Bobby 
Short. the Bon Soir (N. Y.) re- 
peater, exhibiting in Chi for the 
first time in several annums. So- 
phisticated sepia songster - pianist 
tallied solid with customers for his 
stylish Cole Porter, Harold Arlen, 
et al., songology and droll specials | 
such as “Moving Picture Ball.” On 
88 and vocally, he uses a firm at- 
tack that is all plus, and overall 


impresses as a strong bet for this 
room, 

Short’s session validates the no- 
tion there’s a surplus of singers on 
hand. Neither femme who precedes 
makes a convincing turn of it. Ruth 
Price, with Italian coif and pixieish 
visual quality, is atonally imitative 
and not too comfortable with some 
notes, though she offers a pleasing 
catalog of diverse memorables. 
Rita Raines, who opens, has a 
sweet girl-next-doorish appearance 
that collides with her cool phrases. 
Her stage presence, further, is art- 
less and on the static side. 

Fred Kaz Trio not only backs 
capably but furnishes some 
grossing solo jazz sets. Short is in 
for at least two, and it could be 
four, frames, Pit. 


dex- | 


en- 


Dunes, Las Vegas 
Las Vegas, Jan. 12. 
Harold Minsky Revue starring 
Pinky Lee, with Schaller Bros. (2) 
|Ferry Forst, Minsky Showgirls & 
Dancers (26), Bill Reddie Orch 
(12); produced by Harold Minsky; 
choreography by Mme. Kamarova; 
$3 minimum. 





Lee’s new nitery turn 
as it did in his othe 
cutings here, that the comic song 
& dance man is a solid attraction 
for adult audiences despite his 
identification with kiddies on his 
| ty shows in the past. His distinctive 
personality is warm and infectious 
which quickly sets a mood for 
plenty of yocks and applause. 

In this romp, Lee gets off to a 
soed start with a very cleve 
“closed circuit tv” filmed bit which 
is climaxed by his plunge through 


Pinky 


proves again, 


the sereen to his live audience 
highlight is his intro of daughter | 
Patti,.a 19-year-old beauty who 


joins him ina dandy bit of terpin: 
and chirping Handsome Tony 
diMillo as straightman, contributes 
strengly to festivities 

Lee headlines the new Harold 
Minsky production, which is com- 
plete with the famous nudes who 
tarted the undraped trend in 
Vegas. The Schaller Bros. (2) so¢ k 
across a comedy trampoline act 
that’s fast and funny. Illusionist 
Ferry Forst and his attractiy 
young ladv assistants offer a slick 
bit of trickery in the Houdini 
fashion. and Eddie Krieg and 
Marva Linero are seen in an excil- 
ing production terp Costumes are 





outstanding, and the eight-frame 
chow is smoothly backed by the 
Bill Reddie orch. Duke. 
Carnival. Phoenix 
Phoenix, Jan. 12 
Chuck - A Lucks (3), Robin 
Jewell. Mitzi Meade, Hal Sunday 
Orch (7); $1.50 cover. 


With the Chuck -A-Lucks top- 
lining, Robin Jewell and Mitzi 
Meade supporting. Edie Biale, 
taff boss of the Carnival Room, un- 
wraps the neatest package ever to 
plav her funshop 

The Chucks, Charlie Dick 
Ruben Noel and Adrian Keith, al 
Lone Star Staters, concoct a 45- 
minute potpourri of yocks, im- 
preshes and legit chanting to earn 


cerson 


all 


strong endorsement. Although the 
opener was rather rowdy, abound- 
ing with hecklers, it didn’t take 


these zanies long to stamp out the 
fire. Carbons of Clayton, Jackson, 
& Durante. Presley, Little Richard 
and the “Four everybody” from 
the Freshmen to the Aces are well 
received. 

The trio’s frantic takeoff on a 
southern Holy Roller revival meet- 
ing. handled in good taste, is socko, 
indicating that comedy is the act's 
streng suit. After two encores, 
boys begged off chanting an orig- 
inally cleffed “Unconditional Sur- 
rended,.” a tune with potent disk 
possibilities. 
| The Chucks, long on experience 
and with a hip stage presence, have 
the nucleus of a fast-paced stint; 
unfortunately, their material is 
fraught with deadwood. Prudent 
pruning, and a bit of editing to 
correct this. and the act might 
just go all the wav 

Marking her fifth stop at this 
bistro, pert Robin Jewell, display- 
ing a faney chassis. happy terping 
and a pleasant little voice, scores 
nicely. O’Haf. 





Americana. Miami B. 
Miami Beach, Jan. 17 
Ken Murray, Marie Wilson, Leo 
Diamond, The Goofers, Lee Martin 
Orch; $4.50-$7.50 minimum 
This is a first-time for Ken Mur-/ 
ray and Marie Wilson at a cafe on 
the circuit here. Opening on a Sat- 
urday night (16) to a packed house 
; that included conventioneers, they 
had the sort of audience that went 


|big for their broad, mostly old, 
something new, something blue 


| routinings. 

they would do with a mid- 
winter crowd is a question, but 
with the early season sunseekers 
now here, they racked up a laugh- 
meter rating that brought them in 
| winners. Best of the Murray “re- 
vue” is the forepart wherein he 
brings down a screen for a filmed 
lampoon on tv commercials, with a 
sock rundown of asides to point 
up the yock peaks that come fre- 
quently. In contrast, he had him- 
self a time with the oldies, many 
of them from far back enough to 
sound new. The howls were earned, 


| How 


thanks to his know-how, timing 
and that always personable ap- 
proach. 


expected from pix roles; her ob- 
vious place in the Murray melange 
is for the shock and surprise ele- 
ments. As a straight, 
albeit on the fumble-line even 
so rehearsed too often. In the “big” 
| segment. she strips down to 


| Miss Wilson is the dumb blonde 


she’s okay, 


almost-bare, eye-fill essentials and 


A | 


ds- | 


the | 


if | 


the | 


this is accepted solidly by the|Edem Ree, Miami Beach 


femmes as well as the males. 

» The Goofers set up their din 
session of jazz, acrobatics and in- 
strumentals and occasional mow 
musical work to mark them as 
multi-talented crew. The big Rh 
on the high-swing bars for the bass 


player and trombonist. It wins a 
show-stop, as does the skinbeater 
with his ape-mask topper 

Leo Diamond is a quietly effec- 
tive harmonica artist whose work 
sets big with the tablers. He teams 
with Murray in a nonsensical flute- 
playing bit, with the lost-note fin- 
isn 

Lee Martin and his crew are 
dept on the showbacks and fill 
the floor for dansapation with im- 
aginative arrangements. Mort Sahl 
and Gloria DeHaven come in Jan 
23 Lary 
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te 
t 


rron 


has | 


snow 


in an 
com- 


rought 
with a 
rare format. “An Eve- 
3uenos Aires” from the 
Argentine provides a rousing dance 
session. There are a pair of in- 
trumentalists and a singer for 
variation, but the major effort is 
confined to a fast set of dances 
with the tango as main ingredient 
The various versions of the tango 
as delivered by this troupe indicate 
that it’s a dance of tremendous 
variety and a multitude of inter- 
pretations. Despite the several ren- 
| ditions, there constant interest, 
}not only in choreography but in 
the dancers themselves 
There are some other terp forms 
as well, including a pempas dance 
done by a male pair in gaucho 
dress. The individual performers 
do well and the ensemble work 
well integrated and flows smoothly 
Maria Luisa Buchino provides 
the voca's con mucho gusto. The 
femme dancers are Maria Nieves, 
Hilde Granados and Maruca Lo- 
z-no. Ma!'e narticipants are Victor 
Pereyra. El Cimarron and Federico 
Bilar. There ix a musica? break by 
a pair of bandoneon players. Juan 
Carlos Copes and Astor Piazzola 
The bandoneon is a square-shaped 


Lot ez 
lively 


el 
ally 
paratively 


ing 
unusu 


ning in 


is 


as 


is 


saueeze box which seems to be a 
cross between the concertina and 
the accordion 

There is no difficulty in follow- 
ing and readilv avnreciating the 
dances. But in the desire for iden- 
tity as an ensemble, individuals 
aren't identified 


The Ralnh Font band gives solid 





support to the dancers Jose. 
+ ane 
Cleister. Chi 
; Chicago, Jan. 7 
Sid Gould, Diana Trask, Eddie 


Higgins Trio; $1.50 cover 
The Cloister, for a fortnight, 
mixing the old and new 
{standup comic Sid 
senting the former, Aussie thrush 
Diana Trask the latter. Combo 
makes for a pleasant outing. 
Gould plies usually denendable 
one-liners and some droll yarns, 
making the most of their mileage 
with an ad libbery he needed at 
show caught to stir the stonefaces 
His best was the mock identifying 
of famous initials tossed up by 
tablers. Bit collared nice laughs 
| Miss Trask, a shapely young 
; chirper, overcame the apathy of a 
| thin assemblage best with her 
tempo belting, 





is 
in stvles— 
Gould repre- 


but her throaty bal- 


leds are less convincing. She has 
projection and presence, but an 
|indistinctive stvle. Eddie Higgins’ 
relief crew backed well 

Lambert. Hendricks & Ross and 
Murray Roman are next up, Jan 
2 Pit 
Le Vorv rav. N. Y. 

Mertzi Kallao & Paul Dorczi; no 
cover or mtnimum 

LeVouvray, after a run sans 


talent, has begun an entertainment 
policy on a modest scale. This spot, 
operated by Lawrence Wunderling 
with Robert, ex-maitre d’ at the 
Versailles, presiding at the tape, 
has long since made its mark in 
the straight cuisine line; the soft 


and soulful music 
for the supper biz. 
The piano and 
Martzi Kallao & Paul Dorczi 
musical tastes that provide 
and relaxing listening and a pleas- 
ant backdrep to conversation. Kal- 
lao at the ivories and his partner 
on the fiddle have a wide catalog 
of tunes that are played without 
the dramatics of many prectition- | 
ers of the Magyar schoo) of music. 
| They do both the pops and the 
| light classics, and they 
| centive for applause. The duo are 
musicianly enough to create and 
}sustain listening moods for 
so inclined end provide a fillip to 
jihe culinary goodies, Jose. 


may be a comeon 


of 


have 


violin team 


supply in-| 
| clothes. 
| tial 
those | work plus 


up- | 


easy | 


Miami Beach, Jan, 16. 
Carol Channing, Brascia & Ty- 
bee,, Jackie Helier, Mal Malkins 
| Orch; $5-$7.50 minimum. 


This is Carol Channing's first 
showcasing along the eafe circuit 
here and, gauging her impact on a 
“January audience,” which means 
a mixture of the hip and the typi- 


cal tourist, she rates a booking 
next season at a more prime time 
She's a big, big hit 

The confused mien, the wildly 
rolling eyes, the agtfully wacky ap- 
proach to her offbeat book are 
completely new to Beach cafego- 


ers. The reaction didn't come for 
several minutes; then, midway 
through her opening number, the 


giggles started and spread steadily 
rhe howl returns came with every 
piece of her satirical barbings at 
show biz pegged around a Sophie 


rucker takeoff. The lampooning of 
hit book musicomedy as in her 
“This Is A Darned Fine Funeral” 
and the “Sick book" musicals with 
“Switch Blade Bess racked up 
heariy mittings 

Her burlesque on the dances of 
the musicomedy idiom a la “West 
Side Story,” added to potency of 
it all to the point where, when she 
wound the climaxer, the cutup of 
Marlene Dietrich, she could have 
stayed on all night As is, the 
topper, “Diamonds Are A _ Girls’ 
Best Friend,” with the rhinestone 


bracelet tossings to ringsiders, had 
the “sophisticates” standing up for 
a grab at the baubles. She's a 


wham payoff 
Brascia & Tybee make for an ex- 
citing puise-raiser. Their terpings 
are made of imaginative choreo- 
graphic invents that range from 
the modern to the slinky beat, to 
the flamenco-Latino. They add up 
as among the tops in current cafe 
terp teams ary 


Village Vanguard. N. Y. 

Teddy King, Irwin Corey, Kenny 
Burrell Trio $4.50 mintwmunm 

Teddy King’s flashy 
gown and diamond earrings are 
highly appropriate. The Vanguard 
headliner is a real sparkler on 
sight values. 

Besides the fresh personality, 
she has a voice that gives warmth 
and power to her material, which 
leans to the more sophisticated 
standards and showtunes. She's at 
her best with the ballads that can 
build to a belting finish. Also ef- 
fective is her one comedy number 
in the set, “I've Got These Ten- 
nessee Williams Southern Deca- 
dance Blues.’ 

Prof. Irwin 


sequined 


Corey's lesson for 
the night is an old one in show 
biz: “don't get funny with a 
comic.” Some poor tablesider made 
the mistake cf shouting “louder” 
during Corey's mime intro to his 
act, a standard with the comic and 
a fave of Vanguard regulars. Corey 
used the hapless customer as foil 
for a run of barbed insults that 
lasted through a long turn. The 
customer spoke up just once more 
—to say he was sorry. Comics re- 
tort was,” don't be sorry—die!” 
Corey has a lot of spontaneity 
and it works best with intime audi- 
ences who warm up fast. His sa- 
tirica) dissertations in the style of 


sky pilots and scholars draw 
heavy yocks, And, without getting 
too far out, he manages to be hip 


enoug» for the sharpest customers. 
Kenny Burrell trio, guitar and 

rhythm, fills with pleasaat. sets in 

a muted jazz style. Bill. 


El Rancho, Las Vegas 
Las Vegas, Jan. 12. 
E. Lewis ‘with Austin 
Lili St. Cyr, Elaine Dunn, 
George Tapps Dancers (5), Dick 
Rice Orch (11); produced bu Tom 
Douglas; presented by Beldon 
Katleman; $4 minimum. 
Lewis, the perennial gold- 
mine in Beldon Katleman’s stable 
of stars, returns for another of his 
w.k. Scotch-soaked sessions in the 
Opera House, making things alon 
the Las Vegas Strip seem natura 
again, The heavyweight of come- 
dians brought with him on this 
trip some brand new material, but 
wisely encores some of the classical 
stuff. Lewis fractures both cul- 
ters and non-culters with his 
topical parodies on videoaters and 
songs including ‘““Mack The Knife.” 

Lili St. Cyr, Elaine Dunn, and 
George Tapps & His Dancers (5) 
are the bill balancers. Miss St. Cyr 
is as lovely as ever as she demon- 
strates the artistry of undressing, 
and she has the knack of making 
the fact that she takes a bath while 
wearing a hat and necklace classy 
instead of amusing. 

Elaine Dunn, in a slick new song- 
dance act staged by Lon Fontaine, 
doesn’t hide the fact she’s a girl 
despite her wearing of masculine 
She shows she’s a poten- 
headliner with splendid foot- 
top-level song-selling, 
highlighted by her trademark, “I 
Fee} Like A New Man.” Duke. 


Joe 
Mack) 


Joe E. 
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VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 21 

Helen Woods 

Merlidor Trice 

Ed Powell 

Bruce Peyton 

Coiumbus Boys 
Choir 

Corps de Ballet 

Rockettes 

R. Paige Ore 


AUSTRALIA 


MELBOURNE 
Tiveli 
Pat. Henning 
Gloria Nor 
Desmond Lane 
Grahem & Chadel 














PALACE 
Harry Belafonte 
Millard Thomas 


ROXY 
Harrison & Kossi 
Dick Roman 
Maria Neglia 
Les Mathys 
Bizzaros 
Robt. Boucher Ore 


Adrienne Erdos 
Lola Butler 
SYDNEY 
Tiveli 
Saunders & Rina 














Pat Gregory Amazing Monahans 
Reg K Joe Slack 3 | 
B & P Whight G & P Colville 
Bradley Sis Liv Wilse 
Bill French Arthur Duncan 
Johnny Ladd Bogyo & Sigrita 
Kempinskis Vikki Hommond 
Peter Horan Starr Sis 
Lewis Dunn Doug Siuchberry 
BRITAIN 
FINSBURY PARK | Bentley Sisters 
Empire Arthur Worsley 
Billy Pury Jack Storey i 
Vince Eager B& J Young 
Terry Dene R & A Mistin 
Dickie Pride Mandy & Sandy 
Joni Gentle LIVERPOOL 
Viseounts Empire 
Julian X Cliff Richard Co. 
Dut Kay & Kimberiey 
Sall Jimmy Lloyd 
Bi! t Playboys 
Beat Boys Terry Scott 
GLASGOW Alan Field 
Empire Barbour & Billie 
Carroll Levis NEWCASTLE 
2 Munros Empire 
Gladys Morgan Bruce Vorsyth 
Cilbert Betty Fox & Co. 
Walthon & Dorraine | Tino Valdi 
Goffron & Michele {3 Rayros 
LEEDS Skylons 
Empire Barbara Law 
Tessie O'Shea Murray Campbell 
Cabaret Bills 
NEW YORK CITY 
Arpeggio Hotel St Regis 
Carmen MeRae Trio Smeed 
Murie! Roberts Ray Bari Orc. 
Trudi Boer mitt Shas Orr 
Sosin St. East House of Vienna 
< Shearing Gerda Lanner 
Chris Connor Grace Darian 
sive Angel Michael Szigetti 
Miriam Makeba Rudy Barron Ore | 
Renesux Latin Quarter 
Will Holt Bernard Bros. | 
Chad Mitchell Trio | Richiardi 
J Lyon Trio Kimo Lee Dners. 
BE McCreavy Kitty Dolan 
Bon Soir Tony Franco 
Liitle, Dane & Ruth Sheppard 
Mason Don Dellair 
3 Fiames Jo Lombardi Ore 
Jimmie Daniels B Harlowe Ore 


Chateau Madrid 
un Tun 
s & Piazzola 
xevio Arieta 
ria L. Buchine 
"a Neves 
le Granades 
vruca Lozano 


AemeeaAd 


stor Pereyra 
Bilars 
Candi Cortez 
Rolph Font Ore 

Covacabana 
Billy Daniels 
Rowan & Martin 
Teddie Vincent 
Lioyd Reese 
Paul Shelley Ore 
Frank Marti Ore 

Embers 


Jonah Jones 

No. 1 Fifth Ave. 
Ciei Durston 
Phil Leeds 
Robert Downey 
rarold Fonville 


Joan St. James 
Grinzing 

Gloria Mota 

Jaequeline Kerval 

Ret Drake 

Ilona Kovacs 

Bela Vilanyi 

‘ rT Hatvary 

Al Stone 

Irving Gloss 
Hotel Astor 

Bob Kasha 

Art Barker 

Ada Cavallo 

Eddie Lane Ore 

Hote! New Yorker 


Martin Roman Ore 
otel Pierre 
rol Bruce 
Evans 
ry LaZarre 
tanley Melba 
¢ Ricardel Ore 
an Logan Ore 
Hotel Piaze 
roman 
Straeter Ore 
tinentals 
'. Bergere Ore. 
P’Amiee Ore 
Hote! Roosevelt 
Jimmy Palmer Ore 
Hotel Taft 
Vincent Lopez Ore 





Living Room 
Sylvia Sims 
Kenny Burrell 3 
Jacques Kayal 
International 
Sallie Blair 
Gene Baylos 
McKenna Line 
Mike Durso Ore 
Avila Ore 
Quadritle 
Jim Eiler 
Will B. Able 
Savoy - Hilton 
Gunnar Hansen Ore 
Tommy Purce!! Ore 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Larry Harlo Orc 
‘Ywo Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Galena & Olganova 
Maria Astrid 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
Strong Bros. 
Kerra Moor 
Debbie Ford 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 





Josh White 

Villese Vanguard 
Irwin Corey 
Teddi King 
Upstairs, Downst’rs 
Gerry Matthews 
Cei] Cabot 
Jane Conreil 

lie Wood 
Del Close 
Gordon Connell 
Rose Murphy 
Slem Stewart 


Michael Zarin Ore 


CHICAGO 


Biue Angei 
thty Panther 
tafael Herman 


» & Rosita 
hicuelo & Rocio 

er McCall 
wd Carlton 

Vi aew Ore 

Biue Note 
Count Basie Ore 

Chez Paree 

Tony Bennett 
Ford & Hines 
Adorables 6 
Geo Cook Ore 


) 
I 
ri 
I 
J 


Cloister 
Lambert, Hendricks 
& Ross 
Murray Roman 
Joe Parnello (3) 
Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonnie 
The Bokdams @) 
Karen ‘ 





Boulevar-Dears (5) 
Boulevar-Dons (3) 
The Colts (4 


Ted Phillips Orc 
Manuei De! Toro 
P Drake 
Jane Morgan 
Jimmy Biade Ore 
Gate of Horn 
Leon Bibb 
Jo March 
London House 
Dorothy Donegan 
Audrey Morris 3 


Marty Rubinstein ? 
Marx & Frisco 

Palmer House 
Monique V. Vooren 
Alan King 





Ben Arden Ore 


LOS ANGELES 


Ben Blue's 

Ray Malone 
Jack Ackerman 
Candy Candido 
Kichard Cannons 
Sammy Wolf 
Barbara Hines 
Lillona Adams 
Gail Ganley 
ivan Lane Ore 

Ciro’s 
Katyna Raniert 

Cloister 
Connie Francis 
Frank Gorshin 

Cocoanut Grove 

Johnny Mathis 


June Taylor Dncrs 
Dick LaSalle Orc 
Crescendo 
Jonathan Winters 

Jeri Southern 
Ino’s 
Bunny Bishop 
Jack Elton 
Steve La Fever 
Moulin Rouge 
“Oriental Fantasy” 
Dick Stabile Ore 
Statler Hotel 
“Playmates of ‘60” 
Skinnay Ennis Orc 
Ye Little Club 
Irene Kral 


LAS VEGAS 


Desert Inn 
Louis Prima 
Keely Smith 
Sam Butera 
The Witnesses 
Donn Arden Dncrs 

Dunes 
Minsky Revue 
Pinky Lee 
Schaller Bros. 
Ferry Forst 
Novelites 
Edmond Sisters 
Denis & Rogers 


| Bill Reddie Orc 


El Cortez 
Joe Sante 4 
Instrumentalists 
Honey B’s 
E! Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Elaine Dunn 
Gearge Tapps 
Diek Rice Ore 
Flamtngo 


| Gisele MacKenzie 


Jack Carter 

Harry James Orc 

Barry Ashton Dners 

Jack Catheart Ore 
Fremont Hotei 

Meke Believes 

Sotellites 

Bob & Sylvia 

Hallett & Boyer 
Golden Nugget 

Harry Ranch 

Lee & Faye May- 
nard 

Sons of Gold’n Wst 

Hacienda 

Four Tunes 

Johnny Olenn 

Shirley Scott 
Nevada Club 

Vido Musso 

Sparkers 

Cathy Ryan 

Patti Cosey 

Jig Adams 

Don Gregory 4 


Jean Hoffman 3 
New Frontier 
“Holiday in Japan” 

Billy Eckstine 
Dukes of Dixieland 
S Gibson Redcaps 
Riviera 
Phil Silvers Show 
Billy Williams Rev 
Shara 
Donald O’Connor 
Sidney Miller 
Mary Kaye Trio 
Lovis Basil Ore 
Sands 
Nat King Cole 
Allen & Rossi 
Garr Neilson 
Copa Girls 
Norman Brooks 
Antonio Moreili Ore 
Shownoat 
Hank Morton 
Johnny Cash 
Mer’e Travis 
Silver siipper 
Hank Henry 
Sparky Kaye 
Pegey Dietrick 
!Yoni & Harry Wham 
Red Marshall 
Denny Jacobs 
Nikki Joye 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C’est L’Amour’ 
Happy Jesters 
Audrey Cooper 
Kim ‘Sis 
Billy Daniels 
Roberta Linn 
Thunderbird 
“Eest~ev on Ice” 
Viv Della Chiesa 
Herkie Styles 
Al Jahns Orc 
Tropicana 
Folies Bergere 
Shecky Greene 
Jerry Colonna 
Perez Prado 





MIAMI - MIAMI BEACH 


Americana 


| Ken Murray 


Marie Wilson 

The Goofers 

Leo Diamond 

Nina Ramon 3 

Ross Trio 

Lee Martin Ore 

Biltmore Terrace 

Tropical Nites Rev 

Leonala Genzalez 

Raquel & Rolando 

Los Romeros & 
Fstelita 

Wattusses Trio 

Los Guraecheros 

Sirelda 

Line (10) 

Leonard Dawson 


c 
Carition 
Wick & Brand 
Elsa & Waldo 
Four Kovacs 
Daryll Stewart 
Suzanne ‘Nicole 
Debonairs 
Jacques Donnet Orc 
Copa City 
Martha Raye 
The Treniers 
Novelites (3) 
George Maison 
Cuban Village 
Roma & Banda 
Tany & Leon 
Alvaro & Aurora 
Ada Diaz 
Berto & Olga 
Jose Aponte 
Deauville 
Bobby Darin 
Henny Youngman 


Winnie Hoveler Gls | 


Leon Fields 
Henry Levine Ore 
Downbeat 
Johnny Knapp Trio 
Joy Toir 
Loray White 
Berri Blair 
Eden Roc 
Carol Channing 


Brascia & Tybee 
Mal Malkin Ore 
rckic [eller 
Giovannis (4) 
fuis Varona Ore 
Duke Jenkins Orc. 
Five O'Clock 
B. S. Pully 
H. S. Gump 
Tommy Roft 
Ai Golden 
Tee Tee Red 
Guys & Dolls Revue 
Fontainbieeu 
Sarah Vaughan 
Al Bernie 
Trini Reyes 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 
Natale Fields 3 
Lucerne 
Havana Marti Grae 
Diosa Costello 
Don Casino 
Los Monreals 
Francella & Fabio 
Kuki Romero 
Reuben Gonzalez 
Dave Tyler 
Pepe 
Fausto Curbelo 
Montmartre 
Phil Foster 
Del C2mpo Twins 
Stan Allen 
Bobby Cruz Ore 
Murray Franklin's 
Paul Grey 
Kay Karol 
Roy Sedley 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 
| Roney Plaza 
Geo. Hines Orc 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Orc 
Curt Harmon 3 


Orc 





SAN FRANCISCO 


Blackhawk 


Marion McPartlanda | 


ack’s 
Bob Scobey 
Clancy Hayes 


Elia Fitzgerald 
Heckscher 
Hungry I 
Limeliters 
Mickey Deems 
Geoffrey Holder 
Jatz Workshop 
Mastersounds 
Kewpie Doll 


Ore 


Marty Marsala Ore ‘Bill Clifford Ore 
RENO 
. Golden ; Coquettes 
aron von Breuner i 
Chuck Leonard some Figers 
Jack Nye Ore Playmates 
Harrah’s Club Mapes 
Conleys Jack Melick 
Don Baker Bobby Page 
Red Coty Snapshots 
Tony Pastor Joe Karnes 
Hank Penny Glen Rolfson 
Violinaires Riverside 
Nancy Woodson A. L. Simpkins 
Harold’s Club Sid Krofft 
Wiere Bros. » Maize 
Carl Ravazza | Sabres 
Holicey iP riets 
Russ Morgan Ed Fitzpatrick Ore | 
SAN JUAN 
Caribe Hilton San Juan 
Los Chavales de Carman Cavallaro 
Espana Peggy King 


Moulin Rouge 
Patti White 
Borden Twins 
Zabuda 
Bert Henry 
Maynard Meyer Orc 

Purple Orton 
Ronnie Schell 
Cables 
June Erickson 
Freddv Paris 

365 Club 
Belasco IV 
Sid Krofft 


Moro-Landis Dncrs 








Arthur Ellen 
Elisa Pierce 

Ocho Puertas 
jo Jones 


Amparo Diaz 
Los Agquililla 
Bev & Jack Palmer 


La Concha Rotel | 


Douglas Williams Sir Charles Thomp- 
Fiamboyan Club son 

Johnny Coco Verneys 

Mealii | Rita Tanno 

Dennis Regor 1G Wood 

| Tamio Giided Cage 

Condado 6ch. Hotel | Jorie Remus 








We salen etree 
| | New Acts 


|PETER PALMER 

| Sorzs 

|40 Mins. 

Holiday Heuse, Pittsburgh 
Already firm in legit and films, 

Peter Palmer comes to the niiery 

field with one of the most exciting 

Excellent 

















j;new acts seen in years c 
direction and astute selection of 
|material give his turn the slick 


tloss of a well-seasoned bistro per- 
former. 


The heavy outlay of dough is 


evident throughout the act as every | 


number is well arranged, staged 
and directed. He leaves nothing to 
chance, his only ad lib being a 


|drink of water with no lines. The 
act opens with a lifesize blowup of 
his Li'l Abner character on the 
right with Palmer entering on the 
left singing a special lyric version 

















House Reviews 








Rexy, N. Y. 
Dick Roman, Maria Neglia, Harri- 
son & Kossi, Les Marthys (2), Biz 








zarro Bros. (3), Bob Boucher} 
Orch; “The Gazebo” (M-G) te- 
viewed in Variety Dec. 16, "59 
The Roxy Theatre started its 
stageshow finale in conjunction 
with the preem of “The Gazebo” 
(M-G). At the end of this run, it 
will revert to a straight film pol- 
icy. Under the aegis of Robert 
Rothafel, who brought back live 
entertainment after a lapse of a 


few years, there were several poli- 
cies, with ice shows having 
siarted the proceedings. After that 
production was predominant, and 
for the past few shows there was 
straight vaudeville format. The 
ouse, now operated by the Rocke- 


a & 


| feller interests, decreed the end of 


| that 


lof “If I Had My Druthers.” Lending 
[his own talent and appearance, 
Palmer then leans heavily on his} 


material which is paced like a top 
musical comedy 


His songs range from tunes out 
of “Li'l Abner” to a Mario Lanza 
|} medley which is topped by aria 
ifrom “Tosca.” Palmer is_ self-as- 

ured and, for a legit performer, 
jhas a remarkable mike technique 


land rapnort with the audience. He 
went off to.a thunderous applause 
but was smart enough to quit when 








he was far aheed and stopped the 
bic hand th an introduction. of | 
this accompanist, Fred Stamer, and 
in the true tradition of his new 
field, asked for a “big hand” for 
the orchestra 

Palmer will be a welcome addi- 


| tion*to the name headliners in the | 


leafe ficld as he is ready now for 
any top bistro in the country 
of 

| 
| RIZZARRO BROS. (3) 
| Musical, Novelty 
|5 Mins. 
| Roxy, N. Y. 

The Bizzarro Bros., Italian im- 
ports, are musical clowns, whose 
iturn at the Roxy has been cut to} 


jan irreducible minimum. It might 
have been better tor them had they 
been able to provide a larger re- 
p they could conceiv- 
|ably have some unusual gimmicks 
| What they displayed was bellring- 
ing, tunes on auto horns concealed 
in pockets, and tunes on sleigh 
bells. All of these have been on 
|exhibit previously and thus there's 
much novelty left -in their 
routine 
| They have some outside musical 
assists. One of the lads plays a 
small marimba and in a subsequent 


nt - ; > 
ortoire since 


| not 


|tune, there’s guitar accompaniment. | 


| Jose. 


JOHN SHIRLEY & BONNIE 
Balloon Sculpting, Comedy 
& Mins. 
Conrad Hilton, Chicago 

Balloon funster John Shirley and 
| his distaff aide have been out with 
|eurrent act for some time, but un- 
recorded as a new entry. Team has 
|had video exposure via Ed Sulli- 


ivan who also took them on his 
| Moscow sojourn last year 
| Stint caught was part of the 


| Hilton's ice revue, and thus a boil- 
down of their regulation clubdate 
jand turn, but it’s still good 
evidence of the act's ability to 
|divert with expanded latex. Per 
| tradition, the assorted shapes Shir- 
|ley contrives are passed down to 
|ringsiders with droll comments. 


nitery 


stageshows, presumably because 
of the singular lack of results and 
the inadvisability of pouring in 
heavy revenue for an uncertain 


|} Outcome. 


The curtain will fall on a show 
has interest in the new faves 
and good pacing. Among the new- 
comers are the Bizzarro Bros. (3), 
an Italian import, and Dick Roman 
making his initial appearance here 
since achieving a degree of recog- 
nition. 

Roman is a likable tall boy with 
a big voice and a wide range of 
expression. He can belt and he can 
be soothing, and he takes on a 
tune catalog that aids in bringing 
out many facets of his voice 
Among his renditions are ballads 
and rhythm tunes and he did well 
encugh, even at the sparse open- 
ing day matinee because of the 
rain, to warrant an encore stand. 

Les Marthys (2) show excellent 
hand-to-hand tricks. One of their 
outstanding bits is a two-high on a 
platform balanced on crossed logs 
Harrison & Kossi do one ballroom 
routine in which they show a wide 


repertoire of tricks, with some 
rating midterm applause 

Another standard turn here is 
Maria Neglia, who plays a showy 
fiddle. Of course, there's the in- 
evitable “Hot Canary” for her 
bowoff piece, but she does well 
with an international repertoire 


which embraces Hungarian 
Italian tunes as well as pops 

Bob Boucher orch, which opened 
the revived vaude policy here, was 


and 





still on hand at the closing and 
has been responsible for a cen- 
sistently high-grade job of Backing 
and overturing. Jose. 
Empire. Glasgow 
GlIssgow, Jan. 14 
Leslie A. MacDonneil & Bernard 
Delfont presentation of “High- 
| lights from London Palladium,” 
with Peters Sisters (3). Archie 
| Robbins, King Bros. (3), Rob Mur- 
ray, Dior Dancers (4), Romanos 
Bros. (3), Hetty King, Mack & 
Kirk, Marto Calpe, Patricia Lam 
bert, Paul Burnett orch. Derised 


| His capper however, is all tumult | 


as he and Bonnie (and in this case 
skaters in the show) zing out some 
500 salami-shaped balloons to the 
audience, which reciprocates for a 
plerty fun windup 
| Shirley handles 


himself with 
considerable aplomb and snappy 
|pacing. Turn looks fine for big 
rooms especially, but should fit 
other commercial! situations. Pit. 

| 


| Green’s N.Y. to Europe 


by Robert Nesbitt; i by Stan- 
ley Willis-Croft in conjunction with 
Maurice Fournier; choreogravhy, 
Bill Owen: costumes, R. St. John 
Roper; twice-nightly. 


stage 
stag 





Aimed at the holiday trade and 
running to Feb. 20, this bright lay- 
out, using scenes from past produc- 
tions at the London Palladium, 
ought to meet Auld Lang Syne 
squawks that this No. 1 vaudery 
doesn’t get worthwhile fodder over 
the festive period. Majority of acts 
score solidly, and the dancing 
ensembles are a standout. 


The Peters Sisters (Anne. Vir- 
ginia and Matilda), cheerful in 


their bulky femininity. 
well with “Basin Street 
“Accentuate the Positive’ and 
some nifty rhythm & blues. Garbed 
in turquoise blue, they make much 
play, as per usual, of their outsize 
appearance, and are a good windup 
to a strong layout of acts, at least 


register 
Blues,” 


}two others being also in triplicate 


} 


| Jack Green of Associated Book- | 
| well as his own “That American in 


jing Corp., is prepping a booking 
trip to Europe and will visit Spain, 
| France, Italy and Germany. 

| Green recently returned from a 
South American jaunt where he 
set up nitery and 
for Christine Jorgenson 
jeas. He also finalized 
stands in niteries and 


in Cara- 
Caracas 


the Keigo Imperial Japanese Bal- 
let 
stand for Tony Martin. 





| Scotland” 


and another a foursome 

Archie Robbins meets a strong 
Glasgow yen for the slick patter 
merchant of American comedy. At 
show caught, opening first-house 
performance, he triumphed _ val- 
iantly over microphone trouble 
when the amplifying equipment 
petered out. Slim, goodlooking 
funnyman does compering stint as 
in which he 


act gags 


|about everything from Elvis Pres- 


ley to beatniks, Paris, Glasgow, Las 
Vegas and his femme. Robbins 


| akes e i ‘ it -Car 
theatre dates | ™@kes entry in red bubble-car, and 


establishes contact with outfront- 
ers from start. His fast, easy style, 


4485 | pius cleverness of fun fodder, are 
iS in : television | 
for Charley Fugua’s Inkspots, and | 


socko 
The King Bros., youthful British 


} musical trio, offer lively tunes to 


Also being dickered for is a} their own backing on piano, guitar 


} 


| 





palming, especially from juves. 
Rob Murray, Australian deadpan 
juggler, wins yocks with his casual 
patter and skillful juggling, puil- 
ing his trademarked wry smile and 
air of disqust with the alleged 
easiness Of it all. 

The Dior Dancers, three male 
and a femme, register strongly 
with adagio offering against a 42d 
St. setting. This is one of the best 
acts of its kind in the U.K., the 
males tossing distaffer through the 
air, catching her nimbly, end even 
using her in windup as a sort of 
skipping rope 

More a‘hletic chores are by the 
Romanos Bros., dapper threesome 
who offer high-speed acrobatics, 
some comedy and a final pyramid 
drop for good results. Mack & 
Kirk are clowns in slowish open- 
ing-half spot. 

Song department is taken care 
of by Mario Calpe, promising tenor 
{rom Gibraltar, and Patricia Lam- 
bert, attractive and _ vivacious 
thrush. Hetty King. vet male om 
pressionist, offers her “All Nice 
Girls Love A Sailor” classic, but is 
obviously outmoded for a 1960 era 


show and appears to be booked 
only for nostalgic appeal to out- 
fronters with longish memories; 


her inclusion is a major error in 
casting 

A large team of dancing boys 
and girls make for attractiveness 
in ensembles, and the Bill Shep- 
herd Singers add useful vocal 
backing. Costumes hit the modern 
note in coloring. Paul Burnett 
ba‘ons an augmented orch. 

Layout is obviously pointing in 
right direction for a festive-season 
revue, and will help to persuade 
outfronters that vaude acts, while 
finding a lessening market in the 
U.K. and elsewhere, are still worth 
their coin. Lack of a one-perform- 
ance gala opening (pre-Xmas) was 
notice2ble when revue teed off on 
a normal two-performance basis. 








Gorda. 
——< em 
. . 
Virginal Va. 
—— Continued from pase 2? ees 
play, drama, show, entertainment, 


exhibition or exposition.” 


Cede Commission defines ob- 
scenity as “that which has as its 
dominant theme or purpose an 
appeal to prurient interest.” 


Burdick, of the Ameri- 
can Book Publishers Council, 
points out that under the bill as 
it now stands an author could be 
held liable even if his material 
were never published. 

Richmond (Va.) News-Leader, in 
an editorial commending the Code 


Roland E 


Commission members for their 
“careful ~ thought and _— study,” 
pointed out that the bill covers 


just about every pornographic item 
there is with the exception of 
“photographic negatives and filthy 
playing cards.” But the News- 
Leader warned the Commission 
against being over zealous and thus 
writing a statute that “inadvertent- 
ly traps the serious writer.” 
Newspaper found most danger- 
ous a measure which would pro- 
hibit “any portion” of a drama that 
might have as its dominant theme 
an appeal to prurient interest, and 


cited “Lysistrata” as a case in 
point. 
News-Leader suggested that 


measure “could be much improved 


it the Assembly would make 
it clear, applying recent judicial 
tests, that. questioned material 


” 


must be considered as a whole. 











s 
Judas No Nazi 
=e Continued from page 2 Gem 


at cheaper prices, or could stay less 
expensively in neighboring villages 
if they were not forced to buy 
these package accommodations and 
tickets 

The town also cleans up on cheap 
religious carvings which it sells at 
inflated prices, the magazine 
charges, pointing out that machine- 
made wooden angel's heads sell for 
$1.25 each 

The man who plays Jesus also 
owns a hotel, which will be sold- 
out for the season, “Spiegel” says. 
The 51 performances of the Pas- 
sion Play are already oversub- 
scribed, with 5,200 seats for each 
performance. The city plans 30 
extra shows, with tickets selling 
from 25 to nine marks (higher than 
the prices a decade ago, which 
stretched from 15 to five marks), 


jand double bass, and exit to warm | “Spiegel” adds. 
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‘Silent Night’ Talent's 33/57, Share 
Typifies Growing Legit Squeeze 


By JESSE GROSS 


Broadway is in a talent percent- 
age squeeze. Deals to secure top 
names are becoming more expan- 
sive and consequently more intri- 
cate. The situation, which applies 
mostly to stars, authors and direc- 
tors, involves hefty cuts of the 
£ and/or net profit 

Virtually every production em- 
ployin;, an established b. o. talent 
is committed to a special percent- 
ge payoff. In cases where several 
individuals connected with a pro- 


oss 





duction are regarded as tops in 
their field, the percentage payoff 
can reach steep proportions. Such 
is the situation with “Silent Night, 
Lonely Night.” A minimum of 

of the gross on the Play- 


63 
wrights Co. production is tied up 
in talent and theatre commitments. 


The complicated nature of many 








New Year Fire Destroys 


| Monterey (Cal.) Theatre —‘: 


Monterey 
The 250-seat 


Cal., 
Wharf 


Jan. 19 
Theatre, on 


Monterey’s Cannery Row, wag de- 
stroyed by fire New Year's Eve 
The blaze started just a few hours 
before the little-theatre group was 
to stage “Oklahom: By the time 
Monterey Peninsula firemen could 


control 
sh remained. 
ited at $75,000 


bring the flames ide! 
only the building 
Damage w 





as estl 
to $100,000. Mrs. Jane Parker, the 
co-owner, said house would be re- 


built. 


New Paris Legit 
Season Starts 


of the potentially lucrative deals 
for talent is also reflected in the 
“Silent Night” setup. Those in for 
shares of the show's take include 
costars Henry Fonda and Barbara | 
Bel Geddes, author Robert Ander- | 
son, director Peter Glenville, his 
assistant Hardy Smith, and scenic 


designer Jo Mielziner. Their com- 


With 10 Shows 


bined minimum percentage of the | 


show's gross is 3312°, with the 
rental accounting for the other 


30 

Fonda and Miss Bel Geddes get 
ea sliding percentage of the gross 
inst respective minimum weekly 


salaries of $2500 and $2,000 
Fonda’s deal gives him 10° of 
the first $20.000 gross, 12'2°% of 


Wash. Arena Stage Gets 
Another $50,000 Grant 
Toward a New Theatre 


Washington, Jan. 19 

Arena Stage has received a $50,- 
) grant from the Twentieth Cen- 
tury Fund for its project for a 
ermanent theatre fronting the 
River here. Harry Weese 
Chicago is designing the 650- 
house on a triangular site 

Like the $50,000 grant previ- 
ously announced from the Eugene 
and Agnes E. Mever Foundation, 
the Twentieth Century Fund 
pledge contingent upon Arena 
raising the remainder money 
needed. Arena after a total of 
$350,000, and hopes to obtain it 
before the end of January. The 
bulk of the financing is being 
sought locally 

The new theatre will allow both 
he-round and three-sided stag- 


otomac 


Is 


is 


ing 

Arena always operated in 
rented quarters. It must move this 
summer from its present building, 


has 


which will be demolished to make 
way for approaches to_a new 
bridge 


Road “Music Man’ to Exit 
Chi After 56-Week Run 


The touring edition of “Music 
Man” will end a 56-week run at 
the Shubert Theatre, Chicago, next 
March 5. The musical will then 
move to Detroit en route to the 
Coast, where it will play repeat 
Civic Light Opera Assn. engage- 
ments in Los Angeles and San 
Francisco The road company, 
headed by Forrest Tucker, began 
its tour as a CLOA entry in the 
summer of 1958. 

Music Man” moved into the 
Chi theatre immediately after “My | 
Fair Lady” completed a 66-week 
run there. The “Lady” stay was 


one-week short the “South Pacific” 
record for a musical in Chicago. 


Abbey to Widen Policy 


Dublin, Jan. 19. 
Abbey Theatre will stage some 
foreign plays :during 1960, break- 


ing traditional policy of “Irish 
only” shows. Policy was slightly 
cracked this year when Eugene 
O'Neill's “Long Days Journey | 
Into Night” was staged, but direc- 
tors exeused themselves on the 
plea that O'Neill has Irish back- 


ground. 

Some years ago plays like An- 
dre Obey’s “Noah” and other 
translations were staged, but 
latterly the policy has barred im- 
ports. Directors are known to be 
shopping around to see what's 
available in the translation market. 


Paris, Jan. 19. 
After a brief slowing down of 
legit openings for the holidays and 
early this month, a new batch of 
shows is now coming in fast. More 
than 10 new shows 1 have been 
launched by the end of January 


in this most prolific season. 

Because commit: 
tor Raf Vallone, thur Miller's 
“View From the Bridge” had to 
come off at the Antoine though still 


of nents by ac- 


doing big biz in its second year 
It is replaced by Leo Lapary and 
Sidney Kingsley’s adaptation into 


a play of Arthur Koestler’s study 


of the Communist regime, “Dark- 
ness At Noon.” It is called “Le 
Zero Et L'Infini”® (The Zero and 


the Infinite) 
legrin stars. 
Ange Bastiani'’s gangster 
“Rose La Rose” replaces Gaby 
Bruyere’s musical, ““Cloche De Mon 
Coeur” ‘Dear Protect at Theatre 
Capucines. Franca Valeri brought 
her successful one woman show 
“Les Femmes” to a close at the 
Petit Theatre De Paris and was 
replaced by Claude Bal’s play, “Si 
La Foule Nous Voit Ensemble” (If 
the Crowd Sees Us Together 
At the Studio Des Champs Ely- 
sees, Sacha Pitoeff's successful 
(Continued on page 79 


INGE TO STAGE ‘ROSES’ 
_ FOR HOUSTON’S ALLEY 


Jan. 19 
ng over the 
“A Loss 
revised 
Alley 


nere. 


drama, 


ol 


Houston 
William Inge 
recent Broadway flop o 
of Roses,” will direct 
version of the play 
Theatre here. He has been 
enthusiastic ove1 Alley’s un- 
dertakings and an admirer of its 
director, Nina Vance 
The plan to restage “A Loss of 


Smarting 
r 
i 
a 
for the 
long 


the 


Roses,” and perhaps to vindicate 
the play, came about when Inge 
wrote to Mrs. Vance about it. 
After an exchange of letters and 
conferences by long - distance 
phone, the playwright forwarded 
the revised script The opening 
date of the new production and 


the time of Inge’s arrival here are 


Margaret Sullavan Left 
‘Over $10,000’ to Family 


Personal and real property, “in 
excess of $10.000" was listed by the 
late Margaret Sullavan in her will 


admitted to probate Jan. 12 in 
|Greenwich Conn. The actress, who 
died Jan. 1 in New Haven of an 


| overdose of barbituates, named her 
‘fourth husband, producer Kenneth 
| Wagg, as principal beneficiary in 
the document, dated Dec. 11, 1958 

Cash legacies included $20,000 





More Yank Influence 


Paris, Jan. 19 
Syndicat des Critiques 
Dramatiques (‘drama critics 
union) has decided to award 


an annual prize for best pla) 
best musical, etc. 
In a letter to members, the 


Syndicat explained, “The 
Americans have been doing 


this for some years with suc 


” 








Eye ‘Happy Fella’ 
For London Run 


London, Jan. 19 
A deal is on the point of closure 
for the production of “Most Hap- 
py Fella” to follow the current 
“Alladin” pantomime into the 


Coliseum Theatre next April 
The musical, with as 
the original Broadway leads as are 


many of 


available, would be imported by 
iH. M. Tennent. If the deal goes 
through, the London management 
|} would have three Broadway musi- 
icals in the West End. Now run- 
ning under Tennent sponsorship 
are “My Fair Lady” at Drury 
Lane and “West Side Story” at 


Raymond Pel-| 


to Wagg. $5.000 to each of his four | 


sons, Timothy, Jeremy, Anthony 
and David, and $25,000 to Miss Sul- 
lavan's brother, Cornelius H, Sulla- 
van of Norfolk, Va 
the estate will go to the actress's 
three children, born during her 
third marriage, to producer Leland 
Hayward. The children are actress 
Brooke Hayward, Bridget Hayward 
and William Hayward. The funds 
will be held in trust for the chil- 
dren, respectively 22, 20 and 18, 
} until each is 35. 


The residue of | 


Her Majesty’s. 


85 Weeks on Broadway 
“The Most Happy Fella,” Frat 






Loesser’s musical version of Sid 
ney Howard's “They Knew What 
They Wanted,” had an 85-week 


Broadway. run during the seasons 


of 1955-56 and 1956-57 seasons 
then played a nationwide tour. It 
was presented on Broadway by 
Kermit Bloomgarden - & Lynn 
Loesser, and played the Coast un- 


der Civic Light Opera Assn. spon- 
sorship. 


Comedie-Francaise Head 
Warned By Minister To 
Resign or Be Ousted 


Paris, Jan. 19 
Minister of Culture Andre Mal- 
raux this week gave an ultimatum 





to Claude Breart De Boisanger to 
either resign as director of the 
state-subsidized theatre setup, the 


Comedie-Francaise, or be removed 
by official decree. 

Though Malraux appointed De 
Boisanger some months ago to 
head the C-F as part of his shake- 
up of nationalized theatres, he has 
been displeased with his work and 
now wants him out. Reportedly he 
did not like De Boisanger’s attempt 
to hike the C-F admission prices, 
revoked since, which he felt to be 
beyond his powers, and the large 
number of C-F players now leaving 


the Comedie-Francaise under the 
20-year retirement plan or other 
guises. The C-F going back to 


comedy as against tragedy may also 
be an irritation to Malraux 
However, De Boisanger 


has re- 


fused to quit and claims he has an | 


airtight six-year appointment to 
his job with big personal powers. 
Even with a special decree, Mal- 
raux could not get him out before 
May, and suddenly C-F members 
are asking that he stay so as not to 
upset the program this year 
Things may be ironed out by May 

Meanwhile, Jean Meyer, who 
quit the C-F recently, has taken 
over the Port Royal Theatre where 
he will do a classic and contempo- 
rary repertoire and he has also 
extended a place for all the C-F 
players who want out. The Port 
Royal is a stone’s throw from the 
C-F theatre and may loom a defi- 
nite competition to the C-F, espe- 
cially if many former Comedie- 
Francaise players wind up there 
with Meyer. 











Happy Holiday 

A public notice advertise- 
ment in the N.Y. Herald 
Tribune last Dec. 21 an- 
nounced, “If the show busi- 
ness friends of Michael 
McAloney wonder why they 
have not received cards or 
gifts this year, it because 
Mr. McAloney decided he'd 
rather use the money to take 


is 


a trip to Florida. Lots of 
Luck.” 

The actor, who's featured in 
the Broadway production of 
“Redhead,” which laid off 


Dec. 21-25, turns out to have 


needed his money for more 
than just a vacation. He was 
married Christmas Eve _ in 


Miami Beach to actress Donna 
Pearson, 


Wichita Papers Brush Off ‘Lady’, 
(But Get Plenty of Cuffo Seats) 


+ 


There was a virtual news black- 





Mrs. Katherine Burchard 
Guild-ATS Rep in Wash. 


Washington, Jan. 19. 
Mrs. Katherine Burchard has 
been named managing director of 
the Washington Theatre’  Build- 
American Theatre Society, suc- 
ceeding the late Bess Davis 
Schreiner, who died Dec. 8 at the 
age of 82 
Mrs. Burchard had been Miss 
Schreiner’s associate for a number 
of years, and her promotion had 
been anticipated here Long ac- 
ve also with music groups, in- 
cluding the National Symphony 
iestra, she is a former concert 


Suzie’ Beat The 
D.C. Critical Rap, 
Repeating B way 


Washington, Jan. 19 
The touring “World of Suzie 
Vong” is reprising the boxoffice- 


rebutting-the-critics pattern the 
production established on Broad- 
way Although the Richard- 
Mason-Paul Osborn drama drew 
generally poor notices here, it 
grossed over $83,000 in its two- 
week stand at the National Thea- 
tre, with a potential capacity of 
$85.000 

| It was obviously a case of the 
public paying no attefition to the 
reviews, for although Richard Coe 
of the Post, went out of his way to 


blister what he claimed was a cut- 
down physical production and in- 
ferior casting, the David Merrick 
presentation did better business on 
second week than on the first 
Indications that the strong draw 
may not be merely a local phe- 
nomenon are seen in the report- 
big advance sale for the Bal- 


its 


edly 


timore engagement, opening last 
night (Mon 
Although “Suzie” drew pre- 


dominantly unfavorable notices in 
New York, it had a 64-week run 
The profitable pace far outlasted 
the huge advance sale, with numer- 
ous theatre parties, so it was clear- 
ly a case of the showgoing public 
reversing the critics. 

Ron Randell, the sole remaining 
lead from the original Broadway 
cast, withdrew upon completion of 

Continued on page 85) 


‘SEESAW’ NET $629,512 
$0 FAR ON 80G ANTE 


Backers of the Broadway produc- 
tion of “Two for the Seesaw” have 


earned 375° profit thus far on 
their $80.000 investment. That's 
revealed in a Nov. 30 accounting 
and reflects returns from Broad- 


wav and the road, income from the 
of the film rights and other 
subsidiary revenue 

William Gibson's two-character 
play, produced by Fred Coe, ended 
a 94-week Broadway run last Oct 
31. Coe also sent out a road com- 
pany. which closed last summer on 
the Coast. The Broadway produc- 
tion is now collecting royalties on 
another touring edition, starring 


sale 


Hal March, and produced by C 
Edwin Knill and Martin Tahse 
Highlights of the Nov. 30 audit 
are as follows: 
Investment (repaid), $80,000. 
Total net profit, $629,512 


rotal distributed profit. $600,000 
split equally between the backers 
and management 

3alance available, $29,512. 


‘Only the Good’ Tryout 
Opens Sarasota Season 


“Only the Good,” by Clyde 
Ware, will be tried out at the Palm 
Tree Playhouse, Sarasota, Fla., as 


the first bill of the winter stock 
operation’s ll-week season open- 
ing next Tuesday (26). The resi- 
dent company includes John Dutra 
and Mary Dooly as leads and 
Charles Craine as character man. 


The spot is operated by Stuart 
Lancaster and Ray Marsh. 


1G, 


7 


out on the touring edition of “My 
Fair Lady” last week at the 3.970- 


seat Auditorium, Wichita, Kans. 
According to company manager 
Joe Grossman, neither of the 


town's two papers carried any pub- 
licity on the show the day of its 
opening and only one reviewed the 
preem performance Jan. 11 

The other sheet carried a notice 
last Wednesday (13), and the show 


got a few publicity breaks during 
the latter part of its stand. The 
first review published by the 
Eagle, covered about five inches of 
a single column. Grossman says 
that a representative of the other 
paper, the Beacon, asseried that 
the paper failed to review the 
preem performance because it 
hadn't been sent reviewer tickets. 
In keeping with what is under- 
stood to be a common practice in 
Wichita, however, a flock of passes 
lto the opening-night performance 
of “Lady” went to both papers. 


The Beacon got 64 passes, of which 


24 were returned to the produc- 
tion The sheet got additional 
cuffo seats later in the week, how- 
evel The Eagle was given 20 
passes and subsequently another 
30. When Grossman was informed 
by the Beacon that show hadn't 
been covered because of the ab- 
sence of reviewer tickets, he Ieft 


a pair fur the second night and the 
review appeared Wednesday 
Grossman figured the snub by 
the newspapers contributed to the 
show's playing to an unusually 
meagre take of almost $40,800. The 
potential take was over $90,000 
Continued on page 80) 


For $202,000 for Flop 
Of ‘Pink Jungle’ Tuner 


“The Pink Jungle,” a recent pre- 
Broadway tryout casualty, is due 
for an airing in N. Y. Supreme 
Court. The musical is involved in 
a $202,000 damage suit filed last 
Monday (18) by Sherman S. Krell- 
berg and his Theatre Securities 
Syndicate agaitist Paul Gregory 
and Gregory Enterprises, Inc 

The action stems from Krell- 
berg’s joining Gregory as a part- 
ner in the production, which the 
complaint states has unpaid bills 
outstanding of $100,000. The suit 
charges that Krellberg and his syn- 
dicate, an investment firm, went 
into the dea! after receiving a pro- 
posal from Gregory, in which the 
producer made. allegedly false 
statements about the show. 

Krellberg claims that Gregory 
stated that weekly operating ex- 

| penses, including salaries for 
Ginger Rogers (‘the show's star) 
and other artists, would be $27,- 
000. The plaintiff further declares 
that Gregory asserted that the cost 
of bringing the show to Broadway 
would be $150,000 and that Miss 
Rogers was to get 15% of the gross 
against a minimum of $5,000 
weekly. All these statements were 


false, it's charged. 

Gregory is also accused of hav- 
ing supressed the fact that Miss 
Roger was to get 15° of the net 
profits on the venture. Krellberg 
claims he signed a _ partnership 
agreement with Gregory last Au- 


gust and that he paid expenses of 

$12,000 and also obligated himself 

to be liable for all debts incurred 
(Continued on page 80) 


Sues Stockbridge Barn 
For Baekstage Mishap 


Greensboro, N.C., Jan. 19. 

A young Greensboro woman has 
brought a $7,500 civil action for 
injuries sustained last July while 
working with a theatre group in 
Massachusetts. Judith Bittinger, 
| 20, filed suit in Guilford Superior 
| Court cherging that she was in 
| jured because of the negligence of 
the Three Arts Society Inc., owner 
of the Berkshire Playhouse in 
Stockbridge. 

The complaint 





| 


claims she was 
helping take down the scenery 
when she fell. She is alleged to 
have been hospitalized 36 days for 
a fractured skull. 

The defendant, Three Arts 
Society, denied the accident was 
due to the theatre’s negligence, 
and asserted that Miss Bittinger 
was not employed, but was helping 
with the scenery at her own re- 
| quest. 
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Shows Out of Town 


¢ut of the Axe 
New Haven, Jan. 15. 





Rita Allen & Milton Cassel presenta- 
tion of twoact (six scenes) drama by 
Sheppard Kerman, based on the novel 
by Delma: Jackson Staged by John 
O'Shaughnessy setting and lighting, 
Howard Bay costumes, Audre Stars 
Thomas Mitchell, James  Westerfieta; 
features Robert Lansing, Susan Brown, 
Paul Sparer, John Gibson, Milo Boulton, 
Charles Carison. Opened Jan. 14, ’60, at 
the Shubert Theatre, New Haven; $4.80 
¢ 
Rov Slater Charles Carlson 
John Brown Paul Sparer 
Morales one Cal Bellini 
Homer Fry . James Westerfieid 
Paul Carr Robert Lansing 
Harry Nichols Mito Boulton 
Rollie Eva Thomas Mitchell 
Martha Evan . Susan Brown 
Doc ; John Gibson 
Charlie Raymond Van Sickle 
Johnson William Severs 


John Nichols Donald Hotton 





Abundant scenery, dialog, action 
—and profanity—fills “Cut of the 
Axe,” which Sheppard Kerman has 
dramatized from a novel by Delmar 
Jackson. The sum is a promising 
melodrama, not only because of its 
inherent values but also because 
there’s nothing in quite this vein 
on Broadway at the moment. The 
yarn could make a lively and re- 
vealing film 

“Axe” is a study in corruption 
involving smalltown _ politicians. 
shady business leaders and crooked 
officials. It points up the moral 
disintegration of such characters 
and the steps they will go. 

Thomas Mitchell plays an un- 
scrupulous midwestern tanktown 
political boss who has waxed pow- 


erful and wealthy. He has been 
having an affair with a younger 


woman who is found ostensibly 
murdered after her marriage to the 
son of one of his cohorts, The town 


| pomatox,” 


moved about by a treadmill or one 
of three turntables. 

The staging is about as formless 
as one of Thurber’s cartoons, but 
the shapeless mass is as merry as 
a bowlfull of jelly thanks to the 
witty, pithy Thurber lines execel- 
lently spoken by Tom Ewell, Peggy 
Cass, Paul Ford, John McGiver, 
Alice Ghostley, Wynne Miller and 
Peter Turgeon. 

Ewell tells about “The Night 
the Bed Fell,” while seated before 
the footlights, and the audience is 
roaring with laughter when he 
finishes. The result is the same 
when Ewell as Gen. Grant and 
Ford, as Gen. Lee team in “If 
Grant Had Been Drinking at Ap- 
and when Ewell and 


| Miss Cass enact a brief episode in 


marshall, covers up for the poli- | 


tician whom he suspects as the 
girl’s murderer, but then attempts 


to bow out of the situation when 
the boss plots to frame two vag- 
rants for the crime. 


Mitchell 
villainous 


smoothly makes the 
character tarnished. 


James Westerfield does well with 
the plum role of a former boot- 
legger turned marshall. Paul 


Sparer is effective as a traveling 
bum and Cal Bellini is okay as his 
cell-mate suspect. 
etches a touching and comic por- 
trait of a drunken sawbones. 
Charles Carlson’s sadistic deputy 
marshall is impressive, as also is 
Mile Boulton’s corrupt financie>. 
Robert Lansing is capable as an 
idealistic young reporter. The only 
femme in the cast, Susan Brown, 
is satisfactory in a stock role. 
The dialog is earthy. The curs- 
ing is extremely earthy. It may 
offend sensitive ears, but seems 
authentic. The author has probed 
the dregs of human conduct and 
director John O’Shaughnessy’s 
staging is properly suited to the 
dramatic script. Howard Bay’s set- 
ting offers a triple-view of a jail 
and marshall’s office interior with 
a porch exterior, with a roller- 
conveyed inset of the politician's 
home Bone. 


A Therber Carnival 


Detroit, Jan. 15. 
Bonfils, Haila Stoddard & 
Davis presentation of three-act 
comedy revue by James 
Stars Tom Ewell, 
features John MeGiver, Alice 
Wynne Miller, Peter Turgeon. 


Helen 
Michael 
a4 scenes) 
Thurber 
Paul Ford 
Ghostley 


Staged by Burgess Meredith: associate 
director, James Starbuck; music com- 
posed and performed by Don Elliott; 
scenery, Marvin Reiss, costumes, Ramse 
Stevens: li¢hting, Paul Morrison. Opened 
Jan. 12, ‘60, at the Shubert Theatre. 
Detroit; $4.95 top. 





“A Thurber Carnival” is aptly 
named. For the most part, the wit 
and: fun of James’ Thurber’s 
stories and cartoons have so well 
survived transplanting from the 
printed page to the stage that the 
result is “exuberant, often riotous, 
merrymaking,” as Webster de- 
fined “carnival.” 

Most of the ingredients for suc- 
cess seems to be at hand, but the 
degree of success still is dependent 
on how they are blended and 
jelled. The receipe -is being 
changed almost nightly by Thurber 
and director Burgess Meredith, but 
unless they blunder in the process, 
the final result probably will be 
pleasing audiences for months to 
come, 


However, it is the third act 
poses the most serious problem. 
Unless this definite let-down can 


be prevented by rearranging skits 
or adding.new material, perhaps 
the best solution would be to com- 


press the best into two acts and 
let the audience go home earlier 
and merrier 

The Helen Bonfils-Haila Stod- 


dard-Michael Davis production, 
conceived and directed by Mere- 
dith, can be described best, per- 
haps, as an informal comedy revue 
with incidental music. There are 
monologs, delivered by actors sit- 
ting nonchalantly before the foot- 
lights as well as skits, “word 
dances,” and other odds and ends 


presented 4s the perfermers are! 


John Gibson | could be shortened for better re- 


} 


“The Secret Life of Walter Mitty.” 

Miss Cass is at her funniest as 
a whodunit fan who refuses to ac- 
cept the obvious in “The Macbeth 
Murder Mystery,” and in “Mr 
Prebble Gets Rid of His Wife,” 
with an able assist by Ford. Ewell, 
Ford and McGiver are hilarious as 
“Gentlemen Shoppers” who get 
drunk on free cocktail supplied 
by a women’s store where they 
are buying Christmas presents for 
their wives. 

McGiver as a reporter and Ford 
as a castaway score in a skit called 
“Casuals of the Keys.” with Ford 
telling about his “dull” experiences 
with a mermaid who recites “The 
Ancient Mariner” and _ writes 
poetry, and a carrier pigeon which 
steals money it is transporting. The 
mobile face of Miss Ghostley gives 
life to Emma Inch, a pitiable ser- 
vant whose only friend is an asth- 
matic dog, while Ford tells about 
“The Departure of Emma _ Inch. 
Although Miss Ghostley’s spot- 
lighted facial contortions express 
the feelings of the character, work 
needs to be done to cut and point 
Ford’s narration. 

Miss Miller, a decorative blonde, 
is used primarily as just that, and 
Turgeon does well as narrator 
Ewell’s sad monolog, ‘Memorial 
to a Dog,” seems out-of-place in 
such a gay setting and his portray- 
al of a tv expert who gives advice 
to persons owning problem pets 


sults. 

Incidental music composed and 
porformed by Don Elliott on the 
French horn, with an assist by 
three other musicians, is formless 
and doesn’t seem to have any be- 
ginning or end, so is right for this 
revue. The simple cartoons-on- 
billboard scenery by Marvin Reiss, 


| mounted on three turntables, is ap- 


| Thurber whimseys. 





Peggy Cass. | 


propriate, although the treadmill 
machinery needs oil. Costumes by 
Ramse Stevens are suitable, and 
Paul Morrison’s lighting aecents 


ew 





Beg. Borrow or Steal 
Philadelphia, Jan. 17. 


Eddie Bracken, Carroll & Harris Mas 
terson presentation of two-part musical 
comedy. with book and lyrics by Bud 
Freeman, music by Leon Pober, trom a 
story by Marvin Seiger and Bud Free 





man. Staged by Biily Matthews; chore- 
ography, Peter Hamilton; seenery, light 
ing and costumes, Carter Morningstar; 
musical direction, Hal Hidey; orchestra 
tions, Peter Matz and Hal Hidey. Stars 
Larry Parks, Betty Garrett, Eddie 
Bracken, Biff MeGuire; features Estelle 
Parsons, Bernice Massi, Roy Stuart. 
Richard Woods, Claiborne Cary, David 
Doyle, Karen Sargent, Betty Rhodes 
Opened Jan. » "60, at the Erlanger 
Theatre, Philadelphia; 86 top 
Ole caleeehe tes< Estelle Parsons 
Phil Betty Rhodes 
Judy Karon Sargent 
Clara Betty Garrett 
Junior Biff McGuire 
| Rafe Larry Parks 
Jason Roy Stuart 
SEE. wc eseces «++.+... Bernice Massi 
Levers -...Mary Sullivan, Del Hanley 
Modern Dance Leader Sally Lee 


Dance Class..... Carmen Morales 


Garold Gardner, Ellen | 

Halpin, Willard Nagel 
Ra¢ Hooker ; Michael Davis 
Pottery Girl Coleen Corkrey 
Bar Girl ACF re Esther Horrocks 
Bongo Player - Bill Linton 
Knitters........Fran Leone, Keith Willis 
Painter ; ; ib ama Tom Hester 
Chess Players Michel Stuart, 


Arthur Whitfield 
Adriana Keathley, 
Haroid De Silva 


Flamenco Dancers... 


Guitartst Fred Kimbrough 
LL ae ae Mara Wirt 
Bs vicmeldinvs peewee John Tormey 


oe 
Poetry Lovers Sheila Dee, Georgia 


ernedy, Virginia Barnes 


Sculptor Chuck Arnett 
EE tv tetas: Gaels 3 6 Darth Beti Seay 
Mobile Artist .......... Lucinda Stevens 
Frieda Seserereeenwe Claiborne Cary 
Pistol Eddie Bracken 
Mrs. Plonsky .......... ... Jean Bruno 
Patriot P Jack Drummond 
Sam Lee Howard Richard Armbruster 
Koppisch .......... Riehard Woods 
Blandin David Doyle 





_ Although “Beg, Borrow or Steal” 
is apparently intendeu as a musical 
fable of the 1950's, the foibles, 
idiocyncrasies and trends of the 
decade have not been exploited 
The flaccid, uninspired book might 
just as well have concerned any 
decade or century selected at ran- 
dom. 

The scene is a “run-down sec- 
tion” of Greenwich Village, where 
a group of young people get in- 


volved in various forms of artistic | 


endeavor—painting, literature, all 
of a strictly modern variety. Most 
(Continued on page 85) 

















Show Abroad 





Die Kleine 


Niederdorf-Oper 
| (The Little Niederdorf Opera) 





| 


| 


Zurich, Jan. 10. 

Schauspielhaus presentation of three 
act musical comedy by Walter Lesech 
New adaptation, Werner Wollenberger, 
Max Rueger. Music by Paul Barknard 
Directed by Oskar Waelterlin; sets 
Hubert Duenner; musical director, Rolf 
Langnese; technical director, Ferdinand 
| Lange lighting, Walter Gross. At 
Schauspielhaus, Zurich, Dec. 31, ‘59; $3 
top. | 
Reto Maranta Zarli Carigiet 
Margrit Valerie Steinmann 
Ruth Gerda Rist 
Bruno Franz Matter 
| Mueller III Pau! Buehlmann 
Frau Strobel Traute Carlsen 
Irma Marerit Rainer 
Apollonius Lehmann Elmar Schulte 
Andre Richerd Alexander 
Mly Moreen. Elsbeth von Luedinghausen | 
Heiri Ruedi Walter 
Pale Boy Rene Scheibli 
Herr Wiederkehr Friedrich Braun 
Bunker-Willy Inigo Gallo | 
Raeuber-Seppli Fred Tanner 
Zungenschlag-Joe Valentin Jeker 
Loloite Anneliese Betschart 
Milly Irene Camarius 
| Bianca Sonja Buess 
Albert Hagenbuch Alfred Schlageter 
Herr Kuebler Luzius Versell 
Frau Kuebler Edith Carola 
Martin Kuebler Ulrich Beck 


Despite its nomenclaure, this is 
far from being an “opera.” It is 
an overhauled, undated version of 
a Swiss hit musical comedy by 
“Oh Mv Papa” composer Paul 
Burkhard. first presented at this 
house eight seasons ago. It was a 
financial smash then and is likely 
to repeat this b.o. feat with the 
1960 version for which the book 
has been re-written and a number 
of songs have been replaced by 
new ones, leaving only three or 
four hit numbers. Also, musical 
accompaniment has been expanded 
from the pianos to a 
combo 

Even in its 
little musica 


revised form, this 
remains an opus of 
mostly local appeal since taking 
| place in Zurich’s “Niederdorf,” a 
picturesque, almost Montmatre-like 
quarter of this city’s Old Town 
But neither the book nor the mu- 
sic or Wvrics (it’s all in Swiss dia- 
lect) are substantial enough to war- 
rant transplanation into another 
idiom. Part of its local success also 
stems from nostalgic reasons since 
the Niederdorf is regarded as one 
of the last 
tic’’ times of yore 
The slight libretto involves 
world of simple. upright 
as contrasted with the 
showfolks of a cheap 
cabaret. A decent girl 
to a young policeman, falls 
kirt-chasing emcee who is 
tangled with his partner. a seduc- 
tive songstress. The supposed theft 
of a precious pearl necklace leads 
to a clash between the two worlds, 
but all is straightened out and the 


the 
citizens 
“wicked” 
Niederdorf 
betrothed 
for a 


resorts of the ‘‘roman- 


en- | 


six-piece 


girl returns to her more stable 
fiance 
This plot fs little more than a 


framework to introduce a number | 


of colorful charaeters, most amus- 


ing of which is a farmer who has 
just sold a calf and wants to live 
it up in the “wicked city.” He is 
drastically and hilariously por- 
trayed by a top lecal comedian, 
Ruedi Walter. Other lively per- 
formances include Flsbeth von 
Luedinghausen as the _ cabaret 


singer, Traute Carlsen as the joint's 
vulgar owner, Zarli Carigiet (also 
a vet fave here) as the nice girl's 
choleric father and Margrit Rainer 
as a softhearted waitress. The nu- 
merous supporting parts are con- 
vincingly cast 


Oskar Waelterin’s staging fs 
nicely paced, and Burkhard’s un- 
demanding, but listenable and 


melodious score is effectively ren- 
dered under Rolf Langnese’s di- 


rection. Sets by Newcomer Hubert 
Duenner are reasonably true-to- 
Mezo. 


life, but little more 
Legit Followup 


Resmersholm 
(COMEDY THEATRE, LONDON) 
London, Jan. 6 
| Following a_ successful 
ment at the Royal 
| English Stage Co 
mersholm” has 














—— 











Court, this 
revival of “Ros- 
moved over to the 


engage- | 


Comedy Theatre and looks set for | 


a long, distinguished run. No bet- 
ter acting can be seen in the West 
End than by this small cast headed 
impeccably be Peggy Ashcroft. The 


star is brilliant as the intelligent, | 
emancipated Rebecca | 


frustrated, 
West who, with the others, are 
caught up in the sinister yet mov- 
ing drama so skilfully built up by 
| Ibgen 


Miss Ashcroft’s subtle perform- 
ance has gained greater stature 
since the opening last Nov. 18 at 
the Royal Court. Eric Porter as 
Rosmer, and Mark Dignam, John 
|Blatchley and Bee Duffel repeat 
their very good performances. The 
lenly change is the substitution of 


| Alan Dobie for Patrick Magee as 


ithe old tutor whose presence hangs | the year. 


So They Say 


“T don’t get a feeling of satisfaction out of the theatre nor do I 
ask for it. I get a feeling of life. I don’t want to get satisfaction. I 
don’t know how much any artist really enjoys and relishes his 
work—it’s simply a matter of life when one’s working and no life 
when one’s not.”—Actor-director Laurence Olivier, as quoted by 
Don Ross in the N.Y, Herald Tribune. 


“There’s a lot of guff connected with acting and painting. So 
much of it is for the birds. Not long ago, after the play, a young 
girl came into my dressing room and asked me, ‘Miss Skinner, 
how do you ever manage to build the éynamics in that last scene?’ 
I didn’t know what the hell she was talking about.’"—Cornelia Otis 
Skinner, co-author and costar of the touring “The Pleasure of His 
Company,” as quoted by Charles Lucey in the N.Y. World-Tele- 
gram. 





“No other art is more anxious than the theatre to proclaim its 
unbroken links with tradition, and no other art is more subject 
to radical change. Every quarter-century acting styles shift so com- 
pletely that a large number of competent craftsmen become per- 
manently out of date and out of work; the genuinely good ones 
survive, as the Lunts, Katharine Cornell, Helen Hayes and Judith 
Anderson are doing today, as admirable relics whose influence 
on the rising generation of actors is negligible. The new style pro- 
claims its monopoly on reality and rejects the old as stale and ar- 
tificial."—-Theodore Hoffman, head of the Carnegie Tech drama 
department, in an article, “At the Grave of Stanislavsky, or How 
to Dig The Method,” in the Columbia Univ. quarterty Forum, 

“If I'd known in advance what the notices would be, I'd have 
done it anyhow. I was less than charmed by the reviews, shall I 
say. What infuriates me is that the work and effort of so many 
people for so many months can be rapped in one night by a cou- 
ple of fellows on the aisle who couldn't write a play themselves.” 
—Lauren Bacall, star of “Goodbye Charlie,” as quoted in a syn- 
dicated piece by AP critic-reporter William Glover. 

“Broadway is where the prestige is. It’s where the money is. It’s 
the place to be if you want to further your career. I think—and I 
don’t mind being quoted on this — that in the last 10 years off- 
Broadway has made a greater contribution to the theatre than 
Broadway has. But I don’t resent being called an amateur. It’s just 
a matter of definition of terms."’ — Tom Bosley, the former off- 
Broadway actor who is making his Broadway debut as title lead 
in “Fiorello,” as quoted by Fern Marja in the N.Y. Post. 

“It was either Marilyn Monroe or Laurence Olivier. In certain 
areas there would be no choice, but I figured I might get another 
chance to work with Marilyn, but might never get another oppor- 
tunity to work with Olivier."—Charlton Heston, costar of the up- 
coming Olivier-staged production of “The Tumbler,” as quoted by 
Joe Hyams in the N.Y. Herald ‘fribune 

“I make no pretense about it and I never have—I have been 
extremely lucky. Such talent as I possess I have used well and in- 
dustriously, but talent alone is not enough. I do not mean to sug- 
gest that luc’s per se plays the major part in success, theatrical or 
otherwise; but I venture to guess that in the grand design of any 
successful career the element of luck has been a powerful factor.” 
—Moss Hart, in his autobiography, “Act One.” 

“You don't find Shakespeare bothering to have somebody 
‘Dear, we're having that nice young man Hamlet around for cock- 
tails tonight: he wants to talk about his stepfather.’ Nothi of the 

poms ed 








Say, 


sort Hamlet just walks on the stage and "_ 
Peter Hall, new director of the Shakespeare Memorial Theatre, 
Stratford-upon-Avon, as quoted from London by Den Cook in the 
N.Y. Herald Tribune. 


Says 


“In the old days a theatrical producer used to content himself 
with casting a play. Now, if the rumors that float in and out of the 
offices that cluster around 46th St. are to be believed, a producer 
takes just as great pains to cast the opening night audience.” 
Walter Kerr, drama critic of the N.Y. Herald Tribune, in a Sun- 
day column. 


“All this a littie staggering. I’ve been working in the thea- 
tre for 13 years, and suddenly I'm in, I'm here, I've arrived. My 
telephone rings 200 times a day. Everybody wants me for some- 
thing—producers, agents, record people, movie people. Oh, it’s 
great. I haven't had time to get to work on a new show. or even 
to stop and catch my breath over this one.”—Rick Besoyan, au- 
thor-director-producer of the off-Broadway hit, “Little Mary Sun- 
shine,”’ as quoted in the New Yorker. 

“On Broadway today there are too many producers who know 
too little about the theatre. They launch a play the way you float 
an oil stock. Get a star, a plot, some backers and you're in busi- 
ness. That is, if you can break through the barrier of theatre-own- 
ing monopolies like the Shuberts.”—Actor and stock producer Don- 
ald Davis, currently appearing off-Broadway in “Krapp’s Last 
Tape,” as quoted by Lotta Dempsey in the Toronto Star. 

“When the reviews came out, we were simply stunned. It was 
too good to be true. People—important people—started coming 
backstage to congratulate me. I just grabbed them by the arms 
and hung on. It was real, but I couldn't feel it.”"—Eileen Brennan, 
femme lead in the off-Broadway hit, “Little Mary Sunshine,” as 
quoted in the New Yorker 


is 








“The truth is, every professional reviewer would much rather 
have a good time than a bad one, and no critic in his right mind 
is ever hunting for flaws. He wants, like everybody else, to see a 
great play and be the first to shout out the good news; this, not 
the opposite, is what makes professional playgoing attractive. It is 
not the poor plays that please the critic; it is the occasional wonder- 
ful show, brilliantly played, which stirs and thrills and fulfills him. 
That he finds faults in an imperfect play is not a matter of malice; 
everyone does. 

“Every playgoer, however kindly disposed, dislikes some of the 
shows he sees. When he does, he says so. As a matter of fact, the 
average playgoer—if there is such a thing as an average playgoer in 
Boston—is much more likely to be vehement about what he dislikes 
than is the professional, who must find respectable words to ex- 
press unpleasant verdicts.”—Elliot Norton, drama critic, in the Bos- 
ton Sunday Advertiser. 

















Dobie, a | 
creditable 


eerily over the house 
young man, is entirely 


Award to R & 


in this character rote Richard Rodgers.& Oscar Ham- 
The acting is matched by Mat- / i Pe 

ley’s decor, which neatly catches merstein 2d were awarded the 

the oppressive claustrophobia and| 1960 Poor Richard Club's Gold 

dankness of the house of no laugh-| Medal of Achievement at the 

ter. “Rosmersholm” is the first 


West End opening of 1960. It could 


prove to be also the biggest hit of | vue-Stratford 


‘last Saturday (16). 


Rich. 
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‘Mighty Man’ Himself 
George Oppenheimer, co-author of the recent Broadway comedy, 


“A Mighty Man Is He,” is also drama critic for Newsday, the Long 
Island metropolitan daily. In the latter position, he devoted his 


column of last Wednesday (13) 


to the play's failure. Under the 


heading, “The Taste of One’s Own Medicine,” the playwright-critic 


wrote in part, 


“The seven New York critics were unanimous in their dislike of 
the play. They found it old-fashioned, derivative, predictable, la- 


bored. 
“I cannot see why that should 


engender bitterness except in the 


mind and heart of a vastly insecure or an immensely self-centered 


playwright, who believes that he 


is being singled out for persecu- 


tion. There is also the relevant fact that, being a critic myself, I 


too have stated dislikes and shall 


continue to do so. 


“I do not find the ambivalence of being playwright and critic im 
any way disturbing. I feel that my practice, or malpractice, of the 


craft of writing plays helps me 


assess the work of other writers 


and that my experience in seeing a play’s growth from conception 
to birth, with all the attendant thrills and pangs, gives me an in- 
sight into the directorial, acting and technical aspects of the thea- 


tre. 


“The one bewildering element in being both critic and play- 
wright is the disability to judge your own work with the same criti- 
cal impartiality with which you judge the work of others. I liked 


‘A Mighty Man Is He’ when we 


wrote it. I liked it slightly less 


when we rewrote it not once but again and again all during its 


14-week road tour prior to Broadway. 

“There was a line in our play, 
no one can resist—yourself.’ This pithy and profound observation 
may explain the dulling of your critical faculty when it is applied 


to yourself. You find that self 


moments when a collaborator can and does debate this point, but 
there comes a time, after months of writing and rewriting, when 
both you and your collaborator, especially in the case of as warm 


NAMED FOR THE BURG 


San Francisco toe See Its Very 
Own Ballet 








| 
| 
San Francisco, Jan. 19. | 
San Francisco Ballet Co. which | 
has junketed about the world for 
the State Department several times 
in recent years but has never had 
a “full” season in its home town, 
is going to present nine weekends 
of ballet at Randolph Hale's Alca- 
zar Theatre. 
Purpose is to establish a ballet 
season and first weekend, Feb. 12, 
will be kicked off by importation 
of Maria Tallchief and Jacques 
D’Amboise from New York to 
dance leads in “Sinfonia,” “Dances 
Concertantes,” “Pas de Deux 
Classique” and “Capris.” 


Musically ‘Unfair, 





Foreign Plays Dominate Netherland 


By Default of Native Dramatists 
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Rasputin’s Death 
(Cologne Opera) 

Cologne, Jan. 5. 
Cologne’s new opera house was 
inaugurated with the world pre- 
miere of Nicolas Nabokov’s “Ras- 
putin’s Death,” for which the com- 

poser aiso provided the libretto. 
Critics and the public alike re- 
ceived the work enthusiastically. 
The excellence of the production 
is also a tribute to Oscar Fritz 
Schuh’s staging, Caspar Neher's 
sets, and the magnificent singing 
of Danish tenor Frans Anderson. 
Musically, the opera is ably 
written. The instrumentation 


> By HANS SAALTINK 


. Amsterdam, Jan. 19. 
Holland's theatre experienced a 
generally drab year in 1959. Having 
few native playwrights and none 
who reflects current thought or 
social conditions, it is by default 
dominated by writers from abroad 
of whom Eugene O'Neil, Tennessee 
Williams, Jean Anouilh, William 
Inge and Felicien Marceau were 
most in demand in year just con- 
cluded. Conspicuously absent from 
theatre repertories last year were 
the works of Strindberg, Shaw and 
Ibsen, who, however, received a 
heavy play from tv 
Biggest burden faced by Dutch 
| theatre companies is the require- 
ment that they tour their shows, 
i thus to qualify for state subsidies. 





based in 








N.Y. Symphony 


| 


‘She’s selling you the one thing 


irresistible. There are scattered 


New Orleans, Jan. 19. 
A union dispute has caused can- 
cellation of a March 22 concert by 


| 
N Orleans Loses |sHows a theatrical and dramatic | Nederlandse Comedie, 
bd |sense for the stage and the com- | Amsterdam, for example, last year 


poser-author has employed the | split its company to give a total of 
melodramatic means to interpret |570 performances in 10 months. It 
the strange story of his principal | usually aims for a total of 330 per- 
figure. formances annually, with 200 of 

Nabakov, a first cousin of the/| those in Amsterdam, Its reperioire 
Nabokov of “Lolita” made his first | consists mainly of an unexciting 
musical steps in Czarist Russia and | group of comedies, mostly French, 
shadowed Rimsky Korsakdv and| but at the end of the year Neder- 


and generous a one as Arthur Kober, subscribe to mutual irre- 
sistibility. I you didn’t, you would destroy each other or your play. 

“Perhaps the latter eventuality might, in our case, have been a 
good idea. However, had it been carried out, think of the play- 
wrights whose future work I may dislike. They would be complete- 
ly deprived of the consolation of ‘What does he know? He wrote 


a flop.’” 


(And Oppenheimer himself would have been deprived of the 
occasion for writing such an adult, generous and good-humored 


column.—Ed). 








Show on Broadway 


A Distant Bell 

Norman Twain presentation of three- 
act (eight scenes) drama by Katherine 
Morrill Production supervision, Norman 
Twain: setting, Merdecai Gorelik: light- 
ine, Peggy Clark; costumes, Theoni V. 
Aldredge;s hair styling, Ernest Adler. 
Stars Martha Scott; features Andrew 
Prine, Phyllis Love, Ny 
Frieda Altman, Patricia 
Nicholls, Mabel Cochran, 
Opened Jan. 13, °60, at Eugene 
O'Neill (formerly Coronet) Theatre, N.Y.; 
$5.90 top eS opening). ertede 
Keene Stanfie : / 
Dora Greer Nydia Westman 
Burton Greer .. Richard Nicholls 
Mrs. Brighton . Mabel Cochran 








Luey Greer Martha Scott 
Barrett Greer ....-+s+ees« Patricia Roe 
Waverly Greer ...--.++++ Phyllis Love 
Flagg Greer ......++-++++ Evans Evans 
Mr. Wilbur .....«+e-+++++ Louis Girs 
John Creighton .......-- Andrew Prine 
Clara Hurd ces Lynda Carr 
Jackson Dunne .. Mark Fleischman 
Arthur Wilson . _ Dale Helward 
Newsboy Michael Gleason 
For sensitive eccentrics, the 
world can be brutal. For play- 


wrights who don’t make themselves 
clear, things may not be exactiy 
rosy,, either. 

In “A Distant Bell,” which 
opened last Wednesday night (13) 
at the Eugene O'Neill (formerly 
Coronet) Theatre, Katherine Mor- 
rill has written of a sensitive wom- 
an who is crushed by the callous- 
ness of relatives. The drama is 
uneven, reasonably absorbing and 
occasionally touching, but elusive 
and unsatisfying. 

It seems almost inconceivable 
that the general public would at- 
tracted to such a show, nor does 
there seem to be film potential in 
the script, or even anything for 
stock. Perhaps the effort ean be 
checked off as valuable experi- 
ence for the authoress anda show- 
case for several persuasive actors. 

In this first playwriting attempt 
Miss Morrill offers a — as- 
sortment of moods and situations, 
including a few modestly moving 
scenes and several unbelievable or 
transparently inept passages. The 
story, localed in a small New Eng- 
land town in the mid-1930's, in- 
volves a widow who returns to her 
family after 10 years in a “rest 
home.” Her three grown daugh- 
ters regard her as daffy, and are 
embarrassed by her imaginative 
whimseys about reincarnation, and 
by her habit of making dresses out 
of curtains, and various other ec- 
centricities. 

The authoress seems to be con- 
cerned in the first scenes with the 
familiar idea that there’s a thread- 
thin difference between the sane 
and unhinged. But presently 
there seems to be the suggestion 
that dreamers, who are the truly 
sane, are helpless against the ruth- 
lessness of the realists, who are 
madmen. Perhaps that interpreta- 


tion is presumptious, however, for | 


Miss Morrill doesn’t make herself 
clear. 

What she does present is a drama 
that repeatedly seems on the verge 
of -achieving coherence and emo- 
tional impact. In a literal sense, 
“A Distant Beli” probably is a 
tragedy, for the emotional upheaval 
in the household results in the 
heartbreak and the death of the 


Altman | 


highstrung, middle daughter, and | 


be. revelation that the other two 
l are respectively cold and embit- 


tered, shallow and selfish. But at 


the final curtain, as the mother | 
'turns her back on the cruelty of | 


"| the world to return to the security | to “dictate” the number of musi- 


|of the sanitarium she used to fear, 


- | the playwright seems to be imply- 


|ing a secondary note of victory. 

| Martha Scott, wearing an ex- 
}pertly designed wig and matronly 
clothes, gives a modest and beguil- 
jing performance as the gentle, 
|kindly, eccentric widow, even get- 
| ting through several of the author’s 


mawkish bits of dialog without | 
Andrew Prine, | 
| the lean young actor who succeeded | 


|visible distress. 





=| Winstein, president of the Musi- | 
|cians Protective Union Local 174, 
| which stated that Mrs. Ludwig and | 
| Guild are on “our local unfair lists, 





the New York  Philharmonic- 
Symphony Orchestra. } 

Notice of the cancellation was 
given in a letter to Mrs. Edward B. | 
Ludwig, president of the New Or- 
leans Opera Guild Inc., sponsors. 
It was signed by Jack F. Dailey, 
manager of the orch. 


In his letter Dailey quoted David 


which means that members of the 
American Federation of Musicians 
cannot render service.” 

Mrs. Ludwig again repeated that 
Guild is on unfair list because its 
directors refuse to permit Winstein 


cians who must perform at musical 
shows, ballets and operas. 


Guild has in the past been the 
principal local sponsoring organiza- 
tion for various opera, ballet, musi- 
cal comedy and legit road attrac- 
tions. Refusal to accept what it | 
terms “dictatorship” of the number | 
of musicians required, by category 
of show, is again cited by Mrs. Lud- 
wig, under her instructions from | 


| Anthony Perkins in “Look Home-;|the Guild board. Union's position 
|ward, Angel” on Broadway, gives | is that it will negotiate but the 


an expressive portrayal of the lik- 


able youth whose thoughtlessness | 
| Columbia 
He impresses aS a comer | execs came here from New York in 


lignites a distrasterous series of 

| events. a 

'for legit, films and television. 
Phyllis Love is believable and af- 


board will not. Lendjng plausibility 
to this interpretation is fact that 
Concert Management 


the fall in desperate effort to facil- 
itate a compromise, It was thought 


|fecting as the intense, vulnerable, | that one had been worked out but 


| middle daughter, : 

doesn't succeed in giving dimension 
'to the role of the frivolous young- 
lest girl. She has curious vocal 
|mannerisms, occasionally reminis- 
leent of Geraldine Page of a few 
| seasons ago, her posture and move- 
ment are awkward, and she seems 
|to lack composure on stage. 

Patricia Roe isn’t able to make 
much of the prim, resentful oldest 
|daughter, but Mabel Cochran is 
|plausible in the uncomplicated 
part of a houseeeper imposed on 
the family by domineering rela- 
tives, the latter played acceptably 
by Frieda Altman, Nydia Westman 
and Richard Nicholls. There are 
adequate bit performances by Louis 
Girard, Lynda Carr, Mark Fleisch- 
man, Dale Helward and Michael 
Gleason (doubling as _ assistant 
stage manager). 

Mordecai Gorelik has designed a 
playable but complicated (and evi- 
dently expensive) single setting of 
four levels representing three 
rooms, and a lower hall, stairs 
and upper hall, plus two porches, 
presumably as specified in the 
script. Peggy Clark has figured 
out the complex light plot and 
Theoni V. Aldredge has provided 
notable if not invariably suitable 
costumes. 

No one is credited with the stag- 
ing, Jack Ragotzy having with- 
drawn during the Philadelphia try- 
out and producer Norman Twain 
giving himself program billing for 





“production supervision.” Who- 
ever is responsible, it’s not an 
achievement. 


“A Distant Drum” can be cred- 
ited as a sincere, perhaps slightly 
super-serious, attempt that’s hope- 
lessly Jacking in popular appeal. 

Hobe. 

(Closed last Saturday (16) after 

five performances.) 





Frederick Brisson has acquired 
Lawrence Roman’s “Under the 
Yum Yum Tree” for Broadway 
production next fall. 





but Evans Evans | 





board rejected it. 

Latter addendum to above situa- 
tion: Impasse between N.O. Opera 
Guild Inc., to give full title of the | 
non-profit organization, and Fed-| 
eration of Musicians has also can- | 
celled the Metropolitan Opera | 
dates for next May: 11-12. What) 
the culture coterie calls “the war | 
of the featherbeds” is also, to the | 


| ticket-buying public, “the year the | 


art well dried up.” | 


Paris Season 


Continued from page 77 














“Uncle Vanya,” of Anton Checkov, 
bows out and is replaced by Mar- 
guerite Duras’, “Barrage Contre 
La Pacifique” (Wall Against the 
Pacific). The tale of a farm in| 
Indochina served for the film,| 
“This Angry Age” (Col). The Al-! 
liance Francaise will relight with | 
Roger Coggio’s costumer, “Le | 
Prince D’Escurial.” | 

The Atelier, now having a re-| 
vival of Felecien Marceau's “The | 
Egg,’ will then do his new play, 
“L’Etouffe Chretien” (The Chris-| 
tian Type) while Raymond Gerome | 
is readying William Inge’s “Pic-| 
nic” for the Athenee later this 
season. Theatre Des Arts will! 
revive Kataiev’s “Squaring of the | 
Circle.” | 

The state-operated houses also | 
unveil new entries with Jean-Louis | 
Barrault, at the Odeon-Theatre De | 
France, doing a new Eugene Iones- 
co offbeat play. “The Rhinoceros,” 
Comedie-Francaise using a reprise | 
of Henri Becque’s “La Parisienne,” | 
and the Theatre National Populaire 
doing Marivaux’s “L’Heureux Stra- | 
tagem” (The Happy Strategy). | 
Robert Breen brings the Harold 
Arlen musical, “Free and Easy,” in- | 
to the Alhambra this week during 
its European tryout. 


Tchaikovsky. After his emigration, 
however, he joined Dhiagilev and 
his group in Paris where his first 
work, a ballet called “Ode” was 


| presented in 1928. He now lives in 


the U.S. and is president of Mas- 
terworks of the 20th Century. 

He composed a short version of 
“Rasputin’s Death,” then known as 
the “The Holy Devil,” on commis- 
sion from the Louisville (Ky.) 


| Foundation. 


The Cologne Opera is intent on 
freshening up its repertoire, hav- 
ing invited Wieland Wagner to 
stage a new edition of the “Ring” 
and Dimitri Mitropoulos to con- 
duct next fall’s performance of 
Feruccio Busoni’s “Faust.” 

Goth. 


Resenkavalier 
(Met Opera, N. Y.) 
Richare Strauss’ “Der Rosen- 
kavalier,”’ composed to the libretto 
of Hugo Von Hofmannsthal, is a 
work very close to the hearts of 
the present hierarchy at the Met- 
ropolitan. With Herren Ling, 
Leinsdorf, Graf and other Teutons 
in key posts, one would expect this 
comedy for music to be mounted 
and performed with distinction. 
Lisa Della Casa, the Met's pul- 
chritudinous Swiss soprano, en- 
acted her familiar characterization 
of the Marschallin. Appearing with 


her were three confederates mak- | 
| ing their debuts in their respective 
preperly | 


roles. Christa Ludwig, 
impetuous and ardent as the young 
Octavian sang with beauty 
of tone, and Elisabeth Soedrestrom 
mimed her part of Sophie with ap- 
pealing charm. Making his Amer- 
ican debut as the bucolic Baron 
Ochs was Oskar Czerwenka, a 
young Austrian basso. His boorish 
antics brought laughs, but he 
lacked the stamp of nobility that 
Strauss sought in the role. In Eu- 
rope, he has been cast as Don 
Pasquale, Dr. Bartolo, King Fhilip 
(Don Carlo) and other roles, so he 
may develop into a useful thes- 
pian. In his brief first act ap- 
pearance as A Singer, Eugenio 
Fernandi revealed a fresh voice, 
along with a tendency to bellow. 
With the star-studded cast and 
all elements on a level of com- 
petency, this performance still 
lacked excitement and lustre. 
Wien. 


La Seala. Milan 
(Haensel and Gretl) 

As the Christmas special at La 
Scala in Milan a new (and costly) 
edition of “Haensel and Gret]” 
(music by Humperdink, libretto 
after a Grimm fairy tale) showed 
nothing new, inventive or contem- 
porary. Again Antonio Votto was 
the conductor, again Margherita 
Wallman was the stage director, 
again Nicola Benois did costumes 
and scenery. Opportunity was 
missed to streamline and bring up 
to date a performance to which 
children flocked. But it seems to 
be the wish of Italy's most im- 
portant lyric theatre to educate 
the new generation along the lines 
of the most rigidly conventional 
tradition possible. Musically the 
performance had its accustomed | 
level, though soprano Cossotto is | 
surely too rotund for Haensel’s | 
short pants. Scotto as Gret! and | 
Nicolai as the witch were more | 
than adequate. Fokine’s “Syl-| 
phides” were added to the show 
but there is nothing to report 
which was extraordinary. Carla | 
Fracci as primaballerina is lovely 
te look at but has technical weak- 
nesses—the whole performance | 
had a tired look, Goth. 


| landse put on Brendan Behan’'s ex- 
| perimental “The Hostage.” (Tele- 
| vision, however, had beat the thea- 
jtre group by introducing Behan 
|} with a performance of his “The 
| Quare Fellow.” ) 
| Other ‘better-than average 
Nederlandse productions included 
|Reginald Rose’s “Twelve Angry 
| Men,” Ketti Frings’ adaptation of 
“Look Homeward Angel” and Cees 
| Nooteboom’s “The Swans of The 
| Thames.” Latter, marking the thea- 
|trieal debut of young Dutch poet, 
| was called very promising 
| Contemporary theatrical works 
|are best represented in the reper- 
| toires of the Haagse Comedie at 
The Hague and a group called 
simply Theatre, at Arnheim. 
Haagse scored with productions of 
| John Osborne’s difficult-to-trans- 
late “The _ Efitertainer” and 
|O’Neill’s “A Touch of The Poet,” 
jand Theatre with O'Neill’s “The 
|Iceman Cometh” and Williams’ 
| “Orpheus Descending.” 
| Theatre, which alse presented 
'T. S. Eliot’s “The Elder States- 
j}man,” Arthibald MacLeish’s 
|“J. B.” and Inge’s “The Dark at 
The Top of The Stairs,” is one of 
|the few Dutch companies which 
| attempts to present a balanced pro- 
| gram on contemporary themes. 
Two “American-language” pro- 
|ductions drew good public response 
in the year. Jill and Jack Lardis, 
who are American, got 200 per- 
|formances out of their musical 
jrevue, “Going Dutch,” played by 
| English actors, and wound up in 
| the black, to the surprise of every- 
one. They plan to repeat with 
|"“Going Madly Dutch” this sum- 
;}mer. Harold Arlen’s “Free and 
| Easy” had its world premiere in 
|Amsterdam, and the public loved 
|it despite all the bad publicity sur- 
| rounding the dismissal of director 
|Robert Breen “because of his in- 
ability te fulfill his contractural 
| obligations.” Stanley Chase is pro- 
| ducer, 





‘MOTEL’ FOLDS IN EUB; 


‘SWEET LOVE’ SHELVED 


Boston, Jan. 19. 

“Motel” closed last Saturday (16) 
at the Wilbur Theatre. The Play- 
wrights Co. and Kenneth Wacg 
| presentation of the Thomas W. 
|Phipps drama, starring Siobhan 
McKenna and Myron McCormick, 
opened cold Jan, 6 to negative re- 
views. 

It had been booked into the Wil- 
bur for 10 days, and was then to 
have gone directly in to New York. 
The show is understood to rep- 
resent a $60,000 loss. 


‘Sweet Love’ in Mothballs 








“Sweet Love Remember’d,” the 
|Ruth Goetz drama which closed 
|recently in New Haven after ihe 
}death of its costar, Margaret Sul- 
lavan, has been shelved for this 
| season. Producers Martin Gabel 
and Henry Margolis, who had ap 
plied to Actors Equity for permis- 
sion to layoff the show without 
payment of salary to the cast and 
then put it back in rehearsal with 
Ariene Francis (Mrs. Gabel) as 
femme star, hope to obtain the re- 
quired extra financing and put 
the play on next fall. 





George Jenkins is designing the 
isets for “One More Ri 


ver.” 
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-Broadway Reviews | silent’ Squeeze egit bits 
Peer Gynt | pero with a flat, monotonous read- =— Continued from page 77 sees | Edward F. Kook, president of | South Africa, England, Sweden, 
Phoenix Theatre presentation of three-| ing that misses the humor and ,, , next $10.000 and 15° over Century Lighting, planed Jan. 6 to Hong Kong and Israel. 
act » by Henrik Ibsen, adapted by | poetry of a nobly conceived char- $30 000 AO Bel Geddes set 100 the Coast on business, to be gone “Spring in September,” adapted 
No Ginsbury. Staged by Stuart acter. Lee Henry, as the grotesque °° fs ‘ m et iN eee end 10%, | Several weeks by Werthingten Milner from. the 
vaughariings and costumes, Will Steven | Caliban, behaves like a desperate postion Be ae g Minnie Rutkoff has joined the| French comedy, “Les Choutes” 
—— lighting. Tharon aed Jan, | monster in a horror film. Within | OVer svo." t 10° f the gross Manheim Fox staff as speech and (“The Little Dears”), by Pierre 
a om” ant ane Wheetre. N.Y.; 4 primitive unit set replete with — Anderson ge is itt . ot aan voice coach for ensemble being | Barillet and Jean-Pierre Gredy, is 
$4.60 top _. | canvas foliage wings, only thre and Glet ee See on One fee. formed by Kurt Cerf for a “Thea- | Planned for Broadway production 
lg = rd be gg ag tm ne performers do justice to the de- of the gross, _ > ° ote tret” television show and a series by Kenneth Wagg. 
Swe ep ene sng 1 Pr ds of the play. Barbara Berjer The Glenville-Smith team also |, “By e Birdie” i 
Be ‘Patri Falkenhain, Patrick Hines, Mands 0 play. é : ~ “ _ of cabaret presentations Bye Bye Birdie” is the new titl 
: D c ndash “i includes Patricia brings a refreshing style to the gets $2,500 and 3 of the gross The I : 1 a er oo for the musical, previously toaaed 
Ripley. Alvert Guat otk ar Sonane role of Ariel. Thomas Aldredge on each additional company di-_ . - — _ give a oe “The Day They Took Birdie Away” 
ola ALI e as : aed ‘} or ‘ “‘neor < pam . A = J 
Nicholas Kepros, Elveffernan. jan Jer-| gives a rich performance as a sim- rected by Glenville and 142% of Mial luncheon Jan. 26 for ;,.;and “Let’s Go Steady.” 
reit, Altice Drummond, Jenifer ol gs ple court jester, and Robert Kidd the gross of each additional com- Times drama critic Brooks Atkin- Tt - Tt de “oe 
Juliet Randall, Marcia Hubert. avin” | speaks the poetry of the part of a| pany not directed by Glenville. 5" “in recognition of his great| The Theatre Guild and Joel 
ee en eee shipwrecked prince skillfully Jo Mielziner get 12°% of the gross. 7S¢!vices to the theatre.” Atkinson| Schenker plan producing Ben 
_ - . Bur? } lus a $5 000 fee as designer of the is retiring from his longtime re- | Kerner’s ‘All Women Are One” on 
Students of the drama will prob- ne I pete . ti 1 ther Viewer post at the Times at the | Broadway next season. 
ably wait a long time before they é original production and anothel eh: We Gls emcee: Richard C. Voigts has joined the 
get another chance to see as earn- Marching Song 14% of the gross of additional com- “isd ; o.|Charies V. B Age one 
tes ee er ; tj f ; - educ-| panies using his designs Philip Langner, associate pro-| (aries ¥. Ryan agency in New 
est and tasteful a production o George Simonian & Peter Kass predu panies using S$ adesis York t “Pani d head its 
“Poor Gynt” as this current Phoe- | tion of three-act drama by John Whiting re He-end Smith ducer of the Broadway production ; YOrk to organize and head its new 
Rica ho ; although | Stars Kevin McCarthy. Direction, Peter onda and Gienville and « of “A Majority of One,” left New legit and television department. 
n presentation. But althoug' | Kass: setting and costumes, Donald Baile also share in any profits on the! ... r ~ , . TI Circle i he S re NY 
Fritz Weaver does a skillful job | Tirret!; lighting, Richard Ne!son. Opened | }.oquction. Fonda is in for 25% York for London last week (10 _the Circle in the Square, ! Y. 
in the title role, backed by the | Dec. 29, 59, at Gate Theatre, N. Y.; $4.60 prea ae t to attend to the final casting for; has moved to a new Greenwich 
excellent Phoenix company of | !°?: OPER fh Baggs backers’ split as a two ae the British production, scheduled | Village location in the theatre for- 
players, the drama comes off as ieee tnen |<. Seaabe Spenee | Oe? “pay off on a $21,250 investment, | tg open March 14 on the West End|merly occupied by the Amato 
little more than a gigantic conun- | Matthew Sangosse ... Martin Brandt the equivalent of a regular 12 2°0° under the production auspicies of | Opera 
drum as far as the audience is| Father Anselm -.. Nathaniel White | investment in the production. Robin Fox, Robert Morley, Hugh| Howard Bay is designing the 
rum as fé 5 u ter ‘S Catherine de T Peg Santvoord | Gjanvillo and Smith are i ‘ x, oe EB ait’. seg ae 
concerned Rapert Forster 2). Kevin MeCarthy | Glenville and Smith are in for &@ Beaumont and Prince Littler. Mor-| scenery and lighting for “Toys in 
The Ibsen drama has, of course, | John Cadmus Roger Plowden | 10% slice of the profits, to be paid jey and Molly Picor will appear in| the Attic’ and Ruth Morley is de- 
always been a theatrical whatsit | Bruno Hurst James Nisbet Clark them as a running expense the roles performed in New York | signing the costumes 
but presented out of the time-and- ss . = ; The rental at the Morosco by Cedric Hardwicke and Gertrude Zvi Geyra and Tharon Musser 
place context of 19th century)» pe oy — be con-| Theatre, N. Y., where the drama Berg, = are Sloune the sets and lighting, 
Scandanavia, it ¢ demand inter- | USe@ with John Howard Lawsons ji; currently in its eighth week, is ee . o-pro- | respectively for “The Long 
can lanavia, it can del aa protest meller of 1936-37) is a on» , tie Avet oe seeanen sal Jimmy Gardiner, who c0-pro-| neeam” 
est only as a piece of razzle-dazzle. Stich i 30° of the first $20,000 gross and | quced “Plain and Fancy” on Broad- z 
The outstanding aspect of this British import that often seems an 95-7 oF the balance. The produc- wav. left New York last week for |, Robert Simpson has been set as 
“Peer Gynt” is the beautiful abtruse argument rathet than a tion, capitalized at $85,000, cost a - - < yee cell poe stager and choreographer for 
physical production. Will Steven play. It’s given a nicely mounted | ¢¢- 99) 15 produce and mene tea oot te as © “Damn Yankees,” which opens 
Ai mstrong has designed a simple and well acted production off er "York “shes & peolitalle try- the end of March. Feb. 2 at the Fred Miller Theatre, 
and austere basic set that, with | Broadway, but the endless talk out. at a cost of $60.045. Operating! Paul B. Berkowsky, assistant Milwaukee. 
ehange outweighs its sporadic effective- tn pastas, - fea = manager of the Phoeuix Theatre, Director Albert M has 7 
changes in lighting and the addi- ness. Pacifism may be a burning Profit on the show's first five weeks oa on ashe yoni od irector Albert Marre has pur 
Os , eteuli inwec 5. 5 d re > C *neréa yer hac wee _ » a 
tion of a few stylized props, evokes issue as a debate topic but it misses at the Morosco, reduced the deficit R _ ge Saar a ’ ctf chased a_ six-story brownstone 
everything from Norwegian | ** } es ca eb d for thea. to $46.213 as of a Jan. 2 audit erb Rogers’ summer theatre pro- | house in New York for $90,000. 
mountain top to a stretch of Sa-| OU here as a springboard for thea: | 1» eat anving the encning ductions in Chicago, was married The Equity Library Theatre will 
: ; | tre Profit during the ensuing two). -.antiv in Newburgh. N. Y.. t : — & 
hara desert and the bridge of a Th tti ‘s an unidentified| weeks since the accounting is rece y_ in Ne urgh, N. , tO| present “Time Limit” next Tues- 
foundering sailing ship. This vis- Seaaten ri "eecovering. from figured to have cut the unrecouped nes Sows. day-Sunday (19-24) at the Lenox 
ual quality is lacking in Norman militery defeat and a long occupa- costs to under $40.000. As of the|. Eddie Albert has taken over | Hill Playhouse, N.Y. 
Ginsbury’s flat and unimaginative |. ps : = -? Wn aie i gg ee " _.. Robert Preston’s title role in the Frederick Brisson, who co-pro- 
“ae : tion by enemy troops. The char-| Jan. 2 audit. $17,000 had been re- " : ; oF oe aid ie es “ ian“ ial 
prose adaptation. : cters are disillusioned and spirit-| paid the backers Broadway production of “Music | duced “The Gazebo” on Broadway, 
Considering the basicaliy cold | 4 2 Sy = one, | paid the backers. Man.” }is preparing a London production 
and intellectual material he had Ually displaced persons whose re- ee e , ‘ for a Marcl sashuiae ait tha Gihean 
tlle ayer . Stuart Vaughan has |!a‘ionships and motivations are The staff for Theatre 1960, which | 0r 4 March opening at the Strand 
to work with, Stuart Vaughan has often enigmatic. There’s a waste launches its first production at the | Theatre, with Ian Carmichael in 


directed a vigorous performance 


that, at its best moments, suggests 
a sort of grotesque “Around the 
World in 80 Days.” Peer Gynt is 
not an appealing hero, being 
selfish and headstrong, but Weaver 
succeeds in making him interest- 
ing and dynamic and, in the clos- 
ing moments, even touching. 

In several of the final scenes, 
notably in the Cairo madhouse 
when one of the inmates takes 
stage center to slash his own 
throat and in the eerie ship- 
wreck scene, the performance 
takes on epic proportions to match 


the theme of man’s responsibility 
to his own individuality. 


In addition to Weaver, striking 
performances are turned in by 
Ir Swenson as the lovely Nor- 
woulah who faithfully waits for 
hero es he searches the world for 
his identity, Eric Berry as the 
garrolous king of the trolls, Pa- 
tricia Falkenhain as his lively 
daughter and J. D. Cannon as 
death in two disguises. Although 


most of the Phoenix players dou- 
ble and triple in various roles, the 
number of characters has required 
the hiring of numerous other 
players, all of whom move well. 
David Amram’s music and songs 
are light but pleasant, as is John 
Waller’s choreography. Lighting 
ef by Tharon Musser are 
spectacular. Anby. 





ects 





The Tempesi 

Productions (Rolf Forsberg, 
Hussman & Marc Reyna) revival 
comedy by Willism Shake- 

Staged by Rolf Forsberg; set- 
Andrew Johns and Robert Darnell; 


costumes, Bobb Nichols; lighting, Timmy 
farris; music, Thomas O’Horgan; chore- 
ography, Lee Foley, Quened ‘Dec. 27. '59, 
at the E. 74th St. Theatre. N.Y.; $4.50 
top 

Alonso, King of Naples. Neal Thorpe 
Sebastian om ae Robert Gibson 
Prospero Edward Asner 
ee | eee ee Donald Whitney 
ee Ree Peters Robert Kidd 
Gonzalo ; Lex Luce 
Adrian Richard Bauman 
Caliban ‘ Lee enry 
Trinculo . Thomas Aldredge 
Stephano  Gocrgs Wellwarth 
Ship Captain Martin Rogoff 
Boatswain Lair Parent 
Miranda Monica May 
Ariel a . Barbara Berjer | 
Iris Erika Stallwitz 
Juno ven . Joon See 
Ceres _ .. Judith Burkett 
Sorite .... Sheila Taylor 
Sviph Susan Saint 


Dancers rnette Tens, 


Lair 
Martin Rogoff, Nancy Reinhardt 


“The Tempest” will probably 
survive this abysmal off-Broadwav 
revival Shakespeare’s fanciful 


fable of an enchanted island is full 
graceful poetry, with a gentle 
quality unlike the lusty humor of 
the earlier comedies. 

With situations eolored by sorc- 
é and magic, the play demands 


oi 





an imaginative approach. What it 
at in this crude version is a 
tasteless mishmash of disparate 


acting styles and irresponsible di- 
rection. The love scenes resemble 
a tepid “lolanthe,” while the hu- 
mor is heavy-handed. The poetic 
grandeur of Shakespeare's lan- 
tuage has the impact of a dull 


rmon 


Edward Asner underplays Pros-! 


Parent, | 


land sort of melancholy pervading 


the play, but it mever falls into 
sharp focus. 

An army general, sensitivels 
played by Kevin MecCarth; is 
haunted by his guilty part in the 
defeat of his country. Facing a trial 
for his war crimes, he is torn be- 


tween the humanity ef love offered 


by his devoted mistress as well as 
by a young prostitute, or the poli- 
tical and moral erpediency of 
suicide. 

The conflict has some dramatic 
merit but its presentation is 
marred by a dependence on de 
tailed accounts of even's and war 


episodes which occurred years hbe- 
fore. As a think piece, the play 
leaves too many unanswered ques- 
tions amid the clutter of verbiage 

McCarthy gives the general a 
reticent, militant exterior that 
gradually breaks down to reveal an 


in‘ense hunger for love. It’s a 
sympathetic and mature character 
ization. Peg Santvoord plays the 


wealthy mistress with a cool arisio- 
cracy that sometimes seems out of 
key with her unrequited passion 
for the general. Roger Plowden 
handles the role of a formidible 
political figure with assurance 

Brooke Hayward, daughter 
Leland Hayward and the late 
Margaret Sullavan, makes her pro- 
fessional debut as the prostic 
Despite moments ef humor and 
poignancy, she’s still promising 
tyro. 

Peter Kass’ direction is unob 
trusive and always under control, 
but tends to be static. The setting 
and costumes by Donald Bailey 
Tirrel are excellent Burm 


of 


a 





Sappho 

Rex Williams production of two-act 
(five scenes) drama by Alphonse = ude 
adapted by Ernest Silverman an 
Williams. Staged by Rex — ag tech 
nical director, Barry Gordon; costumes 
E. Oliver Olsen. Opened Jan 
the Renata SEeawe, N.Y 
Student ; 
Jean Gaussin 
Caudal or 
Cesaire Gavussin . 








Martin 
Robert Lone 
Paul Albert 

David Kerman 
Jeanne Burr 

Bosche 

Yafa Lerner 

ine Williams 

Richard Marr 

Alma Slocum 

Otto Lohmann 


Fifi 

Dechelette 

Alice ; 
Pauny Gerard ... 
Flament 

Mrs. Hettema 
Mr. Hettema 





Somebody has made the unfor- 
tunate mistake of lifting the lid 
of a trunk and dusting off this 
antique. Sarah Bernhardt and Ol: 
Nethersole raised eyebrows in th 
title role around the turn of th 
century, when this tale of courte 
sans and lovers was consider ‘d 
quite a shocker, It’s the “Camille” 
or “Cheri” situation, in which a 
middleaged courtesan sets up 
housekeeping with a youth. 

The current preduction a 
veritiable blow to off-Broadway 
prestige. The cast gives the im- 
pression of a group of enthusiastic 


e 


1s 


amateurs having the time of their 


lives being terribly wicked. The 
pathetic direction and callow per- 
formances induce laughter at, not 
with, the slangy adaptation 

Burm. 


‘Pink Jungle’ Suit 





== Continued from page 77 Qo 
by the production. The suit further 
asserts that Theatre Securities put 
$90.000 into the project 

Kreliberg is seeking a judgment 
against Gregory and Gregory 
Enterprises for the $102,000 
shelled out by him and his syndi- 
cate, plus the $100,000 owned by 
the partnership. The suit, inci- 
dental was preceded by a move 
b Krellberg to attach the box 
office income of Gregory's current 
Broadw production of ‘“Marri- 
age-Go-Round.” The attachment, 
however, did not stick 

“Jungle,” which began touring 
last Oct. 14, folded Dec. 12 in 
Boston. Increased costs connected 
with the show's expansion from a 
comedy-musical to a musical 
comedy are figured to have forced 
the closing of the show at a loss 
substantially in excess of the ven- 
ture’s capitalization of $810,000, 
including 20° overcall 

Jungle’ was written by Leslie 
"Stevens who also authored 
Gregory's current hit, “Marriage- 
Go-Round,” and had songs by 
Vernon Duke 








‘Lady’ Brush-Off 


Continued from page 77 


— 
The musical had been booked for 
Wichita about 10 months ago and 
publicity in the local papers began 


tapering off about three weeks ago. 


The manager notes that while 
virtually ignoring “Lady,” the 
Wichita papers were giving a big 
buildup to a local Bob Hope-em- 
ceed benefit held last Friday night 
15) at the 10,000-seat Field House. 
“Lady.” a generally powerhouse- 
grosser on the road, is one of the 
few musicals to play Wichita in 
recent years and it’s also one of 
the town's rare full-week bookings. 








The Herman Levin production is 
currently at the Robinson Memo- 
rial, Little Rock, with Lola Fisher 
subbing for the vacationing Diane 
Todd as costar with Michael Evans 
Who’s for Nixo Nixon? 
aus Continued from page 1 ———; 
not to produce it. So, maybe there 
is something to it I think it’s 
healthy to make people mad.” 

Vidal told Coe the play will 
try out in Philadelphia Melvyn 
Douglas, currently portraying a 
character resembling the late Presi 
dent Harding in “The Gang’s All 
Here” on Broadway, is understood 
set for the starring role in “The 
Best Mar but Stevens is having | 
difficu casting the role that has 
been identified with Vice-Presi- 


} dent Nix 


nh, 


| ropean 
off-Broadway 


|cussions are the stage 


we S 
includes 


Provinctown Playhouse, 
tomorrow night (Thurs 


Howard Atlee, gener2! pressagent; 
Anne Woll, pa; Joan Kaiser, 
assistant to the producers; Mark 
Wright, stage manager; Michael 
Karlan, assistant stage manager; 
William Ritman, designer, and box 
office staffers Aide Maissel and 


Jane Altman. Theatre 1960, formed 
by Richard Barr and H. 
association with Harry 
Jr., is presenting a double-bill of 
“Krapp’s Last Tape” and “The Zoo 
Story” as its initial offering 

Broadway produ Alexander H, 


Joe Brown 


Cohen, currently in Europe coed an 
0.0. of London and Paris plays, is 
due back in New York next Mi yn- 
day (25) with his actress-wife Hildy 
Parks. 

Carl Schaeffer, executor of the 
estate of the late Clarence Der- 
went, left New York for London 


last week te meet with a committee 
of the British Actors Equity Assn. 
to arrange for the continuation 
England of the annual Clarence 
Derwent Awards for the best 
formance by an unfeatured 
and actress 

Robert Kamlot, general mana- 
ger of the Cherry Lane Theatre, 
N. Y¥., and the Edgewater Beach 
Playhouse, Chicago, is back in 
New York after a three-month Eu- 
tour in search of plays for 
and Broadway pro- 


actor 


duction. 

Gwen Verdon, Charles Boyer, 
Claudette Colbert, Claude Dauhpin, 
George Jesse!, Walter Pidgeon and 
Leo Durocher will join the cast of 
“La Plume de Ma Tante” in a spe- 
cial benefit performance Jan. 31 
to aide the victms of France's 
Freius Dam disaster 
¥ Tiger - Kitten,” by 
J. Zuckerman, Jay Wa!ter 
son Fellow in Playwriting 
Yale Schoo] of Drama, 
sented at the school 
28-30 

Hal 


Albert 
Thomp- 
at the 
will be pre 
next Jan. 


Holbrook left last 
(16) for Saudi-Arabia to 
his “Mark Twain Tonight” 
ployees and families of the Ara- 
bian-American Oil Co. The actor 
will give six performance of the 
show there, then vacation in Rome, 
Madrid and London 

The Equity Library Theatre, cur- 
rently presenting “Time Limit” at 
the Lenox Hill Plavhouse,. N. j 
through next Sunday afternoon 
24), will offer “Tiger at the Gates” 
its next production Feb. 9-14. 
Larry Kert resumed as male lead 


Saturday 
present 
for em- 


as 


in the touring Vest Siae Story” 
last week in Detroit after a brief 
vacation, during which understudy 


Bob Kole substituted 
Phil Friedman and Robert Draw- 
ley are respective production stage 


manager and stage manager of 
“Cut of the Axe.” 

Negotiations have been con- 
cluded for future productions of 
“The Tenth Man” in France, Spain, 
Mexico, Holland, Belgium, Ger- 
many, Switzerland, Austria and 
South America Still under dis- 


rights for 


| Walter Slezak. 


B. Lutz in‘ 


in | 


per- | 


the role originated on Broadway by 
Metro's film ver- 
sion of the comedy is scheduled for 
British release late next summer 
John C. Pinto, theatrical account- 
ant with Pinto, Winokur and Pag- 
ano since 1950, has left the firm 
to become a life insurance sales- 


man for Mutual of New York. 
Dorothy Stickney’s one-woman 
show, “A Lovely Light,” based on 


the letters and poems of Edna St. 
Vineent Millay, has been booked 
for a two-week stand at the Hudson 
Theatre, N.Y., next Feb. 8-20. 
Philip Rosenberg will design the 
sets for the upeoming off-Broadway 
production of Rock Anthony's 
“Courtyard.” 
“Redhead,” 


the Gwen Verdon- 


Starred, ends its Broadway run 
April 16, and heads for the 
Coast where iis been booked for 
the Civic Light Opera Assn. sea- 


sons in Los Angeles and San Fran- 
cisco 

Two one-act plays 
and “Snugs Is Never Losers,” will 
be presented Jan. 25 as the in- 
itial ee of Project Theatre at 
the Seven Arts Center, N.Y. 

Patricia Neway, featured in 
“Sound of Music,” will repeat the 
role she originated on Broadway in 

“The Consul” for one performance 
next Feb. 14 at the NY. City Cen- 
ter 

oe Marre has been set as di- 
rector for Jay Julien’s production 
of Bill Hoffman’s ‘ Two Queens of 
Love and Béauty,” which Julien 
plans opening on Broadway next 
Sept ember. 

“Goodwill Ambassador,” the 
Harry F. Tarvin play, which tried 
out last March in Dublin, is sched- 
uled to open on Broadway the week 
of March 14 under the production 
auspicies of the American Play- 
wrights Guild and George Brandt, 
the sponsors of the Dublin outing. 
Reginald Owen has been set for 
the leading role played by Dennis 
King in the tryout. 

Rae Allen has joined the cast of 
the off- Broadway production of 

“U.S.A.” as substitute for Peggy 
McCay, who's been given a leave 
of abse nee to appear with Helen 
Hayes in “The Cherry Orchard,” 
opening next Monday (25) at the 
Royal Poinciana Playhouse, Palm 
Beach 

Arthur Klein is company mana- 
ger of “Saratoga,” having suc- 
ceeded David Lawlor, who's 
switched to a simil.\ post with the 
upcoming “There Was a Little 
Girl.” 

Off-Broadway revivals of P. G. 
Wodehouse’s adaptation of Sieg- 
fried Geyer’s “Candle Light” and 
Frederick Jackson’s adaptation of 
Alan Melvilie’s “Dear Charles” are 
planned by Roy P. Steckler. 

Alan Pakula has purchased the 
rights to a forthcoming book by 
Dwight Taylor titled “Blood and 
Thunder,” which covers the career 
of the author's father, Charles A. 
Taylor, dramatist - actor - director- 
producer of melodramas and first 


“The Cave” 


” 


husband of Laurette Taylor. 
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Road NSG, But ‘Suzie’ $43,700, D.C.: 
‘Story’ $49,300, ‘Thurber’ 236, Det.: 
Visit’ 376, Chi, ‘Axe’ $12,400 (4), NH. 





The road was only so-so last{tive reviews (Gaghan News; Mur- 
week. with a top gross of $49,300 | dock, Inquirer) and one negative 
for “West Side Story” in Detroit.) (Schier, Bulletin), 

The bellringer of the week was; Over $11,700 

“Werld of Suzie Wong,” in its} 

second and final week in Washing- | WASHINGTON 

ton a 5 Ser _ 

The tryouts played to generally eae ae > ae National 
meagre business. The pre-Broad-| ¢45 <n p kn $ —-o a Bree: 
way “Motel” folded last Saturday | ~ pea $43.700 “ ek, angry 
(16) in Boston. subscription 7.6 with 7-A 

Estimates for Last Week | or 

Parenthetic designations for out My Fair nae i MC | 
of-town shows are the same as for pg) (Michael + Fa "Dis og" > “ 
Broadway, except that hyphenated inedeene ‘oa a a 


T with show classification indicates 


da rium Oklahoma City). 
ut and RS indicates road show : 





The following is the official Ac- 
tors Equity record of membership 
mployment in legit for the week 
ending Jan. 9, and the correspond- 
ing week last year. 


1960 1959 
Dramatic (total) .... 715 1,064 
B’way and road.. 608 
Stock 107 
Musieal (total) 815 712 
B’way and road. 815 670 
RY Hi sn toe ote ‘ 42 
Miscellaneous ..... 426 
OR-B'WaY .csicce 226 
Industrial ‘ 42 47 
Non-N. Y -bonded *158 241 
Total employed *1,956 2.064 
Membership 10.970 10,403 
The dramatic total for 1959 in- 
cludes Broadway, the road, stock 
and off-Broadway. Astericks indi- 


cate that figures from Toronto area 


io not reported for 1960. 





To Stage ‘Abe Lincoln’ 
For Coast ELT’s Opener 


Los Angeles, Jan. 19. 

The first production of the West 
Coast Equity Library Theatre will 
be presented at the Beverly Hills 
Recreation Center next Saturday- 
Sunday (23-24). 

The play, Robert E. Sherwood's 
“Abe Lincoln in I}lindis,” will also 
be offered the following weekend, 


| Jan. 30-31. 


trys 4 aD. | Almost $40.800. 

Also, prices on touring shows in 2 

clude 10° Federal Tax and local - ae 

tar, if any, but as on Broadway | SPLIT WEEKS 

grosses are net; i.e., exclusive of Dark at the Top cf the Stairs (D- | 

taxes. Engagements are for single'RS) (Joan  Blondell) Pre vious 

week unless otherwise noted. week, $26,700, Geary, San Fra - 
BOSTON clane). 

Motel. Wilbur (D-T) (2d wk)|, Almost $29,100 for eight per-| 
($4.95-$5.50; 1,241; $33,699) (Siob- | formances: Civie Auditorium. Port- 
a McKenna. Mvron McCormack) land, Mondav-Tuesday 11-12}, two, 
(Previous week, $9.000 for first five $6,400: Exhibition Gardens, Van- 

erformances) (Folded here last  Couver Vednesday (13), one, 

aturday (16) $5,000: Moore. Seattle. Thursday- 
. Almost $9 900. | Saturday (14-16), five, $17,700. 

(entipemate |; J. B. (D-RS) (Basil Rathbone) 

CHICAGO Previous week, $35,200, American, 

Dear Liar, Erlanger (DR-RS) (1st | St. Louis) | 
wk) ($5-$5.50; 1.380; $42,000) (Kath- } Nearly $30.500 for eight per- 
arine Cornell, Brian Aherne) (Pre-| formances: Victory, Dayton, Mon- 
vious week, $31,000, six-perfor-| Gay-Wednesday (11-13), four, 
mance split). $11,500: Hartman, Columbus, 

Thursday-Saturday 14-16), four, 


Opened last Wednesday (13) to 


three approvals (Cassidy, Tribune; | $19,000 with TG-ATS subscription. 
Dettmer, American; Syse, Sun- Look Hoemeward, Angel (D-RS) 
Times) and one non-commital (yjriam Hopkins) (Previous week, 

(Henahan, Daily News). $23,000, Blackstone, Chicago). 
Nearly $23,000 for five perfor-| About $22,900 for six perform- 
mances here, plus $9,000 for two ances: Orpheum, Davenport, Mon- 
performances Monday-Tuesday (11-| day-Tuesday (11-12). two, $5,300; 
12), Union, Madison, Wis. RKO, Champaign. II!., Wednesday 
Musie Man, Shubert (MC-RS) | (13). one, $4,500: Sexton High 
(49th wk) ($5.50-$6.60: 2,100: $71,- School, Lansing. Mich., Thursday 
(14), one with Broadway Theatre 


458) (Previous week, $46,900). 


Over $45,700. League subscription, $5,100; Purdue 


Visit, Blackstone (D-RS) (1st wk) | Y~ Tafavette, 1ed- Brisay-Satur- 
($5-$5.50; 1,447; $43,500) (Alfred | ~*- 
Lunt, Lynn Fontanne) (Previous| Odd Man In (C-RS) (Ann Sheri- 
week, $33,700, seven performances, dan), Scott McKay, Michael! Clarke- 
Pabst, Milwaukee). Laurence) (Previous week, $23,400, 

Opened three week Theatre five-performance split). 
Guild-American Theatre Society, Over $24.00 for six BTL per- 
subscription run Jan. 11 to two formances: Municipal, New Or- 


raves ‘Cassidy, Tribune; Dettmer, 
American) and two affirmative no- 
tices (Harris, Daily News; Syse, 
Sun-Times). 

Almost $37,000. 


and Wednesdav- 
five, $19.900; 
Tex 


leans, Monday 
Friday (11 and 13-15 
City Auditorium, Beaum ont, 
Saturday (16), one, $4,900. 
Pleasure of His Company (C-RS) 
(Joan Bennet, Donald Cook. Leo 
G. Carroll, Conrad Nagel) ‘Previ- 





DALLAS 
Sunrise at Campobello, Lyceum 


(D-RS) ‘Ralph Bellamy) (Previous ous week, $19,800, Shubert, Cin- 
week, $45,500, Biltmore, Los An-' cinnati). 

geles). Over $25,000 for six perform- 

Nearly $29,500 for seven perfor- ances with TG-ATS subscription: 

mances. Rivoli, Toledo, Monday-Tuesday 

pire ase | (11-12), two, $7,000: Memorial Au- 

DETROIT ditorium, Louisville, Thursday- 


Thurber Carnival, Shubert (C-T) 
fist wk) ($4.50-$4.95; 1,751; $35.,- 
000) (Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, unreported). 

Opened Jan. 12 to unanimously 
favorable reviews (Callahan, Free | 
Press, Taylor, Times; Mossman, | 
News) 

Over $23,000. 

West Side Story, Riviera (MD- 
RS) (ist wk) ($4-$5.50; 2,700; $80,- 
000) Previous week, $49,900, 
Erlanger, Chicago). 

Nearly $49,300 with TG-ATS 
subscription. 


Saturday (14-16), four, $18,000 


Two for the Seesaw (CD-RS) (Hal 
March) (Previous week, $29.400 for 
six BTL performances) ‘ends tour 
Feb. 13). 

Almost $22.100 for six perform- 
ances: Paramount, Springfield, 
Mass., Mondav (11), one BTL. $7,- 
500; Lyric, Allentown, Pa., Tues- 
day (12), one, $2,500; Capitol, 
Wheeling. W. Va., Wednesday (13), 
one, $2.800: Keith-Albee, Hunting- 
ton, W. Va.. Thursday (14), one 
BTL, $4.600: Henry Clay High 
|School, Lexington, Ky., Friday- 
Saturday (15-16), two, $4,700. 


Off-Broadway Shows 


(Figures denote opening dates) 


Connection, Living Th'tre (Rep) (7-15-59). 
Follies cf 1910, Carnecie (1-14-60 
Krapp’s & Zoo, Provincetown a 14-60). 
Leave It to Jane, Sheridan So. (5-25-59) 
Marching Song, Gate (12-28-59); closes 
next Sunday (94) 
Mary Sunshine, Oreheum (11-18-59). 
Mime Theatre, Cricket (12-23-59); closes 
next Sunday (24) 
Cur Town. Circle in Sauare (3-23-59) 
Orpheus, Gramercy Art (10-5-59). 
Shadow & Substance, Tara (11-3-59) 
Summer —_ _— Downtown (10-13-59); 


NEW HAVEN | 
Cut of the Axe, Shubert (D-T) | 
‘$4.80: 1,650; $21,300) ‘(Thomas 
Mitchell, James Westerfield). 
Opened last Thursday (14) to 
two favorable notices (Johnson, 
Journal-Courier; Leeney, Register). 
Almost $12,400 for first four 
performances. 








PHILADELPHIA 
Beg. Borrow or Steal, Erlanger 
(MC-T) ($6-$6.50; 1.894: $60,000) 
(Larry Parks, Betty Garret, Eddie 
Bracken). 


Opened last Saturday night (16) closes Ja 
to two endorsements (Gaghan Three Sisters. *Fourth St. (9-21-59). 

. Rai ted aa : 7 ; Threepenny Opera, ce Lys (9-20-55) 
New ; Schier, Bulletin) and one! ime Vengernce, Cherry Lane (12-10- 
thumb down (Murdock, Inquirer). 59); moved yesterday (Tues.) from 

the York Playbouse 


Almost $6,100 for first perform- 
ance 

Mary Stuart, Forrest (D-T) (2d 
wk) ($4.80-$5.40; 1,700; $40,000) 
‘Eva Le Gallienne, Signe Hasso) 
(Previous week, $19,800). 

Nearly $20,800. 


Tonicht Imnrovise, L’v'n- An tre (11-6-59) 


U.S.A., Martinique (10-28-5 


SCHEDULED OPENINGS 
Parade, Plavers (1-20-60) 

Breaking Wall, St Marks (1-25-60). 
American S3voyards, Jan Hus (1-28-60). 
Sketch Bock, Maidman (2-6-0). 
Prod‘gal, Downtown (2-11-60). 

Grestest Triz!, York (2-11-60) 


Roman Candle, Walnut (C-T) Crystal Heart, 74th St. G15. 
(Ist wk) ($4.20-$4.80; 1,340; $36.-| SojeensmAce tees 'cauare caa060" 


000) (Robert Sterling, Inger Stev-| Henry tv, Part 1, Phoenix (3-1-60). 





ens) ‘Previous week, $9,000, first} Under Syezmore Tree. Cricket (32-60). 
— performances, Playhouse, a an 
Viln CLOSED 

ington). Sappho, Renata (i-11-60); closed last 


Opened Jan. 11 to two affirma- 


Sunday (17) after nine performances. 


| 
} 
| 


| 





Sam Coslow to Present 


‘Barnes Revue’ in London 
London, Jan. 19 

American songwriter Sam Cos- 
low is to make his debut in Lon- 
don legit management in 
spring, in association with Harold 
Fielding. They will present the 
“Billy Barnes Revue.” 

Subject to a suitable theatre be- 
ing available, it is hoped to import 
the entire production that origi- 
nated in Hollywood played Broad- 
way last spring. The Revue will 
probably have a week's out-of- 
town fryout before coming to Lon- 
don. 





Touring Shows 


(Jan. 17-31) 
Beg, Borrow or Steal ‘(iryout)—Erlan- 
ger, Philly (18-30). 
Canadian Piayers — Alverno College. 
| Milwaukee (17); Stevens Point (Wis.) 


State College (18-19); Lawrence College. 
Appleton, Wis. (20); North Dakota Agri 
cultural College, Fargo (22-23): 
(Minn.) State College (26); Southern Ill 
U., Carbondale (28); U. of Wisconsin, Mil- 
waukee (29). 
ana of the Axe (tryout)—Locust, 
Dark at the Top of the Stairs—Capitol 
Yakima (17); Temple, Tacoma (18): State 
College Aud Chico, Cal. (20): Stanley 
Warner, Fresno (21); Civic Aud., San Jose 


Philly 


(22); High School Aud., Sacramento (23); 
Biltmore, L.A. (25-30). 

Deadly Game (‘tryout)—Shubert. New 
Haven (20-23); Ford’s, Balta (25-30) 

Dear Liar—Erianger, Chi (18-23); Shu- 
bert, Det. (25-3 

Goed Sovp i‘tryout)—Forrest, Philly 
(28-30) 
ap neon (tryout)—Shubert, Philly 
‘ 

B8.—Pabst. Milwaukee (18-23); Aud 
St. Paul (25-30) 

long Dream (tryout)—Walnut, Philly 
(29-30) 

Look Homeward, Angel—Stuart, Lin 
coln. Neb. (18); Orpheum, Sioux City 
la. (19); Paramount, Waterloo. Ia. (20) 
KRNT, Des Moines (21): Music Hall 
Omeha. Neb. (25-23): Orpheum. Spring 
field. I. (25); Taft Aud.., Cincy (26 
Rivoli, Toledo (27-28); Memorial, L’ville 
} (29-30) 

Mary Stuart—National, Wash. (18-3!) 

Music Man (2d Co.)—Shubert, Chi 
(18-30). 

My Fair Lady @d4 Co)—Robinsen 
Memorial, Little Rock (18-23); Aud 
Birmingham (25-39) 

Odd Man in—McAllister. Sn Antonio 
18-19): Del Mar, Corpus Christi (20-21); 
Municipal. Harlingen. Tex. (%2 Munici- 
pal. Austin (23): McMahon Mem. Aud., 
Lawton. Okla. (5): Municipal. Amerillo 
(26); Warner. Oklahoma City (27-28 
Municipal, Tulsa (29-30) 

Pleasure of His Companv—American 
St. L. (18-23); Geary. S.F. (26-30) 

Roman Candle (tryout)—Walnut. Philly 


(18-23): Shubert. New Haven (25-30) 
Sunrise at Campohello—Civic, N. 0 
(18-23): Tower, Atlanta (25-30) 


There Was a Littte Girl (tryout 


Colonial. Boston (25-30) 

Thurber Carnival § (tryowt)—Shubert 
Det. (18-23): Hanna, Cleve. (25-30 

Two for the Seesaw—Vorris Municipal 
Aud.. South Bend, Ind. (18-19); Para- 
mount, Toledo (20); Murat. Indionnolis 
(21.23); Shrine Mosque. Peoria ‘25-24 
RKO Orpheum, Pavennpert, fa. (°7-28 
| Union, Medison. Wie. (29); High School 
Aud., Decatur, Ti. Gm 


V'sit.—Rlackstone, Chi (18-30) 


West Site Storv—“iviera, Det. (18-23 
Shubert, Cimev (25-29) 
Weartd of Sutie Wong—Ford’s. RBoelto 
| (18-23); Royal Alexahdra, Toronto (25-30). 





Scheduled B’way Preems 


Deadly Game, Lemencre (2-7-60 
Romen Candie. Cort (2-3-60) 
Lovely Licht. Hudson (2.8-€0) 
Calieula, 7 
Ambassador (2-17-60) 
Coot Werld, O'Neill (2-13-60) 
Beg, Berrow or Steal, Beck (2-20-60) 
Picolo Teatro, City Center (2-23-60) 
Tumbler, Haves (2-24-60 
Toys In Attic, Hudson ‘a 25-60) 
Thurber Carnival, ANTA (2-26-60) 
There Was a Little Girl. Cort (2-29-60) 
Good Soup, Pivmout (3-2-60). 
Greenwillow. Alvin (3-60). 

Lyceum (3-15-60). 
ANT'A (4-14-60). 
Christine, 46th St. © 21-60). 


5°o 
tty 


| 
the 


| 


Mankato | 


| 


| 


‘Andersonville’ 266, Finger’ $32,000, 
Harrison $37,800, ‘Destry’ $36,600 


Broadway rebounded last 
with business improving for prac- 
Sellouts 
included 
Worker,” 
“Take 


tically all shows. 
virtual capacity entries 
“Fiorello,” “Miracle 
“Sound of Music,” 
Along” and “Tenth Man.” 

“Distant Bell,” last 


week, 


} 
and | 


Me 


week's sole 


opener, folded Saturday night (16 
and the scheduled Broadway preem 


this week of “Motel” 


was cancelled | 


following the show's fold Saturday 


night in Boston, 


Neal, Torin Thatcher) ‘(Previous 
| week, $36,100 with parties). 

Over $36,400. 

Music Man, Majestic (MC) (1099ih 


868 p) ($8.05; 1,626; $71,000) 
Previous week, $60,800). 
Over $54,300 
My Fair Lady, Hellinger 
20ist wk; 1,603 p) ($8.05; 1,551; 
$69,500) (Edward Mulhare, Pamela 
Charles) (Previous week, $51,400 
Almost $57,000 


Once Upon a Mattress, Alvin 
MC) (35th wk; 280 p) ($6.90-$7.50; 


MC) 


| 1,453; $52,273) (Previous week, $20,- 


Estimates for Last Week 


Keys: C (Comedy), 
CD (Comedy-Drama) 
MC (Musical-Comedy}, 


cal-Drama), O (Opera), 
eretta). 
Other parenthetic 


D (Drama), 
R (Revue), | 


MD (Musi- | 
OP 


(Op 


designations 


refer, respectively, to weeks played, 


number of perform 
last Saturday, 
two prices are given, 


top prices 
the hi 


| 300) 


500 with cut-rate tickets) 


| Nearly $28,600 with cut-rate 
| tickets. 

Raisin in the Sun, Belasco ‘D) 
(45th wk; 358 p) ($6.90; ®67:; $35,- 


(Previous week, $19,000). 
Almost $20,500. 


Redhead, 46th St. \MD) (48th wk; 


ances through | 380 p) ($9.20; 1,297; $62,410) (Gwen 


(where Verdon) (Previous week, $32,100 
iaher Ot hey twofers) ‘Exits April 16 for 
g Coast). 


for Friday-Saturday nights and the | 


lower for weeknights), 
seats, capacity gross 


number of | 
and stars. | 


Price includes 10% Federal and 


exclusive of taxes. 


Andersonville Trial, 
(3d wk; 23 p) 
$33,500) (George C. 
Dekker, 
ous week, $23,000). 

Almost $26,000. 


Destry Rides Again, 


City tar, but grosses are net; 


| parties). 
Miller’s (D) 

($6.90-$7.50; 940; | 
Scott, 
Herbert Berghof) 


Albert 
(Previ- 


Imperial 


(MD) (39th wk; 308 p) ($8.35-$9.40; 


$67.500) ‘Andy 


Gray) 


1,427; 
Dolores 


(Previous 


Griffith, | 


week, | 


$27,800 with Hugh O'Brian pinch- 
hitting for Griffith, who was on 


vacation). 


Over $36,600 with twofers. 


Drop of a Hat, Golden (R) (14th 
($6.90; 800; $26,800) 


wk; 101 p) 


(Michael Flanders, Donald Swann) 


Previous week, $15 
performances). 
Nearly 
formances. 


Fighting Cock, ANTA (C) 


,100 for seven 


$15,100 for seven per-| 


| 
(6th | 


Guar $43,200 with twofers. 


Saratoga, Winter Garden (MC) 
(6th wk: 48 p) ($8.60-$9.20; 1,404; 
| $70,000) (Howard Keel, Carol Law- 
rence) (Previous week, $48.200 with 
“West Side Story” may 
play the Winter Garden when it 
returns to Broadway next May.) 

Nearly $53,000 with parties 


Silent Night, Lonely Night, Mor- 
osco (D) (7th wk; 52 p) ($6.90- 
7.50; 999; $39,799) ‘Henry Fonda, 
Barbara Bel Geddes) (Previous 
week, $30,600 with parties). 

Over $33,100 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) (9th wk; 72 p) ($9.90; 1.402; 
$75,000) (‘Mary Martin) (Previous 
week, $75,600 with parties). 

Nearly $75,600 with parties. 


Sweet Bird of Youth, Beck (D) 
(45th wk; 359 p) ($6.90; 1,280; $47,- 
963) ‘(Geraldine Page, Sidney 
Blackmer, Rip Torn) (Previous 
week, $14,600 with twofers) (Exits 
to tour Jan. 30). 

Over $16,400 with twofers 


Take Me Along, Shubert (MC) 


wk; 47 p) ($6.90-$7.50; 1,185; $49,- | (13th wk; 100 p) ($8.60-$9.40: 1,453; 


600) ‘(Rex Harrison) 


(Previous | $64,000) 


week, $30,200 with parties). 
Over $37,800 with parties 


Fiorello, Broadhurst 
wk; 64 p) ($8.35-$9.40; 


(MC) 
1,214; $58,- | 


(8th 


194) (Previous week, $58,600) \! 


$58,100. 
Finger 


Nearly 
Five 


Exercise. 


Music | 


Box (D) (7th wk; 53 p) ($6.90-$7.50; 


1,101; $40,107) ‘Jessica Tandy, 
Roland Culver) (Previous week, 
$28,500 with parties). 

Over $32,000. 

Flower Drum Song, St. James | 
(MC) (59th wk; 472 p) ($8.05; 1.615; 


$63,752) 
Nearly $53,900. 
Gang’s All Here, 

(D) (16th wk; 124 

1,155: $41.562) 


next Saturday (23). 
Over $22,600. 


Goodbye, Charlie, 
(5th wk; 37 p) 


Lyceum 
($6.90-$7.50; 


(Previous week, $45,900). 


Ambassador | 
p) ($6.90-$7.50; 
(Melvyn Douglas) | 
(Previous week, $22,600) 


(Closes 


(C) 
995; 


$35,299) ‘Lauren Bacall) ‘Previous 
week, $24,900 with parties). 
Nearly $27,900 with parties. 


Gypsy, Broadway (MC) (34th wk; 


267 p) ($8.60-$9.40; 
(Ethel Merman) 
$65,000). 

Almost $73,400. 


Heartbreak House, 
(13th wk; 104 p) 
1,162; $45,284) 


Cilento) (Previous 
(Closes next Saturday 


week, $44,100). 
Over $43,600. 


Majority of One, 


(48th wk; 384 p) ($6.90; 1,067; 


Rose 
($6.90-$7.50; 
(Maurice 
| Diana Wynyard, Sam Levene, Car- 
men Matthews, Alan Webb. 
week, $16,400) | 
(23) 

Qver $17,200 with twofers. 


La Plume de Ma Tante, Royale 
(R) (58th wk; 463 p) ($8.05; 
$44,500) (Robert Dhery) (Previous | 


1,900; $82,900) | 
(Previous week, 


(Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) (Previous 
week, $64,100 with parties). 
Nearly $63,900 with parties. 
Tenth Man, Booth (D) (11th wk; 
84 p) ($6.90-$7.50; 807: $32, 000) 
‘Previous week, $32,200). 
Over $32,700 


Sabeeeteneees 


Peer Gynt, Phoenix (D) Ist wk; 
8 p) ($4.60; 1,150; $29 382). 

Opened Jan. 12 to five endorse- 
ments (Aston, World-Telegram; 
Coleman, Mirror; McClain, Journal. 
American; McHarry, News; Watts, 
Post) and two pans (Atkinson, 
Times; Kerr, Herald Tribune). 

Almost $14,000. 


Closed Last Week 


hte Bell, O'Neill (D) (ist 

k; 5 p) ($6.90; 1,101: $43,359) 
(Marthe Scott). 

Opened last Wednesday (13) to 
two affirmative notices (Aston, 
World-Telegram; Chapman. News) 
and five negative ‘Atkinson, 
Times; Coleman, Mirror: Kerr, 
Herald Tribune; McClain, Jour- 
nal-American; Watts, Post). 

Nearly $3,500 for five perform- 
ances; closed last Saturday night 
(16) at an estimated loss of its 


| entire $100, 000 0,000 investment. 


(CD) | 
Evans, 


Diane 





1,050; | 


Barrymore (C) 


$41,- | 


807) (Cedric Hardwicke, Gertrude 


Berg) (Previous wee 
Nearly $30,200. 


Marriage-Go-Round, 


(C) (51st wk; 399 p) ($6.90; 


k, $28,000). 


Plymouth 


| 
| 


1,062; | 


$42,416) (Charles Boyer, Claudette 


Colbert) (Previous week, 


(Scheduled to close Feb. 


may extend an additional two | 
weeks). | 
Over $35,100. 
Miracle Worker, Playhouse (D) | 


$30,200) | 
13, but 


(13th wk; 104 p) ($6.90-$7.50; 994; 


$36,500) (Anne Bancroft, 


Patricia 








London Shows 


(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen’s (8-12-59) 
Clean Kill, Criterion (12-15-59). 
Clown Jewels, Vic. Palace (35-59). 
Complaisant Lover, Globe (6-18- 59). 
pe ae. Comeetiae (9-10-59). 
» Garrick (6-5-59). 
Fine Fettle, Palace (8-6-59). 
Grass is Crooner, St. Mart. (12-2-58) 
Hestage, Wyndham’: (6-11-59). 
Irma La Douce, Lyric (7-17-58) 
Meke Me An Offer, New (12-16-59) 
Marriage-Go-Round, Piccadilly (10-29-59. 
Movsetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58) 
Pleasure His Co.. Haymarket (4-23-59> 
Pieces of = » Apollo (9-23-59). 
Repertor Id Vie (9-23-59). 
of "nDove, Phew 16-59). 
ve, nix ¢ 
Rollo, Strand (10-27-59) —_— 
Rosmerhoim, Comedy (1-5-60). 
Salad Days, Vaudeville (8-5-54 
Simple Spyman, Whitehall (3-19.99. 
Sound of Murder, fisure (8-5-59 
| wong Sorme ke York's aii ‘4-5 
Suz bs we Prince o Wales (11-17-59). 
Unexpect Guest, Duchess (8-12-58) 
West Side Story, H. Maiesty’s (12-12-58 
When In Rome, Adelphi (12-26-59). 


SCHEDULED OPENINGS 
4 See  _fllehepetion. Arts (1-20-60). 


Mere, Fortune (1-21-60). 
tity white. Boys. Royal Ct. (1-27-50). 
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CASTING NEWS 


| a ie it it et i ln al ++++ 


Following are available parts in upcoming Broadway, off-Broad 
way, and touring shows, as well as ballet, films, industrial and tele 





vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 
out charge. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage 


ments, as yet, aren’t holding open casting calls. Parenthetical designa 
(C) Comedy, (D) Drama, (MC) Musical Comedy, 




















tions are as follows: 

(MD jiusical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading 

ee r ~ if|cer, Mary K. Frank (1545 Broad- 
2 way, N.Y.); director, Windsor 
Legit Lewis. Available parts: four tough 
= ole aa ___ seamen; bald, paunchy seaman; 
pee young seaman, 18; young officer, 
. epee he (formerly | 22:, boy, 16, blond and slim; big, 
“All's Fair ‘d ‘or. Nicholas ™ature Negro male with West In- 
Fd gia Later |dian accent, base voice, plays 
walst 4 | guitar. Photos and resumes by 


Agency, 144 W. 54th St., N. Y.), in 


i , > eer + s af 
ciation with Marion & Judson mail cnly to producer, at above ad 


os - dress. 
Tod Accepting photos and resu- : 
a Sag se oeitmnant only, ¢/o “Perfect Woman” (CD). Produc- 


er, Century Productions (550 Fiith 
|Ave., N. Y.) and George Gordon 
{Same casting procedure as for 
|\“Not Amongst Strangers” 
above). 

“Rape of the Belt” (C). Producer 
Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
tall, muscular, handsome, experi- 
enced in high comedy. Apply 
through agents only. 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.: 
CI 5-2255). Director, Charles 
Dubin. Available parts: two boys 
10; phone for appointment. All 
other parts through agents onl 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.): casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 
Apply to casting director 

“Taste of Honey” (D). Producer, 


Kenneth Later, at above address. 

“Best Man” (D). Producer, Play- 
wrights Co. (745 Fifth Ave., N.Y.; 
PL 3-7500); director Joseph An- 
thony. “Looking particularly for a 
leading man, mid-40’s, handsome, 
authoritative, smooth, ‘‘sincere, to 
portray national political figure 
with Presidential aspirations. Pro- 
duction office does no open cast- 
ing 

“Bye Bye Birdie” (MC). Pro- 
ducer, Edward Padula (suite 2005, 
1501 Broadway, N. Y.); director- 
choreographer, Gower Champion. 
Available parts for singer-dancer- 
actors, 15-19. Principal parts to be 
cast later. Mail photo and resume 
with application to the production 
office. Do not phone or visit office. 

“Christine” (MD). Producers, | 
Oscar Lerman & Martin Cohen} 
(1472 Broadway, N.Y.). Available 
parts: singer-actor lead, 35-45, East 
Indian doctor, charming, serious, 
impulsive; man, 50, basic, salty | 


see 


type; woman, 40-50, lovable, plump, | payid Merrick (246 W. 44th St. 
maternal East Indian; male, 40-50,|N  y.): casting director, Michael 
short, dark, sinewy, amusing; in-| Shurtleff. Available part: Negro 


genue, East Indian; man, 40-50, 


2, | youth, early 20s, virile, handsome 
short, fat, prosperous; East Indian | 


Mail photo and resume to casting 


girl, singer, about 5 feet, 8 inches, | director. Script of the play is 
cute, active; young, soft East In-/| available in bookstores. 
dian youth, late 20’s; boys, 10-13.| “Time Has Come” (R). Produc- 


Mail photos and resumes to Buddy | ers, Harris & Carroll Masterson (1 
Martin, suite 1012 at above address. |W. 72d St.. N. Y¥.), director, Chris- 
“Coach and Four” (R). Pro-|topher Hewett. Accepting photo 
ducers, Arthur Klein & Conrad|and resume from _ singer-dancer- 
Thibalt (St. James Theatre Bldg.,| actors, by mail only; send to di- 
246 W. 44th St., N.Y.). Accepting | rector, c/o producers. 
photos and resumes for youthful “Two Queens of Love and 
types. Mail to producers, c/o thea- | Beauty” (D). Producer, Jay Julien 


tre 154 W. 44th St., N. Y). Parts 
“Flower Drum Song” (MC). Pro- available: eight women, 19-42; ac- 
ducers, Richard Rodgers, Oscar|cepting photos and resumes by 


mail only, c/o Janet Stewart, at 
above address. 

“Unsinkable Mrs. Brewn” (\ 
Producers, Dore Schary & Thea- 
tre Guild (20 W. 53rd St., N.Y 
Available parts: middleaged 
tron; juvenile, sophisticated: wo 
an, regal and chic; character men 
49-50; western type men, 30-35 
Photos and resumes being accepted 


Hammerstein 2d & Joseph Fields 
Male and femme dancers-singers- 
actors of Oriental appearance. Mail 
photo and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 

“Girl from Outside” (MD). Pro- 
ducer, George Cayley; (507 Fifth 
Ave., N. Y.). Seeking male and 
femme leads, early 20s, lyric bari-| 






tone and soprano, Japanese; to| through agents only. 
portray the imperial prince and/| experience, 18-27; six children 
his commoner wife. Mail photo! must dance; adroit juggle: 
and resume to producer. Dancers bring practice shoes 
“Gypsy” (MC). Producers, Dav'd! bring practice shoes. 
Merrick (246 West 44th St., N.Y.) “Viva Madison Avenue” (C 
& Leland Hayward; casting direc-| Producers, Selma Tamber & M 
tor, Michael Shurtleff. Auditions |tin H. Poll (Alvin Theater, 250 W 
Friday (22) at the Royale Theatre | 52d St., N.Y.); director, fra Cirker 
(242 W. 45th St., N.Y.) for future | Available parts: sexy femme, 27 
understudies and  replacements.| Italian male, 30-40: Italian male 
Dancers (tap, acrobatic, modern, | 35-45, officious & pedantic: male, 
point work) and singers: boys (1 | 40-55, business hatchet man: male 
p.m.) and girls (2:30 p.m.), age)| 40's, smooth executive. Mail re- 
8-12, height 45-52 inches, also} sume and photo to producers, c/o 
boys, age 13-18; girls (3 p.m.), age | theater. 
17-20, height 5 feet to 5 feet-5| “West Side Story” (MD). Pro- 
inches | ducers, Robert E. Griffith & Har- 
“Irma La Douce” (MC). Pro-|old S. Prince (630 Fifith Ave. 
ducers, David Merrick (246 W. 44th; N.Y.: JU 2-0600). Dancers and 
St., N. Y.); casting director, Mi-| singer candidates for future re- 
chael Shurtleff. Available parts; | p!acéments may submit photos and 


young character tenor-actor; young 


e resumes in person, 8-8:30 p.m 
character male singer-dance, also 


daily, backstage at the Broadht rst 


good at tumbling. Apply through! Theatre (235 W. 44th St., N.% 
agents only. Seeking Negro Bari- | c/o Ruth Mitchell. 
tore, character, West Indian ap-| “Yesterday’s Waves” (D). Pro- 


pearance. Mail photo and resume 
to casting director. 
“Neighbors” (D). Producer, Cy 


| ducers, Joe & Chuck Cavallaro 
| 
| 
Braunstein (250 W. 57th St., N.Y | 
| 


Cavallaro Productions, Woodward 
Hotel, 55th St. & 7th Ave., N.Y., 
CI 7-2000). Accepting photos and 


Auditions at 5:30 p.m. tomorrow | resumes, particularly boy, 16. Con- 
(Thurs.) at Malin Studios (123 W.| tact producers, at above address. 
49th St.. N.Y.). Available parts ; 

three male principals, 40-44, aca- OFF-BROADWAY 

demic background; three women, “Carousel” (MD). Producer, 


35-38 academic background; come-j Equity Library Theatre. Director, 
dienne, 55-38; character man, 50-| Jerome Meyer; choreographer, Don 
Henry VIII type; character | Sky; musical director, Donald Yap 
man, 50-55, foreign dialect. Auditioning for soprano Jead, Julie; 

“Not Amongst Strangers” (D).| featured tenor, Mr. Snow; charac- 
Producer, Century Productions, | ter-comedienne, Mrs. Mullin: char- 
(550 Fifth Ave., N. Y.) and George| acter actors, Mr. Bascombe and 
Gordon. Contemplated for late this| The Starkeeper. Apply with mem- 
season or early next season. Noj bership card at (Ellen Gould Thea- 
open casting at present. tre, 169 Allen St., N.Y.) today 

“One More River” (D). 


55 





Produ- (Wed.) at 12-2 p.m., also tomorrow ! 


(Thurs 
2-4 p.m. 

“Delightful 
ducer, New 
59th St., N.Y Accepting photos 
and resumes for blonde ingenue, 
20-25, good acting ability, soprano 
voice; characte! woman, 
Apply by mail only at above ad- 
dress 

“The Goose” 


and next Monday (25) at 


Season” (D 
Enterprises 


(‘D Producer, 
Bruce McCann Productions (c/o 
Cascio, 334 W. 86th St., N.Y.). Ac- 
cepting photos and resumes for all- 
negro cast; character woman, 50's; 
leading man, 20's; ingenue, attrac- 
tive, dynamic; very tall characte! 
woman, 40-50; lithe, glib characte! 
woman, 35; pretty girl, 20's; char- 
acter woman, 30-35; energetic 
he young, thin, character wom- 
in, over 6'3 leading man, 35-40 
Call for appointments Mondavs 
only, 11:00 a.m.-3:00 p.m. SU 
7-3693 

“Hamlet” (D 
Library Theatre 
Sunasky. Casting 
Arts Center 120 
N.Y.) Jan. 25-26, at 
Jan. 27, at 6-10 
available Actors 
Equity membership 
be used Laurel 
tainable for 35¢c at Drama 
shelf, N.Y 

“Leave It To Jane” (MC 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful male 
and femme singers with legitimate 
voice, every Thursday from 6-7 
for replacements. Auditions 
at the Sheridan Square Playhouse, 
Seventh Ave. and Fourth St., N. Y. 

“Man & Superman” (D Pro- 
ducer, Aubrey-Archer Productions 
James Forseter & Peggy Shields) 
Ave., N. Y. 34). Photos 
and resume of actors and actresses 


being accepted at above address, 
} 


iv\ 


Producer, 
Director 
at the 
Madison 
10 a.m.-4 
p.m. All 
must bring 
cards. Script 
Edition, ob- 
Book- 


Equity 

Irving 

Seven 
Ave., 
p.m 
parts 


to is 


Pro- 


p.m., 


12 Seaman 


by mail only. The book by George 
Bernard Shaw is available in pa- 
perback form Bantam Books, 
N. Y.). Equity bond not yet posted. 
“Tall Green Grass” (MC). Pro- 
ducers, Joseph Beruh & rigi 
Cascio; director, Lawrence Carra 
Sheridan Square Playhouse: 99 
Seventh Ave. S., N. Y.) Casting 
through agents only 
TOURING 
CHICAGO 
“Music Man” (MC). Producer 


Kermit Bloomgarden Auditions 
or male dancer replacements for 
the touring company (currently in 
Chicago), next Friday (22), at 1 
p.m., at the Maiestic Theatre (245 
W. 44th St., N.Y 
STOCK 
BOILING SPRINGS, PA. 

Allenberry Playhouse. Managing 
director, Richard North Gage, (c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 
actors and actresses for resident 
company and jobbing, for a seven- 
month season of 30 straight plays 
and musicals, from April to No- 


Pro- | 
(434 E.| 


40-45. | 


H. Clay Blaaey & Ramsey Burch 
(200 W. 57th St., N.Y.). 

“Becket ou L’Honneur de Dieu” 
“Becket or the Honor of God") 
(D). Producer, David Merrick (246 
W. 44th St., N. Y.; LO 3-7520). 

“Best Man” (D). Producer, Roger 


L. Stevens (745 Fifth Ave., N. Y.; 
PL 3-7500. 
“Coach and Four” (MC Pro- 


ducer, Arthur Klein (246 W. 46th 


St., N. Y.; LO 5-6376 

“Duel of Angels” (D Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 

“Goodwill Ambassador” (C). Pro- 
ducers, American Playwrights 
Guild (5 E. 76th St., N. Y.) and 
George Brandt. 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S 
Wolf. 

“Irma La Douce” (MC). Produ- 
cer, David Merrick (246 W. 44th 
st., N.Y.). 

“Kinderspiel” (D Produce! 
Elaine Perry (137 W. 48th St., 
N.Y.; JU 6-6295 


“L’Effet Glapion” (“The Glapion 


Method”) (D Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). 

“Lovely Light” (D Producer, 
Sol Hurok, (730 Fifth Ave., N. Y 
CI 5-0500 

“One More River” (D). Producer, 
Mary K. Frank (1545 Broadway, 
N.. Y.; CI 77-0594). 

“Other One” (D Producer, 
Leonard Sillman (17 E. 79th St., 


N. Y.; TR 9-1380). 

“Taste of Honey” (D). Producer, 
David Merrck (246 W. 44th St., 
N.Y.) 


“Time Has Come” (8). Producers 
Carroll & Harris Masterson (1 W 
72d St., N.Y.). 

“Two Queens of Love and Beau- 


ty” (D). Producer, Jay Julien (156 
W. 44th St., N. Y.;: PL 17-5250 

“Yesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave. N. Y.; 
CI 7-2000) 

(Next Season) 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.; supervising 
producer, Joseph Moon 1545 
Broadway, N.Y.; CO 5-4784 

“Captains and the Kings” (D 
Producer, David March (200 W 


S77 St... N. V.3. 
“C’Est.La Vie” (MC 
Charles. K. Peck (200 W 

N. Y.: CI 5-0450 
| “Choice” (D). Producer 
Shanviro (65 CPW., N. Y. 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 
1472 Broadway, N.Y.). 

“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y¥.; CO 
5-2630). 

“Con Amore” 


Producer, 


57th St 


Marilyn 


(CD Producer, 


vember. Applications from appren- | Jed Harris (19 E. 53d St., N. Y:: 
tices (salary: $30 weekly) accepted.| PL 8-1109). 
Mail photo and resume to manag- “Do-Re-Mi” (MC) Producer. Da- 
ing director at the playhouse. | vid Merrick (246 W. 44th St., N.Y.; 
FORT WORTH |LO 3-7520 

Casa Manana Musicals. Pro- “Dream Girl” (MC Producer, 
ducer, Michael Pollock. Auditions} Cy Feuer & Ernest H. Martin (150 
for Equity singers today (Wed.);:| E 52d St.. N.Y.) 
! ale, 10 am.; femme, 1 pm “Egg” (C). Producer, Alexandet 
Equity dancers tomorrow (Thurs.); |S. Ince (234 W. 44th St., CH 4-5141 
male, 10 am.; femme, 1 p.m “Every Girl Needs a Parlor” (C 
showgirls, 4 p.m. Auditions at the! Producer-director, Carmen  Ca- 
Variety Arts Studios (225 W. 46th palbo, (152 W. 54th St., JU 2-1596 
St.. N.Y Salaries above Equity, “Faster, Faster” (D Producer- 


ninimum 
SHOWS IN REHEARSAL 
; BROADWAY 


“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 
ions, Inc. (157 W. 57th St., N.Y 

“Cool World” (D) Producer, 


Lester Osterman (55 W. 54th St 
or 


“Good Soup” (“La Bonne Soupe”’ 
( Producer, David Merrick (246 


W. 44th St., LO 3-0830 

“Long Dream” (D Producer, 
Cheryl Crawford (49 W. 45th St., 
N.Y & Joel Schenker | 

“Tumbler” (D). Producers, Play- 
wrights Co., (745 Fifth Ave. PL 
3-7500) & Alfred de Liagré Jr 

“Caligula” (C Producers, 
Chandler Cowles (36 W. 56th St., 
N.Y Bowden & Bullock 


“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.). 

“Toys in the Attic” (C Produ- 
Kermit Bloomgarden (1545 
Broadway, N.Y.: JU 2-1690 

OFF-BROADWAY 

“Crystal Heart” (D). Producer, 
harles Kasher (200 W. 57th St., 
Y.. JU 6-7184 
“Russell Patterson’s Sketchbook” 
R). Producer,-T. Hudson Fawsett 
no address available 

“World’s Greatest Trial” 
Producer, Warner LeRoy (21 
63d St., N. Y.; TE 8-5188 


er 


} 


C 
N 
(D). 


x 


FUTURE PRODUCTIONS 


BROADWAY 
(This Season) 
“All's Fair” (MC) (formerly 


Lysistrata”) 
J Matsoukas 
Agency, 144 W 
association with 
Todd 

“Amber View” 


Producer, Nicholas 
(Kenneth Later 
54th St., N. Y.), in 
Marion & Judson 


(D). 


| director, Carmen Capalbo, (152 W 
| 54th St., TR 9-3930 


Flowers of Evil” 


(D). Producer 


Leona Gould (YU 8-7020; no ad- 
dress available 

| “Girl From Outside” (MD). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.) 

“How To Make a Mar” (D). Pro- 
ducers. Jay Garon & Morgan Wil- 
son (224 E. 33d St., N.Y 
| “Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.). 

“I Belong To Zozo” (( Pro- 


ducers, Mark Kroll & Charles Con- 


away (157 W. 57th St., N.Y.; CI 7- 
4490) 

“Last Days of Lincoln” (D). 
Producer. Alexander H. Coheu, 
40 W. 55th St., N.Y., CI 6-0594) 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JL 
2-6013) 

“Leaven of Malice” (C Pro- 
ducer, Theatre Guild (27 W. 57th 
St.. N.Y., CO 5-6170) in association 


with Don Herbert. 

“Lucky Jim” (D). Producer, Don 
Herbert (745 Fifth Ave. PL 
1-1290 


“Mad Avenue” (M.C.). Producers, 


Tony Faillace (59 E. 54th St., N.Y 
& Howard Henkin. 
“New Faces” (R Producer, 


Leonard Silman (17 E. 79th St.; 
TR 9-1380). 
| “Not Amongst Strangers” (D) 
Producer, Century Productions 
| (550 Fifth Ave., N.Y.; PL 7-6454). 
& George Gordon. 

“Peacock Season” (C Produc- 


ers, Leonard Ruskin, William Dar- 


ap (This 


Fifth Ave., N.Y.; PL 17-6454) & 
George Gordon. 
“Rape of the Belt” (C). Produ- 


cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 

“Roots” (D). Producers, Norman 
Twain & Robert Livingston (40 E, 
72d St., N.Y.; TR 9-1190) 

“Sive” (D). Producers, Irish 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.). 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N.Y.; 


CO 5-2630) 

| “Subway Are For Sleeping” 
MC Producer, David Merrick 
246 W. 44th St., N.Y., LO 3-0380). 


“Sweet & Sour” (C) Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 
CO 5-6170) & George Kondoll. 


“Tenderloin” (C Producers, 
Robert E. Griffith & Harold S. 
Prince (630 Fifth Ave., N.Y.; JU 


2-0600 

“Trumpet Calling” (D). Produc- 
er, Eddie Dowling (130 W. 44th 
St.. N. Y 

“Under the Yum Yum Tree” (C). 


Producer, Frederick Brisson (745 
Fifth Ave., N.Y.: PL 3-7500. 

“Viva Madison Avenue” (C). 
Producer, Selma Tamber (35 W. 


53d St., N. Y., JU 6-1890 
OFF-BROADWAY 
Season 
“Breaking Wall” (D). Producers, 
Phil Meister & Lionel Kaplan (103 


W. 74th St. N.Y.) 

“Tall Green Grass” (D). Pro- 
ducer, Joseph Beruh (99 Seventh 
Ave., N. Y.; CH 2-9609) 

“Trial of Jesus” (D). Producer, 
Warner LeRoy (21 E. 63d St., 


a. F 
Next Season 
“Come Share My House” (D). 
Producers, Richard Karp & Gayle 
Hinckey (100 Seventh Ave. S., 
N. Y.) 


“Silent Rage” (D Producer, 
Brett Warren (c/o Actor's Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2591). 


| SIGNED 
BROADWAY 

“A Majority of One”; Yvette 
Cardinoza (succeeding, Tzuruk 


Kobayashi). 

“Bye Bye Birdie”; Chita Rivera. 

“Caligula”; Frederik ‘Tozere, 
Philip Bourneuf, Edward Binn, 
Clifford David, Victor Thorley 

“Coach and Four”: Joe E. Brown, 

“Cool World”: Hilda Simms, 
Alice, Childress, Eulabelle Moore, 
Alease Whittington, Philip Hep- 
burn, James Ear! Jones, P. J. Sid- 
ney, Roscoe Lee Browne, Lynn 
Hamilton, Melvin Stewart, Harold 
Scott, Maxwell Glanville, Lamont 
Washington, Wardell Saunders, 
Herb Coleman, Art Aveilhe, Don- 
ald Blakely, Clebert Ford. Chevy- 
enne Serocki, Marvin Camillo, Cal- 
| vin Lockhart, George Gatlin, David 
Downing 

“Cut of the Ax”: Susan Brown, 


Paul Sparer, William Sever, Don- 
ald Hotton. John Gibson, John 
Thomas, Milo Boulton, Charles 
Carlson, Cal Bellini. 

“Deadly Game”: farrell Pelly, 
Frances Helm. 

“Goodwill Ambassador”: Regi- 
nald Owen. Nicholas Joy 


“Gang’s All Here”: Anne Shrop- 
Shire (succeeding, Jean Dixon) 

“Good Soup”: Mildred Natwick, 
Ruth Gordon; Ernest Truex, Zero 
Mostel, Sam Levene, Diane Cilento. 

“Greenwillow”: Zeme North, 
Pert Kelton 

“Long Dream”: R. G. Armstrong, 
Charles McDaniels, John Garthill, 
Josh White Jr., Hilda Hazner, Al 
Freeman Jr., Slim Thompson. John 
Garth III, Arthur Storch. Walter 
Mason, Isabelle Cooley, Gertrude 
Jeanette 

“One More River”: Lloyd Nolan. 
“Roman Candle”: Elizabeth Ash- 
ey 

“Semi-Detached”: Frank Silvera, 
Vivian Nathan, Frank Chase, Jean 
Muir, Edgar Stehli, Dana Elear, 
Doris Belack, Rosalyn Newport, 
Jim Dimitri 


“Sweet Love Reniember’d”: Ar- 
lene Francis (‘succeeding the late 
Maragaret Sullavan) 

“Sweet and Sour”: Menasha 
Skulnik. 

“Take Me _ Along”: Barbara 
Doherty (ucceeding Zeme North). 

“There Was A Little Girl”: 7 »m 
Gilleran. 

“Toys In The Attic”: Anne 
Reeve, Percy Rodriguez, Charles 
McRae, William Hawley, Rochelle 
Oliver. 


“Tumbler”: Donald Moffat, Wil- 
| liam Mervyn 


“U.S.A.”: Rae Allen (replacing 
Peggy McCay). 
“Viva Madison Ave.”: Buddy 


Hacket, Fred Clark, Madaline Bal- 
som, Martin Balsam. 

“Yesterday’s Wave”: Toni Scott. 

“U.S.A.”: Salome Jens (succeed- 
Jaon Tetyel) 

“Toys in the Attic’: Maureen 
Stapleton, Irene Worth, Jason 
Robards Jr. 

OFF-BROADWAY 


|rid, Eleanore Saidenberg (14 W. “Crystal Heart”: John Stewart, 
55th St.; N.Y.) Katherine Litz. 

| “Perfect Woman” (CD). Produ- “Leave It To Jane”: Laurie 
Producers,|cer, Century Productions (550 | (Continued on page 85) 
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Thanks to all the stars and supporting actors, for doing our plays as “a labor of 
love”... without reservations. 


Thanks to all the writers and adapters who brought each great play to life for 
this demanding medium of expression. 


Thanks to all the directors who made each performance memorable... and 
earned the praise of critics and viewers alike for this outstanding television 
project. 


Thanks to all the guilds and all the agents who participated in this project. 


Thanks to the hundreds of technicians who labored skillfully and with all of 
their energies to make each play a work of creative genius. 


Thanks to the distinguished ladies and gentlemen of the local Press, who 
backed us to the hilt and more. 


Thanks to the advertisers who sponsored the “Play” from the beginning: 
P. Lorillard Co.; Exquisite Form, Inc.; Alcoa; Brown & Williamson Tobacco Co.; 
Bufferin; Chase & Sanborn; Clairol, Inc.; Fleischmann’s Margarine; lvory Liquid; 
Lanvin Perfume; Liggett & Myers; Mr. Clean; Northeast Airlines; Nucoa Mar- 
garine; Old Spice; Prince Matchabelli, Inc.; Reader's Digest; Rose-X; 
White Rock Beverages. 


And thanks to the more recent support of advertisers, such as: 

The Chase Manhattan Bank; Temp-tee Whipped Cream Cheese; British 
Overseas Airlines; Colombian Coffee; Gaines Dog Food; Hertz Corp. 
Imperial Margarine; Ipana Toothpaste; Martinson’s Coffee; Socony Mobil; 
Sandran; Supp-Hose, Inc.; “Sweet Bird of Youth.” 


Thanks to all the personnel! at all the Advertising Agencies who have partici- 
pated in this project. 


Thanks to you wonderful people who sent in over 28,000 letters in support of 
“The Play of the Week” and to the millions of viewers who tune in regularly. 


Thanks to the Standard Oil Company (New Jersey), who assumes full 
sponsorship of “The Play of the Week,” beginning February 8. And 
thanks to their agency, Ogilvy, Benson & Mather. 


Thanks to Executive Producer David Susskind and to Producers Lewis Freedman 
and Henry Weinstein and their “Play of the Week” staff. 


Thanks to “Show Business” for your past, present and future support for the 
television project of the year. 


WNTA/TV CHANNEL I3 


See THE PLAY OF THE WEEK Tonight at 8:30 p.m. 
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Evaluating Comic Strips, Etc. ' 


( i rips, pop song lyrics and 


acive copy are due to be crit- 
ica evaluated by the research 
prot f the future, says a | 
of N lexico teacher. Dr. Morris 
Tree English prof. at UNM, 
co ‘ that films, everyday 
0 ind folk sengs have all 
I roper subjects for study 

I »w and exclusively com- 
n rature has been neg- 
] 1 10 long,” Freedman said 
He « r. S. Eliot, Nobel prize- 
Winnit po and Leonard Bern 
stei nphony conductor and 
compo as instances of high- 
bro i rest in such a form ot 
n ( ure as jazz. Freedman 
Si it very little serious atten- 
tio been paid to Cole Porter, 
I I in, Oscar Hammerstein, 
0 writers of comic strips 
a Capp. He blamed the “snob- 
bi echanical, middlebrow crit- 
i for this state of affairs. “The 
f\ nt moralistic attacks on low 
cultt he declared” make 
i lifficult to treat the subject 
witho apology, without all sorts 
of disclaimers.” 

Mu of the popular culture is 
wort Freedman admitted. 
“But the awful disappears very 
quickl Che moronic rock-and-roll 


numbers just a few months ago 
have vanished.” 


ol 


South Bend Trib’s Technique 

Photocomposition is paying off 
for the South Bend (Ind.) Tribune 
according to the paper’s public 
relations director, Clarence W. 
Harding. Started as an experiment | 


by the Trib in 1955, this advanced 
method of advertising composition 
has brought some 475 visitors re- 


presenting 190 newspapers and 
organizations to the sheet’s plant 
to study the process. 

Pioneered by the Trib, phot 
composition process uses typeset- 
ting machinery which reproduce 


type on photographic paper or filn 
instead of on conventional slugs 
The photographed material i 
pasted on ruled layout sheets and 
an engraved plate is made of tl 
entire ad. Remainder of the repro- 
duction process involves no change 
from conventional methods 

During the Trib’s busy Christma 
season all retail advertising was set 
by photocomposition. “Consensus 
is that this was accomplished with 
far less confusion,” Harding point- 
ed out, “and with less composing 
room overtime than in many yea! 
when we carried far less lineage.’ 

Entire process is said to be 
faster, more efficient and more 
flexible than old-style advertising 
composition methods. Meantime 
the Trib is now one of two U. S 
newspapers using photocompos 
tion for production of all retai! ads 
Since 1955, 49 gazettes aside from 
the Trib have adopted the process 
and a number of others are study- 
ing it. 





Mexican Writer Grants 

During the eight years of life 
of the Mexican Writers Center 56 
scholarships have been awarded 
The Center began operations with 
a Rockefeller Foundation grant 
but now, in addition, receives 
funds from the Bank of Mexico, 
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the National University, and from 
private indust as well as from 
severa newspapers 
The Center grants $1,280 for a 
dese ng s e writer for a year 
of work 1 $1,920 for a married 
n B M in and American 
writers 2 yosed to be select- 
ed s 50-50 basis 
but in act , of the 56 scholar- 
| ) ‘ o Mexicans 
ind 17 \ u 
| add t y he I deserving 
( é as begun pub- 
] ! bibliograpiy 
of Me t 1K vith this edited 
Er 
Another Literary Kudo 
last of the top French liter- 
al f the Renaudot, was given 
to Albe Pa fo is first book, 
L’Experience published by Jul- 
I Ss award was set up to 
counte bad oO ISSIONS b 
the Gonct y. I is hiked 
ale roval ecognition and 
pr I fil Pall a jou! 
nalist 
Book co S aging reporter 
who re 5 life mentally while 
on a big i stor It is mainly 
a ta of waste and loss in his re- 
lations wi ymen and the world, 
but S 1S t and power in a 
sto of in’s imming up of 
his experie e and its meaning 
There ) more book prize left 
the Ir allie ich goes to the 
best book of the year written by 
a newspaperman 
TV Junket Novel 
Houston Post television editor 
Westheimer s written a 
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Dr. Bowman's Twayne Series 




















Sylvia E. Bowman sociate prof 
of English at Indiana U. Extension 
Center in Fort Wayn has been 
1amed ed rr ot vo series of books 
for Twayne Publishers. One will 
be American classics which are now 
out-of-print, such as Upton Sin- 
clair’s “Theirs Be the Guilt” (orig- 
inally published in 4904 as “Man- 
assas”’) with the aim of preserving 

print those works of American 
literature lich have attained per- 
man significance rhe other 
series will b 0 American ithors, 
containing ail appraisals ot n- 
portant writers and selected bibli- 
ographies 

Dr. Bowman is author of rhe 
Year 2000: AC cal Biography of 
Edward Bella! 

Geis’ Stable 

Steve Allen's “The Question 
Mar Dr ge Gallun’s “Se 
crets of Lor * and H Allen 
Smith's “Let the Crabgrass Grow 
due under Bernard Geis ‘Random 


book imprint thi 
former President 


ir. Citizé 





year 


Hi 





n 








sociates ownership com 
‘OW Mag Ralph Edwar 
iklette Groucho Marx 
ile, emcee Esa € 
mag. Goodson & Todman (ty pack- 
age John Guedel, Ralph F 
Schneider ard Alfred Blooming 
dale (Diners’ Club toppers) and 
Jacques Les 
Holt’s Added $ Volume 
it prexy Ed Rigg’s recent mer- 
acql yn ( the old né 
Rine “ ston publis g 
houses i t $12,500,000 in 
) ntia t This 
" Ringe )0c0 
of which $2*% chool 
und colle t 200,- 
10 fro ++ 
Winstor st exclusive an 
education i , hous and 
$8,500.00 nnual volume 
S iks for itself 
Understand t Holt-Rinehart 
Winson ms on a stock swap 
deal Unde tood. also, that e 
> g has his eyes on othe 


ackard's h 





Vance P ouse 
1 i Conn recently 
seen on CBS Person to Persen” 
ty show, suffered $20.000 damages 
in a Christmas eve fire 
SEP’s Plans 
Previewing the Satevepost’s 
plans for t "60s, v.p.-ad director 
Peter E. Schruth mailed a personal 
letter to yme 10,000 advertising 
execs throughout the country. Top 
Post sale wa ove 6.300.000 for 
the No 14 issue Top revenue 
producer for the year was the Oct 
17, $4,000,001 orth of advertising 
_A Chicago editorial office has 
been opened, and Princess Grace 


of Monaco has approved a “major” 
interview by the mag’s Peter Mar- 
tin, a_ three-parte Two more 
1igh speed color presses have been 
nstalled at a cost of $1,500,000 
each, 


Concert Reviews 


Les Troyvens 
| (AMERICAN OPERA 
SOCIETY, N.Y.) 
This was not one of the happier 
undertakings of the Allen Sven 
Oxenburg venture in offbeat opera- 











in-concert-form There was the 
disappointment of Sir Thomas 
Beecham’s bout of gout which 
threw the baton to a _ substitute 
conductor But beyond that the 
show (there is to be a part II at 
a later date) was stiff-jointed. This 
was especially true ol Eleano! 
Steber who played Cassandra with 
the stride of a British nt 
majo Although the can 
Opera Society has on occ on 
done rather well with “stagy” de- 
portment, both she and Martial 
Singher were pretty far-fetched 

evening attire, as Trojans on 
the eve of disaster 

Musically the large orchestra 
and Margaret Hillis’ choir had fine 
moments in the difficult, some- 
times thin and little-known score 
Most of the individual singers 
spread out in pass-formation did 
not quile n it a strong offensive 








As often hay ns in concert-opera 
one was a long time being sure of 
who's 10 

It may have been intentional or 
circumstantial but during one 
three-voice interlude of Miss Ste- 
ber’s with Regina Sarfat and 
Frances Wyait the spotlight was 
om her alone most of the time 
Shadows cast by Maria Callas? It 
skirts bad manners to draw such 
invidious comparisons of status in 
these int te” and _ 6 afll-ir-it- 
together conditions I l 


Part Two 


Indisposed for part I, Sir Thoma 




















Beecha the peppery octo lan 
conducted a reportedly b ant 
performance in Washington, but 
again had to cancel New Yo for 
the second portion He i sorel 
missed as a great and jue musi- 
cal personality though the p orm- 
ance as on the previous o Si 

as in the hands of Robert Law- 
rence a scholar and musician who 
has made a life-long dy of Ber- 
lioz mu 

ne art is fa nore 1 igi - 
tive tl re first Also I vrence 
leadership o the orchestra had 
more auth y ana e> é ent 
He contend further t a 
last-minute cancellation of Mar- 
thial ngner l Fr ( 
ber in a cast for what 1 yme es 
called the greatest French opera 

Most significant portions in this 
half of the opera are the love duet 


Aeneas and 





hv Dido and the septet 
following it and a stirring mono- 
leg by the hero, acknowledging 
his destiny to rebuild Troy rather 
than stay with the loving Queen 
Had Berlioz had more power to 
sustain a dramatic tension over an 
extended period, this opera ght 

ve become one of the great rep- 


his drama 


real 
orchestra 


But 


ertory 


operas 














always more in the 
Symphony of the Air plaved wiih 
skiliful s« rity throughout. Sins 
ng was less even tegina Resnik 
s Dido was affecting in her vocal- 
sm, interpreted wil mu an- 
hip_and f or. Richard Cassilly’s 
obust tenor was Variable but as a 
hole the tones wer well pro- 
pecially on to; Regina 
s Anna was distinguished 
snors Willian Le and 
p S( rounded ¢ t well 
S er’s pal 
be Y n ( 
V Sn 6.2 
ri a? all must 
10 Saving tne 
As ff-stage ¢£ t, I I 
Stet de a minute-ior I 
prise of her Cassandra of Part I 
Got 
Judas Maccabzeus 
(Little Orchestra Seciety) 
‘homas Scherman and s Litt! 
Orchestra Societ embellished 
Handel oratorio Judas Macca 
baeu with the cele y of Met 
tenor Jan Peerce and a fine sup- 
ort cast that may bring the 
i cted opus out of its cus 
tomary orbit of performances in 
churches and by amateur choral 
groups 
Prepared for presentation at 
Carnegie Hall and caught at a 
preview at the Brooklyn Academy 


of Music the preceding evening 
Scherman exposed a work with 
exciting climaxes and g at drama 
The important choruses were de- 
livered superbly by the Choral 
Art Society, trained by William 
Jonson, chorus master of the N.Y 
City Center Opera. Peerce was 
not in his best voice, being handi- 
capped by a cold, but he delivered 
His arias with an authority and a 
style ideally suited to the ‘text 
Martina Arroyo, Helen Vanni, 
John McCollum and _ Gregory 


conteder- 


) Simms were first-rate 


ates. Maestro Scherman presided 
from a specially-prepared piano, 
|} which gave harpsichordian effects 
yet had the fullness of tone neede 


to project in a large auditorium. 
William Morris agency is now 
plotting a tour for next season of 


two Scherman productions, “Mac- 
cabaeus” and the Berlioz “L’En- 
fance du Christ,”” which Scherman 
introduced to New York audiences 
in 1951 and which he has present- 
ed to sold-out every year. 
Wien. 


houses 


Mitropoulos’ Keturn 
(N.Y. PHILHARMONIC) 
Philharmonic’s “Mahler Festi- 


val” (100th anniversary of birth, 
50th of his debut as the Philhar- 
monic’s musical director, 1909- 
1911) points up his widening audi- 
ence as time goes by. Mahler mu- 
sic is plaved more often, there are 
now many recordings extant and 


the main benefit is that conductors 
of major status like Bruno Wal- 
ter, Eugene Ormandy William 
Steinberg and Dimitri Mitropoulos 
are his ardent followers 

Audience that listened in Carne- 


gie to a performance of Mahler's 
“First” Symphony had reason to 
be completely absorbed—seldom 
has this symphony appeared so 
alive. Composer, conductor and 
every member of*the orchestra 
brought about a perfect union of 
ideas—and seemed to achieve ul- 
timate satisfaction 

Concert opened with a piano 


concerto by Sir Arthur Bliss, 
laved in brilliant virtuoso fashion 
by the Greek pianist, Gina Bach- 
She exhibited powerful play- 
the grand manner. A stun- 
performance Goth. 


Ing 


ning 


In 


Andre Segovia 
Spanish guitarist remains unique 


In his field, for his distinction, 
elegance and choice of repertory. 
His faithful following will sell out 


Hal 


} 
hast 


times annually 
on stage. He never 
fanatics down, 


several 


Town 
‘ at 





se 





ets these fulfilling 
the most exacting expectations 

Most arresting pNece this hear- 
ing was a te by Alexander Tans- 
man “For Segovia” which gives 
the irtist ample opportunity to 
display all he has got. There were 
also lute pieces from the 15th 
century, works by Bach, Scarlatti 
father and son, Couperin and Al- 
beniz 

Whether transcribed or not (and 
most of the pieces are) such is the 
artistry of Segovia that everything 
seems to be written for him and 


he is able to exploit every contra- 
puntal nuance and turns of phrase, 
ake his guitar sound like a 
harpsichord and to make the final 
product fascinating in clarity and 
tonal sonority 
Listeners were clearly delighted 
to have Hurok’s great artist in top 
form in a splendid performance 
Goth 


to m 


Reval Wagner Chorale 
(Manhattan, Kansas) 


In Kansas when people want to 
lear some good music they don't 
mind driving 100 miles The 


prairie folk heard the Roger Wag- 








ner Chorale in Manhattan, Kan- 
sas. Sunday afternoon (10 

They were given musically adult 
fare ranging from Vittoria, Monte- 
verdi, Moz Brahms and Bach. 
High point the concert were 
the Moz Deum, Christ Lay 
in the B of Death by Bach 
ind eight Liebeslieder Waltzes py 
Brahms 

The 24 artists reflected the 
Wagner trademark, clear tone, pre- 
cision attack and variety of pace. 
At times punch and excitement 
were lacking. But about 1,090 na- 
tives expressed appreciation for 
the adu programming and the 
easy info lity of Wagner as he 
explained some of the numbers 

Cus} 
David Oistrakh 

David Oistrakh is the most ex- 
citing violinist now before the 
public. That sums the over-all 
impression of his return to the 
New York concert stage at Carne- 
gie Hall before a sold-out house 
at a $6.90 top, under the aegis of 
Schang, Doulens and Wright divi- 
sion of Columbia Artists Manage- 


ment, the agency which introduced 
him here four years ago 
Russian fiddler overwhelmed hig 


audience with torrents of tone, 
with virtuosity almost beyond be- 
lief and also with subtleties and 
total colorings that stamped him 
unquestionably as the complete 


master of the instrument and what 
he elects to perform 

His stage manner, his walk are 
of utter confidence and assurance. 
He is a personality of importance 
and communicates a magnetism 
that causes his listeners to sit with 
undivided attention. Wien, 
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Shows Out of Town 








Beg. Borrow or Steal 


of the activities take place in and 
around a spot called The Pit. 
Chiefly engaged in the various 
enterprises in this back-street 
bistro are an indecisive girl, her 
two suitors and a character named 


Pistol, possibly the most interest- 
ing in the dull proceedings. Betty 
Garrett, after struggling through 


a morass of deadingly dull material 


comes up th a couple of comedy 
numbers that offer comic oppor- 
tunities. Larry Parks has the tough- 


est assignment as an artistic slicker 


who is always coming up with a 
new gimmick or line. He tried 
valiantly. Biff McGuire in the more 
mpathetic role of a publishing- | 
house salesman is agreeable and 
does his vocal bits satisfactorilv 
Co-producer Eddie Bracken 
doesn't have much to do in the 
early part of the show, but later 
has some of the high spots, most 
particularly “Little People,” which | 
he does with the company and 
which might, conceivably, be built 
into the one positive song hit 


| 
Leon Pober's score is flat and stale | 
with little that can be put across | 


and only a couple of Miss Gerrett’s 
rollicking comedy numbers that 
can even be remembered. The 
choreography is not notable al- 
though “Zen is When” 
tious. Gr 
all of a sordid locale, it would seem 


that they could be easier on the 
eve 

Worthy, if limited performances | 
are supplied by Estelle Parsons, 


Betty Rhodes and Karen Sargent 
as the heroine's friends, and Ber- 
nice Massi and Roy Stuart are 
Mable 

‘Beg, Borrow or Steal” is inept, 

without originality or character. 

Waters. 

Winter Wine 

Long Beach, Cal. Jan. 4. 
Magnolia Theatre preseniation of two 
act (six enes) drama by Luby Miller 
Stars Ethel Shutta: features Ivan Bonar, 
Evelyn Finer, Nancy Miller, Murray 
J r Ruth Gartier. Travis Bryan 
paged by Pat Brown; scenery and light- 
ing. Jim Bear, Nancy Lawrence, Verne 
Thomas Opened Dec. 25, °59, at the 

Magnolia Theatre, Long Beach; $2 top 
Oscar Bitterling Ivan Bonar 
Rose Evelyn Finer 
Momma Ethel Shutta 
Lillian Kirsch Nancy Miller 
Karl Murray Julian 


Ruth Gartler 
. Travis Bryan 


Francie 


Ben Melizie 


Ethel] Shutta turns fn a superior | 


eharacterization in “Winter Wine,” 
a new play by Luby Miller. The 
drama has a number of structural 
flaws and other faults but has 
promising elements which might 
justify doctoring efforts. 

During the two acts and six 
scenes, attention is focused on 
three central 
principal problem 


—— 


remains un- 
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is preten- | 
anted that the scenes are | 


characters, but the! 





Telephone PLeze 77-0022 











solved. Miss Shutta portrays a 
partly invalid, partly malingering 
old woman whose infirmity and 
crudely and humorously realistic 
behavior has kept her 38-year-old 
youngest daughter unmarried 


When not nursing her mother, the 





daughter, though basically _re- 
spectable, has transient and pa- 
thetic affairs. 

Deserted by his frivolous wife 
the next-door neighbor, played by 
Ivan Bonar, decides to commit 


suicide so that his unloving spouse 
will get his insurance. He and the 
spinster fall in love, and after the 
inevitable complications are to- 
gether at the curtain. 

The mother, whose problem 
weil established in the first act, 
|almost forgotten in the second 
The daughter's somewhat ambigu- 
ous problem is not solved by her, 
but by fate. The man’s motivations 
are often weak or uncertain caus- 


18 


1s 


ing Bonar to struggle for his 
characterization. Pat Brown's di- 
rection allows unfortunate stage 


blocking. 

Except for Miss Shutta’s por- 
trayal, only Nancy Miller's spin- 
| ster is creditable. Yet the in-the- 


round play sustains interest. The 
non-profit, 183-seat community 
theatre has the closing set for 
Jan. 17 Glen, 


Come to the Dance 


Miami, Dec. 30 

Society of Theatre Arts, Inc., in asso 
ciation with George S. Engle & Owen 
Phillips, presentation of three-act (four 
| scenes) comedy by Nellise Child. Stars 
Dennis King, Isobel Elsom; features Irene 
Castle, Eli Miniz, Teddy Hart, Dorothy 
Konrad, Tommie Baxter, Don Gantry, 
Laurence Watson. Staged by Owen Phil- 
lips; settings and lighting, Robert Soule 
production stage marager, Tom McKee- 
han. Opened Dec. 29, *59, at the Coconut 


Grove Playhouse, Miami; $5.75 top 


| Hedy Cotter Dorothy Konrad 
| Mr. Coles Teddy Hart 
| Sheldon ‘Laurence Watson 
| Miss Manchester ........ Isobel Elsom 
GD cecndg «se cose’ Eli Mintz 
Maude Woodward ..... Irene Castle 
| i c.is Gus ceek¥es Dennis King 
Miss Grainger .. . Tommie Baxter 
Kenneth Nichols ; Don Gantry 
| 

| The advent of Nellise Child's 
comedy at the Coconut Grove 
Playhouse was in the nature of a 
premature birth. The authoress 
has discovered a new milieu in 
which to set a number of oddly 
assorted characters—one of those 


hotels for retired oldsters which 
| have been springing up. 

But, in spite cf the author’s man- 
bites-dog humor, convincing char- 
acter and situation, and able as- 
sistance from cast and director, 
this brain-child needs further in- 


cubation. With careful nurturing 
and the injection of additional 
blood, the piece could be a con- 


tribution to American folk drama 


In its present form, “Come to 
the Dance” needs at ieast one 
youthful character, such as the 


appearance of the implied juve- 
nile delinquent mother, to repre- 
sent a contrasting point of view. 
Also, the first-and second-act cur- 
jtains should be stronger. 

| The play gets the full treatment 
|from an_ excellent cast. Dennis 
King and Isobel Elsom are an 
excellent team to project both 
|elderly philosophy and autumnal 
| romance. King’s fine voice and ap- 
| pearance dominate every scene 
Land Miss Elsom's emotional break 
| in the last act fine theatre. 
Former dancer Irene Castle is 
perhaps personally suitable for the 
| role of Miss Elsom's employer, she 
apparently suffered from opening 
night nerves, and needs more train- 
ing for stage acting. Dorothy Kon- 
rac has the figure and personality 


Hart gives a sock performance as 
her unacknowledged husband. 
Opera singer Laurence Watson's 
voice and impressive presence are 
assets for his role of hotel stew- 


mental widower, Tommie Baxter is 
ersuasive as a social worker 
on Gantry is adequate in the bit 

of an over-zealous son. Culm. 


H ‘6 ta? 
Touring ‘Suzie 
femme ~COntinued from page 77 Gem 


the Washington stand last Satur- 
day night (16), being succeeded by 
lish emigre who “buys” Suzie as 
his exclusive mistress. 
two original leads, France Nuyen 


ously succeeded respectively by 
Jeri Miyazaki and James Olson. 
The “Suzie” tour is scheduled 


the key cities (except Philadelphia 
and Boston, where the production 
tried out) and winding up on the 
Coast. 





} 


| sideration. 
|}to play broad comedy and Teddy | 


| Ave., 


ard, Eli Mintz seores as a senti-| 


and | 





| Variety Arts Studio (225 W. 46th 
Tom Helmore as the wastrel Eng- | ) 
The other | 


and William Shatner, were previ-| 


through next July 2, including all | 
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succeeding Kathleen Mur- 


Nelson 





ne 
Franks 
ray). 
“Nightcap”: 
Reilly 
“Prodigal”: 
Nargenzano. 
“Prodigal”: 
Seitz, 
“Russell 


Charles 


Carole Macho, Dino 


Gold, Tani 


Patterson’s Sketch- 
book”: Margaret Gathright, Jan 
Leighton, Anita Gillette, Phyllis 
Ford, Jerry Bergen, Michael Do- 
minico, Francesca Fontaine, Ralph 
Lowe, Betty Sciene, Jen Nelson, 
Barbara Hammerstein, Gaby Mo- 
net, Diane Shalet, Herb Nelson, 
Arnie Palmer. 


| Television 


“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Casting direc- 
tor, Paula Hindlin (524 W. 57th St.). 

Donahue & Coe, Inc. (1270 Sixth 
Ave., N.Y.). Accepting photos and 
resumes for files. Mail informa- 
tion c/o Virginia Kelly, at above 
aadress. 

Kudner Agency, Inc. (575 Madi- 
son Ave., N.Y.). Accepting photos 
and resumes for files, c/o Pat 
Kelly, at agency. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen; 
casting director, Paula Hindlin 
(524 W. 57th St.). Casting director 
will accept photo and resume for 
consideration by mail only. 

Leo Burnett Co. Inc. (477 Madi- 
son Ave., N.Y.; PL 9-5959). Ac- 
cepting photos and resumes for 
casting file, c/o Nancy Heinemann 
at the above address. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume 

“Play of the Week.” Producer, 
Lewis Freedman; associate produ- 


Russell 























cer, Henry Weinstein; casting di- 
rector, Mare Merson (WNTA-TV, 
10 Columbus Circle, N.Y.). Ac- 


cepting photo and resume of gen- 


eral talent, by mail only. 

McCann-Erickson, Inc. (485 Lex- 
ington Ave. N.Y.). Accepting 
photos and resumes for work in 
commercials. Mail to above ad- 
dress. 


Industrial 


Industrial Shows, Inc. (41 E. 28th | 








St., N.Y.). President, Harry Beck- 
man; creative director, Mervyn 
Nelson. Specialize in live and t.v. 
industrials of all types, and pack- 
age shows for overseas. Accept- 
talent. Mail applications to Beek- 
man or Nelson at above address. 








Recording 











Broadcast Management Corp. 
(680 Fifth Ave., N.Y.) Accepting 


photos and resumes for female 
model-reeording artist for future 
records and covers. Apply by mail 
only to Room 704, above address. 


Films 


Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 





“Terrifying Silence” (D). Pro- 
ducer, Barry Green (509 Madison 
N.Y.) Available parts: girl, 
19; woman, 35; male, 30, killer 
type; several men 30's. Photos and 
resumes by mail only; c/o Mark 
Druck, Rm. 1116, at above address. 


CHICAGO 
Ron Fietcher Productions. Book- 
ing femme singers and dancers 


for cafe dates in Chicago. Audi- 
tions 3-5 p.m. next Friday (22) at 


ma... MY. 
ographer. ~ 


Ron Fletcher, chore- 








Ballet | 


American Ballet Theatre. Appli- | 
cations being received and audi- | 
tions will be held at the Ballet | 
Theatre Schoo} (316 W. 57th St., | 
N.Y.). Apply in person today (Wed) | 
and next Friday (22) to Mme. ail 


j lieff. 


Dance Reviews 


Finland National Ballet | cavalcade in which the characters 


Albert Moroni Management Local 
Community Concert, music and ballet by 
Ahti Sonninen choreography by Elsa 
Sylversson costumes by Seppo Nurmi 
maa. Pianists George de Godzinsky and 
Robert Phillips 

Dancers: Margareta Von Bahn, Klaus 
Salin, Doris Laine, Uno Onkinen. Mai-Lis 
Rajala, Heikki Varsti, Lisa Taxell, Saga 
Eriksson, Marita Stahlberg. Jaakko Latti 
Seija Seifverberg. Oiva Ollikkala Virpi 
Laristo, Helmar Salmi, Leo Ahonen 

Ft. Lauderdale, Jan. 9 

Founded in 1922 when Finland 
was first a newly independent re- 
public, the present small company 
has a certain “national” style al 
though the training of its dancers 
is admittedly Russian in consider- 
able measure. There is much of | 
the Muscovy athletic prowess as 
displayed by the Moiseyev and 
Bolshoi companies 


Caught here in Fort Lauderdale 
as part of the Community Con- 
certs series (Columbia effiliation), 
the Finns have been “gumshoe” 
on the present visit to the States 
Troupe is handled by Albert Mo- 
roni of N.Y. but has had scant pub- 
licity. It's played Long Island but 
not Manhattan. True it comes in 
the wake of a near-surfeit of 
ethnic folk dance ensembles—Rus- 
sian, Danish, Basque, Spanish, 
Filipino, Indonesian, Hindu, -Polish, 
Yugoslav and so on. 

“Romantic Rosette” 
considerable folk music and 


embodies 
lore 


the men dancing flatfoot and the | 


It is an engag- 
in which Lisa 


women en pointe). 
ing introduction 


Taxell] and Uno Onkinen play the | 
delightful | 
Maj-Lis 


boy and girl with 

naivetee, and graceful 
Rajala is equally appealing as the 
neighbor's daughter. The music 
is lyric, based on a poem by Alek- 
sis Kivi, Finland's poet laureate 

“Odysseus,” a new and original 
ballet by Birgit Cullbert, is of 
course based on Homer, and most 
of it is carried ably by Klaus Salin 
as Odysseus. His performance is 
both powerful and dramatic, and 
Margareta Von’ Bahr’s_ blond 
beauty, graceful 
perfect pointes, mark her as one 
of the outstanding ladies of the 
ballet. Doris Laine also shows 
grace and skill, as well as strong 
pantomimie technique as Circe 
This is a more classic number 
which could be magnificent if ac- 
companied by a full orchestra in- 
stead of two pianos. 

Miss Laine stars as Colombine 
in “Harlequin's Millions,” several 
scenes of which have been selected 
from the long ballet by Riccardo 
Drigo, rarely performed in_ its 
entirety. The Finns’ interpreta- 
tion appears. as a bright dance- 


arabesques and | 


Arte-Colombine, 
and Pierette, 
familiar friends. 


of Comedia del’ 

Harlequin Pierrot 
appear with their 
Heikki Varsti shows versatility 
and vigor in the demanding lifts 
and leaps, and Maj-Lis Rajala is a 
dainty Pierette. Again the classic 
stvle suffers also from lack of 
strong backgrouud music. Albert 
Morina states that on its next trip 


the National Ballet of Finland will 
bring an _ orchestra Meanwhile, 
George de Godzinska and Robert 
Phillips manfully struggle to pro- 
vide at least beat and mood for 
the dancers Culm 


Nuteracker in Utah 
Salt Lake City, Jan. 4 
U. of Utah, sole higher education 
centre to maintain a full “Baliet 
Department,” offered “Nutcracker” 
in the campus theatre for a week 
during holiday period, emulat- 
ing the N.Y. City Ballet which gives 
some 20 performances of the lolli- 
pop. Willam Christensen, head of 
the university’s dance instruction 
staff, cast mostly from his own 
students and the community but 
had Nancy Johnson and Richard 
Carter, pros from San Francisco 
Ballet (his brother Lew Christen- 
sen’s company) as Sugar Plum and 
Cavalier. 


| Utah group, five years old, has 
accumulated fairly lush costume 
and scenic investiture for the 


iclassic, running one hour and 40 
minutes. A main value is the par- 
ticipation of the 70-man Utah 
Symphony to handle the Tschai- 
kowsky score. Broadway-trained 
Maurice Abrevenal conducted. 
Johnson's Sugar Plum Fairy was 
performed with what seemed here 
ito be flawless technique. Carter 
impressed audience and critics, dis- 
playing an easy manner and eleva- 
tion. In their pas de deux, Miss 
Johnson's classic line was especial- 
ly pleasing, and Carter’s restrained 
grace drew the pair high applause. 
Balletomanes who have  be- 
moaned the lack of native talent 
might journey to the hinterland to 
observe such dancers as Patricia 


Knight, a co-ed who danced the 
Snow Queen, and ex-track star 
Fred Schwab as her vis-a-vis. Miss 


Knight proved herself a poised 
dancer, well schooled, exceptional- 
ly precise, while Schwab's lifts 
| were executed with flair. 
| Jack. 





Joseph K. Weaver has resigned 
|}as general manager of Playhouse- 
on-the-Green, Worthington, O 
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HERE ARE some things that can not be generally told~things you 
ought to know. Great truths are dangerous to some— but factors for 
personal power and accomplishment in the hands of those who under- 
stand them. Behind the teles of the miracles and mysteries of the 
ancients, lie centuries of their secret probing into nature's lawa—their 
amazing discoveries of the hidden processes of man’s mind, and the 
mastery of life's problems. Once shrouded in mystery to avoid their 
destruction by mass fear and ignorance, these facts remain a useful 
heritage for the thousands of men and women who privately use them 


in their homes today. 


THIS FREE BOOK 


ligi o i 


The Rosicrucians (not « 
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), am age-old brotherhood of learntag, 





have preserved this secret wisdom ‘ia their archives for centuries. They now invite 
you to shore the practical helpfulness of their teachings. Write todey for « iree copy 
of the book, “The Mastery of Life.’ Within its pages may lie « new life of opporte- 


nity for you. Address: Soribe @ 5 mM. 


Jbe ROSICRUCIANS 
{AMORC) ° SAN JOSE . CALIFORNIA 
Scribe: Q.S.M. The Rosicrucians (AMORC) 
San Jose, California, U.S. A: 
Please send copy of sealed booklet, “The Mastery of Life,” which 
I shall read as directed. 
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Broadway 


Marcia Hale in from Zurich. 

Capezio Dance Award to Martha 
Graham will be at luncheon Jan. 
19 at St. Regis. 

Ma» Loew, operator of the 


Viennese Lantern, off to Mexico} 


to gander talent 
Last week at U. of Utah saw a 


fe of Contemporary Music 
under Maurice Abravanel. | 

Belette Hofiman, wife of press- 
agent Kurt Hoffman, has taken 
ove Geminaire Art Gallery on | 


Madison Ave 

Legit-television actor Edgar 
Franke discharged from St 
Luke’s hosp aiter six weeks’ bout 


wi pernicious anemia and re-| 
coving at his home 

Alf lo Salmaggi will return to 
Randatl’s Island come June 25 for 
his l!ith season of open-air grand 
opera. wiving the inevitable “Aid,” 


“Madame Butterfly” and ‘“Pagli- | 


ac | 
in Cliburn, Russia’s gift to his 
na » Jond, has established an | 
annual vard of $1,000 to be ad-| 
ministered by Juilliard School in 
name of his coach Rosina Lhe-| 
Vil 
Lotte Lenya, widow, interpre- 
ter, curator and patent owner of 


the Kurt Weill repertory, will par- 
icipate Sunday Feb. 7 at Carnegie 


in a K.V Evening including a 
concert version of “Three Penny 
Ope ; 

tarry K. McWilliams will serve 
h yxromotion and publicity coor- 


linator for the 1960 Academy 
Award He worked in this same 
capacity last year and since has 
been ith Metro’s special “Ben 
Hur” unit 

States after three years 
abroad concert singer Ginia Davis 


will sing wth Peninsula Sym- 
phony Feb. 16 and Wichita Symph 
Feb. 21, 22, 24, first two under 
Pierre Monteaux, third under 
J Robertson. 

Sol Hurok’s recent trip to Lon- 
d shows fruit in confirmation of 
al er U.S. tour of the Royal 


B > Opens at Met Opera House 





Sep 11. As Sadler’s Wells com- } 
pan t toured States in 1949, 
1950, 1953, 1955, 1957. 

Jan M. Gallagher, of The 
Ti Union, was elected last 
we for his second term as presi- 
d f Albany Local 34, News- 
paper Guild of America. He de- 
feated Francis “Doc” Rivett, also 
o! Hearst daily, 129-51 } 

' Sharfman, member of the | 
ed ial staff of the Patriot and 
Evening News in Harrisburg, Pa., 
has been transferred to the New- 
house chain headquarters in New 


York where he will take over as 
radio and tv columnist for the 


‘ardon us. Two of Meyer Davis’ 
o *stras are at The Everglades 
Club, Palm Beach, not a supper 
( 


lub but an exclusive club with a| 
se'ect membership. This is entirely | 


removed from a supper club as are 
M r Davis’ activities which are 
mostly confined to private func- 
tions of the elite and their orzani- 


zations. VaARTETY erratumed I:4t is- 


yugias S. Dales. of the New 
York Times, elected president of 
the Legislative Correspondents 
Assn, at its annual meeting (7) in 
the Capitol at Albany. He suc- 


ceeded Arvis Chalmers, of Gan-| 
nett’s Albany Knickerbecker News. | 


Joseph W. Shannon, Macy West- 
chester Newspapers, first vice 


president; James Desmond, New| 


York Daily News, second vice- 


president; William Lowenberg, Jr., | 
Albany Times-Union, third vice! 


president; Raymond I. Borst, the 
suffalo Evening News, re-elected 
treasurer; Edward W. Bates, Troy 
Record Newspapers, secretary. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
Columbia planning a giant Euro- 
pean preem of “Porgy and Bess” 
in Munich's Royal Film Palast 
Burning of the Reichstag in Ber- 
lin is to be the topic of a new CCC 








vision in Germany is cooperating 
on the production. . 
Hamburg’s Real Films registered 


| the title “Das Lelsel Adolph Hitler” 


(The Life of Adolph Hitler) with 
the Self Censorship Board, plan- 


ining a full-length documentary 


compiled from newsreels of the 
era 

“Tom Sawyer’s Adventure,” writ- 
ten by Hungarian authors Deszoe 
Kiraly and Attila von Orbok and 
based on the Mark Twain's classic, 
will have its first presentation 
early in 1960 at Berlin’s Hebbel 
Theatre. 

DEFA, East Germany's Commie- 
controlled film production com- 


| pany, claims it has exported 1,201 


full-length films to 70 other lands 
since 1946. Hungary showed 105 


|Defa films, 104 played in Rou- 


mania, 103 each in Czechoslovakia 
and Buigar:a, 81 went to Poland, 
68 to Russia, 68 to Austria, 63 to 
West Germany and 44 to China 
England bought 17 and the U.S., 16 


Miami Beach 
By Larry Solloway 
(555 So. Shore Dr.; UNion 5-5389) 
Jerry Lewis into the Font's La- 
Ronde beginning Jan, 28. 


Jennie Grossinger back home tion of specialized feature pix and 
‘ outfit is known as In- 


and honored at a dinner Sunday 


|night (17) at the freres Jacobs’ 


Diplomat Hotel. 
George Matson and the Novel- 
ites into Martha Raye’s Copa City, 


}replacing the Royal Guards and 


George Hopkins. 

Rhonda Fleming spent some 
time here gandering town’s cafe 
circuit, she opens with Joe E 
Lewis at the Roc on Feb. 3 

Walter Cronkite, Al Ritz, and 
Debbie Reynolds, among the show 
biz folks who made midnight 
laugh-forays at Murray Franklin’s, 
which is doing steadiest biz around 

Carol Channing, current at the 
Eden Roc, will bring an origina 
musical revue into the Coconut 
Grove Playhquse later in month 
for first two weeks of a national 
tour. 4 


Phil Silvers took the _ big-coin 


| bait dangled by Deauvulle owner 
| Morris Lansburgh and will do a 


nine dav stand in the Casanova 
Room starting Feb. 4 Alan Gale 


| who had that week, will play the 


room from Jan. 28 instead 


Mexico City 


By Emil Zubryn 
(Taxco 107) 

Walt Disney purchase@ producer 
Manuel Sanchez Tello’s feature 
film, “Hidden Paradise.” 

Architect John Ray coming here 
to construct a Mexican type Dis- 
neyland near bullring at Cuatro 
Caminos 

Alberto Vazquez, youthful Mex 
singer, signed pact for seven years 
which will take him to many 
American cities. 

Cesar Romero to star in “St 
Mike.” which is to be shot in the 
Tijuana area by producer Juan 
Perez Padilla and Al Milton. 

_Luciane Auclair, ex-Miss Bel- 
gium living in Mexico, plans to 
produce legit comedies of Mexican 
and foreign authors, with Xavier 
Rojas her director. 

Cameraman Jack Draper living 
proof that body can get along 
without tonsils, appendix and gall 
bladder. He had an operation re- 
cently for removal of latter 

Virma Gonzalez and Armando 
Calvo will star in Mexican staging 
of “The Redhead,” with preem 
set for early February. A cast 
32 has been employed, with direc- 
tion by Luis de Llano and Kelvin 
Carlisle doing choreography. 


Ireland 
By Maxwell Sweeney 
(Dublin 684506) 

State aid being sought to build 
Dublin concert hall. 

Tyrone Guthrie to direct untitled 
film at Ardmore Studios. 

450- seat theatre planned for 
Belfast at cost of $150,000. 

Director of Broadcasting Maurice 
Gorham recovering from leg in- 
jury. 








| 


broken leg after hunting accident 
in County Galway. 


John Huston in for vacation at 


Irish home. He flies to Reno in 


| January to make “The Misfits.” 


Sir Ivone Kirkpatrick, prexy of 


the annual festival next fall.| British Independent Television 


i Schweikart staging the | Authority, named to board of Ans- 
Anouilh “General Quixotte’ at|}bacher and Co., Irish banking 


f with Mario Adorf in the lead 
Renata Tebaldi, chief rival of 
M i Callas, due in Germany this 
$ mer to make a film for Ger- 
n producer Alfred H. Jacobs. 
Salzburg, for first time, plans to} 
a 1 permanent ballet company 
t Festspiele Theatre, starting 
V 
Munich's Kammerspiele Theatre 
W Gertrud Kuecke'mann and 


Axel von Ambesser in the leads 


la Baarova, actress who was | 


t mer friend of Goebbels, 
planning her comeback in Ger- 
ma she’s due to appear on the 
st Duesseldorf after a 22- 
* year absence 
lish BBC planning a special 
film over Oberammergau, to be re- | 
leased at the time of the Passion 


| outfit. 


| Laurence Olivier Productions 
skedding new piece by Patrick Kir- 


win, ‘“‘Lodging for the Bride,” star- 

ring Roger Livesy for pre-London 

tryout in Dublin next month. 
Abbeyite Eddie Golden named 


to tele sub-committee of Irish Ac- 


tors’ Equity with radio actors Chris 
Curran and Noel Lynch. Comedian 
Jimmy O’Dea heads vaude ps 


Play next summer. Bavarian Tele-| Cruise and Vernon Hayden. 


the Dorchester Monday 
with Rosita from Ma- 


plays The Muse in the Covent Gar- 


opened Saturday 





2 15-year-old boy and 


British Lion, to head the company’s 


> flinging its annual 


he United Kingdom 


Portland, Ore. 


Setz to Okinawa for 


is expected to begin regu- 


bowed at Latin Quar- 


» here with toy king 


eg of globe-girdling 


Toho and Shocb- 





John Huston hospitalized with | 


general manager of 





|formers s‘de of group with Jack | gramers 


Pincus due soon to start drumbeat- 
ing for “Ben-Hur,” which is slated 
to open in April at Theatre Tokyo 
here and Nangai Gekijo in Osaka 


Local Kei Nagashima will handle | 


Japan campaign for the pic 


Minneapolis 


By Bob Rees 


4009 Xerxes Ave. So.; WA 6-6955) 


St. Paul Civic Opera presenting 
“Student Prince.” 

Edyth Bush Theatre held over 
“Romanoff and Juliet,” a repeater. 

“Ice Capades” into St Paul 
Auditorium for nine performances 
Feb. 8-13 

Northwest Variety club Chief 
Barker Tom Burke and other 1960 
officers and directors inducted 

Shipstads-Johnson “Ice Follies,” 
annual local Arena event, set for 


24 performances, March 30- 
April 17 


St Paul Auditorium’s annual 
Burton Holmes Travelogues set 
for five Sunday afternoons start- 
ing Feb. 21 

Israeli actress Haya Harareet 
and Metro exploiteer Irving Tom- 
back here for “Ben-Hur” opening 
at Academy next month 

Larry Adler inked as soloist for 


Minneapolis Symphony orches- 
tra’s annual Sunday afternoon as- 
sociation of contributors’ concert 


Composer Everett Holm here to 
lecture on his composition which 
will. receive its initial perform- 
ance at a Minneapolis Civie Orch 
concert 


Berlin 


By Hans Hoehn 
(760264) 

The operetta, “Mask In Blue,” 
with Jean Kraemer of the U.S., at 
Funkturn 

J Lee-Thompson wil direct 
CCC's O. W. Fischer starrer, “The 
Treasure of Troy.” 


Jan Kiepura and Marta Eggerth 
will be the singing stars in a con 
cel it Sportpalast, Jan. 16 

Max Hansen was the s of a 
variety show, “Last Ro i 1959,’ 

Sportpalast on last D 31 

Francoise Rosay and Dany Car- 
rel attended the world preem of 
German-French pi ( St of 
Sedan”: here they have leading 


roles in the film 
William Dieterle returned with 


his CCC crew from Bangkok where 
exteriors of his “Mistress of the 
World” were shot. Pic is made In 


collab with Franco-Lon n Film 
(Paris) and Rizzoli ‘Rome 
Gustaf Gruendgens, Germanys 


most important stage actor and di 
recior, received the title of a pro 
fessor from the North-Rhire-West 
falian government for fs _ out 


standing stage works 1947 to 1955 
in Duesseldort 


Rome 


By Robert F. Hawkins 


(St ma Estera; 1 05) 

Lux films will release both “Her- 
cules Against Gods” and Morgan 
the Pirate,” both pix to be sho 


here in near future 


Renata Tebaldi and Mario Del | 
Monaco have both a pted ‘sepa- | 
rate) offers to appear li O up-| 


coming German films 
Mylene Demongeot goes to Mex!i- 
co after series of I 





there, opposite Richard Burton. 


Goffredo Lombardo, Titanus top- 


underwater | 


per, just back f: 
fishing expedition in Red Sea, with 
several major catches to his credit. 

In-and-out-of-town: MCA’s Harry 
Friedman, Richard Conway, Mitzi 
Gaynor and Jack Bear Gaby 
Andre, Cecil Parker, Ralph Tru- 
man, 

Van Heflin accepted lead in “The 
Cruel Days,’ Playhouse 90 stanza 
to be filmed Feb. 4 in Hollywood 
Actor winds “Under Ten Flags’ 
by then 

John Ericson’s wife arrives, here 
this week, after which both will 
tour Europe in new Mercedes the 
thesp has just bought, before re- 
turing to the U. S 

Three directors, Roger Vadim, 
Marc Allegret, and Mel Ferrer are 
working here on Documento’s Par 
release, “Blood and Roses.” Last 
two will appear in pic 

Jane Russell in charity guest 
stint on RAI-TV’s popular “I! Ma- 
sichiere” telequizzer. Also appear- 
ing for couple of dates at Rome 
Theatre as windup of Italo tour. 

Nicholas Ray heads back to Ma- 
drid this week after looking at 
Roman prospects for his upcom- 
ing “Man From Nazareth,” which 
will probably roll in the Spanish 
capital early in March. 

John Francis Lane (News Chron- 
icle) and Walter Lucas (Christian 
Science Monitor) both have parts 
in Dino De Laurentiis’ “Under 10 








Flags.” Both play British of‘icers 


in the Paramount release being 
directed by Julio Coletti. 


surgery at f 


nitery incepting luncheon servic 


alo «pix to} 
shoot “The Singer, Not the Song 


Hollywood 


John Harding to Rome. 
Roger Williams on 19-city plane 


concert tour. 


Gilbert Roland motoring to Mex- 


|ico City. 


Al Racco appointed local sales 


| manager of KLAC 


David S. Shattuck retiring Feb. 


20 as Technicolor secretary-treas- 
urer. 


Rosemary Clooney pacted to ex- 


clusive recording deal by RCA 
Victor. 


Robert Angus to London to prep 


start of Marylou’ Productions’ 
“Paranoiac.’ 


Charles Walters returned from 


scouting European locations for 
Metro’s “Jumbo.” 


Bette Davis and Barry Sulli- 


van off on 26-city southern tour 
with “World of Carl Sandburg.” 


Helen Rose flew to Paris for cos- 


tume confabs with Gina Lollo- 
brigida on “Go Naked in the 
World.” 


A. J. (Andy) Krappman resigns 


Jan. 22 after 28 years in various 
National Theatres & Television 
exec posts 


Robert L. Lippert in Frisco to 


buy up additional theatre proper- 
ties for ElectroVision Corp., of 
which he’s board chairman. 


Norman Panama and Melvin 


Frank skied to London for con- 
fabs with Ingrid Bergman on their 
j}indie, “A Child Is Waiting.”’ 


Don Taylor sold his fimst writing 


| effort, after many years of acting 
| halfhour telefilm, ‘““‘Tweed Hat.” for 
|Screen Gems’ “Alcoa-Goodyear 
Theatre 


” 


William Dozier moderates second 


annual Global Television Forum, 
conducted by Academy of Televi- 
sion Arts & Sciences, Jan. 26 at 
Beverly Hilton 


John Lee Mahin and Martin 


Rackin, originally set to produce 
20th-Fox’ 
studio present NBC chores prevent 
their fulfilling assignment 





‘The Alaskans,” notified 


Chicago 

aware 7-4984) 

‘wart in for minor 
dgewater hospital 


Relocated Blue Angel calypso 


(DE 


Jimmy St 









Reissued “Grand Illusion” doing 


wow biz in first-run stand at arty 
Cinema 


Theatre-screen Advertising Bu- 


reau, headquartered here, formed 
a speakers’ bureau 


John Dante, who operated the 


intime Dante’s Inferno, now man- 
aging the new Kismet Club, which 
features belly dancers 


Artist Pierre Nuyttens, killed 


| last week when fire swept his stu- 
dio-home, started the Chez Pierre 
| Cafe, forerunner of present Chez 


Paree 
Sheraton - Blackstone  bellhop 
William R. Horner, who died re- 





cently at 70 after a 50-year career, 


got prominent obit space here for 
his ministrations over the years to 
the celebrated and notorious, in- 
cluding such yesteryear show biz 
folks as Mary Pickford, Douglas 
Fairbanks Sr., and Will Rogers. 


Paris 
By Gene Moskowitz 
(66 Ave. Bretewi'; SUs’. 5920) 
“Pillow Talk” (U) got nice re- 


views and is in for good biz. 


“Solomon and Sheba” (UA) do- 
ing 94% capacity biz at the outsize 


Gaumont-Palace. 


Writer James Jones laid up for 
a while after some stitches taken 


following an auto accident. 


Tom Van Dycke sold Marcel 
Pagnol’s famed Marseilles trilogy, 
“Marius,” “Fanny,” “Cesar,” to 
Swiss tv for a whopping $20,000 
He also has pegged Pagnol’s book 
“Souvenirs” for Danish publica- 
tion 

Producer Raoul Levy and di- 
rector Claude Autant Lara feuding 
about “Les Regates de San Fran- 
cisco.” Levy wants some overly 
audacious sex scenes cut and 
Autant-Lara refuses. Pic is about 
young love 

Bill Taub in for last minute ar- 
rangements for Josephine Baker's 
Broadway legit stint later this 
month. She does four weeks in 
N. Y. and Chi, and then comes 
back here for a Brussels engage- 
ment and then returns to Ameri- 
ea for another four weeks in 
March 

Suzanne Flon leaves for a tour 
of Eastern Europe with two plays, 
“Un Beau Dimanche De Septem- 


| bre” (A Lovely Morning in Sep- 


tembre), of Ugo Betti, and Jean 
Anouilh’s “L’Alouette” (The Lark). 
She is surrounded by the Andre 
Barsacq Co. Meanwhile, Barsacq 
does Francoise Sagan's first play, 
“A Chateeu in Sweden,” at the 


| Atelier here. 
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OBITUARIES 





DR. MILLER MecCLINTOCK 


| VieClintock, 65, a for- 
me! esident of Mutual Broad- 
‘ in authority on traffic 
the Metropolitan 
aré ‘ Jat 10 in Scarsdaie, 
He 1 of Mutual during 
10 44 He is a board membe 
and r nt to Encyclopedia 
] I : nc in 1945-46 
Oo ( d member of Asso- 
ciate fusak during that period 
In 194! \icClintock founded the 
Sound Book Press Society Inc 
1} duces music appreciation 
recore o hool systems through- 
out the U. S. Two years later, as 
] dent f Instructional Films, 
Inc e produced a documentary 
f lec 4 Day in Congress,’ 
‘ § hown in numerous 
. oc 
His te and two sons survive 
GILMORE BROWN 
Gilmore Brown, 73. who founded 
the Pasadena ‘(Cal Playhouse in 
1917 eC Palm Springs, Cal 
J ] fter having been in poor 
Ce 





IN LOVING MEMORY OF 


MIKE CULLEN 


who passed away six years ago... 


WIFE—FAY 











health for number of As 
head of the Playhouse, 
prexied for many years until he 
retired last July to become presi- 
dent emeritus, he discovered many 


years. 
which he 

















players who later were to star on 
both stage and screen. He also 
preemed many new plays as well 
as brought numerous Broadway 
hits to his stage 

Prior to going to the Coast, 
Brown was an actor and pageant 
director in the midwest. He also 
was author of a stage play, “A 
Soul for Mary Jane,” and drama- 
tized Take Your Choice.” He 
likewise authored the textbook, 
“Gener Principles of Play Di- 
rectior a standard 

During his long career, he was 

n Fond Memory of 
My Beloved Husband 
LEE K. HOLLAND 
Louise 
omen 
a member of the board of trustees 
of the National Theatre Confer- 
ence rporate member of the | 
Ame n National Theatre & 
Acade American Education 
Theatre Assn., and other organ- 
izations H also lectured = on 
c a iF uniber of colleges and 
u r 
( ne any periormers 

whose eers he helped launch 
were I ne Power Randolph 
Sc Victe Mature, Victor Jory, 
W eM s, Dana Andrews, Gig 
¥ ng. Lee J. Cobb. Richard Carl- 
K¢ Don De Fore, Robert Preston 
Robert Young and Marilyn Max- 
we 


NEVIL SHUTE 





Nevil S e, 60, author, died Jan 
] ir I » Australia He 
\ € ore 20 novels includ- 
I the 1,” which was re- 





Remembering 


CHET MARTIN 


January 23, 1955 














PEE. 
cel produced as a film starring 
A Gardn Gregory Peck and 
Fred A ire Among his other 
books ere Marazan,” ‘Ordeal,’ 
“Requie for a Wren,” “A Town 
] e Alice and “Slide Rule,” his 
autobiography 

ute as also an_ inventor 
Among his successful devices are a 
remote-control target for gunnery 
practice, a multiple rocket for use 
a nst dive bombers and a rocket 
spear for use against submarines 
His fe and two daughters sur- 
Vive 
ULRIC BELL 
Ulric Bell, 68, executive assist- 
ant to 20th-Fox president Spyros 
Skouras, died at his New York 
home Sunday (17) of a heart at- 
tack. Funeral services will be held 
in N.Y., today (Wed.), with burial 


at Arlington National Cemetery 
Virginia 

Bell joined Fox in 1947, fror 
Louisville Courier-Jourr 1 
various peace groups. Fox post of 
national director otf magazine ne 
newspapel! publicity event 
evolved into corporate public 
tions 


3ell was with Courier-J¢ 
1910 onward 


from for 31 
serving as cilv editor, Sunday edi- 
tor and, from 1921 to 1941, as 
Washington correspondent. He sub- 
sequently became chairman of the 
executive board of the Fight for 
Freedom Inc. Shortly after Pearl 
Harbor he became assistant direc- 
tor of the United States Office of 
Facts and Figures, and later, a 
deputy to Robert E. Sherwood 
then director of thé o’seas Office 
of War Information. 

He subsequently served with 
the Hollywood Free World Asso- 
ciation and Americans for United 
World Organization Ine. In 1935 
Bell was press secretary to Cor- 
dell Hull, U.S. Secretary of State 
on laiter’s tour of South America, 
and at the Seventh International 
Conference of American States at 


Montevideo, Uruguay 

A prolific author and painter 
he had many one-man shows of his 
paintings and in 1949 saw a per- 
formance of his narrative drama, 
“Freedom Diary” at Carnegie Hall, 


N.Y. He was a member of the Sal- 
magundi Club, a founding mem- 
ber of the American Liberal Asso- 


member of 


International 


board 
for 


ciation, and a 
the Institute 
Government 

He is survived by his widow, the 
former Vivian Hall, of Billings 
Mont., and three children by an 
earlier marriage which ended in 
divorce. 

CURT OERTEL 

Curt Oertel, 69, former honor- 
ary president cf the top film or- 
ganization in Germany, the SPIO, 


and one of the founders of the 
German Self Censorship Film 
Board, died Jan. 1 in a Limburg, 


West Germany, hospital following 
an auto accident. 

After studying in Munich, QOecer- 
tel worked in the film and stage 
industry in Berlin, directing and 
producing. He was particularly 
cited for many outstanding Ger- 
man film documentaries including 


the film “Michelangelo—the Life 
of a Titan.” which received an 
Oscar award 10 years after he 
made it 

Oertel recently was named a 
member of the board of the new 
commercial television, West- 
deutschen Fernseh AG. He was 
travelling to make arrangements 
for a Week of Asiatic Films in 


Frankfurt when the accident took 
place. 





PHILIP E. FOX 

Philip E. Fox, 72, senior partner 
of Watson Associates, Dallas public 
relations firm, died of a heart 
tack Dec. 27 in that city. He was 
public relations director for the 
Texas Centennial and Pan-Ameri- 
can Expositions there in 1936-37 
a former managing editor of the 
Dallas Times Herald 


and also 4 
staff member of the defunct Dallas 
Dispatch 


at- 








Fox was partnered with Mabel 
Duke in the publicity firm. He 
and the late Frank N. Watson 
formed the firm in 193 i Fox 
became senior pariner wh Wat- 
son died in 1944. He also had ¢ 
rected state-level political c: 
paigns, including those of ) 
Texas governors he late Beau 
ford Jester and Allan Shiv 

Survived by his wife and twit 
sons, 


WALTER D. COMPTON 
Walter D. Compton, 50. vet film 
publicist, died of a ruptured ad- 
domina! blood vessel Jan. 8 in Van 


Nuys, Cal. Entering the film biz 
as a theatre usher in Columbus, O 
in 1930. he became an exploitation 
man with United Artists and Metro 
between 1934 and 1937, and late! 
was publicity director of Republic 
Studios in Hollywood 

For more than a year he was 
Coast pub director of United Art- 
ists, and for four years aS al 


RKO flack. In 1955 he set up his 


own indie praisery, which he dis- 
solved last August to join Warner 
Bros 

Surviving are his wife, a son 


and mother. 


DE SACIA MOOERS 
De Sacia Mooers, 72, early-day 


stage’ and screen actress, died in 
Hollywood Jan. 11 after a long 
illness. Among her more than 100 


silent films, she appeared in “The 
Great Train Robbery,” was Tom 
Mix’ leading lady in a number of 
films and in Samuel Goldwyn’s 
“Potash and Perlmutter.” She also 


was on Broadway and Los Angeles 
stages 
Surviving 


are her husband 


Harry L. Lewis, who once pub 
shed a ring referee’s mag; a sor 
Douglas; and sister, actress Ru 
Saville 


JOE JOHNSON 


Joe Johnson, 50, bandleader and 
ballroo operator, died Jan. 3 
Edmonton, Alta. A bass fiddler r 
oined the Rocky Mountain Rangers 

1935 and took over leadership 

1938 

At his death he owned Lakevie 
Park and Reereation Centre near 
Edmonton and operated the Troca 
de Ballroom in the city. He also 
headed the Trocadero band. Pre- 
viously he had operated the A\l- 


berta Beach Hall and the Skyland 
Ballroom 

His wife, son and a daughter sur- 
vive. 


JOHN B. FITZGERALD 

John B. Fitzgerald, 70, an inter- 
national representative of the 
IATSE since 1942, died Jan. 12 in 
Cleveland. He had a heart condi- 
tion for several years. A member 
of Cleveland stage employes Local 
27 beginning in 1912, he had been 
its president since 1929, following 
14 vears as business agent 

Fitzgerald also was president of 
Cleveland Studio Mechanics Local 
209. He was active with the Na- 
tional Labor Relations Board in 
the Cleveland area at the time it 
was first established. 


GEORGE E. INGRAHAM 

George E. Ingraham, 58, account 
exec for WISN and WISN-TYV, Mil- 
waukee, died Jan. 10 in that city 
following a heart attack A for- 
mer v.p. of WMAW radio in Mil- 
waukee, he joined WISN in 1949 
and assumed duties with WISN-TV 
in 1958 

A native of Burlington, Ia., In- 


graham ran an appliance firm for | 


a time and also was a sales staffer 
with WEMP, Mi!waukee. 

Surviving are his wife, daughter 
and two brothers. 


| DR. MICHAEL H. PELOSI 


Dr. Michael H. Pelosi, 67, co- 
fouzider in the ‘30's of the old 


Pennsylvainia Grand Opera Com- 
pany and later the La Scala com- 
pany, died Jan. 10 in Norristown, 
a. 

In 1948, he was knighted by the 
Italian government in the Order 
of Phoenicis for his efforts in be- 


half of Italian grand opera ouiside 
Italy 
Surviving are two sons, two 
brothers and two sisters. 
PIERRE NUYTTENS 
Pierre Nuyttens, 83, artist and 


onetime costume designer was 
killed Jan. 9 when fire swept his 
home in Chicago. Death apparent- 
ly was from smoke inhalation 
Though best known for his etch- 
ings and portraits, exhibited at 
leading galleries and museums in 


this country and Europe, he had 
been a costume designer for the 
Federal Theatre of Chicago dur- 
ing the 1938-39 season 
KURT REISS 
Kurt Reiss, 57, one of the top 
radio and television directors of 
West Germany, died Jan. 6 in 
Hamburg. Considered a pioneer of 
the country’s developing tv indus- 
try. he was especially noted for his 


excellent production of Guenter 
Eich’s play, “Tiger Jussuff.” 

He hegan his directing work with 
the Manrheim National Theatre 
and the stages in Duesseldorf and 
Munich before switching to radio 


HARRY GIFFORD 
‘ Gifford ne Gifford 
gwriter, ded Jan 
yn. He wrote special m 

erial for a number of topline 
vaude’ performers notably = the 
Marie Lloyd and Gracie 


ite 
Fields 

wo of his hit songs were “When 
I'm Cleaning Windows,” made 
successful by George Formby, and 
I Wouldn't Leave My Little 
Wooden Hut for You.” 

LEO KURITZ 
Leo Kuritz, 51, onetime vaude 


performer, died Jan. 14 in Mil- 
waukee following a heart attack 
He toured with his brother, Max 


n a comedy acrobatic act for more 
than 20 years. They appeared at 
fairs, niteries and theatres. Born 
Russia, Leo came to the U. S 
1915 
Surviving 
are his wife, 
stepchildren 


in 
besides his brother, 
two sons and several 


FREEMAN S. CHURCH 
Freeman S. Church. 52, v.p. and 
art director in the Chicago office 
of Dancer-Fitzgerald-Sample for 
29 vears, died Jan. 6 in that city 
Vife, two sons, and mother sur- 
viev. 


DUDLEY 8S. HILL 
Dudley S. Hill, 79, onetime actor 
who appeared on the stage and 


silent screen, died Jan. 7 in Wil- 


Ke ore N.C He acted with 
( « Menjou n films ensead 
Ne York in 1913 and later was 
I I \ as Her Soldiel 
Re 
ri ( recentiy etired 
i e bankin ele rtly 
tte V« War I 
MAX GEISENHEYNER 
Max Cit enheyvnel 66 €! 
d stage « ic, died in 
\ l West Germany, Dec 30 
is é esul ol stroke 
! DOOK oncerning the flight 
ot e Graf Zeppelin sold ove! 
200,00 copies in Gern ihe 
oO rote tilm and stage evie 
| eading German papers 


SAMUEL C. KLUGMAN 


Samuel C. Klugman, 62, membe1 
of the exec board of Chicago Mo 
tion Picture Operators Union, Lo 
cal 110, died Jan. 8 in that city 
For the past 30 years he had 
vorked at the firstrun United Art 
ists Theatre in Chi 

Survived by two brothers and a 
sister. 

SYLVAN HERMAN 

Sylvan Herman, 50, society or- 
chesitra leader, died Jan 2 in 
Delaware County. Pa. His orch fre- 
quently played the Chariay Ball 
and the Brigade Cotillion held for 
the midshipmen after the annual 
Army-Navy game in Philade!phia 


He also worked the Warwick Hotel 
there for several seasons. 
Wife and son survive. 


BEN HUR 
77, pioneer London ex- 
hibitor, died there Jan. 11 after a 
short illness. He operated a thea- 
tre in the Stepney district of Lon- 
don which was known as the Ben 
Hur cinema 

Surviving are his wife, five sons 
and a daughter 


Ben Hur, 





RICHARD WILLIAMS 
Richard Williams, 60, radio and 
tv actor, died Jan. 6 in London 
He was a leading member of the 
BBC Stock Company and appeared 


in many plays, notably the Paul 
Temple serial. 
Survived by his sister, actress 


Kathleen Williams 


MAX RAPP 
Max Rapp, 64, who retired last 
year after 23 years as a member 
of Universal-Internationa!'’s music 
department, died of Leukemia Jan 


6 in Glendale, Cal 
Wife, six sons and five daughters 
survive 


DONALD D. MOORE 


Donald D. Moore, 60. pioneer 
Pathe News aerial cameraman, 
died Dec. 26 in Hollywood. Follow- 
ing his retirement as a lenser he 
was a radio script writer in the 
1930s. 

His wife survives 

MICHAEL THOMAS 

Michael ‘Mike) Thomas, 77, vet 
film distributor, died in Holly- 
wood Jan. 11 

Surviving are a brother, Harry 
distrib and production exec, and 
a sister 


HAL DAVIS 
Hal Davis, 50, vet studio choreog 


rapher and darcer, died of a heart 
attack Jan. 4 in Lancaster, Cal. He 
recently had been operating a 


dance studio there 
Wife survives 


EMILE J. BERLET 


Emile Jack Berlet, 81, public re- 
lations counsel died Jan 10 in 
Philadelphia after a jong illness 
He was publicist for the Bellevue 
Stratford, the Adelphia and the 
old Penn Sherwood Hotel ali in 
Philly 

Wife and four sons survive 

Edward Eliscu, 70, film writer— 
not te be confused with writer « 
same name who is an_ inactive 
member of the Writers Guild of 


America, West, and currently |i 
ing in N.Y—died in Hollywood 
Dec. 28 

Arthur J. Cayo, 72, retired ad 
vertising manager of the Burling- 
ton ‘Vt.’ Free Press, died of a heart 
attack at his home there, Dec. 29 
in 1953 after completing 
service 


I retired 


»1 years of 


Tom Chalmers, 63, news editor! 


of the Outram group of newspapers 
in Scotland, died Dec. 29 in Glas 
vow. He helped organize the 1958 
Royal Variety Performance at 


Glasgow 


George L. Hall, 65, retired the- 
atrical lighting engineer, died re- 
cently in Milton, N. H 

Cyrus B. Elmore, 70, superinten- 
dent of the Saratoga ‘N.Y.) Spa 
who had the Spa Summer Theatre 
under wing, died recently in 
McLean, Va 





his 


Clyde M. Geary, 52, a member 
of the engineering department of 


WFRBM-Radio, Indianapolis, for 28 
vears, died Jan. 6 in that city after 
a short illness 


Elizabeth Deddridge Wilkinson, 


73. former comedienne, singer, and 
dancer who appeared in Broadway 
and touring legit productions, died 
Dec. 15 in Charleston, W. Va 

Arthur Norton, 53, former pro 
fe onal ballroon cham} died 
jan. 15 in London. Survived by his 
wife and former partner Pat 
Eaton 

Edward J. Hogarty, 60, onetime 
manager of the Fulton Theatre, 
Oakland, Cal., died Jan. 12 in that 
city. Wife, son and daughter sur- 
ive 


Mrs. Juanita Tennyson, concert 
singer ho became a radio draw 
in the 1920's via Don Lee’s KFRC, 


Frisco, died in Los Angeles Jan. 6, 

Mrs. Rosa L. Poli, 90. widow of 
theatre chain owner Sylvester Z 
Poli, died Jan._5 in Woodmont, 
Conn. Four daughters survive 

Betty Towne, former Ziegfeld 
Follies showgirl and divorced wife 
of film writer Gene Towne, died 
of a heart attack Dec. 28 in Holly- 
wood 

Mother, 63, of aciress Elena 
Verdugo, died Dec 27 in Holly- 
wood. She once was secretary to 


late Lupe Velez 


Lillian Palmer, 75. onetime act- 


ress and mother of Richard (Mr. 
Pastry”) Hearne, died Dec. 28 in 
Tunsbridge Wells, England 


Marie L. Chaperon, 71, lyric so- 


prano who toured the U.S. as a 
concert artist, died Dec. 26 in 
Burlington, Vt 

Charlies Macintyre, longtime 
manager of the Pavilion Cinema, 
Hawick, Scotland, died there re- 
cently 


Mother of actors Scott Brady and 
Lawrence Tierney died in Holly- 


wood Jan. 7 


MARRIAGES 


Donna 
McAloney 


Michael 
Dec. 24, 


Pesrson to 
Miarai Beach 


Bride is an actress; he's an acior. 

Ruth Olay to Dick Friedland, 
Houston, Dec. 31. Bride is a vocal- 
ist 


Dixie Lee Cauble to Dick Mahan, 
Houston, Jan. 2. He’s a newsman 
on staff of KNUZ in that city 

Corny Collins to Christian Wolff 


in Berlin, West Germany, Dec. 29. 
Both are German stage and film 
players 

Joyce Auge to Arthur White, 
London, Jan. 15. He is a radio-tv 
| actor 

Bette Bugbee to Larry Shayne, 
Mexico City, Jan. 20. Bride is a 
drama coach; he’s a music pub- 
lisher 

Nancy ‘Hamburger to David 
Sureck, Dec. 27, New York. She 
was formally in the publicity de- 
partments at ABC and NBC; he's 
a writer and producer of radio 
programs for the U. N. and also 
served for three years as VARIETY 
correspondent in Munich, Ger- 
many while with Radio Free 
Europe 

Sandy Smith to Billy James, 
Dec. 23, New York. She's an ac- 
tress: he publicity director of 
Flamingo Films, Ine 

Misa Ban to Roger Price, Dee. 
30, New York: she’s a Japanese tv 


actress; he’s a comedian-cartoonist, 


BIRTHS 


Mr. and 


Mrs. Tony Fayne, son 
London, Jan. 8. Father is a vaude 
and tv performer: 

Mr and Mrs Robert Kole, 
daughter, Jan. 11, In N.Y. Mother 
s dancer-actress Mickey Kole; 
father is the male lead in the tour- 
ing “West Side Story.’ 

Mr. and Mrs. Paul Brinkman, 
daughter Hollywood Jan 10, 
Mother is actress Jeanne Crain; 
father is a former actor 

Mr. and Mrs. Sid Beller, daugh- 
ter, Hollywood, Jan. 9. Mother is 
CBS singer Marion Morgan 

Mr. and Mrs. Jacques Charrier, 
son, Paris, Jan. 12. Mother is film 
actress Brigitte Bardot; father is 
an actor 

Mr. and Mrs. Vic Skagts, daugh- 
ter, Pittsgurgh, Jan. 12. Father is 
assistant program director at 
KDKA-TV 

Mr. and Mrs. Bernie Rothbard, 
son, Philadelphia, Jan. 14. Mother 
is former dancer Debbie Winston; 


father is a booking agent 

Mr. and Mrs. Steve Lawrence, 
son, Jan. 11, New York. Mother 
is singer Eydie Gorme; father is a 
singer, 


Mr. and Mrs. Rupert Baron, 
daughter, Dec. 28, New York. Fa- 
ther is stage manager for CBS-TV. 


Mr. and Mrs. Michael Maas, 
daughter, Dec. 26, New York. Mo- 
ther is a tv producer with the 


Harry Salters Agency. 
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ANOTHER 
GRANADA 


‘FIRST’ 





Moscow’s currently running box-office hit, 
‘In Search of Happiness’ by Viktor Rozov, 
was shown last night on the UK nation-wide 
Independent Television network. This ninety- 
minute play, translated and adapted for TV 
as one of the Granada International Plays 
series, 1s the first contemporary Russian 


work to be shown on British TV screens. 


GRANADA TV NETWORK 
| ENGLAND 
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